





a 
« 


vi 
oe 


# 


i 


4 


<p eae 





ee 


et 


LIFE OF PARTY RACKET 


Decline in Westerns Sending Screen 
Cowboys Abroad With Own Rodeos” 


id 


_ VOL. XCIV. 


by 


| 


t 


‘ 


i 


| 
1‘ ; 
f 


| 


ARIET 


1% 





4 a ere Weekly at 154 West 46th St., New York, N. Y., by Variety, Inc. Annual subscription, $10. Single copies, 26 centa. 


ntered as 





second-class matter December 22, 1906, at the Post Office at New York, 


N. 


¥., under the act of March 3%, 1879. 





No. 12 


-—— —- 


NEW YORK, WEDNESDAY, APRIL 3, 1929 


72 PAGES 











| Nation-Wide Program Blanket 
Radio Disks from All Key Points 








Pioneer Broadcast Service, a sub- 


~~ “eidiary of the Staniey Recording 


“%,. of America, Inc., is a new 


gecheme of spot broadcasting from 


disks which will be nationally dis- 


| tributed to key stationes for a sim- 


ultaneous blanketing of the country 
with the same program at the same 
hour on the same wave-length. 


Ted Nelson, pioneer radio man, is 


? | 4m-charge of this division and Wal; 
_ ter Batchelor is to book the artis 


exdlusively for the recording of 
“name” talent on these records. 
‘Test disks have been made with 
Norman Brokegshire as m. c. and 
announcer, intrcducing Bert Lown’s 


f'} orchestra, Chic Endor, et al. The 
-}. “canned” programs will carry the 
' name of the sponsoring commercial 


@tivertiser with intermittent brief 
1 sales talks and commercial plugs to 
/'Punctuate each disk.. The platters 


TY run .about 14% minutes, with the 


remaining 30 seconds allowed for 


| station announcements locally every 


15 minutes. If more frequent sta- 
tion announcements are desired, 
Specially blanked pauses for 10 sec- 
ond at certain points will permit 
for brief call letter announcements. 

It’s a gigantic scheme to ship 
World-famous talent in canned form 
on disks all over the country simi- 
lar to film distribution via ex- 
changes. The hinterland stations, 
not alone unable to secure any es- 
tablished talent but also blanketed 
by the chain broadcaster, will be 
linked with this disks recorded sys- 


tem of re-broadcasting of “canned” 
talent. 





|GEST GETS HIP 


FOR PASSION 
e. PLAY — 


Morris Gest has taken the New 
ork Hippodrome on a long term 
e where he will open the Frie- 





With “The Miracle,” before that 
‘Production takes to the road, and 
sien present Max Reinhart’s “Or- 
Pheus in the Underworld.” 
German players are currently in 
‘Ban Antonio, Tex., where they play- 
€d to $31,000 yesterday (Monday). 
pany will stay there until April 
when they come direct to New 
ork for an augmented presenta- 
Hon which will be staged by David 
lasco, 
Keith name will come off the 
= PPodrome to be replaced by that 
Morris Gest, the deal terminating 
© Passion Play’s proposed tenure 
me.” Century, formerly always 
8 Spectacle stamping grounds 
she Shubert domain. The Hipp, 
Cluding its vaudfilm career this 
day to £0 straight pictures with 
(Continued on page 60) 
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Make a Talker 


Los Angeles, April 2. 

Responding to sound pic- 
tures, a new racket has found 
its way into the novelty con- 
cessions at local beach resorts. 

New gag is called by the 
barker “Make-a-Talkie to see 
how your voice records.” It 
is patterned after the old tin- 
type photo galleries where the 
results, now as then, can be 
obtained while you wait. All 
for two bits. 


Embassy’s Palm Beach 
Super-Ritz Spot Set 


Exclusive Embassy Club, New 
York, is planning to open a branch 
supper club in. Palm Beach under 
the same name next season. Mem- 
bership plan will be strictly ad- 
hered to with the initation fee used 
to balance the usual couvert charge 
intake. A number of the club mem- 
cay regularly winter in the ace re- 

ort, cutting deeply into business in 
New York. 

Plan followed in New York 
whereby a member may bring the 
same guest only three times during 
the season will also be in effect, ac- 
cording to present plans. John W. 
Rumsey, who directs the society 
supper club in New York, was in 
Palm Beach last week and closed a 
lease on a piece of property on 
Royal Palm Way and Lake Trail on 
which a building will be erected. 
Mae Andrews, who edits the Palm 
Beach Sccial Register, is said to be 
interested with Rumsey in the pro- 
posed ritz night club proposition, 




















New Sound Track Film 
Will Play Pipe Organs 


Washington, April 2. 

John Hays Hammond, Jr., whose 
inventions cover a wide field, has 
created a sound track film to play 
pipe organs. 

Hammond’s invention is listed in 
the Official Gazette of the Patent 
Office of March 26. Invention was 
filed here on April 14, 1924, with 31 
claims. Patent has been granted, 
with Hammond holding control of 
the rights. 





JUVENILE CLEAN-UP 


A free lance talking picture pro- 
ducer in New York is reported 
cleaning up with one Movietone 
truck by making talking. pictures of 
wealthy children. 

Park avenuites are ready to give 
up plenty for a permanent record 
of their kiddies in sight and sound 
just in case they find a home in 
which to show ‘em. Similar promo- 
tion is said to be also working out 
well on the Coast. 
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FAT RESORT JOBS 
FOR PERFORMERS 


$2,000 Net for Comedy Pair 
in Exclusive . Hotel—50 
Spots This Year—Many 
Camps—Places Spend Big 
—One Goes to $3,500 a 
Week Besides Band 





BUT DAME STUFF OUT 





“Social” jobs at exclusive Eastern 
camps and resorts is “the vaude- 
villian’s alternative to laying off 
over the summer. Possibilities in 
the racket have been increasing for 
some time, this year reaching the 
peak for coin and the number of 
spots available. 


The vaude actor’s official role on 
the camp or resort staff is that of 
“social director.” His duty is to 
see that the campers and guests 
are continuously and properly en- 
tertained. 


One of the most exclusive resorts 
in New York® Sfate has grabbed 
a two-man comedy act intact from 
vaude to serve jointly as “social 
director” this summer. As a team 
the boys will receive a flat salary 
of $2,000 for the season and all liv- 
ing expenses, including food and 
their own priyate cottage. Addi- 
tional income through side issues 
in camp are expected to leave the 
two grand intact at the end of the 
season (10 weeks). 

Vaude salary (weekly) of the 
same act is $250. Most of it is shot 
on the road. The boys figure the 
10 weeks at the resort will be con- 
siderably more profitable, besides 
physically benefic‘al, than the same 
period in vaude theatres. At the 
end of the resort season they plan 
to spend a portion of the $2,000 
on a new act, possibly lifting their 
vaude salary next season. Fares 
are paid by the resort, back and 
forth. 

Among the better spots going in 
for the “social director” idea this 
céming summer are Arcady Coun- 
try Club, Lake George; Pioneer 
Lodge, Star Lake; Camp Copake, 
Berkshires; Totem Lodge and 
Greenkill. There are from 25 to 
50 of that type in the East, mostly 
in New York and Pennsylvania. 


One $3,500 Unit 
At Arcady the “social” staff will 
include a 12-piece Ben Bernie 


band, two social directors, two as- 
(Continued on page 60) 





Record Tube Sign 


Portland, Ore., April 2. 

What is claimed to be the biggest 
neon tube theatre signin the world 
is that for the Fox Broadway here 
which spells out those two names 
in 11 letters 25 feet high and 150 
feet in length, 

This town has a Coast rep for the 
neon tube mileage along its rialto. 











After Mayflower 


If Hoover doesnt want the 
Mayflower, presidential yacht, 
the show business wants her. 

The minute Hoover an- 
nounced he would put the 
boat up amusement interests 
began to pull wires to buy or 
lease her. Film concefns want 
the famous ship for setting, - 
while a promoter would like to 
exhibit the boat. 


B’WAY THEATRES REBEL 
OVER LADY CHISELERS 


Weary of Torn Hose Claims at 
$4.50 a Pair—Now Let 
"Em Sue ‘ 

















Ladies who have been regularly 
collecting for damages to their hose 
caused by theatre seats are no longer 
being reimbursed by a number of 
legitimate theatres. Most of the 
legit theatres have decided to let 
their woman patrons sue. Besides, 
the legit houses say most of the 
complaints come from balcony seats 
and good orchestra seats never 


seem to tear anyone’s stockings. 

However, most of the moving pic- 
ture houses are, quixotic in their 
attention to the gals’ sheer hose. 
Although seats in the picture 
houses are gone over every morn- 
ing by the ushers, each week brings 
in complaints from a dozen to a 
score and the patrons are reim- 
bursed. 

The theatres do not generally feel 
legally liable for damages to stock- 
ings but they want to keep their 
patrons. Capitol, Rivoli, Loew’s 
State, Strand and the Roxy go so 
far as to say that they were will- 
ing to spend thousands to keep good 
will. The ,Strand, however, will 
not pay more than $1.95, although 
few of the claimants seem to pay 
less than °$4.50 for stockings and 
they are always just brand new. 

The Paramount theatre reim- 
burses its lady patrons, but one 
woman fell down in the theatre and 
tore the knee out of her stocking 
and wanted that made good. The 
management refused so the lady 
wrote to Mr. Katz who paid her. 

Loew's American stands alone as 
the one picture house that refuses 
to pay anything to its damaged 
ladies. The theatre received so 
many complaints that they finally 
went to law about it and deter- 
mined that they were not liable for 
injury to stockings. “They're so 
frail that they’d run if you look 
at them,” said the manager. How- 
ever this theatre received a com- 





(Continued on page 58) 





Two screen cowboys, Tom Mix 
and Buck Jones, are planning 
foreign tours.with their own wild 
west outfits. Mix starts in Spain 
with his own rodeo of 40 as a tour- 
ing outdoor attraction under Wil- 
liam Morris direction this summer. 
Willie Morris, Jr., sailed suddenly 


last Friday for that purpose. 

Buck Jones will tour America 
ithis summer with a 15-car wild 
west show which then goes intact 
to Europe. Jones will sink $100,000 
of his own b. r. into the venture and 
is recruiting his personnel from the 
many lay-off Hollywood cowboys 
thrown into idleness with the cur- 
tailment of screen westerns. 

Mix is still playing vaudeville but 
concludes his personal appearance 
around May 15. He will take about 
80 horses with him for the Con- 
tinental jaunt, the matador arenas 
of Spain being the most likely 
seenes of activity. Mix plans to 
stage two and three-day and full 
week rodeos in Europe. He has an 
alternate proposition to make a 
couple of westerns in sound on the 
coast, but likes the European trip 
better. 





Musical Trend 


Trend in popular music may be 
gathered from a leading composer 
expression that he will no longer 
write popular songs but devote his 
time to picture theme melodies. 

Reason is because every other 
theme song is so hooked up with 
cinematic exploitation that the or- 





dinary pop song, according to 
this opinion, hasn’t much of a 
chance. Hence, taking the course 


of least resistance, and taking ad- 
vantage of the terrific plug from 
the talking screen, a song and pic- 
ture subject can be tied up to best 
commercial advantage, 





AIR SOUND TRUCK 


Equipped Fokker Plane Delivered 
Late Last Week to Fox 








First airplane sound truck has 
been delivered to Fox by the Fokker 
company, Ship was built and 
equipped at the Fokker plant at 
Hasbrouck Heights, N. J., and de- 
livered complete late last week. 

Fox now has 40 sound trucks op- 
erating on terra firma. The plane 
truck will be used for long-distance 
hops and emergency newsreel 
(Movietone) shots. 








BROOKS 


THE NAME YOU GO BY 


WHEN YOU GO TO BUY 









‘COSTUMES 


GOWNS: AND .LNIFOR AS 


|. [1437 B'WAY. NY 
¥. NY. TEL. 5580 PENN. 
439 25,000 COSTUMES TO RENT socccd 
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FOREIGN FILM NEWS 


/ 


CABLE ADDRESS: VARIETY, LONDON 
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ANT GOING’ 
STRONG SOUND 


Berlin, April 2. 
Indications of the extent to which 
Germany has gone for the sound 
innovation comes in over-subscrip- 
tion by a wide margin of the issue 
at Amsterdam of shares in the new 
$10,000,000 Tobis Klangfilm com- 


pany, described as the German 
talker trust. 
Another index of drift in that 


direction is fact that Erik Charell 
is sailing for New York to study 
the soOund situation with a view to 
introducing audible screen instead 
of spectacular revues in his enor- 
mous Grosses Schauspielhaus, 

Max Reinhardt also is associated 
with this project. 


* 
U. S. Keeping Check on 
Foreign Film Tacti 
actics 
Paris, April 2. 
George Canty of the American 
consular service, just back from a 
conference of commercial attaches 
in Vienna, reported that Dr. Klein, 
chief of the service, advised all at- 
taches to keep a careful check upon 
all sources of information touching 
pictures and report promptly to 
Washington. 
. ‘The subject of concerted action 
by European nations on film. quota 
.Was discussed, but no substantiat- 
ing evidence of such an interna- 
tional development was presented. 


Holland Gets Talkers 


Paris, April 2. 

Amsterdam.and Rotterdam both 
are to have talking pictures, beating 
several less conservative European 
capitals to the innovation. 

The _ Anglo-American company, 
Continental representative of West- 
ern Electric, is making installations 
in the Grand and Tuschinski thea- 
tres in the two cities mentioned. 





Australia Ranks 2d 
In Film Attendance 


Washington, April 6. 
Delving into statitistics the De- 
partment of Commerce has un- 
earthed the fact that Australia is 
second to the U. S. in attendance 
at picture theatres. Average week- 
ly count past the boxoffice windows 
is set at 2,250,000, or one-third of 
the total population of that entire 
country. 
For past three years Australia has 
ranked first in footage of film im- 
ported. American produced features 
comprised about 90 per cent of the 
entire 2,000 shown annually. 
Australia has more than 1,200 pic- 
ture theatres with a seating capac- 
ity in total of 937,000. Investment is 
set at $125,000,000 with all of it 
Australian capital. About 20 the- 
atres are now wired. 





American Wire for Big 
Gaumont-British Theatres 


_London, April 2. 
Gaumont theatres are about set 


in all key and deluxe houses. Brit- 
ish Acoustic System, controlled by 
Gaumont, is due for installation in 
the smaller houses. ‘This is a sound 
on film method but it requires sep- 
arate projection. 

Western Electric and RCA Photo- 
phone will be used for the big 
houses. Newcastle opens next week 
with “Singing Fool.” Vaudeville as 
well as picture houses to be wired. 





_ “B’WAY’S” FOREIGN PRINT 
Los Angeles, April 2. 
Universal is preparing a version 
of “Broadway” for the foreign mar- | 
ket carrying all the musical num- 
bers and sound effects, but minus 
dialog. ‘ 
Titles are being written by Tom 





Fratico Thru Radio? 





BS ER Ee 
RESCUER KILLED 
, Paris, March 25. 

A short circuit was again the 
cause of a serious fire and the death 
of an employee of a picture theatre 
at Laon, 

When the films began .te blaze 
the operator escaped by a side door. 


His companion, believing the oper-|, 


ator still in the booth, rushed in 
with the intention of saving him. 
Overcome by. the smoke, he fell on 
the floor. When removed the un- 
fortunate employee was found to 
be dead. 


HAIK TAKES OLYMPIA 


Paris, April 2. 
Jacques _Haik has acquired the 
Olympia here and is renovating the 
house. 


It will open with a straight pic- 
tures policy. Haik has a sound re- 
producing system of his own. 


Esypt 


By EDWARD ASSWAD 


Cairo, March 10. 

Royal Opera House.—Strauss’ “Ro- 
senkavalier” was given for the first 
time in Cairo at the Royal Opera 
House. It is a clear departure from 
the established forms, the principal 
burden of the movement of the piece 
resting upon the orchestra rather 
than the singers. Under the very 
capable control of Mo. La Rotella, 
there was scarcely a fault to find 
with the work of the musicians. 
Madame Marise Beaujon, 
Marshal's wife, stood out particu- 
larly by her clever and beautiful 
singing in the first and last acts. 
Lanskov‘'s Baron Ochs was sung 
truly, effectively and with humor. 
Not far behind in quality were 
Mme. Maria Zamboni’s Octaviau 
and Mme. Iolanda Bocci’s Sophie. 
Kursaal Dalbagni.— Mogador Com- 
pany from Paris in “No, No, 
Nanette!” Comparisons are odious, 
but the English members of the 
audience at least could not help 
feeling that, where musical comedy 
is concerned, England achieves a 
higher standard than does her Gallic 
neighbor. Cast. certainly worked 
very hard—so hard, indeed, that the 
play seemed to be all noise and 
movement and the actors missed the 
(Continued on page 31) 





as the} 


Franco Films Go. (French), is re- 
ported after Greta Nissen and has 
already signed Ricardo Cortez for a 
picture. 

Firm will try for an American 
footing with Radio to sound its 
product and, perhaps, act as the 
releasing channel. 


Metro French Manager Resigns 

; Paris, March 25. 
Jules Quetin, closely connected 
with the management of the Loew- 
Metro theatres in France, has re- 
signed his position with that com- 
pany. 





SAILINGS 





April 20 (New York to London) 
Ramon and Rosita (Ile de France). 

April 16 (New York to London) 
Nunally Johnson, Dr. Nat Lief (De 
'Grasse). 

April 16 (New York to Paris), 
Rian James (DeGrasse). 

April 13 (London to New York) 
Eddie Darling, Claudia Coleman, 
Claudia Dell, Leo Beers (Beren- 
garia). 

April 10 (Paris to New York) 
Elsie Janis (Majestic). 

April 6 (New York to Hamburg) 
Musical Rowellys (Albert Ballin). 

April 5 (New York to Paris) 
Danny Simmons (Paris). 

March 30 (London to New York) 
Jenie Jacobs, Pauline Cook (Levia- 
than). 

March 30 (New York to Antwerp) 
Arthur Hornblow (Pennland). 

March 29 (New York to France) 
‘Antonio Moreno, Helen Gahagan 
‘(Ile de France). ; 

March 29 (New York to London) 
R. C. Sherriff, Mryna Darby (Ber- 
engaria). 

March 29 (New York to London) 
Noel Coward (Ils de France). 

March 29 (New York to London) 
St. John Irvine, Ivy Tresmond, Guy 
Pollock, Truman Talley, Clayton 
Sheehan (Berengaria). 

March 29 (New York to Paris) Joe 
Brandt (Ile de France). 

March 15 (Paris to Australia) 
Marion and Martinez Randall 
(Narkunda). 











GEORGE FOSTER 


32 Shaftesbury Avenue 
London, W. I. 


Recent Bookings Inc! 





FOSTERS AGENCY 


(Established 40 Years) 
STILL THE LARGEST IN EUROPE 


HARRY FOSTER 


Cables: Confirmation, London 
Phone Gerrard 8818 


ude Georges Carpentier 


to install American sound equipment |; 


T 





GEORGIE WOOD 


17 Tring avenue, Ealing Common, 
London, W. 5, England. ‘ 

My business manager is Erne 
Edelsten, of 125 Shaftsbury avenue, 
London, England: At present play- 
ing the London Suburban Variety 
Theatre with my own show, “Babes 
in Hollywood,” fully booked. 








28 FOREIGN SCREENS 
WERE 60.6% AMERICAN 


Increase in Germany, But 
- Brops in Britain and France 
—Add 445,250 Seats 





Washington, April 2. 

Though exports fell back and 
foreign governments, urged by na- 
tive exhibitors, conceived every 
possible legislative Gevice to keep 
out American pictures, U. S. films 
garnered 60.6 per cent. of all films 
distributed in Europe’ during 1928. 
This is from statistics compiled by 
Cc. J. North, chief of the motion 
picture section, Department of 
Commerce. ' 

North sets the total aggregate of 


with a, value of about $24,260,000. 
In 1927 total European production 
was 458 features valued at just, 
above $16,000,000. 

Splitting the 1928 production by 
country: 43 per cent. was from 
Germany, with 18 per cent. each to 
Great Britain and France. This 
gives these three ngtions 79 per 
cent. of the entire total of foreign 
production. Germany made 221 fea- 
tures as against 241 in 1927; Great 
Britain made 95 as against only 44 
in 1927.. France increased its pro- 
duction 20 in number over 1927 to 
a total of 94 for 1928. ; 


Increase ir? Germany 


ket shows in Germany, in spite of 
‘the new régulations, an increase of 
from 36.8 per cent. in 1927 to 39.4 
in ’28. In contrast, however, a de- 
cided drop, which North character- 
izes as “unfortunate,” was recorded 
in both Great Britain and France. 
Of 778 features shown in the British 
market the U. S. got 558 in 1928 
as against 723 of 892 in 1927. This 
represents a drop from 81 to 71.7% 
per cent. of the market. 

As to France: 313 American pro- 
duced pictures were shown in 1928, 
while in’ 1927 there were 368 ex- 
hibited. A drop from 63.3 to 53.6 
per cent. of the entire French 
market. Amount of decrease gives 
indications, if present methods con- 
tinue, that a considerable further 
cut will be made in 1929. 

Delving into the theatre building 
phases of the past year North 
states that approximately 445,250 
seats were added in Europe in 1928. 
“With regard to individual courf- 
tries,” states the government of- 
ficial, “Germany and Great Britain 
deminated the situation With 157 
and 70 new theatres respectively 
and added seating capacities of 
125,000 and 90,000, or nearly 47 per 
cent. of the total. This in the 
case of both countries was slightly 
less than 1927. Poland, Czechoslo- 
vakia, France and Italy showed 
fairly satisfactory building pro- 
grams, but Europe is still dotted 
with small inadequate houses.” 


Roumanian Theatre List 
Washington, March 26. 
Commerciat Intelligence Division 
of Department of Commerce now 
has a revised list of picture theatres, 
supply importers and dealers, in 


Rumania, 
List may be secured by: requesting 
same from the department giving 
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America’s share of the total mar- | 
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BRITISH FILM 


Wednesday, April 3, 1929 





London, March 24, 
New Sound Combine 

Since Bonbild got its injnuction 
against Klangfilm in Berlin, the 
lowdown in this department has 
been the get-together of \ Tonbild 
and Seimens-Halske, latter control- 
ling Klangfilm. This matured March 
13, and cost a lot of folks here a 
lotta dough. How? 

Some of the wise boys had held 
off buying Phototone stock, which 
had sunk way down on the injunc- 
tion, Phototone having a tie-up with 
Seimens-Halske for this territory 
and France. Phototone, both the 
British and French companies be- 
ing controlled by George Smith, 
head of the P.D.C. branch here, has 
a.contract with the Klangfilm sub- 
sidiary of Seimens for equipment, 
and act. as agents for wiring the- 
atres on. Klangfilm system, British 
Phototone is making film for this 
equipment, producing so far in Ber- 
lin, but starting next month at 
Bistree and later also at Welwyn. 
Story is that @ New York Herald 
lad‘ in Berlin got the Tonbild-Sei- 
mens merger story March 13 and 
cabled,git.. Someone slipped it to a 
Daily ail rep, and it broke here 
morning of the 14th. Result being 
the stock market, which closed 
quoting British Phototone around 75 
cents ‘on the 13th, opened the next 
day with a jump to $1.10 and still 
rising. Which made it too late for 
some .of the boys to get in under 
par, and said boys now breathing 
fire and blood about the Daily Mail 
Berlin rep. . 


How It Affetts Western Electric 


Nobody is getting anywhere on 
interchangeability and producers 
are scared of going on first because 
they don't know whether there is 
going to be a market this time six 
months for silent film, and then be- 
4cause they don’t know whether 
they can get stuff booked if they 
sound it on other than WE systems. 
Tonbild-Seimens merger links up 
Tri-Ergon, Messter, Kuchenmeister, 
Klangfilm, Tobis, British Phototone 
and French ditto. Americans are 
in this group through General Elec- 
tric, represented by Iton Dia- 
mond. The Seimens end is, of 





a —ay 
FIELD ‘ 

course, the A.E.G. (General Elec. 

tric) of Germany. Which stacka 


things up for Western. Electric here, 
especially as this American-Anglo- 
German group don’t argue about 
i-c. They say go ahead and play 
anything you want on our equip- 
ment, and play our films on any 
wiring you've got. 

This means a mouthful, because 
R.C.A,. Photophone is conceding i.-c, 
here also, and Producers Distribut- 
ing handles the Photophoned prod- 
uct coming from Pathe. 

L. Hermes, of Seimens, with 
Count de Bosdari.and Clayton Hut- 


the Tonbild-Klangfilm merger, but 
from the first there has been no 
other way either to get over the 
deadock caused by the injunction, 
which barred Klangfilm showing but 
not producing, or meet the 
Western Electric situation, which 
had tied up the business here so 
tight no one could get a break on 
anything. 

Klangfilm’s largest theatre equi 
ment sells for $5,500, next grade 
for $3,750 and smallest for $2,000, 
and takes all systems on film-edge 
as well as disk. 

Then on the i.-c, stuff, British 
Talking Pictures (Phonofilm) is 
playing free, and has run some of 
the R.C.A. Photophone shorts over 
the Phonofilm wiring with good re- 
sults. This latter has a_ studio 
working at Wembley and is making 
shorts with Wilkie Bard, Ernie 


Lotinga, Bransby Williams, Ralph 
Lynn, etc. 
So, with only a dozen houses 


here wired and the limit that gives 
on film distribution, WE is facing 
a fierce problem fright now. And 
already the Warner end here is 
finding its share of trouble. Get 
only prints and no neg. of the 
soundfilms. Maybe only one print. 
Due to play “Jazz Singer” at Glas- 
gow, the print burned in a fire at 
Bradford. 

Then there’s the disk trouble. 
Finding breakages and transport 
problems several hundred. per cent 
worse than they estimated. Can't 
get a sufficient supply of disks here, 
and they get lost, worn and broken 
(Continued on page 31) 





Sweden 


Steckholm, March 12. 
A representative of Western Elec- 
tric -has arrived here. Contrary to 
expectations, this company seems 
to be able to install. in a few weeks’ 





time. Sweden has yet, to hear a 
picture,-*  *; 
Paramount's “Interference” is 


here ‘and silent. Went over nicely 
without any newspaper noticing 
that it has been produced as a 
talker. $ 

Clive’ Brook now shares local 
hhofrors with John. Gilbert, Richard 
Barthelmess and Milton Sills for 
local popularity. 





“The Jazz Singer”—With Choir 
. After months of advertising and 
publicity “The Jazz Singer’ opened 
‘at the Red Mill theatre Feb. 18. No 
‘sound, but in order to make 'the pic- 
ture different it was presented with 
‘solo and'choir singing in Swedish. 
Impossible to get the desired ef- 
fects by singing in Swedish to Jol- 
son’s jests and lip movements, and 
one paper said it is hoped this pic- 
ture will again be shown when 
sound has been installed. At that 
the film played at the, Red Mill two 
weeks. 





Picture Possibilities 

Picture situation has become 
rather unique. Stockholm is just 
now. an international. battleground 
for not only most of the American 
companies, but also distributors of 
Russian, German, French, British 
and Swedish pictures. European 
producers are very active in gaining 
a foothold in this market, and this 
week there are two European pre- 
mieres, “‘Storm Over Asia” and 
“Volga, Volga,” 

There are enough big American 
pictures to play all first run houses 
in Stockholm, and with a few big 
European pictures added the ordi- 
nary program picture has no chance 
to make money. Paramount, First 
National and M-G-M are the lead- 
ing distributors here, 

Stockholm has about a dozen first 
run houses, of which the leading 
one is the China, operated by Para- 
mount, closely followed by the Red 
Mill, Palladium and Skandia, all 
three owned by Svensk Filmindus- 
tri, the biggest circuit in Sweden. 

Peculiar situation has arisen that 
only two or three of the leading the- 
atres do over 75 per cent capacity 
business each week, whereas most 
“of the other theatres, especially the 
small ones, are losing money. There 
are first runs that can gross be- 
tween $4,000 and $5,000 per week, 
but may actually take in only $1,000. 

People seem to be tired of the 
ordinary program picture. Even 
the big specials do not always draw 
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Chatter in Havana 


By RENE CANIZARES 


Havana, March 28. 


Tourist season ended but some of 
the boys still linger on. The races 
and, the Jockey Club closed on the 
same day. The Casino is closed 
and the Seville and the Presidente 
Hotels dismissed their orchestras 
March 31. ‘ 

-_—_—- 
Chas. Flynn, manager of the 
Bowman Biltmore enterprises in 
Cuba, got plenty of free publicity. 
First was the jam with the Cuban 
dailies on account of the free pub- 
licity given his enterprises such as 
the races, Casino Hotel and Coun- 
try Club and the beach, < 
Year’s free space was appraised 
at $27,000 and the editors tried to 
compromise and get $12,000, but 
Mr, Flynn didn’t come across and 
so the papers dropped all the news 
and pictures dealing with the Bow- 
‘man interests. 
Second time Mr. Flynn broke on 
first page was when at the Casino 
he stepped in front of a closed fist 
belonging to Julio Cadenas and was 
floored. This time the row was 
because he tried to put out Mr. 
Cadenas, claiming that tuxedo was 
obligatory to enter the Casino. 


Flo Zeigfeld, with Mr. and Mrs. 
F. L. Hutton and Miss Barbara 
Hutton dropped in town for a few 
days and although he declared to 
the press that he was in town just 
for a vacation, he could not resist 
the kinks, curves and contours of 
the Cuban beauty, Hilda Morena, 
and signed her to appear in his 
forthcoming production. 











Albert Warner was in town for @ 
week trying to rest but he had to 
make a statement here to the press 
and said that Spanish talkies will 
be in the market soon as he had 
that project in mind. 

Mr. and Mrs. Sam E. Morris, 
vice-president and genera] manager 
of Warner Brothers, were in towR 


“Capt. Billy’ Fawcet, of Whiz 
Bang fame, and a party including 
his wife and Miss Claire Windsor, 
the screen star, spent a few days 
here. 








Milt Gross the creator of “Nize 
Beby” is in town vacationing 
cartooning for the World. 
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Harry Warner Tells 


French What They Missed 





Paris, April 2. 

‘ Warner, here making a 
alee’ at picture conditions, de- 
clares that the passage of quota and 
contingent laws in Europe has al- 
ready deprived foreign nations of 
millions of dollars of American 
capital. The American industry has 
called off projects contemplated be- 
fore the restrictive measures came 
up, he asserted. 

“My own company,” said the 
Vitaphone head, was prepared to 
sink several million dollars in 
France alone, but,’ discouraged by 
the recent hostile moves, we have 
given up the idea.” 

Interviewed on developments at 
home, Warner declined to commit 
himself to a prophecy as to what 
définite amalgamations were in 

rdspect, but he expressed the con- 
yiction that in the end the whole 
field will be under the control of 
not more than three groups. 

Before his return he will make 
surveys in Paris, Berlin and Lon- 
don, with particular reference to the 
gound situation. 


TWO CROOK SHOWS 


Neither “Big Fleas” or “Man at Six” 
Look Overly Strong 











London, April 2. 

“Big Fleas,” opening last week at 
the Comedy, is a thin, conventional 
crook comedy punched by Leslie 
Henson gags which were inserted 
at iast minute when he was called 
in as doctor. 

Also bowing in was “The Man at 
Six,” another crook play of mystery 
genre. Mary Glynne and Dennis 
Neilson Terry featured. Spotted at 
the Queen's, it has scanty action, 
but was well received by the Easter 
crowds. 


Lartigue Sails After 
Signing Acts Abroad 


Henri Lartigue, French booking 
Agent, sailed from New York last 
Friday on the Ile de France, after 
@ month here signing up attractions 
for Paris and the Continent. 

Artists signed by, Lartigue to play 
Edmund Sayag’s “Ambassadeur” in 
Paris are: Lester and Nellie Breen, 
George Dewey Washington, 16 little 
Chinese Maidens, Madrano and 
Donna, Charlotte Ayres and part- 
ners, Geraldine and Joe, Grace Ed- 
wards, Jimmy Ray, Arthur 
Byson, Ben Dover, Florence 
Forman, Irusta, Fugazot and De- 
mare, Miss Dudley, a Tango Band, 
@ troup of chorus girls and Noble 
Bissle and his Sissling Syncopators. 
Dances for the production are to be 
@taged by Bobby Connolly. 

Frances Mae Maddox, a protege 
éf Mrs. W. K. Vanderbilt, has been 
signed to play the Michodiere, Paris 
restaurant also owned by Sayag. 
Other continental bookings are: 
Buster West to star in the Berlin 
b-oduction of “Hit the Deck,” Ra- 
mon and Rosita to play the Casino 
at Deauville, and a Tom Mix Rodeo 
to tour Europe. Other European 
tours being arranged by M. Arnaud, 
Larligue’s partner now in Paris are 
those of Mae Murray and Gilda 
Gray. 

These attractions will be booked 


London through the Foster 
Agency. 





Temperament at Wheel 


Paris, April 2. 
— Morlay, star of “Melo,” at 
the Gymnase, driving her own car, 
knocked down a policeman on her 
Way home from the theatre. 

Saint Granier, comedian of the 
turrent Casino revue, was injured 
in an auto mishap Monday and was 
out of the show part of the week. 


RANDALLS IN AUSTRALIA 
Marion and Martinez Randall are 
route to Australia having sailed 
rg 15 from Paris on the Nar- 
unda to tour the Antipodes. 
American dancers recently closed 
Le Perroquet, Paris. 








Turin Opera in Paris 
Paris, April 2. 
an Opera company from 
we give a brief season at 
1 Champs Elysees, beginning May 
18. Season will consist of 15 per- 
rmances of three Rossini scores, 


, The Itali 
Turin will 





Harger-Naldi In Berlin 


n London, April 2. 
Owell Harger and Naldi open at 
e Winter Garden, Berlin, in May. 
twee return to England the fol- 
ate month to play the Savoy 
Otel and double into vaudeville, 





More Paris Hostility 
Alleged in “Show Boat” 


Paris, April 2. 

“Show Boat,” at the Chatelet, 
government subsidy” theatre, is 
getting so many tough breaks, ques- 
tion has arisen again whether it 
is not being subjected to sam¢ 
hostility as shown toward Elsie 
Janis at the Moulin Rouge not long 
ago. 

Harvey White, colored American, 


who sings “Old Man River,” has 


had many difficulties. Orchestra 
doesn't follow him. On several oc- 
casions he has been seen asking 


for better co-operation and getting 
little results. 


Weather’s Quick Change 


London, April 2. 

Perfect Easter weather changed 
over night to cold wind and rain 
driving the public into the play- 
houses yesterday (Monday). 

Despite recent Lenten depression 
“Funny Face" has been averaging 
22,000. Also strong is Clayton and 
Waller’s “Virginia.” Of the more 
recent entrants “Mister Cinders,” 
grooved around $20,000, and “Merry 
Merry,” hovering near $15,000, are 
just about breaking even owing to 
extremely heavy production cost. 
Profit for “Five O'Clock Girl” at 
$15,000. 








Paris, April 2. 

The warm, summery weather got 
knocked for a row of therometers 
yesterday, temperature dropping to 
50 degrees which is about normal 
for the season. 

Usual rainy spell is now looked 
for accompanied by violent changes. 





Washington, April 2. 

Weather bureau furnished the 
following outlook for the week be- 
ginning tomorrow (3): 

Mostly fair, excepting possible 
shower period toward close of week. 
Rising temperature, followed by 
slight drop to colder weather at end 
of week. 


Berlin Hails New Play - 
As Best of the Season 


Berlin, April 8. 

“Soldiers in Ingolstadt,” by Ma- 
rielouise Fleiser, preSented at the 
Schiffbauer theatre here, is hailed 
as the best native German play of 
the season. Steg 

It presents a variety of small 
town Bavarian types in comic and 
tragic situations of everyday life. 

Peter Lerre, Hilda Koerber and 
Lottie Lenia were triumphant in 
the leading roles. 


Vic Palace’s Musical? 


London, April 2. 

Gracie Fields’ new musical has 
been looking for a West End house. 
Palladium, now playing vaude, was 
offered providing the revue adhere 
to the house policy of twice nightly. 
This was refused by Miss Fields be- 
cause of strenuousness. 

It now appears revue will go into 
Vic Palace in June displacing that 
house’s vaudeville which has been 
a big profit earner for years. 


ROYALTY CAMPAIGN 


Berlin, April 2. 

Hugo Bryk, founder and builder 
of the German Composers’ Associa- 
tion, has been appointed general 
representative of the American So- 
ciety of Authors, Publishers and 
Composers. 

He is starting a campaign to pro- 
tect American interests and to col- 
lect royalties. 


DE COURVILLE OUT 
London, April 2. 
Albert DeCourville is now defi- 
nitely out as the booker for the 
Willesden Hippodrome (vaudeville). 
House will be handled by General 
Theatres Corp. 





Elsie Janis Convalescing 
Paris, April 2. 
Elsie Janis remains quietly in the 
hospital until sailing April 10 on 
the Majestic. 
Her condition is described as 
favorable. 





French Play Buyer Sails 
Paris, April 2. 

Jane Marnac, accompanied by her 
husband, Keith Trevor, sailed on 
the Mauretania. She will stay two 
months in America looking over the 
play supply and bidding for French 
rights. 


- 





SEE PAGE 67 . 
Additional foreign news will 
be found on page 67. 





WILL MAHONEY 


The Grand Rapids “Herald” said: 
“Will Mahoney is a comedian ex- 
traordinary. If you have seen him, 
you can’t pass him up. If you never 
have, get down to Keith's and enjoy 
a laugh that you will remember for 
years to come.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


Table-to-Table Cafe 
Phones, Paris Rave 


Paris, April 2. 

Joe Zelli opened his famous night 
spot Friday evening with a new 
wrinkle in cabaret gaiety. 

There are telephones by which 
yonder distinguished gent may ap- 
proach that arch blond opposite 
without attracting attention. 

It kept Joe stepping fast to see 
that the stags didn’t listen in or 
cross wires and didn’t cut in on 
each other’s gals. 

At the end of the first evening 
he sighed contentedly and declared 
there hadn’t been a single exchange 
of manly socks and the system was 
a success. 

Anyway the hello racket is a 
great adjunct to whoopee. Every- 
body takes a butt-in ring good na- 
turedly and it helps the joy spirit. 











Hylton Pauses for $5,500 
En Route to Australia 


Having guaranteed Jack Hylton, 
the British orchestra leader, and 20 
men for four weeks, with possibly 
six in America, T. D. Kemp, jr., is 
arranging to sell him for a limited 
engagement on Broadway. It will be 


either the RKO Palace ‘and book- 
ings to break the jump to the 
coast, from whence *the Hylton 


band goes to Australia, or possibly 
for Publix. Arthur Hammerstein 
is a third who is dickering to spon- 
sor Hylton with surrounding acts 
as a special concert attraction at a 
little playhouse on Broadway. Kemp 
is asking $5,500 for Hylton. 

Hylton is slated to open in New 
York May 20. He can only do six 
weeks, having Australian bookings 
for the stimmer., 

The Victor company is staging a 
departure in releasing an English 
record in America when it will is- 
sue Hylton’s His Majesty's Voice 
release of a couplet, “Marionette” 
and “One Hundred Years From 
Now,” respectively, a German in- 
strumental novelty and an English 
number. 


Tax Reductions 


London, April 2. 

Seat tax reductions now regarded 
as practically certain will reduce 
present tax 25 per cent on tickets 
up to 50 cents and 331-3 per cent 
on tickets above that figure. 

Applies to all classes of theatres 
and will reduce amount of taxation 
now paid annually by English thea- 
tres of around $7,250,000 gross. 


Davis’ Band Set 


Paris, April 2. 
Meyer Davis completed arrange- 
ments to place one of his bands on 
the Riviera before his departure. 
He said he looked for further over- 
seas business as a result of in- 
quiries now pending. 


CARLTON’S FLOOR SHOW 
London,, April 2. 
Carlton is the latest West End 
hotel to institute a cabaret. 
Floor show here will open April 
8 with Tina and Gheradi, Spanish 
dancers, and Leslie Hutchinson as 











the attractions. 





Berlin 





Berlin, March 24. 

Kamera, intimate film house on 
Unter den Linden, has been re- 
opened under the management of 
the Wurlitzer organ company. In 
continuance of its policy of reviving 
film classics the opening program 
included Mauritz Stiller’s Pola Negri 
film, “Hotel Imperial.” The chief 
attention of the press, however, was 
concentrated on the newly built-in 
Wurlitzer organ played by a Ger- 
man-American, Paul Mania. It is 
the first time the Germans have 
had an opportunity to realize what 
can be gotten out of such an instru- 
ment both for solo and accompani- 
ment. The theatre will also be used 
as a training ground for organists 
and even as a sales room for the 
company’s organs. 





Although Tobis (German talky 
firm), has gotten out an injunction 
against their strongest competitor, 
Klangfilm, the latter will, neverthe- 
less, continue production. It now 
appears that Tobis.d4s only objecting 
to the use of a particular American 
device which was put on the Klang- 
film projector during a press show- 
ing at the Universum theatre in 
Berlin. As far as the production of 
films goes there is no collusion of 
patents. 





In an interview given by Max 
Reinhardt to a correspondent of the 
Film Kurier in Hollywood the Ger- 
man master director spoke enthus- 
iastically of the future of the talkie. 
He is quoted literally as saying: 
“The. talking film is no technical 
problem any longer. I was shown 
samples at the Western Electric. 
The reproduction of speech is prac- 
tically perfect. There is no need to 
worry about the technical angle. 

“The invention is of almost incon- 
ceivable importance. To pictures 
will now be added man’s most valu- 
able possession: speech. And not 
only that. The softest sigh, even 
the intake of a breath can now be 
projected to the audience,” 

Joe May-Erich Pommer produc- 
tion “Asphalt,” planned for the 
middle of March in the Ufa Palast 
now seems doubtful whether it will 
appear there, as the Epoche adver- 
tising film company is making ob- 
jections. This firm has the exclu- 
sive right to the showing of adver- 
tising films in the Ufa theatres and 
takes exception to the fact that 
“Asphalt” also containa paid ads. 








Unless some agreement can be 


reached the film may have to be 
shelved as it is reported that it 
would be impossible to cut the ad 
sections out without ruining the 
continuity. 





Karl Sloboda, the Hungarian 
playwright, known especially for his 
comedy “Tea for Three,” died 
in Vienna. He has not writ- 
ten anything of importance since 
this piece. 





Managers’ association has turned 
tail and accepted minimum actors 
wage of 10 marks daily. Whole 
movement proved abortive, as it 
merely antagonized actors and the 


press. Actors’ organization is now 
press. 
Actors’ organization is now 


very strict and demands full pay 
for all rehearsals. At a mass meet- 
ing the unemployed actors also de- 
manded that work be found for 
them. As there are over 5,000 and 
only the possibility of engagements 
for 700 this appeared ridiculous, 
even to the most radically inclined 
papers, 





Program of the Berlin festivals 
which are to be held from the 19th 
of May to the 23d of June this year 
is definitely set. A performance of 
Wagner's “Meistersinger” on Sun- 
day, the 19th of May, will mark the 
opening. It will be held at the 
Staatsoper Unter den Linden and 
Erich Kleiber will conduct. There 
will be three cycles divided up be- 
tween the three opera houses: A 
Wagner cycle, which will bring a 
revival of the “Ring” with new 


scenery; a Mozart cycle, and a 
Strauss cycle. 
Theatres, too, will contribute. 


Such directors as Reinhardt, Jess- 
ner, Barnowsky, Hartung are pre- 
paring special productions. 

But the climax of the whole is the 
coming of La Scala from Milano. 
This is the first time since the 
founding of this world-renowned in- 
stitute that it will give performances 
outside of its own country. Tos- 
canini will lead and the operas to 
be given include “Falstaff,” which 
will inaugurate the opening on May 
22. “Fra Gherardo,” of Pizzettl, 
will be performed for the first time 
in Germany. 

Djaghileff Russian ballet {fs to 
bring modern dances with music by 
Strawinski, Prokofieff, and will be 





(Continued on page 67) 





Revue’s $1 75,000 Bers: 


| Boys Afraid for “Afraid” 





London, April 2. 
C. B. Cochran's new revue, “Wake 
Up and Dream,” had a 16 weeks li- 


brary buy of around $175,000 before 
it opened at the Pavilion last week. 
Dancing and the sophisticated set- 
tings make the show which lacks 


wit. Outstanding scenic flash is of 
San Francisco in 1849 which out- 
Cochrans Cochran. 

Individual hits went to Chester 
Fredericks, young American dancer, 
with the Birkoffs, also American 
dancers, and Tina Meller, sister of 
Raquel, close behind. Tina does 
Spanish dances, 

Cole Porter’s music is modernly 
tuneless with Einstein, Shaw, Cow- 
ard and Swaffer all kidded in the 
skits. Rip, Parisian revue writer, 
has two sketches in the program. 
Show won't have much trouble go- 
ing along as it las Cistinctive stag- 
ing. 





Aithough heartily greeted by a 
friendly audience “Afraid of the 
Dark,” at the Royalty, is an unlikely 
entrant. Written by Howard Irving 
Young it has been given an indif- 
ferent production. 


A Tough Night 
London, April 2. 

Charlie Wilson, “the loose nut,” 
assisted by Blim Collins, opened 
fairly last night (Monday) at the 
Palladium (vaudeville), but is un- 
likely for this side. 

Eddie Lambert, opening at the 
same house, just sneaked by. 
Britishers didn’t get his stuff. He 
was moved from second after in- 
termission to the deuce and asked 
to make drastic changes in his ma- 
terial. 


Uses Charity Show Idea 


Paris, April 2. 
Edmonde Guy, the Paris beauty 
and recently star of the Palace re- 
vue, has been booked for a fortnight 
at the Empire. 

She is using the equestrienne act 
she presented not long ago at a 
midnight performance at the Cirque 
d’Hiver on the occasion of a charity 
performance for the Actors’ Union, 


POLLACK SET FOR PARIS 

' Ben Pollack and his orchestra 
from the Park Central Hotel sail 
for Ostend and Paris, playing in the 
Capital at the Ambassadeurs for 
the summer under William Morris’ 
direction. 

Pollack goes over in July, booked 
by Henri Lartigue, Morris’ French 
rep. 








Harlem Going Abroad 
Mike Mindlin is taking a colored 
show to Europe this summer. 
It is being cast by Ed Hurley 
from the available Harlem talent. 


Moulin Rouge Names 
Paris, April 2. 
Joe Jackson, American comedy 
cyclist, and Isabellita Ruitz, are 
headlining the Moulin Rouge this 
week, 
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The Tiller Dancing Schools 
of America, Inc. 


64 WEST 74th ST.. NEW YORK 
MARY READ, President 





Phone Endicott 8216-6 
Now Classes Now Forming 
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If You Haven't a Rolls or Hispano, 


Stay Out of the South for Openings 





By Harry Reichenbach 





No one has been injured by a 
Ford car for 30 years in Palm 
Beach, but every day there are col- 
lisions between Rolls Royces and 
Hispanos. The injured parties are 
usually carried away by Minervas, 
placed in private carson their own 
tracks. 


“You go to Palm Beach and han- 
dle the opening of ‘Show Boat’,” 
says Lew Metzger. 

“Sure,” says I; “but there’s over- 
head.” 

“What do you mean overhead?” 

“Well,” I says, “there’s duck pants 
and tennis rackets and golf outfits 
and some kind of a smart automo- 
bile, and then there’s room and 
board at 40 smackers a day.” 


“We will take care of the room 
and board,” says he, “but you can 
look after your own tennis outfits.” 

And off I went to Palm Beach, 


I rushed down to Tiffany's and 
had a trailer made and then to the 
_U. S. Bank Note Offices and had 
four three sheets printed on real 
bond paper. I hurried back to Car- 
tier’s and had 16 highly-jeweled film 
shipping cases. fixed up and caught 
the 8:30. 

Palm Beach, land of waving and 
itching palms. Where billionaires 
snub anyone with only 20 million 
and anyone whose family was not 
familiar with the Pyramids when 
they were begun and the Exodus 
when it ended are not in the swim. 
Variety has two correspondents 
there to record the snubs handed to 
the theatrical contingent. 


A Greeting 


Arriving at the Breakers I was 
shown to a room, $10 wide by $40 
a day, where I unpacked my sport 
shirt, new white shoes and a motor 
boat. There was a sign on the wall 
of the room saying: “If you use 
window to look at ocean, rate on 
this room doubles.” 

After shutting the blinds, I went 
to the Paramount theatre, where 
“Show Boat” was to open a week 
later. Dick Dorman and Roy 
Smart, the local managrial staff, 
were introduced to me by a flunkey 
who took my hat and coat. Two 
girls were busy dipping programs in 
some sort of cleansing fluid—it 
seems they’ve got to be careful 
what they hand their customers. 

Over the box offices was a sign 


reading: “Show Boat at “popular 
prices—orchestra seats $5, loge 
seats $10.” 


“I didn’t want to raise the prices,” 
said the manager, “as the season is 
too near over.” 


sight belonged to fellow who was 
only worth $800,000, 

Then they came. So much jew- 
elry on display and handsome sun- 
tanned men, it looked like a con- 
test. And the picture! Well, there’s 
no use trying to kid you guys. 
You've got to see it, you will see it, 
and I honestly believe we've got it. 
It’s in 16 reels down there, not 
having been finally cut. For three 
hours on a sweltering night and no 
one quit. A picture is a picture, 
and breeding is breeding. 


Sam Kopp, a Variety man, had 
dinner at the Patio Lamaze and 
forgot to ask for a discount. He 
almost bought himself a Coca-Cola 
during intermission and otherwise 
became befuddled, but became ra- 
tional again just after the show was 
over. 

Some 1,500 social leaders leaving 
the theatre in tears—and not be- 
cause of the scale. As for the 
writer—well, if it hadn’t been for 
Bradley's! 


Jessel Will Do Spanish 
and Italian for Fox 


A matter of pride and a decision 
to evidence his versatility will per- 
manently remove George Jessel 
from the ranks of a portrayer of 
youthful Jewish characters. Come- 
dian, miffed at an inference he can- 
not get away from the racial char- 
acterization and the stage mama, 
has definitely arranged with Fox to 
do regular juvenile leads regardless 
of nationality, His first will be 
Italian. 

Jessel goes to Italy in June for an 
adaptation of “The Hurdy-Gurdy 
Man,” the play by John B. Hymer 
and LeRoy Clemons which Dana 








| Burnet and Jessel are adapting. A 


Fox sound unit and support cast 
will be taken abroad for the shoot- 
ing. After this one Jessel will be- 
come Spanish. 





Parsons’ Chatter Causes 


Nancy Carrol Annoyance 


Los Angeles, April 2. 

Clipping from the _ syndicated 
chatter column of Louella Parsons 
brought about issuance of a sub- 
poena, and much embarrassment 
for Nancy Carrol, screen actress. 
Mrs. Myrtle V. Sisson prosecuting a 
wage claim in State Labor Bureau, 
in favor of her son, contended that 
Miss Carroll owned a confectionery 





Two sets of silver and gold tick- 
ets were laying on the desk. The 
box-office window was solid plate 
glass and the window ledge early 
English with a touch of recent 
Goldberg. 

We sent telegrams to 500 resi- 
dents announcing the opening and 
five Harvard graduates delivered 
them. There is quite a feeling of 
opposition to Yale men at Palm 
Beach. 

Like Hotcakes 

Tickets went like hotcakes. One 
young lady approached the ticket 
window and said: “Give me five 
seats.” She got them. “How 
much?” she asked. 

“Just $55,” said the butler. 

“Oh,” she said, “haven’t you any 
of the good seats Jeft?” 

When I came to,-I went to the 
Breakers barber shop, got a shave, 
shampoo, manicure and _ haircut. 
“Six ten,” said the barber. “Is it 
that late?’ I asked. : 

Well, when the seats had been 
divided amongst the presidents of 
26 banks, 80 motor corporations and 
several hundred railroad presidents, 
we got ready to open. The film ar- 
rived from Los Angeles by special 
messenger. The messenger had one 
private car, the film rode in the 
other. The orchestra arrived from 
New York. The ’cello player stated 
that he had bought a section in the 
sleeper and he rode in an upper, 
aid put the ‘cello in the lower. It 
was swell. 

Then They Came 

Opening night came around on 
the exact date. 

“County Road”’—that’s the street 
ordinary people use to get to Patio 
Lamaze from the town proper, and 
which passes the Paramount thea- 
tre—was jammed with cars. It 
looked like a demonstration for all 
foreign makes. Lone Chevrolet in 


store in Beverly Hills and had dis- 
charged her son, a clerk, without 
paying him $142 back salary. 

Case came up before Deputy 
State Labor Commissioner Charles 
F. Lowy, with Miss Carrol intro- 
ducing evidence to prove she was 
in no way connected with the 
Hollywood store, but that her hus- 
band, Jack Kirkland, _ scenario 
writer, owned an inactive interest. 
When Mrs. Sisson was called upon 
to produce evidence, she flashed a 
clipping from the chatter writer’s 
column which listed Miss Carrol as 
the store owner. 

Commissioner Lowy dismissed the 
charges against the actress, but 
will hold Kirkland responsible until 
he can prove he has no direct in- 
terest in the concern, Kirkland is 
due here from New York this 
week. 


Attorney Becomes Sally 
Phipps’ Permanent Guard 


Los Angeles, April 2. 
Mrs. Beulah Beutler, mother of 
Sally Phipps, conceded petition of 
her daughter asking for a guardian 
and signed emancipation papers. 
Miss Phipps, in her original com- 
plaint, charged her mother and 
stepfather with misappropriating 
her earnings. Attorney Roger Mar- 
chetti, guardian ad litem of the ac- 
tress, was appointed her permanent 
guardian. 


GAYNOR-FARRELL PASS TEST 
Los Angeles, April 2. 
Fox studios, after extended tests 
of Janet Gaynor and Charles Far- 
rell, has decided that its team of 
lovers is suitable for talkers. 
This refutes strong report that 
Miss Gaynor, in particular, could 











not talk. 


WANTS TO BE MAYOR 


1. Horsley, Former Producer, 
Among L. A. Candidates 








Los Angeles, April 2. 

David I. Horsley, former picture 
producer, long identified with the 
industry, has entered the race for 
mayor of Los Angeles, along with 
a dozen other candidates. 

Horsley seeks election on a plank 
that includes elimination of Mul- 
holland Dam, a huge reservoir lo- 
cated in the hills above Hollywood, 
and claimed by many to be a men- 
ace to the film colony. 


PLANS BIG HOLLYWOOD 
HOME FOR EXTRA GIRLS 


Raising Coin for 13-Story 
Club-Hotel—Rheba Craw- 
ford Sponsoring 








Los Angeles, April 2. 

Despite that the Association of 
Motion Picture Producers and the 
Academy of Motion Picture Arts 
and Sciences could see no reason 
for endorsing the plan of Rheba 
Crawford, styled “The Angel of 
Broadway,” to sponsor the building 
of an abode for the femme extra 
talent in pictures, plans of the for- 
mer New York chorister have not 
been thwarted. Persons prominent 
in the industry felt that if they 
indicated any desire for an abode 
of this sort, people would believe 
they were trying to tell the players 
what to do. 

Meantime, the “Angel” has got- 
ten together a group of people who 
are to sponsor the erection of the 
Cinema Cathedral. It is to be a 
club-hotel home for the girls in 
the film colony who are on their 
own. It will be 13 stories in height 
and have a church auditorium. 
Provisions will also be made in it 
for theatrical presentations. 

Advisory committee selected to 
garner coin for the structure in- 
clude Gertrude Atherton, Charlie 
Chaplin, Thomas R. Gardiner, local 
business man, Janet Gaynor, Rex. 
B. Goodcell, former collector of in- 
ternal revenue and president of the 
Masonic 233 club; David C. Mc- 
Waters, chairman of the American 
Red Cross; Dr. George Parish, city 
health commissioner; Mrs. Minerva 
Swain of San Francisco, and Dr. 
Samuel Tolmach of New York. 

What the edifice will cost and 
when. building will ‘start is un- 
known. 





T-S Signs Mae Murray 
For $7,500—Starts June 1 


Los Angeles, April 2. 

Tiffany-Stahl has signed Mae 
Murray to a long term contract at 
$7,500 per week. Her first picture 
will be “Peacock Alley,” with pro- 
duction scheduled to start around 
June 1. 

Deal between Miss Murray and 
T.-S. has been hanging fire for 
several months. “Alley” was pre- 
viously made by this firm. 


Bill Hart’s Rentals 


Dallas, April 2.“ 

William S. Hart has filed suit in 
a local court against the Sandbe 
Film Co. for $13,750 as a result of 
alleged rental arrears from six 
thrillers which he sold to the firm 
in 1922 and which have never been 
paid. 

Seems that the Sandbe firm leased 
their rights on the films to Colum- 
bia, who in turn overlooked or were 
not informed of the details of Hart’s 
contract. Samuel Bischoff, Holly- 
wood, and W. G. Underwood, Dal- 
las, are also mentioned in the 
charge as indorsers of the agree- 
ment, Underwood operates a chain 
of movie houses in Texas. 


Illinois Anti-Sunday Bill 


Chicago, April 2. 

A bill to limit all trades, includ- 
ing theatrical, to a six-day week 
was introduced in Springfield by 
Senator Thompson from downstate. 

In part it seems aimed at cutting 
out Sunday theatrical performances 
throughout the state. 











Monte Blue’s Vacation 
Los Angeles, April 2. 
Owing to a two months leave of 
absence granted Monte Blue, War- 
ners have postponed production on 
“Under A Texas Moon.” 


Picture will be in color and 





sound, 


U's Own Newsreel 


W. B—M-G Stays—Par. 


in Fall—Ins. for 
Sound in Aug. 





Kansas Gov. Slaps Censor 
Board After Viewing Film 


Kansas City, April 2. 

Gov. Clyde M. Reed, of Kansas, 
went to a picture show a few nights 
ago and was so shocked by what 
he saw on the screen and heard 
from the talker that he wrote a hot 
note to the chairman of the state 
board of censors, Picture the Gov- 
ernor saw was “Redeeming Sin” 
(WB). 

His letter to the censor board 
follows: 


“TI do not often go to motion pic- 
ture shows, but I thought Id go to 
one of the talkies. 


“IT am not an oversensitive indi- 
vidual, but there was a good deal 
of this picture that grated upon my 
nerves, If this is a fair example of 
the pictures passed by the censor 
board I do not wonder there is 
much complaint from over the state. 


“TT am going to look at a few 
more pictures from time to time 
and if many more of them are like 
the one I saw last night there will 
be serious reasons to consider an 
entire new board of censors.” 


Governor Reed is a newspaper 
man from Parsons, Kans. 


Reformer Under Hospital 
Care in Washington 


Washington, April 2. 
Reforming of pictures is getting 
somewhat violent. 


Department of Justice was thrown 
into an uproar Saturday when a 
woman demanded an interview with 
Mrs. Mabel Walker Willebrandt, of 
prohibition enforcement fame, to 
exact a promise that the producers 
would produce nothing but “moral 
pictures.” Woman was so persistent 
she is now unger observation at a 
local hospital. 

It’s the first instance on local 
record that a “reformer” has gotten 
entangled with the police and the 
medicos, ‘ 














SCHNITZER COAST BOUND 





Leaves With a Contract and For 
Production Conferences 





Joseph I. Schnitzer, radio pro- 
duction head, is due to leave New 
York tomorrow (April 4), for the 
coast. He will make final decisions 
on production schedules for the 
coming season and endeavor to 
straighten out difficulties which 
have arisen out there as well as in 
the New York offices, since the 
ehange in ownership of (FBO) 
Radio. 

Reports are that this trip marks 
the settlement of Schnitzer’s per- 
sonal disagreement with the new 
RKO heads. Schnitzer has been 
given a contract, without which he 
recently refused to go on much 
longer. 

It is believed that late rumors to 
the effect that W. Rothacker or 
Richard Rowland would be called 
in to take charge of Radio Pictures 
arose through the unsettled state of 
affairs with regard to Schnitzer. 





Whitehurst Widow Wins 


Baltimore, April 2. 

The late Charles E, Whitehurst’s 
“prayer book marriage” was de- 
clared okay by the Maryland Court 
of Appeals in an opinion handed 
down at Annapolis a few Gays ago. 
This ends the long fight of Claire 
J. Ulrich, of New York, former re- 
vue performer on Whitehurst’s 
Century Theatre Roof, for recog- 
nition as legal widow of the de- 
ceased movie theatre magnate. 

Mrs. Ulrich-Whitehurst is de- 
clared one of the administrators of 
the $280,000 estate and gets a 
widow’s third. 

The case has been in the Mary- 
land courts since 1926, when Mrs. 
Whitehurst entered suit against the 
Whitehurst heirs, claiming that she 
had been secretly married to 
Whitehurst in an apartment in 
New York City. The opinion of the 
Court of Appeals reverses the one 
handed down by the Circuit Court 





of Baltimore last year. 








General status of the newsreel} 
field beclouded especially for Hearst 
since the Fox-Loew-M-G deal, is 
assuming these definite lines for 
next season: 

Universal will produce its own 
silent on the basis that this will be 
cheaper than splitting with Hearst 
on International. 

INS goes to Warners in sound, 
with probable release in fall. 

Fox will continue silent newsreel 
with Hearst for Metro until expira- 
tion of contract which has year and 
a half to go. After that status of 
this reel dubious. 

Despite decision to junk silent 
production, Fox will maintain its 
own silent news service. Angle is 
that during past year business has 
been greater than in previous years, 
In silent headquarters claim is made 
that present take-in is as great as 
those of Metro, International and 
Kinograms combined. 

Sound Par. News Aug. 1 

Paramount presents sound version 
Aug. 1. Delay in receiving equip- 
ment and later decision to hold un« 
til new season responsible for this 
debut being postponed from Feb. 1, 

Retaining of Metro reel by Fox is 
predicted in Hearst headquarters, 
Edgar Hatrick, newsreel chief, ig 
now on the Coast in conference with 
the publisher. 

U Not Definite 

Universal’s contract with Intere 
national (silent) expires on Dec. 31, 
Dick Anderson, Hearst-Universal 
man, who has kept the books on dis- 
tribution for the past 10 years, has 
been substituted for the remainder 
of contract by M. Van Praag, gen- 
eral sales head for U. 

At present U is up in the air on 
its own newsreel plans. Originally 
it aspired to make one in sound but 
after approval such orders were 
countermanded by Laemmle. Now 
the idea is a tie-up on silent reel 
with newspapers, giving them mene 
tion in their respective areas in re- 
turn for publicity. Those familiar 
with details say in some cases it 
also includes sharing profits with 
dailies. 

UV’s whole reel is strictly in the 
experimental stage, and may be 
dropped. No release date is now 
set except that debut will not be un- 
til after the Hearst relations expire. 

Universal has its own reel and 
similar newspaper exploitation un- 
der consideration a year ago. At 
that time it was tabled after a 
series of U conferences. 





Syracuse, N. Y., April 2. 

Universal, severing its relations 
with Hearst, is offering 60 news- 
papers in as many cities a tie-up 
with its own silent newsreel which 
it will distribute starting Sept. L 

Plan was revealed here when U 
approached a local paper. Under it, 
contract tncludes five year agree- 
ment with option to cancel at ex 
piration of one year. Papers which 
are already said to have signed in- 
clude: Philadelphia Bulletin, Ak 
bany Knickerbocker Press and the 
Brooklyn Eagle. 

Plan includes U sharing titular 
credit with paper in its territory. 
Theatres buying reel will have to 
observe this credit. Universal ¢lso 
agrees to supply paper with cam- 
eraman for important local events, 
stills, etc., as well as 50 per cent 
of net profits from sale of reel in 
newspaper’s territory. 

Paper reciprocates by donating 
minimum of 120 inches weekly to 
exploiting reel and to mention in 
such display names of all houses 
in zone using reel. 


— 





Cruze’s Musical 


Los Angeles, April 2. 

James Cruze will use 10 principal 
players, 80 chorus girls and 50 
chorus men in “The Road Show.” 
Director will film three versions 
on disk, on film, and a straight 
silent non-synchronous print. Cruze 
is purchasing a portable equipment 
for the film recording. 

Lynn Cowan will write the mel- 
odies and Maurice Kusell will de- 
vise stage novelties and dancing 
acts. 





$140,000 For Seria! Rights 
Floyd Gibbons received $140,000 
in cash from William Fox for the 
movietone rights to his “Red Na- 
poleon,” the serial starting this 


week in Liberty. 
Gibbons, in addition, gets a pet 
centage. 
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OEPT. OF JUSTICE 


FLOP OPENS WA 


Federal Prosecutor Publishes 

‘ Elaborate Alibi—Collapse 

of Case Before Judge 

“ Thatcher May Be Sen. 

_Walsh’s Chance to Step 
in Again 


ABRAM MYERS’ STAND 





Washington, April 2. 

For the first time in its history 
the Department of Justice is try- 
ing to alibi itself. 

That is the conclusion reached 
here with the issuance yesterday 
(Monday) of a statement from the 
department covering its activities, 


and the various court actions in- 
cident thereto, in investigating the 
motion picture industry. 

Covering two pages of typewrit- 
ten material the “statement” cites 
the Chicago proceedings; the New 
York trial now awaiting briefs be- 
fore dismissal by Judge Thatcher 
(the judge having stated the gov- 
ernment had not made a case); the 
California court move against West 
Coast Theatres, Inc.; the Okla- 
homa non-theatrical competition 
eonsent decree, etc., etc. 

'Final paragraph of the document 
states: 

*“Inquiry and study is also being 
made relative to certain other acts 
‘and. practices inthe industry. 
These relate to monopolizing the 
use of exhibition of films by owner- 
ship of many theatres; contracts 
by producers with exhibitors who 
own many theatres giving priority 
for exhibition with a covenant not 
to permit competitors to exhibit in 
‘tthe same territory for a given time, 
in some cases 53 weeks; engrossing 
the supply of films for exhibition 
by over-buying to prevent competi- 


tive exhibitors from ‘obtaining 
films.” 
Released as a “news” statement 


by the department there was no 
“mews in it, The trade press and 
dailies had been handed voluminous 
statements, petitions, etc., on each 
of the proceedings as they reached 
the courts. 

Questions put to the several of- 
ficials known to be familiar with 
the picture investigation brought no 
replies. They did not know why 
such a statement had been issued. 
Only answer obtainable was from 
Arthur J. Dodge, press agent for 
the department. He admitted it 
wasn't news but added that it was 
handed out because of the “hun- 
dreds of inquiries from the daily 
Papers.” There have been many 
such “inquiries” before on other in- 
vestigations by the department, but 
never has there been such a state- 
ment issued as that of yesterday. 

Flareback 

Picture people here pronounce it 
an alibi for the flop in presenting 
the government's case before Judge 
Thatcher wherein a legal status was 
being sought for arbitration, as 
handled by the film boards of 
trade, and the uniform contract. 

Already there is evidence of the 
flareback that many predict will 
come because of that some flop. 
Senator Thomas J. Walsh, D., 
Mont., has been awaiting just such 
an opportunity to force his reso- 
lution through to investigate the 
department's aetivitities in connec- 
tion with the picture makers. 
ty The Senator saw his resolution 
Go to sleep” in the Judiciary Com- 
mittee when that committee took 
one look at Col. W. J. Donovan’s, 
then assistant to the Attorney Gen- 
eral, report on his work, That re- 


port ran into thusands of pages. 
The summary alone was 85 pages 
long. 
It ‘Ss freely predicted here the 
New York court’s statements from 
the bench will bring such an after- 
rere “4S to find Senator Walsh 
ain 


re _ sitting as prosecutor as in 
€ oi! investigation and with a 
600d chance that the whole inner 





working of the picture industry will 
be aired before a committee of Con- 
gress. 

One of the surprises of the trial 
was the silence of Abram F. Myers, 
former federal trade commissioner 
d now head of a group of inde- 
pendent exhibitors, 

Myers hai stated it was his in- 
tention to intervene. He did not. 
When asked why, he stated that the 
court’s ruling will bind the depart- 
ment and the distributors on arbi- 
tration, as set up, and the uniform 
contract. By not stepping in when 
he saw the case failing he and his 
group have a chance to fight it out 
independently of the department. 

That he has such a chance under 
such a proceediag is indicated to 
Myers by the success of the injunc- 
tion move in Pittsburgh which, he 
states, has tied up the whole propo- 
sition. Asked for a statement Mr. 
Myers said: 

“The comment of Judge Thatcher 
that the Government had adduced 
no evidence and cited no authority 
in support of its case makes it a 
foregone conclusion that the case 
will be dismissed. To those who ob- 
served the proceedings it is not ap- 
parent how the court could reach 
any other decision on the record 
before it. The Allied States Asso- 
ciation did not intervene for the 
reason it was apparent from the 
outset that the Government was 
relying on a paper case: made up 
from the records of certain of the 
arbitration boards and was not pre- 
pared to contest the special de- 
fense interposed, and the associa- 
tion did not want to commit any 
exhibitor interest by asking to be 
made a party to the record. 

“Allied States does not oppose 
arbitration in principle and has not 
adopted a destructive attitude on 
this question. Its only fear is that 
the findings of the court based on 
the record before it will hinder the 
exhibitors in obtaining certain defi- 
nite modifications of the uniform 
contract and rules of arbitration to 
which they feel they are entitled. A 
dismissal of the Government’s peti- 
tion without prejudice, thus restor- 
ing the status quo, is the best the 
exhibitors can hope for, and it prob- 
abliy is too late for that.” 

All of which indicates that Myers 
is none too hopeful and rather up- 
set over the manner in which the 
department presented the case. 

Questioned on the statement re- 
fered to Myers said that during his 
12 years in the department nothing 
like that was ever resorted to. He 
indicated he believed with the many 
others here that the New York in- 
cident will put the whole thing up 
to Congress and that the investiga- 
tion Senator Walsh seeks will ma- 
terialize. 

Donovan Eguation 


As to. conditions within the de- 
partment it must be admitted a 
tough break was handed the legal 
staff there with Col. Donovan step- 
ping out just when its biggest pic- 
ture case was up. Donovan is known 
to have personally directed the va- 
rious investigations leading up to 
the petition. The present and tem- 
porary holder of Donovan's job ad- 
mits he knows nothing whatever 
about it. 

Which brings up the question of 
Donovan’s successor. Two names 
are now before President Hoover. 
These are Haveth E. Mau and Ar- 
thur A. Ballantine. Mau is the U. 
S. Attorney for the southern district 
of Ohio and has the support of the 
Ohio group headed by Fess and 
Burton. He is spending much time 
in Washington and is believed to 
be anxious to get the post. Ballan- 
tine is the junior member of the 
firm of Root, Clark, Buckner, How- 
land and. Ballantine, New York at- 
torneys. He has had considerable 
experience in corporation law. 

Col. Donovan is definitely out. 
Questioned by a Variety reporter 
regarding numerous rumors behind 
his failing to receive the Attorney 
Generalship, which looked to be a 
cut and dried proposition, Col. Don- 
ovan utilized an expression of the 
theatre, he said he was “washed up” 
on March 4. That the “book was 
closed” and that he was through. 

Many, however, see him on the 
new commission to be appointed by 
the President to check up on law 
enforcement generally throughout 
the country. 





Los Angeles, April 2. 
When Fox theatres deciined wo 





“HELL’S ANGELS” SEPT. 1 





Coast Figures Film Will Have Cost 
$2,500,000—Not Completed Yet 





Los Angeles, April 2. 

Latest report on “Hells’ Angels,” 
Caddo’s big air spectacle, is that it 
is due in New York Sept. 1 for $2 
with no house as yet selected. Ao- 
tual cost on this venture has reach- 
ed $2,000,000 with the picture not 
yet completed and another $50,000 
slated to be spent before produc- 
tion is concluded. 

It is said here that Howard 
Hughes, millionaire producer, has 
prepared the feature for distribution 
with no distribution percentage fig- 
ured or advertising and propaganda 
for its sale taken into considera- 
tion. Local mathematicians believe 
the total cost will hit $2,500,000 to 
turn the necessary prints over to 
the distributing 6rganization. 


STANLEY WILL 
DARKEN OR SELL 
13 HOUSES 


——_— 


Cutting Down Self Com- 
petition and to Light- 
en Burden 








Systematic pruning of the War- 
ner-Stanley chain is now slated to 
eliminate at least 75 theatres this 
month. Program is to end self- 
competition and to lop off the lem- 
ons. When completed the circuit 
will probably be reduced to slightly 
under 200 theatres. 

Plans to darken or sell the tabled 
houses are being formulated by 
Spyros Skouras. 

Philadelphia, where self-competi- 
tion is the keenest, will witness 
many Warner--Stanley theatre 
changes and until the circuit is cut 
to a satisfactory basis, no more the- 
atres will be taken on by Warners. 

Slashing has already resulted in 
the calling off of a deal which was 
under way for 15 Frierhoffer Penn- 
sylvania theatres. 

Publix undertook a similar move 
by giving away several houses it 
didn’t want to responsible parties 
who would assume the leaseholds. 
This was early in February. 





Berlin Producing 
Los Angeles, April 2. 


Irving Berlin, who arrived here 
with Joseph M. Schenck and party 
from New York, may be added to 
the list of producers on the United 
Artists program. He is reported 
figuring over the prospects of mak- 
ing a musical talker. 

Berlin wil] remain here until April 
20 and then returns to New York to 
prepare the story and music for the 
picture. When that is completed, 
Berlin is expected to return here 
about June 1, to begin immediate 
production. It is understood he has 
a verbal contract with Schenck 
whereby the latter will accept two 
pictures a year from him for U. A. 
release. 


Ad Lib Talker. 


Los Angeles, April 2. 
First ad lib talking two-reeler is 
being tried at the Hal Roach studio 
on “Unaccustomed As We Are,” 
Laurel and Hardy’s first dialog 
screen effort. Idea is an experiment 
following rehearsal from a skeleton 
script. 
Roach’s “Gang” ig also making a 
talker, working in the daytime. 
Adult comics are called at night. 








throw open its records to govern- 
ment agents seeking evidence for 
their clearance investigation, the 
federal attorney for this district let 
it become known te Harold B. 
Franklin that the Department 
would ask for Federal Grana Jury 
action on a charge of hampering 
government agents in their duties. 








Par. Can't Agree With 
New Fox Foreign Policy 


Death to American film prestige 
abroad will follow any concerted 
move to sell pictures outright and 
let foreign buyers make, edit and 
distribute them at will. This is the 
reaction at Paramount to W. R. 


Sheehan's announcement of the Fox 
organization's plans to recoup loss 
in foreign film rentals by selling 
outright to the markets abroad. 
Earlier in the industry, Famous 
executive observe, a similar sell- 
out policy through agencies, but 
it failed, they claim, because 
American films once outside con- 
trol of home offices were not push- 
ed. States righting in Europe, with 
the foreign unAmerican understand- 
ing of showmanship, would result 
in U. S&S. product being kicked 
around until eventually there would 
be less demand by European audi- 
ences for American pictures than 
than there is here for the average 
foreign importation, it is argued. 
Paramount definitely asserts it 
will benefit by past experience and 
continue to maintain the personal 
touch on all of its pictures the 
world over until it has exhausted 
the films’ runs and they are shelved. 


Marilyn’s $100,000 


Chicago, April 2. 

Marilyn Miller signed this after- 
noon (Tuesday) with First Na- 
tional to do “Sally.” Salary is 
$100,000 with an option on a second 
picture at the same figure. 

Provision of the contract ig that 
the studio must not hold Miss Miller 
over 10 weeks. She is due on the 
Coast Jung 9. ‘ 

If F. N. should desire that Miss 
Miller make a third picture, salary 
jumps to $150,000. 











Dual Dialog Role 


Los Angeles, April 2. 
Jack Mulhall is believed to be 
assuming the first role in talkers by 


replacing Milton Sills in “Dark 
Streets” for FN. ‘He doubles as a 
policeman and a crook. Sills had 
done several days work on the pic- 
ture when forced to quit through 
illness. 

Mulhall and Frank Lloyd, direct- 
ing, start work on this one as soon 
fas they complete the work now in 
hand, 





MARY-DOUG PICK DIRECTOR 
Los Angeles, April 2. 


Sam Taylor gets the assignment 
to direct the joint starring picture 
of Douglas Fairbanks and Mary 
Pickford. 

To date.no story has been selected, 
but it has been definitely decided 
it will not be a modernized version 
of “Taming of the Shrew.” 





“Drummond” at Cohan 


“Bulldog Drummond,” 
Colman starring picture, opens May 
2 at the Cohan theatre for $2. 

House is now being wired by 
Western Electric. 

It is Samuel Goldwyn’s initial 
dialog release and ditto for Colman. 





KENNEDY STAYS 





At the request of the bankers 
Joseph P. Kennedy will remain on 
the Pathe board of direttors 

Kennedy has agreed to act in ar 
advisory capacity for the next two 
years. 


Ronald‘ 


Los Angeles, April 2. 

Joseph M. Schenck’s announce- 
ment that negotiations are under 
way whereby Warners will buy a 50 
per cent. interest in United Artists 
Consolidated Corp., now in the 
process of formation, will take in 
the United Artists Corp., Art Fi- 


nance Corp., Feature Productions 
Corp. and United Artists Theatre 
Corp. Deal is subject to the ap- 
proval of Douglas Fairbanks, Mary 
Pickford, Charlie Chaplin, Samuel 
Goldwyn, D. W. Griffith and Gloria 
Swanson, all stockholders in United 
Artists with Joseph M. Schenck. 

Dennis O’Brien, personal attorney 
for Mary Pickford and Douglas 
Fairbanks, arrived here with 
Schenck and Nathan Burkan, attor- 
ney for Chaplin and Goldwyn, is 
due here shorty. Bert Nafeck, per- 
sonal attorney for Schenck, also 
came on from New York to work 
on the deal. 

In case Schenck’s six partners 
agree to the affiliation with War- 
ners the deal will be closed either 
here or in New York upon the re- 
turn of Harry M. Warner from 
Europe. 

Arrangement provides that 
Schenck. remain as head of the 
United Artists Consolidated Corp., 
which is to be formed at a capi- 
talization of approximately $20,- 
000,000, to be gauged on the sur- 
vey of the physical holdings of the 
corporation, also the amount in- 
vested in pictures. 

This deal will be underwritten 
by Blair & Co., bankers, with $20,- 
000,000 to be paid in preferred stock 
to the various stockholders of the 
company and a reported guarantee 
of $1,400,000 yearly to the actors 
in UA to be divided pro rata ac- 
cording to the shares held. 

Eight to One 

For the 50 per cent interest the 
Warner Brothers will assume they 
are to pay $20,000,000, and get 50 
per cent, of the common stock of 
the corporation which will be dis- 
tributed on an eight-to-one basis 
based on each share of preferred. 
The other 50 per cent. of the com- 
mon will be distributed among the 
members of the United Artists 
Corp., for the good will on the 
deal. 

During 1928 Schenck states that 
United Artists producing companies 
made a profit of $5,400,000 and that 
the theatres made $540,000. 

It is planned to consolidate the 
exchanges of Warners and UA, 
saving the physical distribution 
cost so far as maintenance of ex- 
changes is concerned. However, 
UA will continue with its personal 
selling force to handle its own pic- 
tures independent of the Warner 
product as well as have their dis- 
trict sales managers the same as 
heretofore. In case this Warner 
deal goes through Goldman-Sachs 
is to finance this end of it. 

In 24 of the United Artists houses 
either Loew, Inc., or Publix own a 
50 per cent. interest, two are owned 
outright by UA, with Syd Grau- 
man having one-third interest in 
the Grauman’s Chinese, Hollywood, 
and Fox having a 50 per cent. share 
in the Egyptian, Hollywood. 


Only 12 Pictures 


Schenck says that for next sea- 
, son, instead of making 18 pictures 
as for the current one, United Art- 
ists will only produce 12. They will 
all be talkers with six or seven to 
have silent versions to enable the 
company to distribute on the Eu- 
ropean market. Schenck declared 
that in the past the company has 





had too much quantity and not 
enough quality. 
Partners 
Contracts for Edwin Carewe for 
the Dolores Del Rio pigtures and 


| that of Howard Hughes, for Caddo, 


| continue on the new deal Con- 
(Continued on page 6) 


U. A. Partners Splitting $1,400,000 
Yearly if Warner Deal Goes Thru 


Nothing Final Till Harry Warner Returns—Chi Re- 
por. Has W. B. Paying $10,000,000 for One-Third 
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Hollywood Chatter 





William Beaudine grooming Vir- more white leghorn chickens to his 
ginia Bruce for film stardom under;new poultry ranch. 


his personal contract. 

Dorothy Mackaill is copying Billie 
Dove's stunt of riding a bicycle 
around Beverly Hills for exercise, 

Mary Brian finds time to do a lit- 
tle sketching in oil. 

Glenn Tryon, Myrna Kennedy and 
Kathryn Crawford make personal 
appearances at opening of Marion 
Davies theatre, formerly the Cameo, 
San Francisco. 

Arthur Caesar now being called 
“Carnation Kid” as local plug for 
Doug MacLean’s latest picture. 


Janet Gaynor and Charles Farrell 
get three days off for rest period at 
Palm Springs. 


Tiffany-Stahl having tough time 
rounding up casts of seven pictures, 
completed sometime ago, to add 
dialog and sound effects. 


Darryl Zanuck denies he has 
bought a Rolls-Royce. 


George Thomas turns advance 
agent for “Weary River.” 

Harry Rackin, private secretary 
to Harold B. Franklin, is one of 
few “road secretaries,” accompany- 
ing Fox’s Coast theatre head on all 
his trips. Roy Furman is another, 
traveling here and there with Sam 
Katz. 

Maurice Henle, of Fox theatre 
publicity staff, all puffed up because 
he defeated Bob Collier and Sam 
Liles in playoff of a bowling tourna- 
ment. Overlooks fact he generally 
uses three alleys when he bowls. 

Hollywocd dames have adopted 
the “in conference” gag in their 
homes. Use it as an excuse when 
unable to answer ‘phone calls 
promptly. 

Frank Whitbeck will carry his 
house keys with him hereafter. 
Locked out upon returning from 
early morning golf match, with 
Laura enroute to Tia Juanna. 

Steve Roberts to Oregon to catch 
salmon between Educational pic- 
tures. , : 

Paramount accredited with using 
a ton of women in their 12 girl 
chorus for “Burlesque.” 

Ruth Harriett Louise is resting 
at Palm Springs, 


Richard Arlen and Charles Far~ 


Hoot Gibson bought a pony con- 
cession for a day and turned it over 
to the neighborhood kids. 

Another Hollywood gag. Youth- 
ful screen actor playing up to 
feminine lead—‘“Maybe I can't kiss 
you like Novarro, or hug you like 
Gilbert, but I can bite you like 
Rin-Tin-Tin.” 


Fourteen Recordings 


Los Angeles, April 2. 
Paramount will be equipped to 
make 14 simultaneous recordings 
following completion of a rebuilt 
stage and conversion of stage No. 4. 
Four of these sound channels will 
be in the new structure, two in the 
converted building, plus four off 
stage portable remote control wag- 
ons, three trucks for scoring and 
one for transferring wax to film or 
vice versa. 

Converted building will have 
rooms for studio composers and 40 
musicians. 


Femme Critics Want Coast 
Trip to Get the Inside 


Technical krowledge of talkers 
has a lot to do with reviewing of 
modern pictures. That’s the line 
the sister critics on the tabloids are 
pulling on their m.e.’s. The first to 
swing it successfully is Betty Col- 
fax, 

Betty figures that after a month 
in Hollywood’s sound studios, for 
which she leaves soon with Estelle 
Taylor, she will come back with 
all the necessary inside. 


Indie Recorders Leasing as 
Tec-Art Awaits W.E. Wire 


‘ Los Angeles, April 2. 
With Western Electric’s system 
yet to be installed at Tec-Art as 
the major wire equipment,/ other if 
smaller recording systems are leas- 
ing space at this studio to furnish 
independent producers with a 
cheaper process of recording. 
Included in the smaller group al-- 














rel in a race for mayor of Taluca| ready located are Vitavox,Powers 


Lake, 
families. i 


Jean Arthur’s ear impounded by 


police for failure to procure 1929 


license plates, despite protests by 


her mother that actress was work- 


ing day and night and did not have 


time to procure new ones. 


M-G-M execs all on deck to meet 
Nick Schenck at the Santa Fe depot. 


Group pictures taken, 


Mike Levee is a studio exec who 


does not golf. 


Louis Mayer has given up pinochle 


for bridge. 


Picture mob already spending 
week ends swimming in the Santa 


Monica surf. 


population comprises nine| Cinephone, and Qualitone. 





GLAZER’S STAFF 
Los Angeles, April 2. 
Benjamin Glazer, production head 
of Pathe, is surrounding himself 
with an experienced staff of writers 
and stage directors. 

In the group are Baroness Von 
Koizain, Joseph Franklin Poland 
and Tony Brown, former New York 
stage director, whose function it 
will be to rehearse and prepare 
scripts for shooting. 


Negro Shorts 


Making of independent shorts by 





Edmund Goulding writing story|colored artists has started in New 
“Suckers and Saints” based on Agua|Yyork by the Roseland Pictures 


Caliente experiences. 


Anita Page in the mountains/Gulfport and Brown. 


resting between pictures. 

Mr, and Mrs. William Seite 
(Laura La Plante) 
move into their new home at Tran 


cas Beach, 10 miles north of Malibu. 
Myrna Kennedy seen on Univer- 


gal lot without her mother. 
Hal Ske 


up in “Burlesque.” 


uses up all the putty 
on the Paramount lot for his make- 


Corp., which has completed one of 
Other Negro 
players are under contract. 

r Recording Laboratory Asso. has 


preparing t0/ plans set for the making of one and 


- |two-reel all-Negro shorts. 





Meighan’s Snap 
Los Angeles, April 2. 
Thomas Meighan has completed 
his part of “The Argyle Case” for 


S. Kido, Japanese film producer,| Warners and returns to his Long 
telling producers how easy it is to}Island home late this month, 


make big money on Japanese pro- 


ductions. 


Meighan will not make another 
picture until 1930 as his contract 


Clive Brook gives out lecture on|with Warners calls for four pic- 
lip calisthentics for chattering tin|tures in as many years. 


types. 


Jeanette Loff spending spare time 
on Pathe telephone switch board to 


cultivate her voice for talkers. 


Bob McGowan taking on plenty 
grey hairs directing the “Our Gang” 


kids in their first talker. 


. Unable to locate Laura LaPlante 
many of the movie chatterers have 
had her in and out of all the sani- 
tariums and hospitals around Los 


Angeles. 


Evelyn Selbie, original “Broncho" 


Billy Girl,” now playing Orienta 
character in “Burlesque.” 


Eugene Walter objected to having 
the word “author” appear under his 


name in a souvenir program. 


Extra talent ranks reduced con- 
siderably when Al G. Barnes’ cir- 
cus pulled out of town for the sea- 


son. 


Joseph M. Schenck has introduced 


his two new special built® Packards 

for Hollywood curiosity seekers. 
Gloria Swanson making plans. t« 

tour Europe the latter part of June 


Carl Laemmlée has added 4,000 








TEACHING ENGLISH 


Los Angeles, April 2. 
It has been found necessary to 
establish a school of voice training 
at Fox Hills to teach some of the 
players how to speak English. 
Among those already enrolled, 


Maria Alba, Lola Salvi and Lupita 
Tovar. 





l ie A. to N. Y. 


Harry Webb 
William Powell 

Earl W. Hammons. 
Roland West. 

Paul Fejos. 

Edward T. Lowe, Jr. 


N. Y. to L. A. 


3 J. I. Schnitzer. 
Melville Baker. 
) Arthur Richman. 
Denis O’Brien. 
Nellie V. Nichols. 








under tutorship of Alice Kelly, are | 


“Lady Lies” Par’s Next 
Film at L. I. Studio 


“Lady Lies,” John Meehan's stage 
play of the past season, is the next 
scheduled all-talker for Paramount 
eastern production, eehan will 
direct the dialog in association 
with Hobart Henley who will do 
the regular directorial chores, Cast 
includes Walter Huston, Charles 
Ruggles, Claudette Colbert, Patricia 
Deering, James Seeley and Harry 
Lillford. Shooting starts April 8 
by which time Jeanne Eagels’ 
“Jealousy” will be washed up. 

Shorts on Paramount’s list in- 
clude Lillian Roth, Joseph Santiey 
and Ivy Sawyer in their old skit, 
“Book . Lovers,” and Rogers and 
Hart, the composers, Paramount 
laboratory, across from the studio, 
is having its roof raised seven feet 
to permit installation of six new 
automatic developing drums. Ernie 
Maas, editorial supervisor at Para- 
mount, now in charge of all tests 
on new talent. Peggy Thompson, 
script girl, is doing scenarios. 

Warners had a light week, turn- 
ing out but three shofts—George 
Broadhurst, Eva Shirley and Band 
and a skit, “The Outlaw In-Law,” 
by Edmund Josephs and Murray 
Roth. Cast of latter includes 
Louise Closser Hale, Betty Law- 
rence, Hugh O’Connell, Warren Hill 
and Madeliene Gray. 

English unit headed by Victor 
Saville is working at the RCA 
studio on “Kitty,” an all-talker for 
British --International. Pathe is 
launching “The Irish Boy,” April 2, 
with Mort Downey. 


“Collegians” Outfit Doing 
Full Length Grid Film 


Los Angeles, April 2. 
Universal is making “College 
Spirit,” football story, in feature 
length with the same staff and 
players used in the “Collegians” 
series. 








Frazer doing the story and dialog. 


New T-S Policy 


Los Angeles, April 2. 

Tiffany - Stahl’s future policy 

will be to make all pictures silent, 

then decide on the séquences to 

have dialog or special sound effects. 

All films will carry musical scores 

with cue sheets and musical scorés 
furnished the silent versions. 








WHEELER PRODUCING 


Los Angeles, April 2. 

Cliff Wheeler, former indie di- 
rector, has obtained a bankroll and 
is trying the producing end under 
the firm name of Patriotic Film Co., 
operating at Craftsmen studios. 

Wheeler’s first of a series of six 
is now being made as “Prince of 
Hearts,” with Norman Kerry, John 
Reinhardt, Barbara Worth, George 
Fawcett and Alice Stombs in cast. 
Producer is directing. ~ 





LONG-DISTANCE LOAN -/ 


Los Angeles, April 2. 

Camilla Horn is being shipped 
back to Germany on “loan” to Ufa. 

After appearing in but one United 
Artists picture, “Tempest,” blonde 
gal, whose contract with U. A. has 
a year to run, is being farmed out 
abroad indefinitely. 


U’S ART CAMPAIGN 


Los Angeles, April 2. 

Universal is going in for extensive 
art publicity campaigns. 

Studio has added appropriations 
for the erection of a modern still 
department and portrait galleries to 
facilitate this work, 


SAYLOR-SNOOKUMS WITH U 


Los Angeles, April 2. 

Universal has signed Sid Saylor 
and ‘“Snookums” to long-term con- 
tracts for a series of 52 two-reel 
comedies now being made by this 
company. 

Players were previously under 
contract to Stern Brothers. 


EDUCATIONAL’S OFF MONTH 


Los Angeles, April 2. 
When Educational completed 
“Shipmates,” two-reel talker fea- 
turing Lupino Lane, last week, it 
closed down its studio until May 1. 
It’s the regular annual lull. 














Gets Murnau Picture 


Los Angeles, April 2. 
After completing “The Far Call,” 


Allan Dwan was assigned to direct 





“Frozen Justice,” originally assigned 
to F. W. Murnau. 


Nat Ross is directing, with Harry |. 


Fox, 10 days ahead of schedule, |- 





M. C’s MA FILLS IN 





A girl in Teddy Joyce's act 
at the Penn, Pittsburgh, took 
sick suddenly whereupon the 
m. c.’s mother stepped in as 
pinch-hitter. Joyce is in his 
45th week at this Loéw stand. 


SPLIT $1,400,000 YEARLY 


(Continued from page 5) a 
stance Talmadge will not be in thp 
United Artists lineup as it is ex- 
pected she will retire from the 
screen upon her marriage to Town- 
send Netcher, Chicago millionaire. 

Though Schenck made his state- 
ment to newspaper men within six 
hours after his arrival here, he 
seemed to feel that his partners 
would aquiesce in the Warner deal. 
He said that some of them might 
have a different point of view on the 
proposition, but he feels that he wil) 
be in a position to bring them about. 
However, if any one of the United 
Artists groups object to a combi- 
nation with Warners, Schenck states 
the deal will probably not go 
through, as he wants all of the part- 
ners to be satisfied, as was the 
case several] years ago when a deal 
for M-G-M to handle the distribu- 
tion of United Artists product was 
called off when Chaplin declared he 
would not be happy under such an 
arrangement. i 

Schenck figures that with the 
physical assets and good will United 
Artists Corporation and United 
Artists Theatres can be valued at 
$45,000,000. 

Loeb, Walker & Loeb, solicitors 
here for United Artists, will work 
with the various other attorneys on 
the deal. Formation of the corpora- 
tion for United Artists Consolidated, 
it is expected, will take place before 
April 15. In case the stockholders 
approve of the Warner deal Schenck 
figures on leaving for New York 
about April 20. 

Regarding the future making of 
pictures, Schenck feels that in mak- 
ing all talker stories his company 
will be able to make them for about 
one-half the price they expended on 
silent pictures in the past, and that 
even if a combination is made with 
Warners there is little likelihood of 
U. A. changing its sound recording 
from film to disk. r 

Schenck’s 10 Years 


With the new deal production 
costs of all pictures to be made\by 
the various stars of United Artists 
will be controlled by the parent 
company, allowing a certain budget 
before production starts for all the 
stars. It is likely that Schenck may 
sign a 10-year contract with United 
Artists Consolidated Corp., to re- 
main as its head for that period as 
the Warner interest figure Schenck 
is the only man who can handle the 
U. A. group successfully. 

















Chicago, April 2. 
It is reported here that if the 
United Artists-Warner deal is con- 
sumated, the arrangement will be 
Warners paying $10,000,000 for a 
one-third interest in U. A. 





Publix has acquired a 50 per cent. 
interest in the United Artists thea- 
tres in Los Angeles, Chicago and 
Detroit for $1,000,000, besides the 
Publix share of equipment in the 
L. A. and Detroit houses. 

Theatres are all owned by the 
United Artists Corp., and are leased 
to the theatre operating company. 
Publix has taken over these houses, 
effective April 1, to be operated 
similarly to the Rialto and Rivoli in 
New York. 

On the eastern énd it is known 
that Schenck has applied to Blair 
& Company, bankers, for. re- 
financing with the bankers not yet 
straightened out on it and with 
little probability that they will be 
for some time. 





A. J. BALABAN IN TOWN 


Chicago,~April 2. 
A. J. Balaban accompanied by 
Morris Silver, his booking chief, 
are in New York for a Publix book- 
ing meeting on acts, 





Roach Directing Again 


Los Angeles, April 2. 
Hal Roach will personally fill the 
vacancy in his executive force 
caused by the resignation Jan. 1 
of Leo McCarey, supervising direc- 
tor. 
Roach will direct again. 





T-S’s Dialog Addition 
Los Angeles, April 2. 
Tiffany-Stahl is adding dialog 
and synchronization to “Two Men 





and A Maid” at the Sennett studio. 
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Par. Will Adhere to | 
Night Dialog Schedule 


. Los Angeles, April 2. 

It is reported that the practice 
established recently by Paramount 
of calling all companies for night 
instead of day work will be con. 
tinued even after completion of 
sound stage favilities. View is that 
where companies begin at seven 
o’clock in the evening the percent. 
age of punctuality is greater than 
when the call is for nine a. m. 

Also the extreme quiet of sur- 
roundings is conducive to better 
work and more of it. 
Latter factor also is due to the 
staff failing to keep so close an eye 
on the clock, with result that quit- 
ting time frequéntly is postponed to 
six a. m., giving a total of 10 hours 
for the day. Efficiency of night 
work is credited with some of the 
material cutting down of shooting 
schedules on dialog pictures recent- 
ly achieved by the various units. 
When the matter was brought to 
the attention of a desk holder in an 
administration building he exploded, 
Present arrangement, he said, in- 
volved the presence all night of 
some of the higher executives, and 
these Were not on the side of any 
plan which meant their work would 
not be done mainly in the daytime. 


Fox’s New 14 


San Francisco, April 2. 


Fox has acquired by purchase 14 
houses constituting the Dolan Cir- 
cuit in Washington. This adds 16,- 
000 seats to Fox’s holdings in Hoe 
quain, Centralia, Chelias and Dan- 
forth. Amount involved mentioned 
as $750,000. 








nership basis with Rosenberg and 
Finklestien, associates of Fox, in 
that territory. 





Seattle, April 2. 

Fox will build a 1,600-seat house 
in Everett, Wash. Chain has also 
taken over the Avalon, Bellingham, 
Wash, 

Both of these houses are to be 
run in association with Rosenberg 
and ‘inkelstein from whom they 
bou re Bellingham house. This 
firm w.!l be interested in the local 
management. 





Los Angeles, April 2. 


A new house will be erected by 
Fox on the site at Stockton, Cal. 
now occupied by the California, 
(Pictures). Latter house is to be 
razed entirely. 

Additional ground has been ace 
quired to provide for new construce- 
tion. - 





Theatre Tax Ruling 


Washington, April 2. 


‘ Corporations filing income tax re- 
turns for several years in succes 
sion cannot later file a consolidated 
return covering the same years. 
This ruling was handed down by 
the Board of Tax Appeals upon the 
appeal of the Geneva Theatres, Inc., 
Gloversville, N. Y. : 
Company was consolidated with 
the Associated Theatres, Inc., dur- 
ing the period in question, but did 
not take advantage of the consoli- 
dated return privilege until after 
filing the individual returns. 





FN’S “ISLE” 
Los Angeles, April 2. 

First National is making plans to 
remake in dialog “Isle of Lost 
Ships” (released in March, ‘'28), 
which M. C. Levey made at that 
time. Original’y featured were Mil- 
ton Sills and Anna Q. Nilson. 

Company plans to use Noah 
Beery and Virginia Valli under di- 
rection of Irvin Willat in the new 
version. 





Decatur Fire 
Decatur, Ill, April 2. 
Four hundred people, mostly chil- 
dren, at a Sunday matinee at the 
Crescent theatre were rushed from 
the building without serious dis- 
order when fire in the projection 
room caused a $2,000 booth 1088 
and ruined 12 reels of film. 
William Hambrecht, operator, re 
ceived minor burns. 





Sig Newfield’s U, Post 
Los Angeles, April 2. 
Sig Newfield, former production 
supervisor for Stern Brothers, has 
signed to act in the same capacity 
over Universal’s short comedy 4e* 
partment. 











Houses will be operated on part-. 








das Al) 


ae ee ae se eS ee ee ee ee ee ee ee ee ee 


~"~Anermiea sd 


 t*BeowBeotedsed 


oy 
lee 


jay 


ce 
ce 


e- 
S< 


rSe 


he 
Cry 


r= 
id 
li- 
er 


ost 
8), 
iat 
fil- 


ah 
di- 
ew 


hile 
the 
om 
lis 
ion 
oss 


re- 


tion 
has 
city 
de- 











a ee 


PICTURES 


VARIETY 7 





~ Monthly Studio Survey 


ee 





Los Angeles, April 2. 

Production activity on the Coast 
for March registered an increase of 
14 units over that reported for Feb- 
ruary. Though March activity is 
13 points under the average estab- 
lished for the entire year of 1928, 
it compares with the same number 
ef units working during the cor- 
responding month of last year. 

Among the 23 picture studios in 
this survey, six show no activity 
at all. According to plans now be- 
ing worked out by three of these 
studios they intend a sharp in- 
crease for the ensuing month. 
These plants are Radio Studios, 
which for the past three months 
has been undergoing reconstruc- 
tion for an extensive program, with 
three feature units under way be- 
fore the close of April; Tiffany- 
Stahl, which has curtailed produc- 
tion in preparation for next year’s 
program, end of this month to sec 
that plant back to normal with two 
er three units in work; and the 
game at United Artists, which has 
been awaiting the arrival of Jos- 
eph M. Schenck to give the final 
okay for starting on a number of 
feature productions. 

Fox retains its top position for 
activity in the feature production 





group and reports elght features 
and one short in work, exceeding 
its yearly average of units. M-G-M 
comes second on a total of nine, ex- 
ceeding its yearly average by 2.6 
points, 

No Coast Shorts 


With discontinuanc of short sub- 
jects at the Coast plant, Warners 
is below its own average. Yet, with 
four features continually in work 
during the past month, this studic 
is working near capacity. Para- 
mount started weakly it the begin- 
ning of the month, but rallied for 
a total of seven features by April 
1, an average of four for the month. 

With “Broadway” occupying most 
of the attention at Universal, other 
feature program pictures have been 
held back. In spite of this U's aver- 
age for March exceeds its yearly pace 
for 1928. First National production 
varied from one to five units during 
the month for an average of three 
or 50 per cent of the yearly rate. 

Feature studios working but one 
company during the month were 
Columbia, Pathe and Chaplin. 

Leasing studios report about the 
same activity for March as the 
preceding two months. Same can 
be said of the short subject group 
ef studios. ‘ 








| 
THIS TABLE SHOWS SUMMARY OF PRODUCTION ACTIV- 

ITY AT THE 23 PICTURE STUDIOS ON THE COAST DURING 
MARCH, 1929, WITH COMPARISON OF AVERAGE ACTIVITY 
REPORTED FOR THE SAME STUDIOS DURING THE YEAR 
1928. STUDIOS ARE DIVIDED INTO GROUPS ACCORDING 
TO THEIR MAIN PRODUCT. 

Average Average Total Average 

Features Shorts Units Established 

Working Working Working For Year 
NAME OF STUDIO March March March 1928 
Feature Production Studio Group— 
WOK coccvescesesessocece 8 1 9 8.0 
M-G-M eerereeeeeeeeeee. 7 2 9 6.4 
Warners .csccceccvcesse 4 0 4 6.7 
Paramount ceccccccccecce 4 0 4 8.8 
Universal eereeeeeeseeem 4 2 6 6.1 
First National eeorsersome 3 0 3 6.0 
Columbia error eeesesed 1 0 1 2.0 
Pathe weeeeeeeeeLeeeee se | 1 0 1 2.7 
Chaplin eoeescecesoccere 1 0 1 0.6 
MAGIO ncccccccceconecess 0 0 0 2.8 
Tiffany-Stahl eeeeeveeeevee 0 0 0 3.0 
United Artists eeeeeeevese 0 0 0 2.0 
Leasing Studia Group— 
Metropolitan sesseceeeres 3 0 3 3.2 
Tec-Art .ccccconsocecees 2 1 3 2.0 
Ca!-Art eereeeesesrrerea 0 2 2 1.8 
Novelle ..ccccccecccceses 0 0 0 1.7 
Craftsmen eeeeeeeeeees ee 0 0 0 0.0 
Short Subjects Group— 
Educational ccccccoccccss 0 3 3 2.0 
Christie creer ewwoeessese 0 3 3 2.0 
MOach 20s cccscccscococed 0 3 3 2.1 
Bennett ..cceececesoceun 2 1 3 1.6 
James Crussd cuscedcices 0 2 2 1.0 
een. ccaes tee ewer eres eee 0 0 0 1.9 
er dekséivess oe 40. 20 60 73.1 
Totals for March, 1928... 47 13 60 
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Marcin Splitting “Ghosts” 
50-50 With United Artists 


Los Angeles, April 2. 

Max Marcin, who arrived here 
from New York this week, will be 
added to the list of producers for 
United Artists. He has made an 
agreement with Joseph M. Schenck 
to be the latters’ partner in the 
production of “Three Live Ghosts” 
as a talker. Marcin wrote the play 
of this name and produced it in 
New York six years ago. 


Picture will be finanéed by Art 
Cinema Corp., with Marcin cutting 
50-50 on profits with Schenck. 
Efforts will be made to get most of 
the original stage cast for the im- 
Portant parts. Marcin will adapt 
with T. Freeland functioning as co- 
director. Latter has just been pro- 
moted from the ranks of assistant. 
Production starts April 22. 





NEWMEYER’S PATHE FILM 


Los Angeles, April 2. 
Fred Newmeyer has been put un- 
der contract by Pathe to direct. 
First subject will be “Sailor's Holi- 
day,” by Joseph Franklin Poland 


and William Conselman, Alan Hale 
is starred. 


Ray Harris signed to work with 


Newmeyer as adapter and dialog 
writer, 





Webb’s Sound Serial 


: Los Angeles, April 2. 
Harry Webb, serial producer, will 
make a 10-episode serial in dialog 
and sound. 
Webb is on his way here follow- 


ing a three months’ trip around 
he country. 





BERN ON M-G LOT 


Los Angeles, April 2. 

Paul Bern, who two weeks ago 
resigned as producer at Pathe, has 
been signed by M-G-M in a similar 
capacity. Contract takes effect im- 
mediately. 

Bern is taking brief rest before 
resuming work. 





69-HOUR MAKEUP 


Los Angeles, April 2. 

With four days to make up on a 
28-day working schedule, Ralph 
Dawson was forced to work 69 
hours last week on “Girl in the 
Glass Cage” for First National. 

It is Dawson’s first directorial 
effort. 





PATHE’S PLAY 
Los Angeles, April 2. 
Pathe has purchased the screen 
rights to Edwin Burke's play “This 
Thing Called Love.” 
Goes into production this summer 
as an all-talker. 





More Smoke Than Fire 
Los Angeles, April 2. 

Roach studio staged a melodrama 
when a truck backed it into a tar 
tank with a fire blazing under it. 

Nothing much happened except 
great clouds of black smoke, and the 
hasty arrival of the fire department. 
Neighboring sound stage escaped 
damage. 





Roach Picks Miss Eddy 
Los Angeles, April 2. 
Hal Roach has selected Helen 
Jerome Eddy as lead in his all-star 


\talker for M-G-M release. 





See Friction Btw. A. S. C. 
And Union Cameramen 


Los Angeles, April 2. 

Silas Edgar Snyder, for four years 
editor of American Cinemato- 
grapher, has resigned. In the future 
he will edit the International Photo- 
grapher. First journal is the organ 
of the American Society of Cine- 
matographers. The second is the 
official bulletin of International 
Photographers of the Motion Pic- 
ture Industries, Local No. 659, 
LA.T.S.E. and P.M.O. New editor 
of the Cinematographer is Hal Hall, 
recently a reporter on a local paper. 

Behind the action is the first out- 
ward evidence of developing friction 
between the A.S.C., the more con- 
servative branch of the cameramen, 
and the progressive, newly created 
union. Forming of the latter dur- 
ing the past year has resulted in 
the lessening of influence and mem- 
bership in the so-called cultural 
body, there being a disinclination 
on part of cameramen to support 
two organizations. Local union has 
a roster of about 750 members while 
the A.S.C. is reported to be nearer 
100, a drop in the past three years 
of 250, 

Cinematographer will place its 
publication on newsstands; front 
cover will carry the picture of a 
star, and an amateur department 
will be installed. Feature stories 
will be included. At the present 
time the magazine has a restricted 
circulation, but reaches 43 foreign 
countries, 

Snyder will be given full control 
of the union bulletin, the only re- 
striction placed upon him being that 
he continue the policy of maintain- 
ing contact with the membership 
through official notices. 








National Film Takes Over 
Century Studios for Sound 


Los Angeles, April 2. 

Phil Goldstone, acting for Na- 
tional Film Company, has leased for 
a long term with option of pur- 
chase, the Century studios at 
Beachwood and Sunset, formerly 
operated by Stern Brothers. Larger 
stage, 83 by 135, will be converted 
for sound, Biophone system being 
installed. Equipment is now on its 
way from New York. 

Company plans to make a mini- 
mum of 26 feature pictures during 
the coming season, retaining Met- 
ropolitan studios at Fort Lee (N. 
J.) for shorts. One of the early 
productions will be “The Melting 
Pot,” purchased from I. E. Chad- 
wick. Disk system will be used, al- 
though company now is preparing 
also to record on’film. Milton Gat- 
zert will be general production man- 
ager. Goldstone, in New York, is 
expected to return shortly. 





Dillon’s “Declasse” 


Los Angeles, April 2. 

First National has given John 
Francis Dillon a new contract to 
megaphone at the Burbank lot for 
another two years. From point of 
service Dillon has been on the FN 
pay roll longer than any other di- 
rector, 

His first production under the 
new contract will be ‘“‘Declasse,” in 
which Ethel Barrymore appeared on 
the stage. It is to be a talker, 
starring Billie Dove. 





SHORT FROM PLAYLET 
Los Angeles, April 2. 

Having staged the one-act play, 
‘His Wife’s Friend,” by George 
Arliss, at the Long Beach theatre, 
where it ran a week, C, C. Burr 
will use the same cast for the talk- 
ing screen version. It is a two-reel 
comedy to be produced by Burr as 
his first of a series tor the inde- 
pendent market. Cast contains 
Dot Farley, Harry Myers and How- 
ard Truesdale. John Stokes will 
direct. 





GLORIA’S DIALOG 
Los Angeles, April 2. 

Dialog version of Gloria Swan- 
son's “Queen Kelly” is scheduled to 
zo into production this week under 
Airection of Paul Stein. 

Silent print already made and 
‘will remain as is. 





Pauline Frederick’s “Evidence” 
Los Angeles, April 2. 
Pauline Frederick will be starred 
by Warners in “Evidence,” adapted 
by J. Grubb Alexander from the 
stage play, “Divorce Evidence,” by 
J. DuRocher MacPherson. 
Scheduled start is May 1 under 





direction of John Adolfi, 





Sound Forces New Info Blanks on . 








Extras—Specialists at $25-$75 a Day 





Efficiency 





Los Angeles, April 2. 
Busiest man on the Fox lot 
is the painter who changes the 
signs on executive's doors. 
He has lessened the strain 
since adopting water colors 
which wash off easily. 


Barter and Butcher Are 
In Charge at Fox Hills 


Los Angeles, April 2._ 
Keith Weeks, who succeeded Ben 


Jacksen as executive in charge of 
Fox Hills studio, has been relieved 


from that post and put in charge 
of studio equipment and construc- 
tion, Weeks was in charge of the 
original building of this plant and 
with more construction work to be 
done it was decided to permit him 
to devote his entire time to it. 

Executive and management 
charge of the studio will be taken 
over by E. F. Barter, assistant to 
Weeks, and E. W. Butcher, who 
has been business manager at the 
Fox Hollywood studios. Two men 
will function under the supervigion 
of Sol Wurtzel. 

















Radio Shelves ‘Happiness,’ | 
Now on ‘Companionate’ 


Los Angeles, April 2. 

After rehearsing several weeks on 
“Help Yourself to Happiness,” Ra- 
dio Pictures has decided to post- 
pone the production until later in 
the summer, 

Studio has assigned the same cast 
and director to another story to be 
released as “Companionate,” fig- 
ured stronger in boxoffice and more 
timely. 





Resigns but Re-Signs 


Alex Moss, formerly director of 
advertising and publicity for Co- 
lumbia, and who recently resigned, 
has been re-signed. 

Moss is now selecting story ma- 
terial and also supervising sales 
promotion. Hal Hoades replaced 
Moss as publicity man. 





MORE INDIE TALKERS 


Los Angeles, April 2. 

Photo-Kinema Talking Pictures 
has taken over the former Pro- 
ducers Film Laboratory here and 
transformed it into studio for talk- 
ing pictures. Photo-Kinema disk 
system will be used. Under super- 
vision of Dale Hanshaw, the com- 
pany will make eight features, 16 
eomedies and 26 one-reelers. All 
will be made the present season. 

Kinema has bought the patents 
of O. E. Kellum and pictures will 
be distributed in the independent 
market by Hollywood Producers 
Distributars. 





MONTAIGNE’S PAR. POST 
Los Angeles, April 2. 

Edward J. Montaigne, who 
recently terminated a three year 
contract with Universal, has been 
signed by Paramount as scenario 
editor under direction of David Selz- 
nick, executive assistant to B. P. 
Schulberg. 

Montaigne’s new post will give 
him complete jurisdiction over all 
writers and the story department 
in charge of Vivian Moses, 





Pathe Takes Sally O’Neill 


Los Angeles, April 2. 

Sally O’Neill has been signed by 
Pathe on an optional contract. She 
will be co-starred with Eddie Quil- 
lan in “Joe College,” magazine story 
by Cory Ford which will be called 
“The Wise Guy.” 

It’s an all-talker and will be re- 
leased with next season's product. 





Zeltner On Radio Staff 


Irwin Zeltner has joined Radio 
Pictures’ publicity staff. He is 
currently editing the “Master Show- 
man,” house organ, 





Reports that control of Consol- 
idated Film Industries, Inc., has been 
purchased by large m. p. interests 
were denied last week by H. Y. 
Gates, president of the company. 
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Los Angeles, April 2. 

With talking pictures requiring 
people who do specialties and fo 
only one or two days’ work, Central 
Casting Corporation has been com- 
pelled to make a thorough survey 
of the 11,000 or more people regis- 
tered. Organization has prepared 
a specail registration blank for 
specialty work which is exclusive of 
the regular picture extra work. 

These applications inquire as to 
voice range, trained or not, how 
many languages and the usual type 
of songs. If dancers, questionnaires 
asks line of dancing and if specialty 
work is done, due to the fact that 
solo dancers are called for as well 
as ensemble dancers. 

Dave Allen, head of Central Cast 
ing, is preparing to engage author- 
ities on singing, dancing and dra- 
matic work to pass upon the quali- 
fications of this extra talent. These 
specailists will differentiate between 
solo and ensemble choices for both 
vocal and dancing. 

Dramatic people must state the 
parts they have played and where. 
Applications also provide for vaude- 
ville people, circuit they worked 
for, type of and name of act. 


Dialects and Radio 


In case the people play musical 
instruments they must qualify the 
instruments and if sight readers. 
Also if capable of sound imitations 
such as animals, etc. Another par- 
agraph asks what dialects are used, 
and if any sound picture experience. 
One other question regards radio 
experience and with what stations. 

A great many players from the 
stage have come to the Coast since 
the talking vogue, figuring their 
stage name and experience suf- 
ficient to warrant getting immediate 
employment, but becoming dis- 
gruntled when casting directors, 
not being familiar with them and 
their accomplishments, have paid 
no attention, 

When players are sent by the 
Central office, whose top salary is 
$15 a day for extras, are called 
upon to perform a bit, the studios 
immediately recognize them as 
principals and pay them in accord- 
ance with what they estimate to be 
the value for the services ren- 
dered. Many of these people are 
getting from $25 to $75 a day. 


De Mond on Board 


Los Angeles, April 2. 

Maurice De Mond,\ president of 
the Los Angeles Breakfast Club, and 
local promoter, has been taken into 
the Tec-Art studio corporation as 
a vice-president. 

De Mond’s selection was brought 
about by his close association with 
bankers and financiers who patron- 
ize his club. ‘Tec-Art has more 
than $1,000,000 worth of accumulat- 
ed preferred stock to sell on the 
open market for expansion purposes. 

Tec-Art is a California corpora- 
tion dealing in the business of leas- 
ing studio facilities to independent 
producers. It is capitalized at $2,- 
000,000 but owned by a Nevada cor- 
poration. 


Tech’s New Lab 


Los Angeles, April 2. 
Technicolor has bought the Tre- 
1,0nt Laboratories built a year ago 
at a cost of $138,000. New property 
will be used exclusively for negative 











developing, present Cole street 
plant being used for making 
“dailies,” 


Laboratory for release prints in 
Boston is being doubled in capac- 
ity and Edward Horne and Harry 
Glickman, who operated the Se- 
ward street plant as Tremont Film 
Laboratory Corp., are returning to 
New York, their former home. 





KRAMER OUT—MILLER IN 

Earle Kramer, for over 10 years 
head of Universal's New York Ex- 
change, has been relieved of that 
post. 

Dave Miller has been brought on 
from a similar job in Buffalo to fill 
the local chair. 


Publicity Split 
Al Feinman and Irving Strouse 
have dissolved their publicity part- 
nership, Feinman becoming assis- 
tant to Harry Reichenbach, han- 








dling special exploitation for Uni- 
versal. Strouse is freelancing. 
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“Close Harmony” and Midgets Send j 


L. A. Par. to $41,300—State at $27,000 





Lina Basquette’s Personals Help “Godless Girl”— 
“Orchids” $10,200, Egyptian—“Abie” $12,000 
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Los Angeles, April 2. 

(Drawing Population, 1,450,000) 

Weather: Fair 

Holy Week did not put a dent into 
business here. It was vacation for 
the schools and the result was most 
satisfactory at the box office. Par- 
amount led the town with “Close 
Harmony” on screen and Singer's 
Midgets on the stage for over $41l,- 
000. Second money was obtained 
by Grauman’s Chinese and “Broad- 
way Melody,” ninth week, piaying 
close to $35,000. 

“Godless Girl,” for the first time 
at pop prices, was not a bell ringer 
at the State. Lina Basquette, fea- 
tured in the picture; made five even- 
ing personals and helped the gross 
to around $27,000. “Sonny Boy” 
skidded about $4,000 below its first 
week at Warners and is in its third 
and final stanza now. “Iron Mask” 
is an out and out hit at the Carthay 
Circle, doing as much on its third 
week as it did on the _ second. 
“Hearts in Dixie,” on third and next 
to final week at the United Artists, 
dropped about~$4,000 below preced- 
ing week. “Abie’s Irish Rose,” third 
week at the Criterion, was about 
$500 below the week before. 


Greta Garbo is surefire here, sig- 
nified by a draw of better than $10,- 
000 at the Egyptian. Boulevard had 
a fairly good stanza with “True 
Heaven” and the F. and M. “B” unit 
on stage. 

Estimates for Last Week 

Boulevard (Fox)—“True Heaven,” 
sound (Fox), (2,164; 25-50). Mats 
very strong; six days went to just 
over $6,000. 

Carthay Circle (Fox) — “Iron 
Mask,” sound (UA) (1,500; 25-$1.50) 
(3d week). Fairbanks a natural 
with the kiddies; take again close 


to $19,000; pienty profit all the way | Excellent showing for this house at |Buddie Rogers is Kansas City’s own, 


around. 
Criterion (Fox)—‘“Abie’s Irish 
Rose,” dialog (Par) (1,600; 25-75) 


(3d week). Held up surprisingly 
well, kids going nuts over it; around 
$12,000. 

Egyptian (UA-Fox)—“Wild  Or- 
chids,” sound (MG) (1,800; 25-75). 
Garbo can draw; $10,200. 

Grauman’s Chinese (UA)—‘“Broad- 
way Melody,’ dialog (M-G) (2,028; 
50-$1.50) (9th week). Holy Week 
packed them in for mats and nights 
to over capacity, with midnite show; 
not far from $35,000. ° 

Loew’s State (Loew-Fox)—"God- 
less Girl,” sound (Pathe) (2,042; 
25-$1). Not such good audience 
bait; Lina Basquette in person and 
Rube Wolf entitled to bows for 
around $27,000. 

Paramount. (Pub)—“Close Har- 
mony,” dialog (Par) (3,595; 25-75). 
Picture and Singer’s Midgets great 
b. o. blend; $41,300. 

United Artists «(UA)—“Hearts in 
Dixie,” dialog (Fox) (2,100; 25-$1) 


(3d week). Held up well; $13,000 
even. 

Warner Bros. (WB)—“Sonny 
Boy,” dialog €WB) (2,756; 25-75) 


(2a week). Kids strong for Davey 
Lee, though picture not gauged for 
them; around $23,500, including 
Easter Sunday. 


DES MOINES FAIR 


Capitol Does $10,000— Too Many 
“Night” Titles Confuses 








Des Moines, April 2. 
(Drawing Population, 175,000) 
Weather: Balmy 

In spite of only fair pictures busi- 
ness kept on an even keel... Customers 
confused on titles of “Desert 
Nights,” “Chinatown Nights,’ and 
featured short subject at one house, 
“Night in Venice,” and “Knights of 
Venice” at another. 

Estimates for Last Week 

Capitol (Publix) (1,700; 25-60)— 
“Desert Nights” (M-G) and Publix 
unit, “Blue Grass.” Good show all 
round; fair for $10,000. 

Strand (Publix) (1,065; 20-30)— 
“Conquest’ (WB), first half, and 
-“Stolen Kisses’ (WB), last half; 
good split program averaging $2,700. 

Des Moines (Publix) (1,700; 25- 
50)—“Chinatown Nights,” dialog 
(Par). Wallace Beery straight not 
so good as Wallace Beery come- 
dian; $7,200. 

Orpheum (R-K-O) — First half, 
“The Shakedown,” and second half, 


“The Jazz Age,” also “Napoleon’s 
Barber’; oke at approximately 
$7,500. 








COSTUME s 
FOR HIRE 
PRODUCTIONS | 


EXPLOITATIONS 
PRESENTATIONS 


FRISCO HAS GOOD WK.; 
2 LEADERS DO $61,700 


Cal. Near Record on ‘Mask’s” 
$28;000—“Harmony” $31,- 
700—“Nights” $30,000 


San Francisco, April 2. 

(Drawing Population, 762,000) 
Weather: Fair and Cool 

Holy Week brought some sur- 
prises. Both the Warfield and the 
Granada did unusual business while 
the California came very near a 
record with “Iron Mask.” 
Two special events were staged 
by the Granada. Last Monday a 
“Whoopee” was held in which visit- 
ing talent took part. It was fol- 
lowed Tuesday by the stage appear- 
ance of Jess Stafford and his band. 
Stafford combo appear in “Close 
Harmony,” the picture which closed 
last Friday. At the Warfield a par- 





presentation helped. 
Embassy changed pictures last 
Thursday, “One Stolen Night” prov- 
ing a weak sister. 

Estimates for Last Week 
Warfield (Fox-Loew) (2,672; 50- 
65-90)—“‘Desert Nights,” sound (M- 
G). Picture did not haul ’em in, 
but good stage show helped round 
out $30,000. 

Granada (Publix) (2,698; 35-50- 
65-$1). “Close Harmony,” dialog 
(Par). Hardly noticed Lenten sea- 
son and clicked to tune of $31,700. 
California (Publix) (2,200; 35-50- 
65-90)—“Iron Ma4sk,” sound (U-A). 


$28,000. 
St. Francis (Publix) (1,375; 35- 
50-65-90)—“‘Godless Girl” (Pathe). 
Second week ended with about 
$8,200. 
Embassy (Wagnon) (1,375; 50-65- 


90)—“One Stolen Night,” dialog 
(W-B). Made one week only for 
about $9,000. 





$54,500 Satisfies Four 
Mont. Houses Holy Week 


, Montreal, April 2. 

Gyewng Population, 600,000) 

eather: Fair 
Holy Week and fadeout of hockey 
cancelled each other in this city, 
leaving the flickers, helped by both 
legit houses being dark, well above 
the red. Outside of Monday, when 
the last Montreal team took tie 
hockey count, there was no place 
else to go. 

Palace had “Lucky Boy,” but long 
stretches of silence between dialog 
disgruntled the fans. Heavy book- 
ing first two nights, fell off the next 
three, and then picked up on the 
holiday, with Thursday also better. 
About $15,000 made it a very fair 


Holy Week. 
“Lady of the 





Capitol put on 
Pavements,” and Lupe Velez has a 
following here. House in conse- 
quence held premiere position of 
previous week but with a $2,000 
drop to $16,000, which is high for 
this time of year. Eddie Cantor in 
a talking short and Capitolians 
stopped the leakage in midweek to 
some extent. 

“Captain Lash” rated high at 
Loew’s, while local talent was head- 
lined in vaude with Gitz Rice. Com- 
bination put the house over a diffi- 
cult week and boosted gross to $14,- 
500. Imperial stepped on the gas 
with “Seven Footprints to Satan,” 
a mystery film that had the fans 
hot and bothered. House is holding 
to a high standard and gets major 
boosts every week in local press. 
Picture overshadowed vaude, which 
was also attractive. At $9,000 gross 
is high stepping for the week. 
aon and neighborhood houses 
ell off. 


Estimates for Last Week 
Capitol (FP) (2,700; 40-65)— 
“Lady of the Pavements,” sound 
(UA). No standout, but Lupe Velez 
liked; Eddie Cantor short also made 
grade; good Holy Week gross of 


$16,000. 

Palace (FP) (2,700; 40-65) — 
“Lucky Boy,” dialog (T-S). Too 
much silent to please customers, 
who have been ballyhooed into ex- 
pecting every foot of film will be 
sound; $15,000 fair enough. 

Loew’s (FP) (3,200; 35-50) — 
“Captain Lash,” sound (Fox) ana 
vaude. Held theatre to previous 
week’s figure; much above expecta2- 
tions for Holy Week; Gitz Rice, 
vaude, brought a lot in who usually 
don’t attend this theatre; $14,500. 
Imperial (FP) (1,900; 35-75)— 
“Seven Footprints to Satan” (FN) 
and vaude. Best picture here this 
year; good vaude past few weeks 
and gross reflected boost; $9,000. 
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IDEAS FROM EUROPE 


Only yesterday Meyer Davis re- 
turned from Europe with treasure 
chests bulging with ideas and nov- 
elties that will particularly appeal 
to those who appreciate the swank 
of London and the breezy flair of 
Paris. 

Patrons of Club Chantecler, Cafe 
le Paradis, Chevy Chase Lake and 
Willow Grove Park will enjoy many 
surprises. 


“HARMONY’S” BIG PLUG 
REAPS $26,000 IN K. C. 
“Captive Woman” $16,000— 


Midiand’s Lowest, $10,500, 
With “All at Sea” 














Kansas City, April 2. 
(Drawing Population, 700,000) 
Premiere of “Close Harmony” 
was the high spot in_ things 
theatrical last week. Nothing could 
have been sweeter for a premier 
performance, from a publicity angle. 


as is another actor in the picture, 
Jack Oakie. U. of Kansas sent its 
75 piece band some 200 students and 
friends and Buddie’s father started 
the projection machine for the first 
public showing. Perfect. 

Another story. Was this a pitiful 
flop, the Dane-Arthur picture, “All 
at Sea,” at the Midland. 


Estimates for last week 


Newman—"Close Harmony,” dia- 
log (Par), (1890; 25-35-50-60). Made 
to order for Buddy Rogers and Nan- 
ey Carrill; picture opened strong 
and kept building for the best Holy 
Week gross house has ever enjoyed; 
terrific publicity; $26,000. 
Mainstreet—“His Captive Wo- 
man,” dialog (FN), (3,299; 25-35-50- 
60). Drew well all week; stage 
show rounded out high value bill; 
$16,000. 

Loew’s Midland—‘“All at Sea,” 
sound (M-G), (4,000; 25--35-50). 
Never got a start;$10,500, low rec- 
ord here, 

Royal—“Captain Lash,” sound 
(Fox), (920; 25-40-50). Vic. Mc- 
Laglen’s name draws in this sector; 
$3,300. 

Pantages—“Lone Wolf’s Daugh- 
ter,” dialog (Par), (2,200; 25-35-50). 
Bert li and “Lone Wolf” stories 
did not disappaint; $10,400. 


- PROV. FEELS PRESSURE 


Support Bill Helps State Get Nearly 
$16,000—Aibee Plugs Film 











Providence, April 2. 
(Drawing Population, 315,000) 
Weather: Unsettled 


Business flopped last week. Slump 
expected because of Holy Week and 
except in one or two cases, houses 
made no effort to draw. “Tide of 
Empire,” with one of finest support- 
ing bills seen in this town for some 
time, got a fair break at the State. 
For the first time the Albee sub- 
ordinated its vaude program to a 
film, playing Sally O’Neil’s “Hard- 
boiled.” 

Estimates for Last Week 

Loew’s State (3,500; 15-50) “Tide 
of Empire” sound (M-G). Fine sup- 
port bill of short talkers; despite 
Holy Week $16,000 reported. 

Majestic (Fay) (2,200; 15-50) “Me, 
Gangster” sound (Fox) and “Dry 
Martini” sound (Fox). Nothing to 
rave about; near $9,000 not so good. 

Victory (R-K-O) (1,600; 15-50) 
“Carnation Kid” dialog (Par). Also 
two talking shorts; failed to create 
any disturbances; about $6,500, low. 

Albee (R-K-O) (2,500; 15-50) 
“Hardboiled” (Radio) and vaude. 
First time house has ever exploited 
film feature above vaude; around 
$9,500 mot bad considering Holy 
Week. 

Strand (Ind) (2,200; 15-50) 
“Homecoming” sound (Par) and 
“Just Off Broadway” (Chesterfield). 
None too hot; maybe $8,500 and off. 

Fay’s (Fay) (1,600; 15-50) “Fancy 
Baggage” dialog (WB) and vaude. 
Feature got fair support because of 
good exploitation; $8,500 below ave- 





MINN. TAKES BIG B. 0. 


Coogan, Vacation, and “Why 
Be Good” Do It—“Mask” 
Flops in 2d Week 





Minneapolis, April 2, 
(Drawing Population, 500,000) 
Weather: Favorable 

Jackie Coogan in person proved a 
box office tonic for the Minnesota. 
Despite Holy Week he jumped 
business to $35,000. “Why Be 
Good?” on the same program was 
generally acclaimed one of Colleen 
Moore’s best pictures and pleased 
mightily. 

While Coogan was goaling ‘em 
at the Minnesota, Fairbanks did 
something very unusual for him 
here in his second week of “The 
Iron Mask” at the State. This was 
a box office flop. Difficult to dope 
out why this picture didn’t land 
strongly here. Even the first week 
was far below par for Fairbanks. 
A surprise was the showing of “Red 
Wine” at the Strand. which house 
deviated from its second run policy 
to offer the initial local presentation 
of this one. Little was expected of 
it in the way of a draw. However, 
it gave the house a profitable week. 

Hennepin-Orpheum had nothing 
to attract customers and suffered 
accordingly. Pantages also did 
poorly. The Lyric, with “Stark 
Mad,” continued along at its money 
making clip. 

Estimates for Last Week 

Minnesota (F. & R.-Publix) (4,- 


200; 75) “Why Be Good?” sound 
(FN). Jackie Coogan in person 
and “Monte Carlo,” Publix unit 


stage show; Coogan the big noise 
and goaled ’em; put house back on 
feet again; splendid exploitation 
helped; film liked here more than 
any Colleen Moore picture since 
“Flaming Youth”; Easter vacation 
in schools made the Coogan book- 
ing a pip; $35,000, a big jump. 

State (F. & R.-Publix) (2,300; 60) 
“Tron Mask” sound (UA). Second 
week of Fairbanks picture for dis- 
appointing grosses; first week far 
short of expectations and second 
week no better; $11,100. 

Hennepin-Orpheum (R-K-O) (2,- 
890; 50-60) “Shady Lady” dialog 
(Pathe) and vaude. Picture pleas- 
ing but lacked box office value; 
vaude continues poor; house had to 
rely on Siamese Twins for draw, 
and their fourth appearance in 
town; around $11,000. 

Strand (F. & R.-Publix) (1,400; 
35) “Red Wine” sound (Fox). Pic- 
ture rated weak but brought in 
profitable gross; much, better than 
anticipated; about $4,000. 

Lyric (F. & R.-Publix) (1,300; 35) 
“Stark Mad” dialog (WB). House 
keeps its profitable gait with talk- 
ers; picture not as strong as prede- 
cessors but made good enough 
showing; nearly $5,000. 

Pantages (Pantages) (1,600; 25- 
50) “Clear the Decks” (U) and 
vaude. Denny picture liked and 
vaude fair but little pulling power; 
business off at about $5,500. 


BUFF. SURPRISES ITSELF 


“Weary River” $20,000 On Repeat— 
Big Publix House $26,300 











Buffalo, April 2, 
(Oreeving, Population, 500,000) 
eather: Fair 

Much to the surprise of the town 
Holy Week failed to make any real 
difference in figures. Takings 
seemed to continue about as usual 
with very little to distinguish the 
week from the preceding periods. 

Grosses are regarded as unusual 
in view of. the fact that all down- 
town houses were closed Good Fri- 
day until after 3 o'clock in the 
afternoon out of deference to Mayor 
Schwab’s request. 

Estimates for Last Week 

Buffalo (Publix) (3,600; 30-40-75) 
—Chinatown Nights,” dialog (Par), 
pony unit. Business as usual; $26,- 

Hipp (Publix) (2,400; 40-60)— 
“The Cameraman” (UA), and vaude. 
Takings preserved an even level for 
$15,000 for six days. 

Century (Publix) (3,400; 40-60)— 
“Godless Girl,” sound (Pathe). De- 
Mille thriller, outside of its “mes- 
sage,” proved good entertainment 
and kept business even for $12,100. 

Great Lakes (Fox) (3,400; 30-40- 
75)——“Greyhound Limited,” dialog 
(WB). Just another picture; around 
$10,000. 

Lafayette (Ind) (8,400; 40-60)— 
“Weary River,” dialog (FN), and 
vaude. Business claimed extraor- 
‘dinary for Holy Week; return en- 
gagement of picture at this house; 
management reported $9,000 for 
opening Saturday and Sunday and 
even Good Friday showed strength; 
almost $20,000. 





Leaves L. & T. 
Chicago, April 2. 
Jules Moss, exploitation manager 
for the L. & T. circuit, has re- 


Moss 





rage. 


signed. No replacement announced. 


LEAP—HITS $35,000 


MASTBAUM HITS 
STRONG, $52,000 


Town Slumps Tho—Stan. 
ley’s $22,000 Bottom 


Philadelphia, April 2 


“~ 


| Holy Week took its expected toy 
in the downtown picture houses, 
with one or two exceptions. Chief 
among these was the Mastbaum, 
which had a corking week with 
“Wolf Song” and an elaborate stage 
offering billed as “Spring Festival.” 
Combination started extra strong 


for a $52,000 finish. House looks 
to be well over, but because of lo- 
cation and overseating downtown 
management will have to keep plug- 
ging, especially during early sum- 
mer, 

Stanley wasn’t so hot last week, 
although Charlie Melson, m. c., has 
developed a following. Picture, “A 
Lady of Chance,” considered weak, 
At $22,000, probably lowest figure 
for a full week theatre has ever 
had. 

“Weary River” was off a notch in 
its third week at the Boyd, but 
looked strong at $20,000, and is be- 
ing held this week, giving it full 
month. Fox had “Blue Skies” as 
film feature and a good stage bill 
for between $26,000 and $27,000, good 
for Holy week. Other Fox house, 
Fox-Locust, not so lively with 
“Speakeasy” at a little over $14,000 
last week. 

Stanton’s “Queen of the Night 
Clubs” held up well in its second 
week, all things considered. Re- 
ported at about $13,000, though that 
figure may be a trifle strong. “Ghost 
Talks” was just fair at the Karlton, 
which has reduced its scale again 
to a 50-cent top and is no longer 
getting heavy advertising plug. In 
other words, house reverts to week- 
ly change policy, with strictly pro- 
gram pictures, on a par with the 
Arcadia. 

Two sure-seaters reported excel- 
lent weeks. New outfit Film Guild 
Cinema, occupying old Regent, had 
“Two Days” and four shorts. Little 
had “Ten Days That Shook the 
World,” and both Russian pictures 
caught the fancy of the arty crowd, 

Estimates for Last Week 

Mastbaum | (4,800: 40-50-75-85)— 
“Wolf Song,” sound (Par). Picture 
clicked, especially first half of week; 
stage bill strong, too; $52,000 re- 
ported, and excellent considering 


Holy Week. 

Stanley (3,700; 35-50-75) —"A 
Lady of Chance," sound (M-G). 
Weak picture and house had poor 
week; near $22,000 about bottom for 
this house, 

Boyd (2,400; 40-50-75) — “Weary 
River,” dialog (FN) (3d week). 
Barthelmess held up nicely conside- 
ering conditions; around $20,000; 
held to round out month. 

Stanton (1,700; 35-50-75)—“Queen 
of Night Clubs,” dialog (WB) (24 
week). Texas Guinan picture stood 
up satisfactorily in second week; 





$13,000. 
Kariton (1,000; 35-50) —“Ghost 
Talks,” dialog (Fox). House has 


reverted to low scale, weekly change 
avd program pictures; not so forte 
last week; around $3,000 claimed. 
Fox-Lacust (1,800; $1)—‘“Speak- 
easy,” dialog (Fox). Second week 
for this melodrama just fair at 


$14,000. 

Fox (3,000; 90)—“Blue Skies,” 
sound (Fox). With good stage bill, 
headed by Jane Green and William 
and Joe Mandell, this one clicked; 
maybe $24,100. 


$14,000 LEADS SYRACUSE 








$13,500—Eckel, $8,000 





Syracuse, N. Y., April 2. 
(Drawing Population, 220,000) 
Weather: Generally fair 

Two main stem theatres found 
the Holy Week slump no deterrent. 
Keith’s clicked with the week’s 
high at $14,000, and the Eckel did 
slightly better than $8,000 with “Re- 
deeming Sin.” 

Strong vaude bill rather than the 
film accounted for the good business 
at Keith’s. In the case of “Redeem- 
ing Sin’ it was the two stars’ draw- 
ing power rather than the picture 
which counted. 


Estimates for Last Week 
Loew’s State (2,908; 25-50)—Holy 


ly strong, “Tide of Empire,” soun 
(M-G), gave the house only $13,500; 
figure was formerly considered good 
before vaude was added. 

Strand (Ind) (1,600; 20-40)—‘“Be- 
hind Closed Doors,” sound (Col). 
Failed to click; down to about $4,- 
000: house usually gets $7,000. 

Empire (Ind) (1,491; 25-40)— 
“Cohens and Kellys in A. C.,” dialog 
(U). Did about $5,000, none too 
good. 


Eckel (Schine) (1,446; 35)—‘“Re- 


deeming Sin,” dialog (WB). A little 
over $8,000 on strength of stars; 
s-tisfactory week. 

Keith’s (2,514; 20-50) — Vaudfilm, 
with business 
strong vaude. 


$14,000 on 





up to 





Keith’s Hops in Front—State Low,’ 


W~ek plus a picture not particular- | 
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PICTURE GROSSES 


VARIETY 8 





Holy Week and Holdovers Muffle 





B’way—Capitol’s 2 Films $58,100 on 
Week—/ New Pictures Last Sat. 





—=——_——————— 4 


f premieres signalled the 
o, Lent and the breaking of 
Broadway's deadlock on holdovers. 
ter Saturday ushered in seven 
new pictures and the immediate fu- 
ture will witness numerous openings 
besides the regular weekly change 
releases. Schedules for the next 
couple of weeks lists “Coquette, 
“alibi,” “Rainbow Man,’ “Show 
t,” “Innocents of Paris” and 
possibly Goldwyn’s “Bulldog Drum- 
ly Week sent grosses below av- 
e although in the three big par- 
lors, Roxy, Capitol and Paramount, 
there were contributing factors for 
moderate grosses. Roxy was re- 
taining its feature for a third week, 
ount had “Redskin” fresh from 
a $2 engagement, while the Capitol’s 
attempt to get by with “Bhe Great 
Power,” independent talker, resulted 
disastrously. Buster Keaton's “Spite 
Marriage” ‘was rushed in on 
the second performance Sunday 
here after the show had taken a 
terrific lacing from patrons. 
“Broadway Melody,” serenely set 
at the Astor, copped $24,800, about 
the only attraction to hold that 
smile through Holy Week. “Hearts 
in Dixie,” which blew Friday in 
favor of “Christina,” will pop up 


at the Roxy this Saturday. It’s 
stay at the Gaiety was not happy. 
“Lady of the Pavements” held 


strong on its third and final week, 
tallying $30,800 at the Rialto. Could 
have stayed longer but booking lim- 
oted to three weeks. 

* Estimates for last week 


Astor—“Broadway Melody,” dialog 
(M-G) (1,120; $1-$2) (8th week). 
Advance sale and demand impetus 
kept this one rolling; $24,800. 


Cameo—"“Godless Girl,” dialog 
(Pathe) (549; 50-75) (1st week). 
Cecil B. DeMille’s long delayed pic- 
ture opened Saturday under new 
policy here of extended runs; no 
change in: scale; “Battle of Mons” 
stayed five days of second week for 
$4,600; house dark two days. 

Capitol—“Spite Marriage,” sound 
(M-G) (4,620; 35-50-75-$1-$1.50). 
Sacrificed to emergency; came in on 
the crest of another picture’s flop; 
started on second show Sunday 
without previous publicity; got good 
but belated notices; house lucky to 
pull out with $58,100, poor figure 
for this location. 

Central—“Weary River,” dialog 
(FN) (922; $1-$2) (10th and final 
week. Good run; succeeding at- 
traction “His Captive Woman” 
(Sills-Mackaill) opened elast night 
(Tuesday); final gross on “Weary,” 
$10,300. 

Colony—“Shady + Lady,” * dialog 
(Pathe) (1,980; 50-75). Pre-Easter 
slump lopped $1,500, or so, off house 
average; around $11,300. 


Criterion —‘“ The Letter” dialog 
(Par) (862; $1-$2) (4th week). 
About three more weeks; “Inno-|° 


cents of Paris’ (Par), with Maurice 
Chevalier, now slated for this house 
instead of Rialto; “Letter” around 
$12,000, good. 

Embassy—“Trial of Mary Dugan” 
dialog (M-G) (596; $1-$2) (ist 
week). Premiered Thursday night; 
drew favorable comment and started 
off well over week end. 

Gaiety—“Hearts in Dixie” dialog 
(Fox) (808; $1-$2) (5th and, final 
week). Gross evaporated on final 
week; “Christina” (Fox) Saturday 
nighted and enjoyed good start, 
Spilling over into Monday. 


H arris—“ Singing Fool” dialog 
(WB) (1,101; $1-$2) (29th week). 
Can’t last much longer; vet of 


Street now flirting with $8,000. 

aramount—‘Redskin” sound 
(Par) (3,666; 40-65-75-85-$1).. Tech- 
nicolor feature previously at Cri- 
terion; not hot at $68,000. 

Rialto—“Lady of the Pavements” 
sound (UA) (1,904; 35-50-85-$1) (3d 
and final week). Final gross of 
$30,800 punchy enough to have war- 
ranted week or two more; gathered 
$110,400 on three week stay; “The 
Wild Party” (Par) opened Sat., in 
for three weeks, then “Close Har- 
mony” (Par) due. 

Rivoli—Tron Mask” sound (UA) 
(2,200; 35-50-85-$1) (6th week). On 
the sag after Swanky run; ‘way 
sand of “Gaucho” on general form; 
ast week, $28,500, and “Coquette” 
—- here Friday night at $3 open- 
(6 noxY—“Speakeasy” dialog (Fox) 

205; 50-75-$1-$1.50) (3d and final 
week). Take $96,500 makes total 
Sross on this double holdover $340,- 
bah Hearts of Dixie” and big 

prea bP ve for two weeks. 

—“Sonny Boy” dialog 
won (2,900; 35-50-65-75). Holy 
Mog figured here as! elsewhere; 

: ,800 pretty good under circum- 
Stances; had brief stay at Warners. 
(PND ners—‘Divine Lady” sound 
Fr ) (1,360; $1-$2) (24 week). 
tecture liked but no sock at prices; 
first full week $20,500. 


inter Garden—“ Noah’s Ark : 





MIX HOPS PITT. STANLEY 
TO $33,650—TOWN OKAY 


Penn’s $35,500 Neat—“Son- 
ny Boy” Out to $15,000— 
“Strong Boy” $12,000 


Pittsburgh, April 2. 
(Drawing Population, 740,000) 

Expected dent from Holy Week 
didn’t materialize. Biz was excep- 
tionally good, considering every- 
thing and nobody registered kicks. 

Tom Mix, at the Stanley, gave 
the house one of its best grosses in 
months, screen cowboy alone being 
credited with $33,650. Firet show, 
Good Friday, house was a sellout, 
rare occurrence in this city. Vaca- 
tion in schools started Thursday, 
and kids were out in droves. So 
that house put on an extra show 
Saturday morning for them. House 
got quick turnover for they left 
after seeing Mix. Milt Douglass, as 
m,. c., was to have opened house's 
stage band policy next week, but 
was yanked and what house intends 
to do next is being closely veiled. 

“Desert Nights” was one of weak- 
est pictures Penn hag had in long 
time, but regular mob enabled gross 
to approximate $35,500. Publix units 
So well liked here they come re- 
gardless of film. Picture came in at 
last minute to keep “Lady of Pave- 
ments” for this week in connection 
with personal Petre: Sn of Lupe 
Velez. Mexican girl in on wave of 
exploitation seldom seen around 
here. 

Grand, with second and last week 
of “Sonny Boy,” fell off only a cou- 
ple of grand to about $15,000, due 
to the influx of kids when vaca- 
tion started. Picture didn’t do what 
was expected. “Divine Lady” (FN) 
opened fair Saturday. Aldine picked 
up a little over the poor grosses of 
preceding two weeks, claiming 
around $12,000 for “Strong Boy.” 


Estimates for Last Week 


Staniey (Stanley-WB) (3,800; 35- 
50-60)—“Lone Wolf's Daughter,” 
dialog (Col.) and Tom Mix on stage. 
Gave house best in a long time; 
$33,650 credited to Mix; kids flocked 
after vacation started, with hun- 
dreds lining up at stage entrance 
after each show. 

Penn (Loew’s-UA) (3,500; 25-35- 
60-75 )—“‘Desert Nights,” sound 
(M-G) and Publix unit. Fell off 
about five *grand from previous 
week, still, takings around $35,500; 
good enough. 

Grand (Stanley-WB) (2,000; 560- 
75)—“Sonny Boy,” dialog (WB). In 
second and final week managed to 
get around $15,000, due to children’s 
trade; special two-bit tickets for 
kids had ’em coming after schools 
closed for Easter. 

Aldine (Loew’s) (2,000; 25-35-50) 
—‘Strong .Boy,” sound (Fox). 
Picked gross up a bit with around 
$12,000 claimed, due mostly to Vic 
McLaglen‘s local draw; “Broadway 
Melody” (M-G) in now for run. 


St. Louis Eases Down; 
Ambassador $27,000 


St. Louis, April 2. 

(Drawing Population, 1,025,000) 

Weather: Fair and Warm 

Warm weather and Holy Week 
furnished a double blow last week. 
Everything tumbled. 

“Weary River,” Grand Central 
hold-over, pulled along in good 
shape. Other attractions all over 
town but average. 

Estimates for Last Week 

Ambassador (3,000; 35-50-65-75) 
—“Kid Gloves,” dialog (WB). Un- 
derworld witticisms overshadow 
bloody battles of gangland; Nagel 
popular here; Ed Lowry’s stage 
show; $27,000. 

Fox (6,000; 35-75)—“Air Circus,” 
sound (Fox). Aviation thrills with- 
out the war element; stage show in- 
cluded “Rhapsody in Blue” presen- 
tation and prolog to film; 

Loew’s State (3,300; 25-35-65)— 
“Tide of Empire,” sound (M-G). 
Good gold rush spectacle with ac- 
tion and color; sound shorts; $10,- 
800. 

Missouri (3,800; 35-50-65-75)— 
“The Dummy,” dialog (Par). Stage 
show with Milton Slosser, organist, 
pinch hitting; $13,800. 

Grand Central (1,700; 50-75)— 
“Weary River,” dialog (FN) (2d 
week). Still drawing; sound screen 
shorts. 








dialog (WB) (1,494; $1-$2-$3) (4th 
week). Finding some favor but not 
outstanding; circusing in publicity 
has been important factor; if it 
tarries until graduation days every- 
one will probably be satisfied; last 
week around $23,000. 








'N. 0. FEELS SOCK 


State $1,200 Behind Saenger’s $14,- 
r—$2,000 





200—Strand—Tudo 





New Orleans, April 2. 
(Drawing Population, 500,000) 
Weather: Clear and Warm 

Holy Week made no compromise. 
One and all suffered alike. 

Saenger went along with “China- 
town Nights” for a mere $14,000. 
Loew's State had “The Dummy” and 
grabbed $13,000, lucky. Orpheum 
slipped in projecting “Geraldine” 
and the Strand worried along with 
“Love and the Devil.” Cashiers had 
a seven day snooze. Another to just 
make an even two gees was “Dry 
Martini” at the Tudor. : 

Estimates for Last Week 

Saenger (3,568; 65) “Chinatown 
Nights” dialog (Par). Title prom- 
ised, but those who looked in pro- 
a opus slow paced; only $14,- 

Loew’s State (3,200; 50) “The 
Dummy” dialog (Par). Considered 
just another talker here but $13,000 
not bad. 

Orpheum (2,400; 50) “Geraldine.” 
Very quiet at $8,100. 

Strand (2,200; 65) “Love and the 


Devil.” Just passed $2,000. 
Tudor (800; 50) “Dry Martini” 
(Fox). Also $2,000, bad. 





BALTO. EASES BY TOUGH 
WK.—PARKWAY $5,000 


House’s Best Figure of Winter 
With “Weary” — “Why” 
$18,500 at Century ~ 





Baltimore, April 2. 
( Grentgn Population, 850,000) 
eather: Fair 

Daylight savings proposal doesn't 
seem to have a chance with the 
state legislature, and as this is a 
biennial body the idea is out for the 
next two years, at any rate. Down- 
town exhibitors opposed it, fearing 
a cut in night trade. 

First-run houses weather Holy 
Week far better than expected. One 
of the Loew _ houses—Parkway— 
actually got the best draw it has 
had all winter with “Weary River.” 
Century only slipped $1,000 with 
“Why Be Good,” but the Stanley 
eased off considerably with “Tide of 
Empire.” 

Valencia came through nicely on 
“Canary Murder Case,” sent over 
from the Stanley for a continued 
run. Combo Keith’s reported a 
good week, having “Shakedown” on 
the screen. 

Estimates for Last Week 

Century (Loew) — “Why Be 
Good,” sound (FN) (3,200; 25-60). 
Excellent flap picture got that type 
of draw; “Bubbles” excellent stage 
unit; weathered traditionally off 
week very well at about $18,500. 


Stanley (Loew-Stanley-Crandall) 
— “Tide of Empire,” sound (M-G) 
(3,600; 25-60). Voted good for its 
type but had no flapper appeal; 
about $15,000 light. 

Rivoli (Wilson Amusement Co.) 
(2,100; 25-60)—‘“Greyhound, Ltd.,” 
dialog (WB). 
here and picture drew pretty well; 
not outstanding, but satisfactory. 

Valencia (Loew - UA) —“Canar 
Murder Case,” dialog (Par) (1,500; 
25-50). Got a good week at the big 
Stanley and held up nicely here 
when transferred; 'way above av- 
aine at this low-top house; about 

New (Whitehursts)—‘“Jazz Mad” 
(1,800; 25-50). Just a fair week de- 
spite film’s title; felt Holy Week 
oppositions not over $6,000, 

arkway (Loew-UA) — “Weary 
River,” dialog (FN) (1,000; 15-35). 
Gave this thcatre biggest gross of 
winter, and in Holy Week; close to 
$5,000 a big surprise. 

Keith’s (Schanberger’s) — “The 
Shakedown” and vaude (3,200; 25- 
50). Van and Schenck on stage re- 
sponsible for outstanding Holy 
Week; business heré seems on the 
upgrande; nicely above average at 
about $13,000. 


MET’S STYLE SHOW $43,000 


Boxer Helps Memorial Get $24,000— 
State Off With $17,300 











Boston, April 2. 
(Drawing Population, 850,000) 
Weather: Fair and Rain 

Just Holy Week, with business 
generally off. One exception. 

Jack Sharkey, at the Memorial, 
held business up fairly well. At the 
Met the most surprising business 
that has been checked out there for 
many weeks was turned over. 

Estimates for Last Week 

Metropolitan (Pub) (4,000; 50-65- 
75)—“Wolf Song,” sound (Par). 
Style show credited with drawing 
power; $43,000. 

Keith-Memorial (3,000; $1)— 
“Children of the Ritz,” sound (FN). 
With Jack Sharkey heading vgude; 


$24,000. 
Keith-Albee (vaudfilm) (3,000; 
50-60)—“Carnation Kid,” dialog 


(Par). Down at $19,000. 

Loew’s State (vaudfilm)—“Bella- 
my Trial,” dialog (M-G)}. Not so 
good with $17,200, 


Monte Blue popular | 


Just Another Week in Chicago: 
Oriental, U. A., MeVick’s Near $35,000 








P’TLAND $19,400 WITH 
HARMONY’ —B’WAY OFF 


Music Box $8,000 and Pan 
$9,000—“Desert Song,” 
Legit, $19,000 





Portland, Ore., April 2. 
(Drawing Population, 310,000) 

A combination of the last week in 

Lent and four-day stand of the 
road show, “Desert Song,” at the 
Auditorium, combined to force pic- 
ture grosses down all around last 
week. Rosa Ponselle, operatic so- 
prano, was also here in concert for 
one night. Despite such circum- 
stantial opposition, the Portland 
held up well and the Dufwin did big 
with world premiere of Tom Barry’s 
new play, “Danger.” 
Hippodrome ran its last week of 
W.V.M.A,. vaude and will go musi- 
cal comedy tab and pictures next 
week with Ted Howland as pro- 
ducer. 


Estimates for Last Week 


Portland (Publix) (3,500; 35-60) 
“Close Harmony,” dialog (Par). 
Proved popular; Henry Busse as 
m. c. going over okay; $19,400. 
Broadway (Fox) (2,000; 35-60) 
“Desert Nights,” sound (M-G). Off 
at $12,500. 


United Artists (Parker-Fox) 
(1,200; 35-50) “The Iron Mask,” 
sound (UA) (3d week). Off some 
due to opposition; $5,500. 

Music Box (Hamrick) (2,000; 25- 
50) “Kid Gloves,” dialog (WB). Fast 
moving film of underworld; Mack 
Sennett’s first talking comedy here 
likéd; $8,000. 

Blue Mouse (Hamrick) 
25-50) “Redeeming Sin,” 
(WB). Not bad for $5,000. 


Oriental (Tebbetts) (2,700; 25-35) 
“Haunted House,” sound (FN). 
Frazier Players in one-act stage 
ay; good all round program; $6,- 
000. 

Pantages (Pan) (2,000: 35-50) 
“Cohens and Kellys in A. C.,” dia- 
log (U)>. Going great as film fea- 
ture; $9,000. 

Hippodrome (Heilig) (2,000; 10- 
30) “Sally’s Shoulders.” House not 
wired; last week of W.V.M.A. vaud; 
replaced by musical tab; $4,000, 

Dufwin (Henry Duffy Players) 
(1,500; 25-$1.25). World premiere 
of Tom Barry’s new play, “Danger” 
with Duffy cast; play is, mystery 
thriller without a murder; did well 
for $5,500. 

Auditorium (Civic) (4,000; 75-$3). 
Four-day stand of “Desert Song” 
with 75 pgople, Mar. 27-30; 
week of Lent held business down 


(1,200; 
dialog 


y {for what was biggest road show at- 


traction of local season; near $19,- 
000. 


Ash’s Return No Help; 
B’klyn Par Low, $45,000 


Brooklyn, April 2. 

Paul Ash is back at the Par- 
amount. Annual food show is over, 
Lent’s gone, spring’s here and show 
business is still kind of slow. 

In addition to Ash the Par had 
“Redskin” but only did around $44,- 
300, which is ’way off. Fox, down 
the road, has no kick now. Excel- 
lent vaude array and “Lone Wolf's 
Daughter” did 

Other three houses held on tightly 
and didn’t complain. At the Met- 
ropolitan “Jimmy Valentine” and 
fair vaude drew $24,000, while the 
Albee plugged along with “The 
Spieler” and Rudy Vallee for $24,000. 
Strand succumbed to midnight 
shows nightly, new idea, and of- 
fered “Sonny Boy” which ‘was re- 
ceived fairly well at $23,100. 


Estimates for Last Week 


Albee—“The Spieler” dialog (U) 
(3,248; 35-50-60-75). Rudy Vallee 
and orchestra got excellent billing 
and helped; $28,000. 

Fox—“Lone Wolf's Daughter” 
dialog (Col) and vaude (4,000; 35- 
40-50-60-75). Program starts on 
Mondays now and crowds have 
taken kindly to new policy; good 
vaude building clientele which here- 
tofore stayed away; $31,000. 

Metropolitan—“Jimmy Valentine” 
dialog (M-G) (3,577; 35-40-50-75). 
ee picture and $22,900. ‘ 

aramount—‘‘Redskin” sound 
(Par) (4,000; 35-50-75). Ash is 
back and sizzling stage show, but 
$45,000 very poor. 

S$trand—“Sonny Bow” dialog (WB) 
(2,000; 25-35-50-60-75). Davey Lee 
popular here and house pleased 











“Wolf Song” Holds Chicaco at $42,000—“Mask’s” 
Good Second Week—“True Heaven” $5,300 


+ 


Chicago, April 2. 

Same minority group which took 
big money away from .the regular 
Loop leaders the previous week was 
still in the saddle Holy Week. Quite 
a letdown all around, however. Best 
was the $35,000 brought to United 
Artists by the second week of “Iron 


Mask.” This figure is $10,000 above 
what the house ordinarily would call 
good. 

State-Lake was easily above nor- 
mal again at around $26,500 for 
“Strange Cargo.” This is the RKO 
stand’s second week of sound, the 
policy starting to $32,500. Before 
wiring, and with seven instead of 
the five and six acts of vaude now 
used, house hovered just above and 
below $20,000—and mostly below. 
Biggest downtown house, the Chi- 
cago, dropped under average with 
“Wolf Song” at $42,000. Oriental 
also was among the losers, hitting 
$35,000 with “Chinatown: Nights.” 
Fox’s small Monroe was better than 
usual with $5,300 for “True Heaven.” 
Orpheum also was quite satisfied 
with $7,400 for the second and last 
week of “Queen of the Night Clubs.” 
“Wolf of Wall Street” went out of 
the Roosevelt to $19,000 for its third 
week, the other two weeks giving 
it a good three-week average. “In 
Old Arizona” is estimated at about 
$35,000 for its third week and car- 
ries over. 


Estimates for Last Week 


Chicago (Tublix)—"“Wolf Song,” 
sound (Par), and stage show (4,400; 


50-75). Showed no power in adverse 
week; $42,000. 
McVicker’s (Publix)—‘In Old 


Arizona,” dialog (Fox) (1,865; 50-75). 
Slipped to $35,000 in third week, but 


still beyond the usual; started at 
$46,000. 
Monroe (Fox)—“True Heaven,” 


sound (Fox) (1,000; 50-75). Did 
very well, drawing $5,300 in one- 
week stay. 

Oriental (Publix) — “Chinatown - 
Nights,” dialog (Par), and Publix 
unit (3,500; 50-75). Got just fair 
comment, and house felt general 
slump; $35,000. 

Orpheum (WB)—“Queén of Night 
Clubs,” dialog (WB) (800; 50). To- 
tal of $18,850 in two weeks for 1,000- 
seat house; first, $11,450, and sec- 
ond, $7,400. 


Roosevelt (Publix)—“Wolf of 
Wall Street,” dialog (Par) (1,500; 
50-75). Down to about $19,000 in 
final (third) week; strong opening 
was at $27,000. 
State-Lake (RKO)—“Strange 
Cargo,” dialog (Pathe), and vaude 
(2,700; 60-75). Second week of 
sound hit smartly; $26,500. 

United Artists (UA)—“Tron Mask,” 
sound (UA) (1,700; 50-75). Previous * 
week’s record toppler still 31°,000 
above normal; $35,000 on second 
week; house taken over for opera- 
tion by B. & K. April 1. 


Palace Fair in Washineton 
At $18,000—Fox $17,000 


Washineten, See 2. 
(White Population, 460,000) 
Weather: Unsettled 


What with Holy Week, hot, cold 
and rain, picture business did some 
funny things last week. 

Palace with “Mating Call” copped 
top money again. Earle took a 
seven grand brodie with “The Car- 
nation Kid’; Fox reversed itself 
from the previous week, opening 
low and building with “Making the 
Grade.” “Lucky Boy” was indif- 
ferent at the Met, while “Bellamy 
Trial” held up rather well on its 
second week at the Columbia. 

Everything came back with a ter- 
rific rush Saturday, all houses plug- 
ging specials. Fox has “Hearts in 
Dixie” and the Columbia has 
“Broadway Melody.” Both here at 
regular toll. 


Estimates for Last Week 


Columbia (Loew) “Bellamy Trial” 
dialog (M-G) (1,232; 35-50). Good 
second week against conditions; 
about $8,000. 


Earle (Stanley Co.) 
Kid” dialog (Par) (2,244; 
Off $7,000 from previous 
means close to $11,000. 

Fox (Fox) “Making the Grade” 
dialog (Fox) and stage show (3,434; 
35-50-75). Started light but built; 
just above $17,000. 

Met (Stanley Co.) 
dialog (T-S) (1,585; 35-50). 
overcome handicaps; near 
very iow. 

Palace (Loew) “Mating Call” si- 
lent (Par) and stage show (2,363; 
35-59). Dropped from previous week 
but still got top money of town; 








“Carnation 
35-50). 
week; 


“Lucky Boy” 
Didn't 
$9,000 





with $23,100 on tough week, 


\ final coumt near $18,000. 
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Amusement Stocks Hold Back 


Even When Money Pressure Eases 





Paramount Stands Out Under Influence of Aggres- 
sive Clique—Volume Drops Sharply 





Amusement shares made a poor 
showing yesterday. When the rest 
of the list went into a moderate 
rally on better complexion in the 


credit situation, the theatre issues 
proved distinctly laggard. Consider- 
ing the steep drops to which they 
had been subjected and the strong 
clique support they are supposed to 
have behind them, the display was 
disappointing to partisans. 

Truth seems to be that public 
interest in the group is not as 
strong as it was a while pack. Per- 
haps the absence of a spectacular 
performer in this section of the list 
has something to do with the cool- 
ing enthusiasm. When Warner 
Bros. was soaring it served as a 
highlight and the other amuse- 
ments benefited by reflected glory. 

Par Stands Out 

Yesterday's improvement was 
based on reduction in the loan rate 
from 15 Monday to 12, and on re- 
assuring advices from Washington, 
where Reserve Bank authorities 
were in regular session. Secretary 
Mellon also gave out hopeful state- 
ments. 

In some quarters the rally was of 
substantial proportions. The oils as 
a group moved forward at 4 point 
average. Other special varieties did 
as well. Glimpses of amusement 
quotations showed no such resil- 
iency. Paramount probably was 
best, as it has been all along, prin- 
cipally because its clique was more 
disposed to take an aggressive atti- 
tude than the sponsors of allied 
stocks. As a class, however, the 
theatre showed little comeback 
after the pressure of Monday, when 
they were within a few points of 
the lows established on the crash of 
a week before. Paramount climbed 
about 2 points,to 65 on one extreme, 
while Fox actually receded a frac- 
tion at the other. Warner got to 
106, but didn’t hold the gain. In no 
case was the turnover of sufficient 
size to indicate a positive tendency, 
and bulls in the amusements took 
what comfort they could from that 
circumstance. 


Pathe Disappoints 
Pathe has been particularly dis- 
appointing. The courage with which 


Pathe supporters had bid prices up 
led many to look for something 





Spectacular. Under pressure of the 
recent money flurry it broke badly 





Yesterday’s Prices . 


Leading Amusements 


Sales High. Low. Last. Chg. 
1800 Fox .... 88 86% 8% — % 
1000 Loew .. 63% 62 62% +% 
8200 Par. ... 65 63% 65 =+1% 
1000 Shubert. 59% 58 59% — % 
19000 Pathe .. 11 9% 10% +% 
4300 Warner 106 104% 106% + % 
8900 RKO ... 204 27% 28% —% 











and seems to have lost most of its 
promise. Yesterday nearly 20,000 
shares of the common changed 
hands without the stock registering 
anything either way. Looks like 
the campaign here has been finished 
for the present. 


Radio-Keith was another sluggish 
spot. Turnover of about 9,000 shares 
was moderate and range from high 
to low spread over less than two 
points. Another stock whose swift 
collapse under pressure has dam- 
aged its status with the speculating 
community, adding to the difficulties 
of the sponsors who would like to 
see the shares more widely distrib- 
uted. 

Shubert was definitely weak and 
Fox did no more than hold its own. 

Of interest was the income state- 
ment of Eastman Co, for 1928 
showing net of about $20,000,000, 
or about even with its brilliant 
year in 1927. Balaban & Katz re- 
ported $1,860,000 net or $6.28 a 
share, compared to $6.89 for the 
previous year. First National Pic- 
tures showed $1,167,000 net or 
$12.54 a share of common, com- 
pared to $11.94 in the previous yéar. 

It used to be an argument that 
market progress of Eastman was 
bullish on the picture stocks, but 
this logic has lost its force. East- 
man has such enormous accumula- 
tion of surplus cash that it is com- 
paratively free from trade influence 
marketwise. Even at that, it sold 
off to new 1929 low during the dras- 
tic break. a 

Stanley was hard hit on declines, 
touching new low within a fraction 
of 30. Controlling influence in this 
stock is the possibility of Warner 
Bros, making another offer for the 
stock still unconverted into Warner. 
On the pasis of ticker performance, 
it would seem to be a rather remote 
chance, 


Summary for week ending Thursday, March 29: 
STOCK EXCHANGE 


1 ° Net 
High. Low. Sales. Issue. and rate. High. Low. Last. Chge. 
41% 32% 4,206 American Seat (3).......cessee 37% 45% 36% —1 
28% 75 8,200 Consol. Film pfd. (2)........+. 27% 2 36% —- % 
16% 178 3,300 Eastman Kodak (8)......c.ceee+ 180 172 179 —- % 

Me € SBLGRD LOW CB) cece: nob ce ccccccccebe te 66% 6HO% 64% — 2% 
110% 98 700 Do. pIld.— (Gis). .cccccccveceee 100 98 99 — 1% 
46% 26% DO BOOED <Oc ob ccge ve ceecegbcenccess 32 26% 23% - +75 
138 D% 1,500 DR) BOE ER ss co cb aveccoctbess 107 95% 98 - 
101 M4 36,400 Fox Class A (4)....-ccesessece 91% 4 897g — 3% 
2 Isy 4,400 Madison Square Garden (2).... 21% 19 20 — 1% 
27 24 1,100 Met.-G.-M. pfd. (1.89)......... 26% 26 26 + % 
46%, 19 Oe Re 8 Ree ie eS FS 3A 19 30 — 4% 
43% 124 11,700 Motion Picture Cap............ 38% 33 37 + 1% 
72 Ki 168,300 Paramount-Famous-Lasky (3).. 66% 5D, 66 + % 
14% 7 $1,000 Pathe Exchange ,...........+. 11% 7% 10% — & 
13 8,300 Pathe Clase A.....ccccccccces 22% 131% 20 — 3% 
74% 4% Cee OUR GED Ces ccnccdéecentbese 65 TAle 63 — %& 
68% 1,790,000 Radio Corp. of America....... 109 82 106% +19% 
84% 360 Universal pfd. (8)........e05 % M4 5% —1 
134 ; 7 See WUMEMOE MOOR ss. c0dscsencecescs 116% 97 109 — 6% 
5914 45 4,700 3s 3 5 ere 52% 45 49% —3 
CURB 
19 5 26,400 Acoustic Prod..........06.. oes gE ™ 7% - 
26 18 19,100 Con. Film, Ent..... banndsosede 26 23 2% — % 
31% 30% Be ee. are Cccccecece eon «81% 3014 BS. <* | geass 
37% 28 84,500 Fox Theatres ....-ccccccccess « 20% 2 oe * gaa 
36% 16 98,100 De rest Radio...... Occoccece 1 16 es. . arite 
40% 238 100; LOW - TIBRBiicccicccccccccccccs 30% 30% 30% + % 
10 9 I Orr ree 9% 9 9% — &% 
2 15 500 Universal Pictures........+60+. 23 21% 22 + % 
BONDS 
92% ep | US RS RRs eee 921% 92% 92% -—8 
ie 110% Pr GOOe LOSS. Ob: Eline oie vicdewscccccdecs 112% 110% 1104 — 2% 
00% 97 * 22,000 ey sd. We tandaenbeicsn sate 98% 97 . Seer 
Bt 78 IO Gee PRES TH. "les vccsccesepcscace 80% 79 79% — & 
100% Lt) 55,000 Par.-Fam.-Lasky 6s, ’47....... 100 99 w% —- %& 
ISSUES IN OTHER MARKETS 
All Quoted for Monday 
Over the Counter 
New York 
Quoted in bid and asked. 
27 32 supe, meee, Cinee A Ga. isccteccves ‘ 
2 33 heel oT ee era eee ° 
Be de ee UMit dO, . . cscscccccccccccccnes . 
4 6 BR Re rer 
22 EE 6. bua cgetd bigdebend eee 
Chicago 
+. oe 130 Balaban & Katz..... ......eeees 77 76 76 
Los Angeles 
x Se ee ea Yee 18 16% 16% 
pteeeetiakcesien Fiat es ee 








U’s Silent Versions 


Los Angeies, April 2. 


While a number of producers 
have declared their intention of 
abandoning the silent picture, Uni- 


that it will make silent versions of 
all pictures produced. 

Carl Laemmle believes it short- 
sightedness to overlook the thous- 
ands of small exhibitors who hav 
not yet been able to get their houses 
wired, as well as the foreign mar- 





versal comes out with a statement! ket. 





W. E. Opens Up Court 
Action Against Pacent 


Western Electric’s first court 

move against indie talker equip- 
ment was served last week on the 
most successful manufacturer of 
the cheapest goods in that field, 
Pacent. W. E., alleging nine patent 
infringements dating over a period 
of nine years, will seek within the 
month to enjoin Louis Gerard 
Pacent, ex-employee of Warners, 
which firm has been silently 
credited as being interested in the 
Pacent devise from the start, from 
using these patents dealing with 
circuits and amplification in the 
Pacent Reproducer and in other de- 
vises turned out by his original 
unit, the Pacent Electric Company. 
It is gathered that the electric is 
unofficially interested in smoking 
out any Warner relation with 
Pacent in the manufacture of a 
$2,500 devise that is installed in 400 
theatres with several hundred more 
on the contractural waiting list. 
Western Electric made its initial 
step in this direction, it is said, 
when they tipped off a Vitaphone 
chief and close friend of Pacent 
several days before a Brooklyn in- 
dependent exhibitor, now operating 
a dual W. E. installation, allowed 
them access to his Pacent ap- 
paratus. 
As for patent infringements, 
Pacent said that the talker equip- 
ment rights had been carefully ex- 
amined before he commenced pro- 
duction. On the suit, he states, 
“It is a slap in the face of the 
whole industry. ° We have helped 
many exhibitors who could not af- 
ford high prices to secure sound 
and by so doing we have aided the 
producers in their sale of film. 
Western Electric cannot compete 
with us. I suppose we should ‘feel 
honored to be sued by such a big 
company. Anylow, they have their 
pigeon holes filled with patents 
which they display when they think 
convenient. They can't get an in- 
junction, and it might take three 
years before they get anywhere if 
they want to battle.” 


Kids Sneaking House Film 
For Home Projection 


. New Britain, Conn., April 2. 
Youths with home projecting sets 
using standard films are again 
bothering the Palace and Rialto 
theatres. Last week the Palace 
lost the final reel of a feature pic- 
ture and ran the show, thinking the 
film complete. On the same day the 
Rialto lost a five reeler and a one 
reel picture. Lost films were traced 
to a youth who was giving picture 
shows to his friends and charging 
a small admission. 

This is the second time within 
three weeks that boys have taken 
films from the local houses. 


Loew Managers Change 


Cleveland, April 2. 

Another shake-up instigated by 
W. E. Finney, district manager, has 
resulted in changes in the local 
Loew organization. 

Sanford Farkus, from: Syracuse, 
succeeds George Dumont, who goes 
to St. Louis to manage Loew’s 
State there. Florian Denard has 
been transferred from the local 
State to the Stillman, becoming as- 
sistant manager. Ralph Jones 
moves from the latter to assistant 
manager of Loew’s new theatre at 
Akron, O. Appointment of a new 
manager of the Allen, to replace 
Fred Clary, who resigned, expected 
shortly. ’ 














Baltimore, April 2. 

A shift in the Loew managerial 
staff here is scheduled. Howard P. 
Kingsmore, who suegeeded Bern- 
stein as general manager of the 
Loew houses in this city, has been 
promoted to general manager of a 
group of 14 Loew Ohio houses, with 
headquarters in Cleveland. 

Kingsmore was city manager of 
Loew houses in Memphis prior to 
his Baltimore assignment. He will 
be succeeded here by Charles Ray- 
mond from Loew’s State, St. Louis. 





CHANGE ORIENTAL PLANS 
Chicago, April 2. 
With the acquisition of the 
United Artists theatre here on a 
50-50 operating agreement, B. & 
K. has called off the plans to send 
the Oriental into straight run pic- 
tures. Oriental remains as the 
opening house for locally produced 
Publix stageband units. 
U. A. will continue with straight 
pictures, Paramount films now be- 





fing subject matter for the house. 





Not for Two Years 


Los Angeles, April 2. 

California will have no day- 
light saving for at least another 
two years. A measure backed 
by the oi] and automobile in- 
terests was killed in the Senate 
Committee last week. 

As the Legislature does not 
meet again until 1931, theatre 
men are breathing more easily. 


“Mask” $7,300, Tacoma 


Tacoma, April 2. 
(Grnerng, Population, 125,000) 

eather: Rain : 
It wasn’t only the rain but Holy 
Week as well. Only the Pan and 
“Tron Mask” held up. 
David Dow, temporarily up from 
Los Angeles, now in charge as local 
manager for Fox houses. 

Estimates for Last Week 
Pantages (1,500; 25-50)—“Iron 
Mask,” sound (UA). Romantic and 
clean; went for great biz; $7,300. 
Blue Mouse (Hamrick) (650; 50- 
75)—"Kid Gloves,” dialog (WB). 


Fair at $5,500. 
25-35-50)— 
Did 














Rialto (Fox) (1,250; 
“The Dummy,” dialog (Par). 


$4,100. 
(Fox) (850; 25-50)— 


Colonial 
“Making Whoopee,” sound (Fox). 


Nice week for picture (“Red Wine”) 
remaining; $2,900. 


"FRISCO HOUSE SWITCH 


“Melody” at Columbia April 20— 
Erlanger’s 15 Wired Houses 











San Francisco, April 2. 

A. L. Erlanger will not take over 
the Orpheum here in time to house 
“BroadwayeMelody” (M-G) which 
was due on this site for a $1.50 
twice daily run commencing April 
20. Reason is that the Orpheum 
Circuit will continue to occupy the 
house until June 28. 

Decision sends “Melody” to the 
Columbia, Fox house, on the same 
date and for the price. 





Erlanger houses which will be 
wired by Aug. 1 are: Metropolitan, 
Seattle; American, St. Louis; Er- 
langer, Buffalo; Erlanger, Cincin- 
nati; Liberty, New York; Tremont, 
Boston; Erlanger, Philadelphia; 
Nixon, Pittsburgh; Ford’s, Balti- 
more; National, Washington; Er- 
langer, Atlanta; Erlanger, Birming- 
ham; Tulane, New Orleans; Er- 
langer, Chicago, and the Biltmore, 
Los Angeles, All these theatres will 
be Western Electric equipped. 


Pickpocket Epidemic 
Rochester, N. Y., Apri) 2. 

Four cops went to a matinee at 
the Eastman theatre following a 
series of complaints of women losing 
their purses, and came out with a 
confessed sneak thief. He gave his 
name as Howard Powell, 28, of 
Buffalo. 

His racket, according to the de- 
tectives, was to sit behind a lone 
women who had left a vacant seat. 
beside her. Frequently she would 
put her purse and hat on the vacant 
seat. As soon as she became en- 
grossed in the show, man would 
quietly tip up the seat, let the purse 
slip to the floor, then move to an- 
other part of the house. 

Police communicated with Buffalo 
and learned a band there is wanted 
for 150 petty theatre jobs since Jan. 
1. Powell was held without bail on 
@ vagrancy charge. 


Warfield Dropping Units; 
Becomes Long-Run House 


San Francisco, April 2. 
. Fanchon and Marco units wili be 
switched from the Warfield to the 
new Fox, 5,200 seater, which opens 
here June 28. 
Warfield will be turned into a 
long run house. , 











Seat for Every 8 of Pop. 


Minneapolis, April 2. 

The new Minneapolis city direc- 
tory, giving the city a population of 
497,315, lists 62 theatres with a total 
seating capacity of 61,000. 

That’s one seat for every eight 
and a fraction persons here, in- 
cluding men, women and children. 


REGAL’S BAND POLICY 
Chicago, April 2. 

Regal theatre, B. & K. operated, 
most pretentious colored house in 
the world, has been turned over to 
the William Morris office for ex- 
clusive booking. 

Theatre previously playing vaude 
will install a small stage band 








policy. 


SEATTLE AND STH AVE. 
DO $38,000 HOLY WEEK 
‘Sonny Boy’ Starts to $11,500 


—Pan Down, $6,800—Town 
in Fair Shape 





Seattle, April 2. 
(Drawing Population, 500,000) 
Weather: Rain and Cool 

Holy Week hurt biz, of course, 
but not badly.. Boys are making 
whoopee for the opening of the 
new Fox in two weeks. Frank 
Whitlock here to direct publicity, 
At the Seattle Eddie Hitchcock 
using some of his biggest guns ag 
Pp. a. on “Wolf Song,” which hag 
been ballyhooed for past four 
weeks, Opens next. 

Hamrick had good draw in 
“Sonny Boy” for run at his Music 
Box. 

Estimates for Last Week 


Seattle (Pub) (3,106; 25-60) ‘Close 
Harmony” sound (Par). Buddy 
Rogers and Nancy Carroll good 
drawing pair; Publix unit, “Vol- 
cano,” real hit; better at $20,000. 

Fifth Ave. (Fox) (2,500; 25-60) 
“Desert Nights” sound (M-G-M), 
John Gilbert in lights and biz held 
nicely; $18,000. 

Coliseum (Fox) (1,800; 
“True Heaven” sound (Fox). 
program all around; good at $5,800, 

Columbia (U) (1,090; 25-35) 
“Caught in Fog” dialog (WB) and 
“Girl on Barge” dialog (U). Split 
week policy just so-so; $3,300. 

Blue Mouse (Hamrick) (950; 50- 
75) “Lady of the Pavements” sound 
(UA). Held up for second week; 
$7,000. 

Music Box (Hamrick) (1,000; 50- 
75) “Sonny Boy” dialog (WB). Good 
first week; in for run; $11,500. 

Winter Garden (U) (650; 25) 
“Someone to Love” sound (Par). A 
little better; $2,500. 


Pantages (1,500; 25-60) “Man 
Who Laughs” (VU). Just fair; 
$6,800. : 

Orpheum (2,700; 25-$1) “Forbid- 
den Love” (Pathe). RCA Photo- 


phone opens here April 14 with “The 
Leathernecks” (Pathe); $10,000. 


Stage Shows Help Two 
Tor. Houses to $14,000 


Toronto, April 2. 
(Drawing Population, 700,000) 
Weather: Fair and Mild 
Combination of good weather, 
strong legit attractions, hockey 
playoffs and boxing was too much 
for the flickers last week. Grosses 
were still flat on their backs in 
spite of the Good Friday tonic. And 
daylight saving starts April 29. 
“Name the Woman,” supported 
by a strofig vaude bill, and “The 
Dummy” at the Hippodrome and 
Uptown, led the town at $14,000 
each. Neither wduld have done that 
much except for strong stage sup- 
port. “Case of Lena Smith” sound«- 
ed altogether too tame for the rege 
ulars at Loew’s and $11,500 was the 
best it could do. This house is ready 
for sound now and will be the first 
to shoot audible celluloid with a 
vaude bill. Pantages was in better 
form with “Cohens and Kellys at 
A. C.,” which nabbed $13,750 and 
was going strong at the close. 
“Bellamy Trial’ finished strong on 
its third week at the Tivoli and 
made way for “Broadway Melody.” 
Estimates for Last Week 
Hippodrome (FP) (2,600; 
“Name the Woman.” Picture didn’t 
mean much but stage show and 





shorts were good; about $14,000, not 


bad in non-sound house. 

Uptown (FP) (3,000; 30-60) “The 
Dummy” dialog (Par). Title scared 
young folks away but enough new 
faces to give the house joint leader- 
ship with Hip at $14,000 with much 
cheaper stage show. 

Pantages (FP) (3,400; 30-60) 
“Cohens and Kellys in A. C.” (U). 
Critics branded this one as food for 
morons, so the house showed an in- 
crease over last week; $13,750. 

Loew’s (2,300; 30-60) “Case of 
Lena Smith” (Par): Town refuses 
to get excited over anyong by the 
name of Smith; bad at $11,500. 

Tivoli (FP) (1,400; 35-65) “Bel- 
lamy Trial” dialog (M-G). Closed 
fairly to $8,500 after three weeks; 
“Broadway Melody” (M-G) although 
not drawing a strong campaign 
opened to s. r. o. Friday midnight. 





EXHIB’S SOUND SUIT 


Muscatine, Ia., April 2. 

Ludy Bosten, proprietor of the 
A-Muse-U picture house here, has 
filed suit for $2,843.60 against Elec- 
trical Research Co., New York. 

Suit set forth that Bosten con- 
tracted for W. E. sound equipment, 
subject to approval of the NeW 
York office, and gave a check for 
$1,130. Before the approval was re- 
ceived he wired the company t? 
cancel the contract but the check 


was cashed, He seeks to recover 
1,695 


that money and a note for 





which he gave. 


25-35) 
Good. 


30-60) © 
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§ EDWARDS’ REVUE (17) 


U ” 
the Roses 
Fons MOVIETONE 


al Songs and Dances 
Loew’s, New York 

First of Gus Edwards’ song and 
dance revue shorts for Met 0, 

iginally scheduled as a two-reeler, 
Oriel pech cut to a single-reeler to 
— dit up. Done entirely in techni- 
color, the act is well staged and 
Seatly dressed, and while none of 
the talent employed is outstanding, 

ease is worthy of a place on any 
talking short program in the neigh- 


; aeer tdes is carried out in the 
gong numbers, all of them old- 
mers. None of the singers or 
dance specialists are screen cred- 
ited, Edwards, veteran trouper and 
discoverer of stage talent, getting 
the sole billing, without appearing 
in the revue, as was his custom 
when he staged this type of act for 
e. 
eecning has tall girl appearing 
before a rhinestone-studded curtain 
ginging a “rose” song and then go- 
into a short dance. Full stage 
flash reveals rose-bowered patio set 
with juvenile embracing girl and 
ginging “For You a Rose” Most 
of this is in long shots, and while 
the boy's voice is of no great merit, 
colorful scene serves to balance that 
deficiency. Solo dancer on her toes 
wearing white costume and lead- 
ing ballet number is on next, with 
this type of dancing of little value 
to the talking screen. 

Tough number with boy warbling 
*Rose of Washington Square” and 
eight girls on for apache stuff is 
nicely handled bit. “Negro mammy 
pushing two baby pickininnies 
around in small wagon croons 
“Mighty Like a Rose” in effective 
manner, holding it down to a single 
chorus. Other good numbers are 
“Wild Irish Rose,” “Rosey” and 
“Remember Me,” with girls in the 
line doing Irish reel and tap rou- 
tines. Finale, necessarily long- 
shotted, has all on for picture 

uping with neat results. Color- 
Fil setting and costuming take this 
short out of the ordinary class. 


ATHE SOUND NEWS 

elease No. 
10 Mins.; 6 Clips 
Colony, New York 
‘Pathe release this week is long on 
human interest and again short on 
spot news, only one of six clips be- 
ing at all timely. Balance of reel 
is catalog stuff, with scenes in an 
orphanage rating top position. 

Opening clip has Nobile, Italian 
aviator, recently arrived here, in a 
short about his aims and ambitions 
for aviation. That's the single slice 
of news and its not so hot. 

Scenes in a New York gymnasium 
bes boxers punching the bag and 
holding practice bouts in the ring. 
Sound of shoes scraping on rosin 
and dull thud of blows struck are 
effectively caught by the mike. 
Gym gets a good plug in this clip. 

Another clip bordering on the 
commercial is that in which fur 
Styles are demonstrated by models. 
Announcer following talk before the 
camera goes off thereafter intro- 
ducing the models by name and de- 
scribing the merchandise they are 
wearing. May be of interest to the 
girls who like nice things. 

Early morning physical exercises 
broadcast over the radio shows Ar- 
thur Bagley, originator of the stunt 
in the studio, and Dorothy Britton, 
show girl, in her boudoir doing their 
stuff. Bagley, former Y.M.C.A. 
physical director, gives direction in 
peppy style, and Miss Britton fol- 
lows him as if she was used to it. 
Miss Britton fades out of thé pic- 
ture when Bagley says, “Now for 
that good old cold shower.” Inter- 
esting subject, with Miss Britton a 
looker in pink pajamas. 

Best clip is kids in an orphan- 
age, seated at a long. table, 
singing and marking time with 
their pencils. Close-ups of two of 
the girls singing nursery rhymes 
are especially good. Crying babies 
grouped in a crib has been done be- 
fore and better. 

Final clip showing sgilors at 
naval station in marching forma- 
tions is also old stuff. 

Pathe newsreel in sound still 
needs plenty of improvement to 


meet the keen competition in its 
Particular field. 


SUNSHINE SAMMY 
MG-M MOVIETONE 
c Mins.; Songs and Dances 
colony, New York 
aarloret boy, formerly in “Our 
ang” comedies, but now grown 
ss offers dance routine, consisting 
ainly of tap stuff, which is the 
most effective sort of dancing for 
Bounded Shorts. Assisting him are 
wie) egro mammy and two dark- 
: nned lads, one of whom appears 
- be working under cork. Good 
short for the intermediate houses. 
tao pening has Sammy's mammy in 
armyard set fingering cotton balls, 
eoeing Suwanee song and exiting. 
tomer and his pals are then on for 
tn ‘en talk about their entertain- 
oe a ilities. Means little, but Sam- 
pes the imitation of Bill Robinson's 
“4 ir dance is well done and small 
gd in Overalls tenoring a pop tune 
okay. Finish has three boys lined 


up for well 
Gance. ell executed unison tap 








“HOT SHOTS” 
FOX MOVIETONE 
7 Mins.; Blackouts 


Gaiety, N. Y. 


One of three shorts as a preliml- 
nary to Fox’ “Christina” for $2. 

A corking idea in talking shorts 
and skillfully managed. Subject is 
a series of perhaps six or seven 
typical “blackouts” put over with 
machine gun speed. Mob at this 
premiere yelled. Material a bit fast 
and maybe tart in flavor for the 
generality. 

Gags cut down to the bone ana 
shot over waist high and in the 
groove. Here's a sample: Scene— 
Enclosure in a zoo, wire fence 
marked “Rhinoceros.” Sedate ma- 
tron, seen from the back, is reading 
the sign. “Tell me,” she says to an 
invisible attendant. “Is this a male 
or a female rhinoceros?” Reply: 
“Lady, I don't know, and it wouldn't 
make any difference except to an- 
other rhinoceros.” 

Another has very young couple 


‘applying for a marriage license. 


“Have you the consent of this girl's 
parents?” demands the clerk. “Who 
do you think that guy back there 
with the shot gun is’ grumbles the 
bridegroom, “Daniel Boone?” An 
old gag, but fresh in this guise. 
Series of wows. Rush. 





FRED ARDATH CO (4) 
“The Corner Store” 
VITAPHONE NO. 720 
9 mins.; Comedy skit 
Strand, New York 


Ardath’s second comedy short for 
Vita is*good old slapstick stuff lib- 
erally applied with a paint brush 
and holds plenty of giggles, chuckles 
and belly laughs for the average 
picture house audience. For the 
kids it’s a continuous roar, 

Skit, titled ‘“Ihe Corner Store,” 
has a hick town grocery as its set- 
ting with Ardath, as the clerk, 
swapping simple comedy cross-fire 
with the customers and the usual 
hangers-on. Painting bit worked in 
is probably similar to that used by 
Ardath about a dozen years in a 
vaude act, and is ‘as effective now 
as it was then, 

In support are Klar Magnus, 
Claude Allen and Cole Carroll, the 
latter two, with Ardath, spacing the 
slapstick business by neatly war- 
bling a couple of rube tunes. Spotted 
third on a four-show bill, the skit 
was well liked. 





WILLIAM O’NEAL 
M-G-M MOVIETONE 
8 Mins.; Songs 
Capitol, New York 


William O'Neal, currently tenor- 
ing for Schwab and Mandel in “New 
Moon,” registers negatively in this 
number, Possibly due to punch-less 
numbers and conventional dress 
suit and piano setting, but not im- 
pressive on intrinsic vocalism, 
either. 

O’Neal’s voice has smoothness 
and some melody, but does not 
achieve fire, virility or depth. Ac- 
cordingly, this number can only be 
regarded as a filler. Used at Capi- 
tol as a chaser after feature. 

Land, 


JAY VELIE 
VITAPHONE NO. 278 
5 Mins.; Songs 
Brevoort, Brooklyn 


With the exception of his last 
number, strictly flag-waving hoke 
that won't get by in the major 
houses, Velie shapes up as an im- 
pressive songster among the avail- 
able acts in picture form of this 
t ° 
4% does three numbers in five 
minutes without introductions, stalls 
or time-killers of any kind. Well 
dressed and puts himself over with 
his first number. 

Fine record mechanically. Mort. 





“PLANE CRAZY” 
POWERS CINEPHONE 
6 Mins.; Animated Cartoon 


Strand, New York 


Walt Disney sound cartoon, pro- 
duced by Powers Cinephone, one of 
the Mickey Mouse series of ani- 
mated cartoons. It’s a snappy six 
minutes, with plenty of nonsensical 
action and a fitting musical accom- 
paniment, 

Constitutes an amusingly silly in- 
terlude for any wired house. 

Disney has derived some breezy 
situations, one or two of them a bit 
saucy but, considering the animal 
characters, permissible. Abel. 





JAY VELIE 
VITAPHONE NO. 718 
9 Mins.; Parlor Set 


Strand, New York 


Second Jay Velie short. Muriel 
Pollock accompanying. 

This cycle is captioned “Songs of 
Love,” with a satisfactory theme 
thread to hold three numbers to- 
gether. “You Gave Your Heart to 
Me,” planologed by the singer, is 
the romantic ballad. 

It’s one of those polite singing 
shorts, of concert appeal, and mildly 
effective, Ades 





FOX MOVIETONE NEWS 
No. 26, A, B and C 
30 Mins. 
Projection Room 

Great variety, mostly spot news 
Excellent even quality, although | 
nothing stands out as memorable | 
feature Perhaps item likely to} 
snatch liveliest attention is first of | 
& series of lessons in sight and 
sound on how to or-crate an air- 
plane, last sequence In C reel. 


A 


Opens briskly with series of views 


of Mexican rebels in camp and on 
the fighting line. Close ups of Gen 
Escobar and Gen. Murietta, rebel 
leaders, who speak in Mexican. 
Shift to American side of line, 
where Gen. Moseley’s U. S. troops 


are shown on patrol near Ft. Bliss 
or in maneuvers in the field. Ma- 
neuvers are great sound stuff, espe- 
cially night artillery scenes, with 
flashes of light and crash of heavy 
guns or clatter of machine guns. 
Lehman camera, McGrath sound, 

Interview with Jack Dempsey, 
Jack Fugazy and Ed Cole, news 
sports promotion trio. Interlocuter 
asks questions and receives replies. 
Flawless record by camera and 
sound, respectively, by Lettis and 
Hicks. 

Pergola and Duffy have dandy 
comedy record from Florida. Mob 
of kids in bathing suits take boxing 
lessons. Then four-year-old miss 
with more poise than Mrs. Fiske 


sings “Twinkle, Twinkle, Little 
= nnd Perfect OOOOOH-AAAAH 
shot. 


Rockne puts his fightin’ Irish 
football squad, which looks like the 
entire undergraduate body in num- 
ber, into action for spring break-in. 
Exercises and drill, wtih Rockne in 
center spot. Storz, camera; Hance, 
sound. 

Magnificent views of assembly of 
West Point cadets in quadrangle 
to bid farewell to retiring comman- 
dant. Camera gets eloquent record 
of precision of drill during formali- 
ties. Sound records address of Lt.- 
Col. Hodges, departing commander. 
One of the best formal records 
made. Camera, Brace and War- 
dell; sound, Styles and Jackson. 


Great bit of tennis action. Cochet 
and Brugnon against British pair 
in doubles. Flashing play through- 
out. Cochet, world’s champ, speaks 
charming greeting to American 
sportsmen in his picturesque broken 
English. Betty Nuthall and Miss 
Bennett, Britsh pair, play few ral- 
lies and then speak to American 
audience of Movietone. Graceful 
bit of talk, particularly Miss Ben- 
nett’s, latter being a beaut of the 
first water. Fresneau and Went- 
worth on camera and sound. 

Demonstration in open air of the 
cannonball thriller from the Bar- 
num-Ringling circus. Outboard 
motor boats in Florida races, with 
usual thunder of putt-putts. Then 
contest between Miss America (Gar 
Wood) and Miss England (Maj. Se- 
grave), and exchange of amenities 
between the two sportsmen. Larson- 
Pergola, camera; Doyle-Duffy, 
sound. 

Usual Easter flash of incubator 
chicks. Feather butter-balls’ fee- 
ble “cheep-cheep” registered. Ad- 
dress by Michael MacWhite, new 
minister from the Irish Free State 
on his way to Washington. Talks 
of the hopes and aspirations of the 
new state. Painter-A. Tice. 

Fresneau and Wentworth get 
scenes around paddock, lawns and 
track at Cannes. King of Denmark 
is in crowd. 

Cc 


New set of golf stars in action. 
Hagen and Horton Smith, the new 
links marvel, show how its done in 
real play off the tee in La Gorce 
$15,000 open. Happens that as reel 
is released young Smith has just 
copped another title. Golf stuff 
seasonal and interesting to fans. 
Pergola and Duffy teamed. . 

Semi-comedy shots of Italian 
women washing in the river at 
Nice, with typical grins and chatter 
in Italian. Views of merrymakers 
in Vienna beer garden quaffing 
foaming amber. Gag title on Jones 
law. Pebal and Banks in charge. 

Fine action sequences of hasket- 
ball game on horseback without 
saddles played by boys of 105th 
Field Artillery of N. Y. Use soft 
ball that can be clutched in one 
hand and passed. Horses and play- 
ers in scrambles, with accomnpani- 
ment of shrill coaching cries. Brace 
and Hammond, camera; Styles. 
sound. 

Then into fiying boat Instruction. 
Demonstrator is “Casey” Jones, 
head of the Curtiss service. He 
walks to rudder, wings and ele- 
vators, explaining their uses; then 
gets into fusilage and works them 
from controls, explaining left foot 
forward, moves rudder for left turn 
and vice versa, while pulling stick 
back elevates plane and pulling it 
forward turns nose down. Running 
comment, such as statement that 
ordinary person can learn elements 
of flying in an hour or so. Rush. 





Frank Strayer will direct “Fall of 
Eve,” Col Story based on tale by 
John Emerson and Anita Loos. All 
talker. 

Richard Wallace to direct “Mag- 
nolia,” Par. 
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Trial of Mary Dugan 





(DIALOG) 
Metro-Goldwyn-Mayer production and re- 
lease, featuring Norma Shearer, H. B 
| Warner, Lewis Stone and Raymond Hack- 
ett. Adapted from Bayard Veiller’s play o 
the same name and directed by Veiller 
Synehronized by W. E. disk process with 
Douglas Shearer recording engineer. Photog- | 
rapher, William Daniels. At the Embass) 
N. Y., for twice daily run at $2 starting 
March 28. Running time, 113 mins } 
Mary Dugan.........+.e+e+-Norma Shearer | 
DUR GEOG: o< cosdsedéanbe .Lewis Stone | 
District Attorney..cccceccse:s H. Warner | 
Jimmy Dugan...ceccecess Raymond Hackett |} 
Dagmar Lorne....cecesees Lilyan Tashman } 
eee. FeRmar RIGO, cccccccccaces .. Olive Tel 
Marie Decrot.......Adrienne D’Ambricourt 
Ferne Arthur.......+++.++--..»-Mary Doran 
Inspector Hunt. .cccecesees Dewitt Jennings 
Judge Nash. .ccccccccccccess Wilfred North 
De. WeSCBERO. cocececdocese Landers Stevens 
ef... PPP re Myra Hampton 
Police Capt. Price....cecees: Westcott Clarks 
James Madison....ccceseees: Charles Moor; 
Henry Plaisted...ccccoccceces Ciaud Allister 





A moving picture because it comes 
in cans and unwinds through a pro- 
jector to reach the screen. Other- 
wise it’s a verbatim celluloid and 
disk report of the play. Eliminate 
the intermissions which were in the 
show and there's hardly any differ- 
ence in the running time. But 
“Mary Dugan” is an excellent talker 
and will do heavy business for the 
program houses. It’s the best sub- 
ject the Embassy has housed in 
some time. 

Plenty of angles to this one com- 
mencing with what's going to hap- 
pen to it in Pennsylvania and Ohio? 
After that it makes a trite example 
for the legit producers to glance 
over and thereby get an idea of how 
the studios are going to handle their 
dramatic plays when the author also 
directs. “Mary Dugan” will now go 
on the road, it’s former amount of 
patronage in and out of New York 
being a drop in the film bucket. 
Those who didn’t see the play are 
very apt to be delighted with this 
genuine copy. Those who witnessed 
the stage version are likely to be 
disappointed in the exact similarity. 

Screen has neither enlarged upon 
or lessened the original script. That 
may be because of Veiller who both 
authored and directed. Hence, what 
Veiller didn’t do is possibly more 
important than what he has done. 
To give the screen its due the 
author-director would have had to 
cut heavily into his dialog—and 
what writer likes to dismember his 
brain child? Result is the question- 
able sacrifice the studios are re- 
peatedly making to the talking era 
—much dialog and no action. “Mary 
Dugan” might not have been such a 
consistent talker had the expected 
screen license been taken for move- 
ment. It also might have been a 
better picture had it realized upon 
its full scope. 

A twist is that where Norma 
Shearer’s name normally appears 
above that of the picture, because 
this is a talker they’ll look beneath 
the title to find out who's in it. And 
it’s a strong cast. Lobby comment 
was heavily in favor 6f Miss Shearer, 
who doesn’t look as well as usual, 
and allowing that it’s her first joust 
with the microphone there’s no 
doubt her performance is highly 
creditable. She does particularly 
well when on the stand under cross 
examination by the district attor- 
ney, although it’s an open question 
how the big house audiences are g0- 
ing to accept her whimpering hys- 
terics in a prolog shot which is one 
bit of license Veiller has taken, the 
other being Mary being called from 
her cell. Neither of these scenes 
were in the show. 

It can almost be said that this its 
H. B. Warner's picture. As the dis- 
trict attorney Warner is as strong 
here as he was at a disadvantage 
in a previous talker for another 
company. Lewis Stone is also up 
front with a nice piece of work, it 
being a cute studio trick to foist the 
generally heroic or martyred Lewis 
on an-unsuspecting film public as 
the dastard in the case. And it’s 
tragic that the late Rex Cherryman 
didn’t live to play “Jimmy Dugan” 
in this picture. A youngster with 





this effort will suffer in the eyes of 
those who walk in at the climax or 
half way through in the grind 
houses. That it is talky and long is 
obvious but that it never seriously 
loses its grip is also true. Veiller 
has taken the edge off his punch, 
the revelating scream of the widow, 


| by preceding it with another fem- 
inine screech as a dummy figure of 


the murdered man is unveiled in 
court. Latter inclusion is gruesome 
enough without the misplaced 
scream which might better have 
been held back to permit the fol- 
lowing shriek full emphasis. 

Picture is about as much of a one- 
set effort as any film can be, there 
being but snatch flashes into the 
corridor crowds for atmosphere and 
long pause views of the spectators 
during the booth changeovers now 
that the titles are gone. 

Being on disk “Mary” can’t very 
well stand curtailment and 113 min- 
utes is long program time, Yet, 
here is a first rate talker possessing 
a strong story as its foundation 
which should do much to get Miss 
Shearer off on the right foot early 
in the dialog cycle. Recording is 
exceptionally good. Sid. 


THE GODLESS GIRL 


(PART DIALOG) 


Cecil B. DeMille production distributed 
by Pathe. An original story by Jeannie 
MacPherson. At Cameo, New York, open- 
ing March 30 for extended engagement. 
Running time, 90 mins. 





SUE ck vst braseoecceses geese Lina Basquette 
Mamle. ..cccsecces ecccee +ees-Marile Prevost 
OD, 550 Ses caresoe a sesteepecs George Duryea 
The Kid. ..see-ceccecscceesees Edie Quillan 
WPGG. «sone ncreesaceccsoces -.»(Noah Beery 





Cecil B. DeMille had his tongue 
in his cheek when he directed this 
hack yarn with religious undercur- 
rents. He was ogling for favor in 
the same direction as “King of 
Kings,” and possibly at the start 
contemplated a pretentious produc- 
tion. Long delay in bringing the 
picture into New York indicates 
weaknesses were appreciated with 
the hold-out for the purposes of 
adding dialog. Talk may help the 
ballyhoo. It does not enhance the 
entertainment and is so palpably 
unnecessary that laymen are apt to 
sense this even if lacking the trade 
knowledge to define the flaws. 
.“Godiless Girl” is formula preach- 
ment of obvious sort. It may jibe 
with the sentiments of the funda- 
mentalists in the more remote local- 
ities, but many intelligent church- 
men will resent its bogus moraliz- 
ing. Homiletics are especially in- 
sincere as the sub-titles frequently 
do not dove-tail with the situations. 
Story is not only haphazardly 
conceived but lacks the careful knit- 
ting of incident that constitutes ex- 
pert narrative. It is nothing but a 
series of horrible examples in a re- 
formatory school. Noah Beery re- 
sembles a Von Stroheim villain as 
the head guard. He does every- 
thing but eat the apple during an 
execution. His credo as top ser- 
geant of a bunch of adolescent law- 
breakers is “brutality for its own 
sake.” He has a truly oriental cun- 
ning in devising unique forms of 
torture for trivial infractions of dis- 
cipline, 

Caption announces that picture 
reveals conditions actually existing 
in many reformatories, “although 
most of them are conducted decently 
and humanely.” 

Despite its plentitude of agony 
“Godless Girl’ rates low on the score 
of realism. Insistent interpolation 
of Pollyanna twaddle blunts the 
sharp lines of the attempted photo- 
graph of conditions, Reform school 
stuff has been done much better 
before. 

Direction, editing and production 
all are below DeMille standards. In 
fact, it’s hard to believe the maker 
of a long list of snappy pictures 
could have turned out such a. dis- 
jointed, listless, length of celluloid. 

Acting undistinguished through- 
out. Lina Basquette and Marie Pre- 
vost, the two nifties in burlap, are 





plenty of ability, appearance and a 
flair for this role which set him in 
legit, he would unquestionably have 
repeated in pictures had he survived 
to receive the chapce. 

Raymond Hackett, assigned this 
charactes, does exceedingly well 
with it, and women will prob- 
ably go for his dimple regard- 
less if he convinces or _ not 
all the way. As a pair and op- 
posite one another both Miss Shearer 
and Hackett, as her brother, seem 
to occasionally lean heavily upon 
Warner and Stone for support. That 
that support is there is as good for 
the picture as it is for them. 

Important witness stand bits are 
contributed by Lilyan Tashman and 
Adrienne D’Armbricourt, the latter 
as the comedy French maid. Miss 
Tashman, handicapped by a badly 
seratched print for her footage, 
plays the dizzy show girl called to 
testify with a portion of sparkling 
dialog to unfold in the sombre sur- 
roundings. She delivers as also does 
Miss D’Ambricourt, the purpose of 
each inclusion being the same let-up 
in tension. : 

That this picture may aggravate 
blue nose censors is not beyond 
the bounds of possibility in that 
both Mary’s brother and the dis- 
trict attorney probe deeply into 
her past life on the witness stand, 
and that examination into character 
unfolds four men who have proved 
the means of supplying the innocent 





Tully Marshall added to “Dr. Fu 
Manchu,” Par. ; 
James Ford added te “Twin 


) Beda,” FR. 


Jimmy with his education. The 
murder of the last of these pro- 
viders is the reason for the trial! 


as human as their parts permit. 
Prevost is notably confusing as a 
character. She is for the Bible, but 
in a smart-cracking, tough egg sort 
of a way that is incongruous, to ex- 
press it politely. 

Eddie Quillan is the comedy relief. 
Mack Sennett comedy. George Dur- 
yea, the male lead, okay as the gent 
on the receiving end of Noah Beery’s 
best ideas of deviltry. Still used in 
Cameo lobby is about as frank a 
nude study of a picture actress ever 
publicized. It's Lina Basquette 
sporting in ye old swimming hole. 

“Godless Girl” is a disappoint- 
ment. It may get in on a DeMille 
rain check—but it cannot deliver 
much. Land. 


CHRISTINA 


(SOUND) 
Fox production and release starring Janet 
Gaynor. Directed by William K. Howard, 


Story by Tristam Tupper. Titles by Kathe 
erine Hilliker and H. H. Caldwell. Camerae 
man, Lucien Andriot. Roxy orchestra sup- 


plies musical score Theme song, ‘‘Chris- 
tina,” |? Conrad, Mitchell and Gottler. 
At the Galety, N. Y., for twice daily run, 
startin Ma 30 at $2. Running time, 
75 mins 

Christ I 6< sae «.. Janet Gaynor 
Jan 50 06eon6ebennests eae 
Niklass...sc.scccccesss Rudolph Schildkraut 
Dirk Torpe.......secesee-+++Harry Cording 
Madame Bosman.......s-+e+« Lucy Dorraine 





Syrupy romance likely to be voted 
downright dull by a fan public that 
leans to highly flavored action. Like 
offering Elsie books to Havelock 
Ellis readers or bread and butter te 

(Continued ep page 20) 
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New York Indie Owners Sue Fox 


To Complete 


Theatre Purchases 





od 


Samuel Schwartz and Herbert 
Muller, New York independent the- 


atre owners, have filed suit for $1,- 
000,000 against William Fox, Sau! 
». Rogers, his attorney, and Albert 
Cc. Blumenthal, his real estate rep- 
resentative, charging conspiracy 
and breach of contract, growing 
out of alleged agreement by the 
Fox Metropolitan Playhouses to 
buy their theatres, which has not 
been carried out. 

Other suits threaten. Approxi- 
mately 200 independent theatres in 
Greater New York are involved. 

Fox has bought about five of the 
houses in the independent group, 
from what can be learned. During 
four months of negotiations the in- 
dependents have been unable to ar- 
range for pictures or buy sound 
equipment. Fox has obtained six 
postponements of a: final arrange- 
ment, it is reported. 

A sell-out to Fex or any other 
chain was generally considered the 
independents’ out. At the time of 
incorporation of the Fox Metro- 











BENNY 


MEROFF 





Breaking All Records 
Marks Bros. Granada 


Marbro Theatres, 





Chicago, Ill, Indefinitely 





politan Playheuses it seemed like- 
ly that Fox was in favor of the buy. 
Later, with the prospects of con- 
trolling Loew's, the independent 
houses didn’t look so good and the 
postponements started. 

So far only part payments have 
been made to a few of the inde- 
pendents. 

Cite Loew Deal 


Complaint alleges that the de- 
fendants conspired to obtain con- 
trol of the Marcus Loew theatres 
by entering into contracts with the 
owners of several hundred inde- 
pendent theatres in New York and 
elsewhere as a means of bringing 
about a purchase of the Loew cir- 
cuit, and that after this had been 
effected the defendants refused to 
carry out the agreements. 

Halsey, Stuart & Company, bank- 
ers; who were reported about to 
float a stock issue for $20,000,000 for 
the Fox Metropolitan Playhouses, 
Inc., for purchase of the independent 
houses in Greater New York, when 
called on Tuesday (yesterday) 
morning, stated: “There is no such 
issue that we know of.” 

Schwartz and Muller are suing 
on the leases of two theatres, Ox- 
ford, Brooklyn, and Garden, Ja- 
maica, which Fox was supposed to 
have leased for $35,000 for 21 years. 
The charge is, also, that Fox was to 
pay $42,000 on the lease of the Ox- 
ford and $50,000 on the Garden on 
Dec. 20 and that on that date Fox 
bought the Loew circuit without the 
knowledge of the plaintiffs and in- 
duced the latter to. postpone the 
closing of the leases to March 22. 

A. C. Blumenthal, Fox’s real es- 
tate representative, maintains that 
Fox is going through with the Met- 
ropolitan indie deal. 

Within the. next two weeks Blu- 
menthal says, Fox will take title 
to between 150 and 175 theatres. Of 
these Blumenthal says Fox has al- 
ready taken title to five. 

“We are now paying money. to 
theatre owners in the dea] as rap- 
idly as the titles are cleared,” he 


the five who he claims received 
their money. 





Complete cast for “Stairs -of 
Sand,” Par: Wallace Beery, Jean 
Arthur, Fred Kohler, Chester Conk- 
lin, John Darrow, Guy Oliver and 
Leone Lane. Otto Brower directs. 

Leigh Jason to direct a sefies of 
10 short comedies for T-S. Produced 





by Josephine Quirk. 














WELCOME 


TO 


PARAMOUNT THEATRE 


LOS ANGELES 


MONK WATSO 


Says Your Pal 


JOHNIE DUNN 


stated. Blumenthal refused to name}! 





‘Volume Test 





Acid test for talker volume 
will be made when Western 
Electric completes wiring the 
Atlantic City Municipal Audi- 
torium, 

New edifice has maximum 
seating capacity of 40,000. 


3 of 26 Minn. Aldermen ~ 
Clear of Graft Taint 


Minneapolis, April 2. 

The present grand jury city eoun- 
cil graft investigation, which al- 
ready has sent a number of alder- 
men to prison for accepting bribes, 
is now concerned with the licensing 
of the Lyra theatre, a loop movie 
grind house. - 

After the Lyra was constructed 
the council refused it a license on 
the ground that the section was 
over-seated. It is alleged that own- 
ers then were tipped that $1,000 
would get a license. The owners 
refused; carried the matter - into 
court and were victorious. 

All but three of the 26 council 
members are said to have been 
named at one time or another dur- 
ing the grand jury investigation 
which has covered a complete probe 
of all city council affairs, including 
purchases of every nature and the 
issuance of all varieties of licenses 
during the past thfee years. 


Patents 


Washington, April 2. 




















yr Office will furnish details 
and wing of any of the fol- 
lowing upon request; it is neces- 


sary to give the name and patent 
number and to enclose 1@ cents to 
cover cost of printing: 


Photographic film (color). Bradshaw, 
Wilmington, Del., assignor = BE. l. du 
Pont de Nemours & Co., Wilmington. Filed 
March 4, 1927. Ser. No. 172,924. Six 
claims. 1,703,470. 

Identifiable motion picture print and 
method of making same (inserting identi- 
fication mark that is Ws removable. A. 
Fiedler, Weehawken, N. J. Filed Sept. 17, 
924. Ser. No. 738,296. Bleven claims. 
1,704,124, 

Motion picture camera driven by a spring 
mechanism. E. Goldberg, Dresden, Ger- 
many. Filed Jan. 15, 1927. Ser. No. 161,- 
431, and in Germany and ead Jan, 21, 
1926. Five claims. 1,704,189. 

Motion were projector. A. Stuber, 


Rochester, N. Y., assignor to Eastman 
Kodak Co. Filed Sept. 30, 1926. Ser. No. 
138,647. Seven claims. 1,704,811. 


Stereoscopic color ciriematographic appa- 


ratus. G. Griffith, San Francisco, Filed 
April 13, 1926. Ser. No. 101,666. Seven- 
teen claims. 1,605,760. 


Testing television and like system. P. 
Mertz, Bellerose Manor, N. Y., assignor to 
A. T. Co. Filed June 22, 1927. Ser. 
No, 200,702. Eleven claims. 1,706,538. 

System and apparatus for producing 
sound (amplifying phonograph disk for pic- 
ture accompaniment). W. 8. Smith, Deal, 
N. J., assignor to L. G. Sylvester, Scran- 
ton, Pa, Filed Oct. 8, 1927. Ser. No 
224,986. Four claims. 1,706,549. 

Device aNowing the rapid and continuous 
drawing of parallel lines or bands, espe- 
cially in view of making polychromatic 
screens for color photography. M. 
de Bercegol, Lisieux, France. 
application filed Dec. 2, 1922, Ser. 
604,548, and in France Dec. 5, 
vided and this application filea Sept. 
1924, Ser. No. 735,719. Three claims. 
1,706, 774. 

Machine fer reinforcing films. / ie | 
Smith, Birmingham, England. Filed Sept. 
134,212, and in Great 


8, 1926, Ser. No. 
1926. Eleven claims. 
1,706, 


Britain June 29, 

Film for motion pictures in color. R. 
Berthon wae a ne” France. Filed 
June 18, Ser. No. 116,903, and in 
France Jan; 9, 1926. Four claims. 





Ass’t Manager’s Nerve 


Chicago, April 2. 

A game guy is William Orrell, as- 
sistant manager of the Windsor 
theatre on North Clark street. 

Four typi Chi bandits, armed 
with. pistols, entered the theatre 
early Monday morning and at- 
tempted to make Orrell épen the 
safe. He flatly refused. Finally, 
one of the thugs socked Orrell on 
the head with a pistol butt and an- 
other fired four wild shots at him 
before they flew. 

Safe remained unopened. 





Shayon With Dembrow 


Samuel Shayon, former assistant 
Boris Morros, general music di- 
rector Publix Theatres Corp., is 
now assistant to Sam Dembrow, 














Blank Holds Chain of 
24 Small Iowa Houses 


Des Moines, Ia., April 2. 
A. H. Blank, who sold his major 
chain of 20 theatres in Iowa, 
Nebraska and Illinois to Paramount, 
became a heavy stockholder in that 
concern through the transaction, it 


is announced here. Blank states 
he’s going to do nothing but play 
golf this summer and in the fall 
plans to start on a sk month’s 
European tour with Mrs, Blank. 
He will, however, continue to 
operate the Central States Theatres, 
a chain made up of 24 houses in 
small Iowa towns. Direction of 
these theatres will take only a 
small amount of his time. 


$25,000 Equipment Suit 


Because the Kolograph Corp. 
failed to fulfill a large order to 
the Fox-Case Corp. for its sound 
projectors, Milton J. Burnside deems, 


himself damaged $25,312.50 and is 
suing for breach of contract. As 
New York agent for the Kolograph, 
an Indiana corporation, he claims 
he lost that much commission and 
profits because of the company’s 
failure to fulfill orders. « 

William Ww. Hammond and 
Lawrence D. Kohlmeyer are the 





Claim Politics i in Chicago 
~ Sign Company Battle 


Chicago, April 2. 
Michael Kennedy, commissioner 
of gas and electricity; Thomas 
Maloy, business agent of the Mo- 
tion Picture Operators’ Union; 
Ralph O'Hara, his assistant, 





and 
Tom Flannery, president of the 
White Way Sign Service, were 


served with temporary injunctions 
Ao restrain them from coercing the. 
atre owners into breaking contract¥ 
with Wagner Sign Service. 

Erwin Wagner, president of the 
rival sign cleaning and renovating 
company, charged Commissioner 
Kennedy, Maloy and O’Hara were 
stockholders in the White Way 
Sign Co. and were using political 
power to get business for their 
firm. He asks $250,000 damages, 
He claims Maloy threatened to call 
operators’ strikes and promised re- 
ductions in salaries for theatres 
using the White Way Service. 
Commissioner Kennedy is charged 
with threatening unfavorable in- 
spection of theatres using the Wag- 
ner Service, 

Some of the theatres claimed to 
have, been taken away from the 
Wagner service by the defendants 
are United Artists, State-Lake and 





principal officers of Kolograph. 


Diversey. 











West Coast Motion Picture Directory of 
Directors and Writers 








Doris Anderson 


Dialogue 


Paramount-Famous- Lasky 





“Perche non i titoli illustrano 
gli uwomini, ma uvomini i titoli.” 


Dialcegue by 


Malcolm Stuart Boylan 
FOX 














Carlo De Angelo | 


Directing Movietone for 


M-G-M 





HARVEY H, GATES 


_ WRITER 
WARNER BROS. 


“The Desert Song” 











Horace Jackson 


Writing for | 
Pathe 











Byron Morgan 


Original Stories 
®Current Release, “Flying Fleet” 





BEN HOLMES 


Movietone Director 
Universal 











Sonya Levien 


Writing continuity on current 
Frank Borzage Production 


FOX 














Sarah Y. Mason 


Adaptation and Scenario 


“The Broadway Melody” 

















RALPH SPENCE 


DIALOGUE FOR M-G-M 
hee 














GEORGE SCARBOROUGH 


Consulting«Dramatist 
United Artists 











Sam Wood, directing “College 
Days” for M-G, filming both talking 
ané@ silent version at the same time. 
Mae Busch and Thelma Todd in 
Laurel and Hardy’s first talking 
comedy for Roach. 





—_ 





Earle Snell 


Writing Feature Comedies 














JOHN GRIFFITH WRAY 








DIRECTING 
Superior Distributing Co. has “ ” 
~. vice-president. made “Some Night” at Telefilm DIVERSION 
E. K. Hansen shas succeeded | studio, first of single reel all-talker First National Vitaphone Special 
SPayon., in series of 24. 
a = EE 














There Is No Pleasure Without 
Better Known as Johnny 


SECOND SEASON WITH PUBLIX—Now with “VANITY FAIR” UNIT 


PAYNE 


Direction WM. MORRIS AGENCY 
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United Artists announces with great enthusiasm the first theatre 
showings of the MOST STUPENDOUS BOX-OFFICE SENSATION of 


-_ 


ne Ace MARY PICKFORD i... 11002 


Talking Picture ‘““COQUETTE” °c" 


From the stage success by George Abbott—Ann Preston Sridgers 


New York — Los Angeles — Salt Lake — Minneapolis — Detroit — St. Paul — We Congratulate. You! 
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“CLOSE HARMONY’ 





f 4 ; be singing the praises of “CLOSE HARMONY” too! Paramount's 100% 


singing, talking, dancing revue-romance. The picture that passed with flying colors 





tne toughest test a big production ever faced! PRE-RELEASED IN FIVE KEY CITIES 
THE WEEK BEFORE EASTER — THE WORST WEEK IN SHOW BUSINESS — IT 








AVERAGED 26% ABOVE NORMAL BOX OFFICE GROSSES! Actual figures: San 





Francisco, 30% above normal; ances City, 25% above; Los Angeles, 20% above; Seattle, 30% above; Portland, 28% 
above. Imagine! Near-record business in a week when practically every show plays to empty seats ! “CLOSE 
HARMONY”. Charles “Buddy” Rogers as the revue band leader shay and singing. Nancy Carroll singing and 
dancing. Jack Oakie and “Skeets” Gallagher, song and dance lads. Funny Harry Green, as manager of a de luxe 
chain picture house (with the help of the home office). And Hollywood’s most sities beauty chorus. Written by the 


stage star, Elsie Janis, and Gene Markey. Directed by John Cromwell and Edward Sutherland. “CLOSE HARMONY”. 


**Close Harmony’ is a ‘honey’ of a picture. Everything is right about it. People 







stream into tte night saying, ‘What a picture!’” 


—Landon Laird in Kansas City Star 
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Opposish Chips m as 
1J Closes Rialto, Wash. 


A co-operative darkening plan, 
whereby competitive exhibitors chip 
in on the expenses of closing a 
theatre seeing red, has been intro- 
duced by Universal in Washington, 
D. Cc. -he Rialto in that city has 
been closed on this basis. 

Lou Metzger of U denied, how- 
e er, that this will develop into an 
epidemic for other light weights in 
the U chain. He said that the Rialto, 
go far, is the only one and that this 
method is not contemplated for any 
of the others. 

Rialto was repoted running 
around $2,000 behind a week. 


11 Vita Exchanges 


Warners has decided that 11 Vita- 
phone exchanges will cover the 
country. Ninth such was opened in 
Kansas City recently, while the 
Boston branch will be set within 
two weeks. Before the end of the 
month locations for the final two 
will be decided. 

Whether a foreign department 
with offices in Germany and Eng- 
land, in which countries the War- 
ners hold Western Electric fran- 
chises, will augment the present 
batch will not be known until Harry 
Warner returns from abroad with 
his survey. It is believed that First 
National’s foreign branches. will 
gerve without any new additions. 
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Now With Publix 


Direction LYONS & LYONS 




















MARTIE 


MARTELL 


FEATURED SONGSTRESS IN 
PUBLIX UNIT, “BUBBLES” 

















FAMOUS 


B. B. B.’S 


BROADWAY’S BIGGEST BOOSTER 
Coffee Dan’s, Los Angeles, Cal. 
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Epidemic of Indie Sound 
Devices Along West Coast 


Portland, Ore., April 2. 

A young epidemic of manufactur- 
ing new sound machines for talk- 
ing pictures appears to have crop- 
ped up here. Several weeks ago 
Shields and Featherstone installed 
« novel and patented type of disk 
device at Geller’s theatre, subur>an 
house. Now it appears that Charles 
Etchel and Howard Scheurer, oper- 


ators at the Bagdad, have also in- 
stalled a locally made disk recorder 
at that house. 

Practice seems to be spreading 


and reports have it that the inde- 
pendent manufacture of sound ap- 
paratus is going on in small houses 
all over the west Coast. 





Stock Flotations 


Albany, April 2.- 

Licenses issued to dealers in stock 
in New York to handle the follow- 
ing issues have been granted by the 
New York attorney general: 

Golden Stars Film Producing Co., 
Inc., licensed to float an issue of its 
own stock, preferred and common. 
A New York state corporation with 
offices at 126 West 46th street, New 
York city, the concern is selling 2,- 
000 shares of preferred, par value 
$12.50, and 3,000 shares of common, 
par value $25. 

An issue of stock of Automatic 
Film Machine Corp., a Delaware 
concern, with offices at 1501 Broad- 
way, New York city, offered for 
public sale the Automatic Corp. 

Blanchet & Co., of 347 Fifth ave- 
nue, New York city, to sell common 
stock of Martini Studios, Inc., a 
Delaware corporation, with offices 
at 347 Fifth avenue. 

Goddard & Co., Inc., of 44 Wall 
Street, New York, acting as syndi- 
cate manager in the flotation of 
convertible preference stock and of 
common stock of Columbia Pictures 
Corp., New York corporation with 
offices at 1600 Broadway, New York. 

Color Pictures, Inc., Delaware cor- 
poration, with offices at 15 Broad 
street, New York. Bennett & Pal- 
mer, of 165 Broadway, New York, 
are licensed dealers for the security, 
which is common, no-par_ value, 
stock. The same dealers have been 
licensed to handle common stock of 
Technicolor, Inc., a Delaware cor- 

oration, the New York offices of 

ich are located at 15 Broad street. 

Common stock of Frieda Hempel, 
Inc., offered by Innes Henry, li- 
censed dealer of 225 West 57th 
street. Frieda Hempel, Inc., has of- 
fices at the same address. 

The Remote Control Corp., a New 
York concern, with offices at 250 
Park avenue, licensed to handle its 
own five-year 7 per cent founders’ 
debentures. 

All of above actions taken in ac- 
cordance with provisions of general 
business law designed to protect 
New York state investors in the 
public sale of securities. 








Business Fights Iowa Tax 


Dubuque, Ia., April 2. 

Retail Merchants’ Bureau of the 
Chamber of Commerce on record 
as opposed to the sales tax being 
considered by the state legislature. 

The proposed state sales tax 
would place a tax on admissions 
to places of amusement when the 
admission charge is 25 ‘cents or 
more, also on golf balls and other 
sport equipment. 





AWARD AFFIRMED 

A $12,895 arbitration award on 
an exhibitors’ contract has been af- 
firmed in the New York Supreme 
Court by default against the Ro- 
chester Theatre Co. in favor of 
M-G-M. 

The company operated the Vic- 
toria, Rochester, and contracted for 
a fiock of M-G-M subjects but 
balked on carrying out agreement. 


$350 DAILY JUMP 
Chicago, April 2. 

Chateau, former Ascher Bros.’ 
picture house, recently put in a non 
syne device costing $1,200. House 
had been averaging $50 a day, but 
following installation paid off the 
equipment in three days. 











CAN’T FIGURE OWNERS 


Rockford, Ill., April 2. 

Creditors of the Rialto theatre 
don’t know just who's who in the 
matter of ownership, but two of 
them are determined to get their 
money back, according to actions 
filed in the circuit court. 

A $26,00C blanket on the house 
was apparently issued to Paul and 
Mrs. Sophia Latino and F. H. and 
Mary Ward, who are named de- 
fendants in a mortgage foreclosure 
action brought by the Prudential 
Insurance Company to recover on 
its loan. It is understood the Latinos 
are out and the Wards now own the 
theatre. 

Stanton E. Hyer, representing the 
Theatre Supply Company, Chicago, 
did business with Paul Latino and 
Jasper St. Angel, whom he describ- 
ed as “co-partners doing business 
as the Rialto theatre” in his suit 
to recover $5,500 worth of furnish- 
ings. 





Still Confined 


Chicago, April 2. 

Mr. and Mrs. W. D. Burford, as- 
sistant general manager of the 
Great States circuit, are still in the 
Aurora, IIL, hospital recuperating 
from an auto accident that caused 
Burford three broken ribs and a 
sprained hip, and his wife interng! 
and spinal injuries. 

Recovery is slow but steady. 
They have been in the hospital since 
March 13. 





Publix’s Coast Three 


San Francisco, April 2. 

Sam Katz is understood to have 
decided to build new Publix houses 
in San Francisco, Sacramento and 
San Jose. 

There is also a likelihood of Pub- 
lix acquiring the Grand Lake, Oak- 
land, jointly owned by Fox and 
Karski and Kaliski. 





Would Tie-Up Town 


Danbury, Conn., April 2. 

Negotiations are under way for 
the leasing of the Capitol theatre 
by Danbury Theatres, Inc., owners 
of the Empress and Palace, 

With the acquiring of the Capitol 
the company will have control of 
all theatres in the city. Leasing 
price is said to be $30,000 a year. 





Col. has signed Frank Capra to a 
five-year contract and Erle Kenton 
to a two-year contract. Both are 
directors. 

George Melford directing silent 
version of “Voice of the City” at 
M-G. Willard Mack wrote, acted 
in and directed the talker version. 
Cast is identical. 





WEST COAST NOTES 


Dorothy Mackaill in 
Divide,” FN. ; 

Lois Wilson and Creighton Hale 
added to “Marriage Circle,” FN. 

John Mack Brown borrowed from 
M-G for “The Valiant,” Fox. 

Wilson Binge and Wilfred Noy 
added to “Diversion,” FN. 


“The Great 


Mack Swain, straight role in “Re- 
demption,” M-G. 

William Haines and Gwen Lee 
added to “Hollywood Frolics of 
1929,” M-G. 

Chester Conklin added to “Stairs 
of Sand,” Par. 

Complete cast “Mr. Diggs of 
Broadway,” part talker, Photo- 
Kinema: Carmelita Geraghty, Rex 
Lease, Alec B. Francis, Maude 
George, Maurice Costello, James 
Welsh and Garry O'Dell. Bruce 


Mitchell directing. 


Ricca Allen added to “Third Floor 
Back,” Fox. 


Par hag loaned James Hall to Ed- 
ward Small for “Watta You Say?” 
to be released by Col. Story of 
backstage and radio station life 
written by H. J. Green, 


Paul Leni will direct Moliere’s 
“The Imaginary Invalid” for WU. 
Mystery story and will be an all- 
talker. 


Fredric March opposite Ann 
Harding in “Paris Bound,” Pathe. 

Titie of “White Collars” changed 
to “The Idle Rich,” M-G. 

Tom O’Brien added to 
Fool,” Pathe. 


George Melford has completed 
silent version of “Voice of the City,” 
originally directed as talker by Wil- 
lard Mack, M-G. 


Gaston Glass in James Cruze’s 
“Soul of the Tango,” all-talk. 


Kalla Pasha, one-time Sennett 
slapstick comic, featured in “The 
Terrible Turk,” short talker. Pasha 
wrote story and dialog for Cruze. 

Huntley Gordon and George Stone 
added to “Harmony Lane,” U, all 
talker. 


“Flying 
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talking comedy for Edu. Principals 
are John T. Murray, Vivian Oak- 
land, Franklin Pangborn. 
_ Virginia Bruce added to “Hard to 
Get,” FN, 
Mary Nolan opposite Eddie Leon- 
ard in “Harmony Lane,” U, : 
British International has renewed 
contract of Garnett Weston, scen- 
arist, Who went to London a year 


ago, 


William Powell added to “Mar- 
riage Holiday,” Par. 

Roland Young added toe “The 
Green Ghost,” M-G, 

Alice D. G. Miller, former M-G 
scenarist, signed to long term by 


Par. 

Marie Prevost and Russell Glea- 
son in “The Flying Fool,” Pathe. 

Sally Starr added to “College 
Days,” M-G. 

James Cruze is making “The Road 
Show,” using 10 principals and a 
chorus of 100 for the independent 


market. It is from an original by 
Ben Hecht. 


Lucien Littlefield added to “Drag,” 
eS Richard Barthelmess for 

Dorothy Mackaill will be starred 
in “The Great Divide,” F. N. Sub- 
ject previously made twice, once by 
Lubin and M-G. 

Josef von Sternberg, director, and 
Patrick Kearney, writer, have new 
contracts with Par. 

U has started on “Climax” with 
Jean Hersholt, Kathryn Crawford 

(Continued on page 35) 








Charles Lamont making two-reel 





a EL 
Executive Available! 


Thoroughly experienced in 
every line of theatre opera- 
tion. 

Now head of large booking 
offices. 4 

Wishes to make an immediate 
connection. 


Address BOX 60, VARIETY, N. Y¥. 











IDEAS IN A NOVEL MANNER. 





From the Johannesburg “Times” 
“COMEDIANS WITH A DIFFERENCE. 


CLEVER ACT HAS EVER BEEN SEEN HERE BEFORE” 


HANDERS 
ana MILLIS 


WEEK OF APR. 7, METROPOLITAN, HOUSTON, TEX. 


Now Publix Theatres 


THEY EXPLOIT FRESH 
NOTHING QUITE LIKE THIS 














The Sun Never Sets On the Foster Girls 








ANOTHER FOSTER NOVELTY 

XYLOPHONE GIRLS IN MESSRS. 
SHUBERTS’ NEW REVUE, “A NIGHT 
IN VENICE” 











CARGILL~ SANDERS 


43860 BROADWAY, NEw VORK 
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EVERY NEW FOSTER A 









72. ST,NEW YORK | 


TELEPHONES ~ SUS. 0790, TRA.73527 FOREIGN REPRESENTATIVE 








CLINTON E.LAKE 5 ear 
GENERAL MANAGER LONDON, W. L. 





ACT HAS A NEW IDEA 
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TEDDY JOYCE 


Pittsburgh’s Favorite (Adopted) Son 


NOW IN HIS 45th SENSATIONALLY SUCCESSFUL WEEK AT 


LOEW’S PENN THEATRE, Pittsburgh 


Outdrawing Such Opposition as the Duncan Sisters, Tom Mix, Jackie Coogan, Ben Bernie and Jack Osterman, Among Others 


Personal Direction, LOU IRWIN, Inc., 1560 Broadway, N. Y. C. 
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Be sure to follow this epoch-making series 
of advertisements in all trade publications 
in which will be told the dramatic story of 
Radio Pictures and its plans. 
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FANT or tHe TITANS - 


and the 


THUNDERING 
DAWN of - 
ELECTRICAL 
ENTERTAINMENT 


RADIO PICTURES has set the 
stage and bids the curtain rise. 


















IN ONE MONTH THE SWIFT AND 
SURE-FOOTED DEVELOPMENT OF | 
RADIO PICTURES HAS ASTONISHED 

THE SKEPTICS AND WON THE 
ADMIRATION OF THE MOTION 
PICTURE INDUSTRY AT LARGE 
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Stalwart offspring of mighty industries, of 
science and of art, Radio Pictures assumes 
overnight a SeemaneiNg position in the 
Amusement World «.s.....a unit of show- 
manship unmatched ad incredible in its 
resources and far-reaching interests. 


RADIO’S 


PAGEANT OF THE TITANS BEGINS! 
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7 RKO DISTRIBUTING CORPORATION 


Member of Motion Picture Producers and Distributors of America, lac.—W i! 
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CHRISTINA 


(Continued from page 11) 
caviar appetites. Picture has a vast 
amount of pictorial beauty in the 
quaint settings of Holland and some 
acting of the first order, but the net 
effect is lukewarm, due to a placid 
story. One of those pictures the 
White List people recommend, but 
nobody goes to see and nobody talks 
about. No dialog and little sound 
effect. 

Film’s best assets are its beauti- 
ful backgrounds and the playing of 
Janet Gaynor and Rudolph Schild- 
kraut. Some of the sentimental 
passages are effective and some of 
them are maudlin. Of action the 
subject has none that really delivers 
a punch. Story is light weight. 
Christina is a Dutch lass who passes 
up the rugged local swains and 
dreams of a hero-wooer on a white 
horse. First thing that seems to 
measure up to her ideal is Jan the 
Hollandaise equivalent of a circus 
barker. y 

The two fall promptly in love. 
Woman circus proprietor is in love 
with Jan and it is her scheming to 
keep the youngsters apart that fur- 
nishes the feeble plot. A plot that 
has to be whipped up cruelly to keep 
moving. Much crude theatre in de- 
vices such as the circus woman 
shooting the boy and posing in his 
embrace while he’s unconscious to 
make the gir] think he is false. 

Rudolph Schildkraut has some 
sentimentaHy telling scenes as the 
indulgent old father of the heroine 
and manages to make the early se- 
quences interesting by his suave 
humor. But when they make him 
go blind while his beloved daughter 
is trying on her wedding dress, it’s 
a little too heavy to really bite. 

Words cannot overstate the charm 
of the settings nor the captivating 
picture of Miss Gaynor as a wide- 
eyed and wide-skirted Dutch maid. 
Backgrounds express the desirable 
quaint atmosphere, but the storied 
episodes never are content with just 
They make 
the action too quaint to be possible. 

Laboring through an hour or so 
of preparation they managed to 
create one moment of fair suspense 
toward the end. This was the epi- 
sode where Christina accepts a sub- 
stitute suitor to keep from her father 
the truth that she believes herself 
jilted by Jan. At the moment she 
and the counterfeit wooer were in 
betrothal ceremony, Jan himself 
was recovering from a pistol shot 
and unaware of what was happen- 
ing. Betrothal ceremony consisted 
of the pair sitting before a candle 
until it burned out. If its flame died 
the betrothal didn’t go. 

Suspense consists of a question 
wh@ther Jan will arrive in time. He 


—_— 


— 


— 





does, and you knew he would, so it 
isn’t much of a situation to wait an 
hour for. Besides the capable play- 
ing of Miss Gaynor and Schildkraut, 
Charles Morton reveals himself as 
an admirable young leading man 
who will one of these days step into 
a part and become a screen person- 
age over night. Harry Cording Is a 


his class room for the first time, is 
greeted by a forest*of lower limbs. 
All shapely limbs. Anyone bother- 
ing to look at the faces will see the 
most comely all-girl class ever as- 
sembled. If it were possible to rope 
together such a student body as this 
it would be more of an asset to a 
school than the best fotoball team in 








new type of heavy, likewise of|history. And this young Professor 

promise. : Gilmore, teaching anthropology, 

Picture is without dialog and em-| which is the study of man, was 

ploys sound effects~sparingly. Mus- teaching it to a class room full of 

ical accompaniment is agreeable and| gals who knew more about them 

theme song has possibilities as a/| and what it takes than any prof. in 
ballad plug, being pure musical| anthry. 

hoke, but sounding better than it A valiant thing for Clara to do 

really is in constant reprise by a| when she pulled an “T'll take the 

soulful tenor. Rush. blame” upon discovery of her inno- 

cent room mate’s love letters. Let- 

ters mentioned “that night on the 

THE WILD PARTY beach” and Clara hopped a rattler 

homeward. Who should knock on 

(DIALOG) J the drawing room door, but young 

Paramount production and release, star-| Gilmore. He chucked the teaching 


ring Clara Bow. Directed by Dorothy Arz- 
All talker on disks. From Warner 


job and is joining a jungle expedi- 


a ‘ tion, Clara makes it double. 
Fabian's story. Dialog by E. Lloyd Shel- 3 

don, At the Rialto, N. ¥., for grind run| KE. Lloyd Sheldon’s dialog is as flip 
starting March 30. Running time, 77 mins’./ and broad as permissible, much of 
Searreemeren ans Sane hers ET. BR 4 it forced humor, and most of it to 
Big = ata epee tad <= O'Hara | be“taken seriously by the flaps. 
Faith Morgan.....scscesees Marceline Déy Performance of Frederic | March 
Biva Tutt. ..cecccceceeccenee Joyce Compton} as the prof. is the picture’s best. 
a WPTTTTITITITTTT TT r Tera ea M+ Vorally, he reigns supreme. Blonde 
Aun. loci iirttttt"""" Jean Lorraine| girl whose name cannot be correct- 
Thelm@., .occcescccescccsseessss Kay Bryaat; ly selected from the line-up con- 
Maisie. ...cesceeveeevetteces . a aa tributed another very good one, per- 
eka lc ap A a “Amo Ingram|sonally hurdling an unsympathetic 
ink iinpadnvishnedus Marguerite Cramer| role of a tattling, catty dame 
Al... ccccccvccccccccccoscessessos Jack Oakie| through properly playing-it. After 
See sesress abetber trees omg BR yy that they are down the line, none 
Mabibctstptececstcecsgnevsars Jack Laden | Prominently. 
Balaam..+cecccsececesessess Jack Raymond Feminine list of players reads like 





next year’s eligibility line-up for 
the Wampas duke. 

The girls’ four years at school are 
described by the young prof., who 
also preaches to young girls, as one 
wild party. An off-screen vocal 
combination sings a light theme 
song at intervals. Title is “My 
Wild Party Gal.” Bige. 


WILD ORCHIDS 


(SOUND) 


M-G-M production starring Greta Garbo 
with Lewis Stone and Nils Asther featured. 
Directed by Sidney Franklin. Original story 
by John Colton. Adaptation by Hans Graly 
and Willis Goldbeck. Cameraman, William 
Daniels. Titles by Marion Ainslee. At Capi- 
tol, New York, week of March 30. Running 


Box office picture with a b. o. 


title, a box office star, and, more 
box office than ever, Clara. con- 
tributes her voice. Laughing, cry- 
ing or condemning, that Bow voice 
won't command as much attention 
as the Bow this and that, yet it’s 
a voice. Bnough of a voice to in- 
sure a general belief that Clara can 
speak, as well as look—not as well, 
but enough. Warner Fabian’s story 
fits the redhead like a wet bathing 
suit, 
It’s impossible, though. So full of 
all the things that everybody knows, 
But take or leave it, there’s still 
Clara. 

Champ necker and flame of the 
campus falls in love with a young] time 90 mins. 
and good looking professor. He in| Lillie Sterling.........++++++++-Greta Garbo 
turn makes it mutual. That’s rea-j| John Sterling. ...sccccccseeess+- Lewis Stone 
sonable, \ but who wants sense? Prince de GOCO. .cecces’s eeeeeess Nils Asther 
Sense is seldom box office. When 
Clara flashes a gam, all senses are 
deadened. And when she flashes a 
pair of ’em. 














Appraised in its totality this one 
is good entertainment and probable 
box office. It will not matter im- 





portantly that the picture is too long 
and often a bit sluggish in tempo. 
Exotic background sustains the plot 
over the thin periods. Definitely 
plus, too, is the swanky production 


Talking of gams, there are more 
in one bit. in this film than in half 
a dozen “Follies” choruses. Young 
professor of anthropology, entering 








and adroit direction of Sidney 








CLIFF CRANE | 


TOURING PUBLIX UNIT “FORE” 
Direction WILLIAM MORRIS 
Messrs. NAT KALCHEIM, MAX TURNER — 


Franklin. 

Greta Garbo’s repressed mode fits 
perfectly the role of a wife, very 
romantic and sentimental, who is 
married to a preoccupied Americano 
and who utterly refuses to be jeal- 
ous until the last reel. Lewis Stone, 
that reliable and gifted Thespian, 
is topnotch as the chap who forgot 
to be gallant to his wife. Nils 























We Do Everything in Connection With Sound Pictures 


SOUND RECORDING STUDIOS 
For TALKING PICTURES 


Trailers---Talking Shorts---Personal Recordings 


Sound and Effects Added to Shorts and Features 


SYNCHRONIZATION—PRODUCTI 


. ‘’ Studios Operating 24 Hours Daily 
Can Be Rented by Hour, Day or Week 
(Disc Method—33 1-3 and 80 RPM) 


' STANLEY RECORDING CoO. 


Producers of Talking Pictures and Records 


184] Broadway, at 60th St., New York City 


OF AMERICA, INC. 


Columbus 3181-2 








rot 
” 


Asther, more robust than usual, im- 
personates a sleek Javanese prince. 

Women in general will probably 
appreciate. the absent-minded hus- 
band, the one time lover now just 
a sleepy guy. They: wil? tee) with 
Miss Garbo the sense of exaspera- 
tion at hubby’s lack of energy and 
suspicion. And they (the dames) 
will probably feel that having their 
marital fidelity tested and tempted 
by so natty a sheik as Asther is 
a possible source of pleasurable 
tremors. 


“Wild Orchids” is fundamentally 

a woman’s picture. It’s a femininized 
plot all the way. Sex is the meat 
and marrow of its drama, the pro- 
tagonist of its characters. Miss 
Garbo gives, with satisfying fem- 
tnine charm, a continuous closeup 
of everyday wifely reactions to the 
problem of the indolent spouse and 
the fascinating iceman. , 
Very interesting and_ skjilifully 
contrived is the atmospheric” stuff 
of Java. It will be awe-inducing for 
the local stops. Especially novel is 
the group of oriental dancers, to 
which considerable footage is wisely 
devoted. Whether authentic Java- 
nese or not they constitute an ex- 
ploitable angle for alert house man- 
agers. Stills on this one item of 
“Wild Orchids” will help fasten an 
association of ideds in the public 
mind. 
Three actors only in cast, but 
each a favorite, Asther is a comer, 
or more exactly a new arrival, with 
the gals. Miss Garbo’s vogue needs 
no emphasis while the always-re- 
freshing Lewis Stone may be re- 
garded as holding unto himself the 
admiring regard of the upper strata 
of film-goers. 

“Wild Orchids” is strong program 
fare. Land, 


STRONG BOY 


(SOUND) 


Fox production starring Victor McLaglen 
with Leatrice Joy featured. Directed by 
John Ford. Story by Frederick H. Bren- 
nan. Continuity by John McLain. Titles 
by Malcolm Stuart Boylan. At Roxy, New 
York, week of March 80, Running time 
78 minutes. 





“Strong Boy’’....+.- eeoe++ Victor McLaglen 
Mary MacGregor......++.+-++-: Leatrice Joy 
Angus McGregor........Farrell MacDonald 
er Aa Gdorcoscesccecs Clyde Cook 
Wilbur Watkins,..... access Kent Sanderson 
ne 6o60 Shea kee ted onetie Douglas Scott 
a TO TTC re «++e--Slim Somerville 
Baggage Master....... achunees Tom Wilson 
Baggageman.......s. eccsccces Jack Pennick 
Baggageman........+. esessss-RODert Ryan 
Queen of Louisonia..........Eulalie Jensen 
President. ......++e. seeeee-David Torrence 
Prima Donna......... »+++-Dolores Johnson 





John Ford, who has directed many 
fine pictures, was given a flock of 
hoke bits and told to make a picture 
starring Victor McLaglen. Bearing 
in mind the asinine story, Ford's 
finished product demands tolerance, 
especially in a trade sense, leaving 
the artistic out of the equation. He 
has in fact demonstrated that a di- 
rector of finesse and imagination can, 
if the producers insist on wasting 
him, take unadulterated hokum and 
knead it into some sort of form ap- 
proaching downright merit. 

“Strong Boy” has to be ap- 
proached objectively. Showmen are 
not apt to like a picture of its type 
personally, but they must, and will, 
concede a possible audience that re- 
acts happily to such undiluted blah. 
For such audiences (with doubt ex- 
pressed that the Roxy is one) the 
fact that Director Ford has sneaked 
in a little, not too much, ‘class is 
therefore a favorable factor. 

Victor McLaglen is presumed to 
have a following with the extent as 
yet unfixed in boundaries. His 
breezy, virile personality and genu- 
ine capacity for pantomine comedy 
is squandered in “Strong Boy” as is 
the directorial skill of Mr. Ford. 
Also wasted, and for her fans it 
must be sad indeed, is Leatrice Joy 
doing a mere bit as the keeper of 
a depot news stand. 

“Strong Boy” is minus on the ro- 
mantic element and zero on gorge- 
ous clothes, trim females, and the 
other ingredients commonly pre- 
sumed neccessary to the box office. 
It offers as its hero a muscular 
dumbbell who lugs trunks hither 
and yon in a railroad terminal. His 
adventures are uncommonly puny 
and silly, climaxing with his besting 
a gang of crooks out to steal the royal 
jewels of the’ visiting Queen of 
Graustark. 

Story and cast all founded on bits. 
Consequently acting is dnimportant. 
Production detail okay although ed- 
iting toward end of spool is pretty 
poor. Picture leans entirely upon 
McLaglen’s popularity and a few 
giggles of the slapstick school. 

In toto, very moderate, Land, 


CHINATOWN NIGHTS 


(DIALOG) 


Paramount production and release. W. E. 
recording. Wallace Beery, with Florence 
Vidor, featured. W. A. Wellman directed 

Samuel Ornitz’s story, ‘‘Tong War.” 
Adapted by Oliver H. P. Garrett, ecenari- 
zed by Ben Grauman Kohn with dialog se- 
quences by William B. Jutto. At the Para- 


mount, N Y. week of March 30. Running 
tmie, 88 mins, 

Chwcis BRuiley. ccccccccecccces Wallace Beery 
JOGR FEY... cccccocse Checccvece Florence Vidor 
Boston Cherley.cccccccvcccccs Warner Oland 
+“) re rrr Jack McHugh 
The Heporter.cocccccccceceseses Jack Oakie 
Woo Chung.....ceee PITT TTTT Ty Tetsu Komai 
The Ga bler. CéSeccoscocdées crank Chew 
The Maid........ Soret reese sess Mrs. Wing 
The Bartender........ eceece Peter Morrison 
GBaesOlse ss ss cacvens pecceesseekreeman Wood 





“Chinatown Nights,” heralded as 
an all-talker, actually has about 60 





per cent dialog, with the rest in cap- 





—_———— 
tions. It’s an in-and-out flicker, 
spotty in its impressions, and alto« 
gether missing fire as a satisfying 
synchronous feature, It marks Wal- 


lace Beery’s debut in the talkers, 
although he essayed a hobo song 
and a-senatch of dialog in a previous 
Paramount release. It also intro- 
duces Florence Vidor in dialog. 

e So many glaring deficiencies in 

Chinatown Nights” that a captious 
critic could devote paragraphs ta 
itemize them. For one thing, the 
manner of introducing the title with 
its equal division of titular display 
to “Chinatown Nights” and its cap- 
tioning as being taken from “Tong 
War,” lends the impression the pro- 
ducers themselves were uncertain 
anent the aptitude of either title, 
Style of billing permits exhibs to 
make their own. choice; possibly, 
too, there are two sets of paper 
available, 

Paper starts and finishes with a 
rubberneck wagon pballyhoo, the 
means for the thrill-seeking Joan 
Fry (Miss Vidor) \being introduced 
to Chinatown (presumably San 
Francisco’s celestial sector), where 
she meets Chuck Riley,.the Cau- 
causian leader of one tong. Wal- 
lace Beery plays Chuck Riley. War- 
ner Oland is Boston Charley, chief- 
tain of the rival tony. 

Against this sordid background a 
colorful enough auro for melodra- 
matics, comes a series of incongrui- 
ties that does anything but flatter 
the average intelligence. If the /Par- 
amount authoring staff had to get 
ten-twenty-thirt with their hectic 
hokum, it seems that a cinema-lit- 
erary combination of Ornitz, Gar- 
rett, Kohn and Jutto, not to men- 
tion Wellman, the director, coulda 
have done it a bit more glibly and 
with greater plausibility. 

Miss Vidor, as the hit-and-run 
thrill-seeker, accused by Beery to 
have the head of “uptown” and a 
Barbary Coast body, decides to cast 
her lot with Chuck and stay in the 
downtown Chinese sector. She be- 
comes rather indirectly involved in 


(Continued on page 23) 
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CHIC 
“SALE’S 
TRIUMPHS 


* 





Chic Sale’s contribution, ‘THEY'RE 
COMING TO GET ME,’ seems easily 
the most successful effort at humor 
accomplished to date by any of the 
talking pictures.”’ r 

—Variety,” July 13, 1927. 


~ 





“THE STAR WITNESS” 

“A winner for any sound program; 
probably the best sketch act yet done 
in the talkies.” 

—New York “Billboard.” 


“THE LADIES MAN” 
designed for low comedy 
laughs and gets them... for a pro- 
gram that calls for a vigorous laugh- 
ing interval, it’s a great short.” 
—‘Variety,” Nov. 10, 1928. 





“MARCHING ON” 

“The best talking film Fox has 
made and one of the finest made any- 
where.” 

—'Film Daily.” 


Direction LEO MORRISON 





Me - wa} ' 
a sound on Jilm 


JERRY ROSS 


Producing 
M. C. AND BAND LEADER 
CAPITOL, JACKSON, MICH. 
INDEFINITELY 
Direction WM. MORRIS OFFICE 
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“I knew it 
all the time 


These wires are no surprise to Leo! wre ,# 


BROADWAY MELODY going bigger 
vach. day. All house records broken. 
Standing room today on matinee. Com- 
pelled to stop selling tickets. Audience 
approval highest praise of any produc- 
tion presented in Atlantic City. 


—C. Mortimer Lewis, 
Strand Theatre, Atlantic City, N.J. 


BROADWAY MELODY broke all exist- 
ing house records Dayton. Most demon- 
strative enthusiasm ever witnessed this 
city. Approximately two mousand turned 
away Saturday and on Sunday greatly 
in excess of this number. Metro is to 
be congratulated on this phenomenal 
achievement. 


—J. McManus, Dayton, Ohio 


BROADWAY MELODY opened at 
Broad Theatre to all time record week-end 
business. Screen entertainment beyond 
expectation and headed for an all time 
house record. There is no stopping this 


M-G-M outfit. 
—E. J. Melniker, Columbus, Ohio 


BROADWAY MELODY opened Satur- 
day and broke all records for attendance. 
Sunday was better than Saturday. Had 
to call police to handle crowds. Line two 
blocks long waited hours in drizzling rain 
to get in. —Harry Zeitz, 

State Theatre, New Bedford, Mass. 


BROADWAY MELODY broke all house 
records. Had to turn away thousands 
daily. Think this is the greatest box-office 
picture ever made.”* 


—C. H. Buckley, Leland, Albany 


BROADWAY MELODY tremendous 
Adams, Detroit. 


BROADWAY MELODY opened to rec- 
ord-breaking business Middlesex, Middle- 
town, Conn. Doubled “Big Parade’’ busi- 
ness! OpenedStamford Theatre,Stamford, 
smashing all previous records. 


BROADWAY MELODY broke all box- 
office records at Strand, Hartford. Audi- 
ence very enthusiastic. Looks like most 
successfulengagementin history of theatre. 


—I!. J. Hoffman, Hoffman Bros. Enterprises, 


New Haven, Conn. 


and more coming! 


Wait! Watch! * 


M-G-M has cracked the 
LKIES wide open! 





We’re telling you— 


You'll tell us 


-G-M 


The TALKIES of 











the Industry 





te 


Screening of BROADWAY MELODY 
great success, Everyone cnthusiastic. 
Picture will pile up new highs. 


—John H. Harris Circuit Pittshurgh, Pe 


BROADWAY MELODY exceeded all 
previous Sunday receipts at Columbia, 
Washington. Expect biggest business ever 
done on any picture in this city! 


BROADWAY MELODY opened’ to 
packed houses at advanced prices Tivoli 
Theatre, Toronto. Transportation com- 
mission has special cars waiting on side 
streets to take crowds home. Double line 
two blocks long waited for doors to open! 


Congratulations BROADWAY MEL- 
ODY. It’s not only the first musical 
comedy to be brought to the screen but 
it has everything to make ita big suceyss. 
The color sequence alone is worth twice 
any admission price. BROADWAY 
MELODY is all to the good and is going 
to make box-office history. 

—Chas. W. Picquct. Carolina Theatre, 

* Southern Pines, N.C. 





THE TRIAL OF 


MARY 
DUGAN 


Smashing Sell-out at $2 
Embassy, N. Y. 


100% TALKING 





With NORMA SHEARER, LEWIS STONE, 
H. B. WARNER, RAYMOND HACKETT, 
Directed by the author, Bayard Veiller 


THE 


IDLE 


RICH 


Based on the Broadway and 


Road-Success White C ollars? 
100% TALKING 





With CONRAD NAGEL, BESSIE LOVE, 
LEILA HYAMS. From the play by Edith Ellis. 
Disected by William de Mille 
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“The best picture of a crowded 


schedule of new arrivals is housed 
at the Gaiety Theatre—‘Christina’.” 





—N. Y. Evening Graphic 







WILLIAM FOX 


Charles Morton 
Rudolph Schildkraut 


=—=—WILLIAM K. HOWARD production 


Fox Movietone Symphonic Orchestration 





JANET GAYNOR: 


“Directed by a master hand... beautiful. .. You'll love 
Janet’s performance. Superlatives can’t describe this 
exquisite little creature.” —N. Y. Daily News 


‘Miss Gaynor...is so sincere and exudes so much 
charm and personality that that reputed box-office per- 
quisite—sex appeal—is not missed in her. Our Janet is 
more than okay.” —N. Y. American 


In it you are watching one of the great ladies of the 
cinema «The picture is entirely Miss Gaynor’s.” 


Janet Gaynor touches the dramatic heights she 


,..as for the players only the most generous praise is 
to be bestowed upon them.” —N. Y. World 


, .. reminiscent of ‘7th Heaven’, .. makes for an enjoy- 


able session. The most charming... in which the star 
has yet appeared.” —N. Y. Sun 


. ... captivating as ever...acting honors go beyond a 


doubt to the delightful little Miss Gaynor.” 
—N. Y. Telegram 


“Janet Gaynor is again... appealingly delightful in 
‘Christina’. .. she invests the role with persuasive 


reached in ‘7th Heaven’.”—N. Y. Morning Telegraph 


Now Playing 
—GAIETY Theatre, N.Y.,to Capacity at $2— 


SOCK the BOX OFFICE W 
y\ 


loveliness.” —N. Y. Journal 


Bull’s-eye with dough-getting 
features from 
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‘CHINATOWN. NIGHTS 


(Continued from page 20) 


the tong warfare as the amour of 
the Irish-American leader of a wild 
punch of Orientals; ultimately, after 
a series of tribulations, she finally 
influences Riley to go her way— 
“uptown” and away from the 
viciousness of Chinatown. 

As a general thing, the picture is 
a celluloid libel on a harmless group 
of laundrymen and restaurant wait- 
ers. As a contemporary picture of 
any Chinatown on the North Amer- 
ican continent—and there’s none ac- 
tually tougher than that in Mon- 
treal—this is somewhat antiquated. 

From the ‘players’ viewpoint 
Beery, unfortunately, has not been 
given a choice assignment. He has 
a powerful screen personality, akin 
to that of Bancroft’s, with the same 
up-and-manly stentorian keynote in 
his address and deserves special 
script attention. It’s the first time 
in a long spell that Beery has been 
given a sympathetic dramatic as- 
signment, although as the kindly 
tramp in “Beggargs of Life,” he was 
not the menace of yore. 

Miss Vidor’s dialog impressions 
are puzzling. It is patent that in 
some sequences another voice is 
doubling for her since little subter- 
fuge is necessary in these portions. 
There are other shots where Miss 
Vidor is unquestionably speaking. 
These, however, are either brief or 
minor addresses. 

Of the most consistent perform- 
ances, that seasoned menace of 
pioneer days in the deaf-and-dumb 
racket, Walter Oland, does exceed- 
ingly well. His screen accomplish- 
ments are fortified anew with a de- 
cisive speaking voice. For the rest, 
it matters little either way. 

On blanket bookings, plus the key 
city exhibitions in the Publix houses, 
Par will exceed in economic bene- 
fits the artistic and entertainment 


values that “Chinatown Nights” 
possesses. But as a picture it’s 
nothing to brag about. Abel. 





Florence Everett added to “Danc- 
ing School,” U sound short. 








——$ a 








HERMIZ 


KING 


MUSICAL MASTER of CEREMONIES 
Direction FANCHON & MARCO 
Oakland Theatre, Oakland, Calif. 














Children of the Ritz 


(SOUND) 

First National Vitaphone production, di- 
rected by John Francis Dillon. Dorothy 
Mackaill and Jack Mulhall featured. From 
Cornell Woolrich’'s serial that appeared in 
College Humor. Titles by Paul Perez. At 
the Strand, N. Y., week of March 30. 
Rupning time, 71 minutes. 


Angela Pennington....... Dorothy Mackaill 
DewWey Haines....ccccccesesss Jack Mulhall 
Gil Penmington....cceeeeseesss James Ford 
Mr, Pennington......-+e++: Richard Carlyle 
Mrs. Pennington.............. Evelyn Hall 
ng Pennington.......++.- Kathryn McGuire 
RO MONG cckccccccecoouctts Frank Crayne 
Gerald Wilder. .....essseeeess Eddie Burns 
Margie Haimed.....ccccseess> Doris Dawson 
Mrs. Haines.......cccceseses Aggie Herring 
SPREE oo ccedeee oc ceedeecce cages Lee Moran 





Angela Pennington (Dorothy Mac- 
kaill) explains that she is extrava- 
gant because her father is rich. 
She falls in love with the Penning- 


i tons’ young chauffeur (Jack Mul- 


hall), doing most of the advancing 
herself. Angela Pennington’s pa 
goes broke. The young chauffeur 
wins $50,000 on a horse race. 


Mackaill and Mulhall wed. Girl 
continues extravaBant, wading 
through the boy’s 50 g’s in a couple 
of weeks. He reverts to former 
form and drives a cab. She repents, 
finds him and states she will will- 
ingly go to work to help him, even 
“make my own dresses.” That’s the 
end. 

Miss Mackaill looks nice and 
wears a lot of pretty clothes. Mul- 
hall, the screen’s recognized best 
dressed lead, gets by fairly well in 
chauffeur’s uniforms until the last 
quarter, and then slides home with 
a double breasted tux and some 
more swell mufti. Co-featured, 
their performances are equally good. 

No dialog. Effective synchroniza- 
tion and sound effects. 

John Francis Dillon worked un- 
eventfully but capably with this 
scenario, which is a French farce 
photographed mostly outdoors and 
often on the driver’s seat of an 
automobile. 

“Children of the Ritz” should see 
moderate returns. Alternative will 
be less. Absence of talk at this 
moment dispels chance for anything 





better. Bige. 
THIS IS HEAVEN 
(SOUND) 
Samuel Goldwyn production. Starring 


Vilma Banky. United Artists release. 
Directed by Alfred Santell. Story by Ar- 
*thur Mantell, adapted by Hope Loring. 


Titles by George Marion, Jr. Cameraman, 
George Barnes. Musical score by Hugo 
Reisenfeld. At ‘‘trade showing,”” New 
York Roof, March 28... Running time, 90 
minutes. 

EEn dh ¢ 03 00ds0 00 o0escasenes Vilma Banky 
Jimmy....... Ccecesecesecccores James Hall 
Mamie......... ecocccocece Fritzi Ridgeway 
Unele Frank. ....cccceess Lucien Littlefield 
Deh 66> 6anaeeben sent Richard Tucker 





Vilma Banky as the flapjack 
queen of Childs’ Fifth avenue, Gold- 
wyn’s Hungarian star brought up 
to date and to America, without 
period fripperies or sword-toting 
lovers.. And inline with the note 
of modernity, occasionally bursting 











into dialog rather cutely tinged 
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Best in the West... . 
Coming East—Soon! 


| FANCHON & MARCO 


Present 


Mace in California’ 


WITH 
MURIEL STRYKER, HARD! TRIO 
CHIEF EAGLE FEATHER DAVE HACKER 


16—Sunkist Beauties—16 





with foreign accent. Always a 
dainty, appealing, feminine creature 
and adding, with each picture, 
something to her effectiveness as 
atrouper. “This Is Heaven” is not 
a great picture nor, perhaps, by the 
United Artists’ standards of a few 
years ago, a picture up to the ex- 
pectations of the releasing name, 
but it is a good programmer. Of 
the type Paramount makes. 

Story minus novelty or sock, but 
carried by the romantic element. 
It’s the love affair of an immigrant 
girl who thinks her sweetie is a 
chauffeur, whereas he is really a 
millionaire. This is the sort of fable 
that will give the dames a big kick. 
It’s the stuff continued stories in 
the tabs are made of. 

Love's young sweet dream as ex- 
pressed in plans for the financial 
future, furniture, home-building, 
etc., will find a responsive chord 
among the lads and lasses who hold 
hands in the dark. There may also 
be a sentimental tug for many nat- 
uralized citizens in the scenes at 
Ellis Island. In short, “This Is 
Heaven,” while generating no great 
amount of tension, does concern 
itself with things which will inter- 
est the great body of fans. That 
the yarn is both trite and reminis- 
cent does not matter importantly 
from the showmanly angle. 

Small cast and nothing elaborate 
on the production end. As with alli 
the Goldwyn productions, photogra- 
phy is splendid. Alfred Santell tells 
the story simply and humanly, ac- 
complishing with quiet competence 
the transition of Miss Banky from 
a lady of royalty to a batter-mixer 
of Childs. James Hall is attractive- 
ly breezy in the male lead; 

Picture was exhibited at a “trade 
Showing” for exhibs, trade press 
and relatives. Not due in New York 
for couple months. About 15 per 
cent dialog out of 90 minutes’ run- 
ning time. One big conversational 
laugh for Vilma suggests possibility 
of Goldwyn doing an all-talker with 
her garbled English as the source 
of drollery. This could be accom- 
plished without loss of dignity and 
with probable increase of populari- 
ty. Grooming Miss Banky for per- 
manency as a star is going to tax 
Goldwyn’s smartness. “This Is 
Heaven” is much better stuff toward 
that end than “The Awakening,” 
with which Miss Banky was 
launched, without the partnership 
of Ronald Colman. But lack of 
beautiful gowninfg is a detriment. 
Fans expect their goddesses to be 
attired as such. Land 


CLEAR THE DECKS 


(DIALOG) 

Universal production and release, starring 
Reginald Denny. Directed by Joseph 
Hennaberry from E. J. Rath’s story, 
‘When the Devil Was Sick.’’ Western 
Electric Movietone sychronized score and 
dialog. At the Colony, New York, March 


30. Running time 70 minutes. 

Jack Armitage......se++ .».- Reginald Denn 
Miss Bronson......++.++..Olive Hasbrouck 
Pussyfoot.......ceees eecccccees Otis Harlan 
Plinge. ere eeeeeeeees eoeees Lucien Littlefield 
Blondie..... edhe sesun de cess Collette Marten 
BMBte, .ccocccdose soerceceees Anderson 
AEM. .ccced Peer eee eeeeeteeeee lenor Leslie 
Trumbull,........ SCoececece Brooks Benedict 





Romantic comedy with the action 
mostly aboard ship. Dash of slap- 
stick added to a series of incidents 
dealing with mistaken identity 
makes this an amusing flicker that 
should get moderate money in the 
better neighborhood houses. Three 
dialog sequences, of eight minutes 
each, are a welcome relief from a 
flock of subtitles that are of the 
old school and the weakest thing 
in the picture. 

Story centers around Jack Armi- 
tage, (Denny), who gets a yen for 
a passing female and follows her on 
an ocean voyage, having first ob- 
tained the passage ticket and as- 
suming the name of a friend, who 
has been ordered to take the trip 
for his health by a wealthy aunt 
on penalty of being disinherited. 

On the liner he is taken in charge 
by a male nurse who mistakes him 
for the sick man and insists that 
he remain in bed and subsist on a 
diet of goat’s milk. A couple of 


crooks aboard the ship working with 
a member of the ship’s crew are 
also worried about Armitage’s real 
identity. They are planning to cop 
a necklace belonging to the girl 
who unknowingly is the object of 
hero's affection. 

Despite handicaps, Armitage gives 
the slip on _ several occasions 
and finally manages to make the 
acquaintance of the girl. But just 
as he is making some romantic 
progress, he is re-captured by the 
nurse and several husky members 
of the crew and the girl is made 
to believe that he is more or less 
goofy, his explanations of his actual 
identity carrying no weight with 
anyone. 

Blow off has the man making his 
escape from the cabin and unwit- 
tingly assisting in the capture of the 
jewel thieves and setting himself 
right with the girl, the male nurse 
and everyone else, aboard. 

Denny and Lucien Littlefield pro- 
vide most of the laugh situations, 
the latter as the male nurse, with 
a dash of lavender in his make-up, 
getting the most out of their parts. 
Otis Harlan and Collette Merton, 
playing the crook parts, also stand 
out, especially in the conversational 
sections of the picture. Joseph 
Henaberry did a good directing job 
with this one and those who like 
Denny’s comedy will not be dis- 
appointed. Star is okay in the talk- 
ing sequences, 


Filming of Golden Eagle 


(BRITISH MADE) 


Group of motion pictures and stills as- 
sembled by Captain C. . R. Knight. 
Special engagen.ent at Fifth Ave. Play- 
house, N. Y., beginning March 30. Run- 
ning time, about 83 minutes. 





Strictly for non-theatrical book- 
ings. A jerky nature study of birds, 
the eagle figures only incidentally. 
Unless accompanied by a lecturer 
the screen presentation in its pres- 
ent state is meaningless. 

Captain Knight is personally ap- 
pearing at this house. Decided 
cockney accent makes him difficult 
to follow at first. As he warms up 
to the subject arty audiences, char- 
acteristicaily imaginative, are able 
to conjure up a lot of action and 
continuity that are not on the 
screen. Colored slides are numer- 
ous, composing no small part of the 
running time. A lot of footage is 
wasted in badly photographed camp 
scenes and waving trees. Here, 
however, Knight is able to dwell on 
the constant vigilancé necessary to 
catch the eagle on the roost. 

After a lot of slides in color show- 
ing the eagle’s nest, moving pictures 
of the same are introduced. The 
mother feeding its young is cas- 
ually interesting. A pecking match 
between a baby male and female, 
who photograph like a couple of 
light chicks, is graphically ampli- 
fied by the lecturer who tells of the 


aggressiveness and _ strength of 
femmes in eagleville. 
A happier family, however, is 





dwelt upon. There the brother and 
sister, already dark feathered when 
identified, are shown peacefully gob- 
bling food, with intermissions de- 
voted to wing practicing, until they 
are able to fly. A tamed owl, wild 
rabbits, insects and falcons are used 
as fillers. 

Just after the picture terminates 
with the restoring to freedom of a 
tamed eagle, Knight produces a live 


bird of the species and carries it 
through the aisles. The formal 
presentation of the bird creates 
quite a stir among the sure-seat 


audiences, especially for those dev- 

otees who are not frequenters to 

the local zoo. Waly. 
—.>—_——- 


LINDA 


(SOUND) 


Gotham release of Mra. Wallace Reid 
production. Directed by Mrs. Reid from 
story by Margaret Prescott Montague. 
Screen play by Wilfred Ney. Synchronized 
score and sound effects by Vitaphone. In 
east, Warner Baxter, Helen Foster, Noah 
Beery, Mitchell Lewis, Kate Price. Theme 
song ‘‘Linda.”’ At Lincoln Square, N. Y., 
first halfwf week April 1. Running time, 
70 minutes. 





Nicely put together backwoods 
story that should get money in the 
split week and daily changes despite 
the fact that the flicker has all the 
evidences of being a quickie. About 
12 choruses of the theme song are 
sung by an off-screen voice. 

Story concerns Linda Stillwater 
(Helen Foster), a dreamy sort of 
girl who is hungry for better things 
but is forced by a brutal father to 
marry an elderly lumberman, Decker 
(Noah Beery). Though he treats 
her with kindness, Linda's heart is 
Dr. Paul Randall’s (Warner Bax- 
ter), 

Faithful to her husband, Linda 
is in the early stages of mother- 
hood when a scheming woman steps 
in and breaks up her home. With 
her baby in good hands, Linda sets 
out for the city where her former 
school teacher, now in the money, 
befriends her. She clicks with her 
benefactor’s friends and is seen step- 
ping in the best c'rcles. Brother 
of the girl also goes for Linda in a 
big way but is given the chill. 


(Continued on page 27) 














ROSE 


VALYDA 


Featured in FANCHON and MARCO’S 
“COTTAGE SMALL” IDEA 
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“THE DANCING MANIAC” 


Featured in Fanchon and Marco's 
“INDIAN SUMMER” IDEA 
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JESSE CRAWFORD 
ORGAN CONCERT 
PARAMOUNT THEATRE 
NEW YORK 
WEEK OF MARCH 30TH 


“IN OLD TIA JUANA” 
(Arthur Behim Music Co.). 


“DEEP NIGHT” 
*" “WHERE’S THE SONG OF SONGS FOR ME” 


(Irving Berlin, Inc.) 


& Bornstein) © 



































FIRST EASTERN APPEARANCE 


AFTER 


7 Months WARNER BROS. THEATRE, HOLLYWOOD 7 Weeks ORIENTAL, CHICAGO 


THE TOMMY AT KINS SEXTET 
NELL O’DAY 


FEATURED DANCERS in John Murray Anderson’s Publix Revue, “LACES AND GRACES”. 


PARAMOUNT, NEW YORK (Week Mar. 31) 





PARAMCUNT, BROOKLYN (Week Apr. 5) 
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Heard for the 
First Time! 


Belle Bennett’s Voice— 
as Matchless as Her Act- 
ing and Personality — 
Talking and Singing. 


“In the Land of 
Make - Believe,” 
Theme Song, by 
L. Wolfe Gil- 
bert and Abel 
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TIFFANY-ATAHL PRODUCTIONZ INC 


Ib540 BROADWAY NEW YORK CIT? 
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\ A peerless enter- 
tainer in a screen 

novelty. Crackling 

. with the famous 
in Jessel wit, lilting 


with melody, rich 
i /4 in love interest. 











Charming ro- 
. mance of the the- 
atre in a poignant 


Ir drama of an ac- 
tress who lost 
step with her 


wWwitTH husband on the 
























of Time, Fea- 
turing Ricardo 
Cortez, Claire 
Windsor and 
Montagu Love. 


aS Throbbing drama 
of love vs. friend- 
ship told by Ri- 


cardo Cortez, Wil- 


Mf liam Collier, Je- 
and Alma Bennett 
amid Mardi Gras 
revelry and race- 


Startling, power- 
ful drama of a 
man who turned 
| back the hands 


— m4. BY RECON 7 Sgt Oa Ye nd 
Fa i Ne net Bt eS in Bee ak er 










track thrills. 
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—each one differ- et 
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ently. Enacted by 


WINDS’ | ERFe 


Southern. 


\N Picturesque Al- 
‘N geria, burning 
Sahara sands, the 
Foreign Legion— 


all background for 
A ND A a throbbing love 
story told by Wil- 


liam Collier, Jr., 


/4 Alma Bennett, Ed- 
, die Gribbon, 
George Stone. 
A 
The romance of a 
BENNE [ t jilted spinster who 
+ suddenly finds 


herself notorious 


sMY L Wt} Bonnet “wich 
cmetional amet 


JOE.E.BROWN : 


PTIFFANY-=7TAHL PRODUCTI@NA INC 







Directed by 































Can Be Had on Sound 


Film, or on Disc, or 
Silent. 





















Synchronization and Score by 
HUGO RIESENFELD 


























Synchronized by 
RCA PHOTOPHONE 
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25% DOWN 


One Quarter Price of Machine, Plus Finance Charges 


Buys TEN 
ae #3 pA nC ER 


will gladly give full details of New EGHISYSTEMSLSsS 
and Liberal Time Payment Sales Plan 








AND ACCESSORIES: | 


‘Pen PACENT REPRODUCER CORPORATION announces a 
n 


ew and generous time-payment plan whereby the exhibitor 

can pay for his machine as it produces profit. Our records 

show that many exhibitors have made in two weeks, as a direct 

~ result of a Pacent Reproducer installation, the full price of the 
machine. 


Under the new time-payment plan, no theatre, large or small, has 
any excuse for further delaying the installation of a Pacent 
System, with its sure, steady drawing power at the box office. 





7+ 


“raw mae” | LO Months to Pay 


Starts May 1 The new time-payment system introduced by Pacent 
with this announcement, allows the exhibitor ten 

The Pacent Film attachment, the : 
ee PO i Ne SS months to pay the balance of the purchase price. 
built, will be ready May Ist. Finance and interest charges are extremely gener- 
Dozens of orders are already in Th h ] h ° all th 
and will receive preference in de- ae ey are mucn lower than is usu y tne case 
livery. The price is $500.00 per in time-payment selling. 
attachment. Place your order ‘ 
immediately to insure Sound on For full details of the time-payment plan on Pacent 
Film reproduction with present R od S . - 
aiaeae MA seadeenant, eproducer Systems get in touch with the nearest 








Pacent representative or with the New York Office. 


PACENT REPRODUCER CORP. 


LOUIS GERARD PACENT, President | FILM CENTER BUILDING, NEW YORK, N. Y. 
Sales and Service Representatives Throughout the United States A Chickering 7950-48-49-51-52 
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ee 
British Film Field 
(Continued from page 2) 


an the bookings can be 
~ a a with so restricted a 
market. Now trying to figure out 
how they can duplicate the disks 
here to ease UD the position, but 
pobody knows how yet. X 
Meantime, the Plaza and New 
Empire are doing excellently with 
“wolf of Wall Street” and “Old 
Arizona.” 


The Emelka Deal 


Only fellow here who hasn't 
written a book on how he won the 
war is General Election. Due May 
30. Jazzing up things meantime. 
Especially finance. Stock markets 
falling generally and reacting 
sluggishly. All on account of this 
election feeling. Bank rate going 

. S§o they say. Underwriters 
won’t write on the dotted line. 

Lancashire Screen flotation was 
eoming out March 18. This British- 
German-American British Screen 
Productions - Elmka - Rayart flota- 
tion, which looks sound enough in 
the prospectus and is a bearcat of 
a proposition if they pull it, is hung 
up again. Underwriters can’t figure 
a flotation worth while till things 
settle down. 

Then it’s understood Carmelite 
Trust, underwriting this issue, did 
a lot of underwriting for John Max- 
well on an agreement they would 
not underwrite any other film or 
similar issue without his assent. 
Which John is said not yet to have 
given. 








Folk and Things 


Exhibitors’ Association had a 
record crowd at their annual dinner 
at the Hotel Victoria. Prince Arthur 
ef Connaught was the guest of 
honor. Ralph Kohn, here on vaca- 
tion, was at the dinner and was, 
together with Mrs, Kohn, presented 
to the Prince at a small private 
reception later. 

Harold Holt, of Phonofilms, gone 
to Italy; W. J. Gell, of Gaumonts, to 
Berlin for a conference with Ufa; 
Arthur Dent, of Wardour, back from 
Africa and Spain. 

George Smith, 6f P. D. C. has be- 
eome chairman of the Bumpers— 
British version of the Wampas. 

Charlie Whittaker in Paris again 
lining up Continental releases for 
his Negri film. Pola has been re- 
Placed in the French film, “Queen’s 
Necklace,” by the wife of Jefferson 
Cohn, who is one of the firm’s 
angeis. 

Arthur Findon, formerly writing 
on films for Rothermere’s Sunday 
Dispatch, brought out new weekly 
Sport Journal March 15. 

George Hopton, general manager 
for Gainsborough Pictures Com- 
pany, a producing subsidiary of 
Gaumont- British, died suddenly 
March 9. This involved a switching 
of an arrangement for W. J. 
O’Bryan, of the same company, to 
join Fox March 11 as publicity man- 
ager. W. J. Hutchinson released 
O’Bryan and has taken H. Genner, 
formerly with the advertising de- 
partment of W. E. 

Hedley M. Smith, formerly head 
of the Pathe British company, died 
@uddenly at Nice, 

Harry Lachman and Monty Banks 
are back from Nice. Now working 
at Elstree on interiors of “Her 
Compulsory Husband.” 

Provincial Cine Theatres issued 
$7,500,000 debentures March 18, part 
of an issue of $10,000,000. Reginald 
Bromhead, of Gaumont-British, has 
gone on the board of this company 
as joint managing director with W. 
H. Evans, as a result of the merg- 
ing of P.C.T. with Gaumont-British, 
with Evans also going on the board 
é6f Gaumont-British. 


F, B. 1. and Interchangeability 
_ Executives of Producers, Distrib- 
utors and Exhibitors’ Associations 
met March 14 with the Federation 
of British Industries over the i.-c. 
Problem. Alleged by executives that 
American equipment corporations 
will not allow British films to play 
here over their equipment, and 
American producers will not book 
their pictures to play over British 
Wiring. 

Federation is to ask all makers of 
Sound equipment to agree to i.-c. 
without restriction. Same request 
goes to producers. Most all except 


W. E. have already announced com- 
Plete i.-c, here. 


British International Talker Plans 
As soon as R.C.A. Photophone 
équipment is in—which will be 
around six weeks, apparently—B.1.P. 
starts on a program of sound films 
beginning with “Juno and the Pay- 
cock,” followed by “Tambourine.” 
tter was originally scheduled for 
A. Dupont, but these two will be 
directed by Alfred Hitchcock. 
“Tambourine” is an original, by Ben 


vy, who wrote “This Woman 
Business.” 


Harry Lachman has again been | 
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The Inimitable Billy 


SNYDER 


GOLDEN GATE THEATRE, L. A. 
Ith Big Weck—Mammy—Hey Hey 
Personal Mgr., HARRY SUGARMAN 





assigned to Hardy’s “Under the 
Greenwood Tree,” which will be 
sounded, and Syd Chaplin directs 
and features in “Mumming Birds,” 
screen version of an early Chaplin 
vaude sketch, “A Night in an Eng- 
lish Music Hall.” 





A Regal Ban on Hoover 
Arrangements were made for the 
Regal theatre to run the R.C.A. 
Photophone film of the inaugura- 
tion of President Hoover. Regal is 
Western Electric wired. 

Got the tip from Lattimer of W. E. 
they mustn’t do it. Now in a jam, 
with R.C.A, and Regal both kicking. 





New Issues 


Despite the slump, three new flo- 
tations at least are pending. Lan- 
cashire Screen Productions goes to 
the public March 25 for some $150,- 
000 and Gordon Craig, chief of New 
Era Company, which made “Q 
Ships,” is putting out a company 
for a synchronizing device. 

Big issue is the international one 
already mentioned. It will include 
British Screen Productions Com- 
pany, Rayart, Emelka (with whom 
the deal is now apparently com- 
plete), the Deausches Lichtspiel 
Syndikat and possibly Maximfilm 
of Germany. This grouping has been 
organized by George Pearson, head 
of British Screen Productions Com- 
pany and son of the John Pearson, 
who formerly headed the Vitagraph 
branch on this side. The flotation 
will be for $15,000,000, and the Car- 
melite Trust is believed to be in- 
terested in making the issue, which 
may go out before Easter. 





Theatre Business Better 
Despite Lent and the coming gen- 
eral election, which always de- 
presses business, picture theatres 
in the West End have had a good 
week. Plaza especially, opening 
“Wolf of Wall Street,” has played 





capacity every performance, and 


— 


the M-G Empire, the Universal 
Rialto and the Gaumont Astoria 
and Marble Arch, as well as A. E. 
Abrahams’ Regal, have ended the 
day with S. R. O. boards out. Stolls 
and the Capitol having much the 
Same experience. 

Provincial reports outside the 
larger towns are of poor business 
still, with almost empty houses in 
the smaller areas, 





Personal 
Two deaths recently, the first 
Frederick Rice Goodwin, former 


president of the Exhibitors’ Asso- 
ciation, and owner of the Metropoli- 
tan circuit, till he sold out a few 
years ago to P. C. T. 

Goodwin was one of the earliest 
in the theatre end, and came in 
with W. H. Evans, managing direc- 
tor of P. C. T., when they convert- 
ed skating rinks into picture houses 
and made a packet. Goodwin was 
once an amateur cycling champ and 
died in his sleep from heart failure 
following penumonia. 

The other is George Hopton, gen- 
eral manager of Gainsborough Pic- 
tures Company, subsidiary of Gau- 
mont. Hopton died suddenly March 
5. He was previously with Pathe 
and Fox, and was sales manager 
of the latter for some time. 

Goodwin was 57; Hopton 47. 





Bits of Things 


London County Council _ re- 
jected by 94 votes to 21 a reso- 
lution to abolish the right of ap- 
peal in license refusals to the Full 
Council from the decisions of the 
music halls and theatres commit- 
tee. This committee put the reso- 
lution, wanting to have the final 
say in license cases without refer- 
ence to the council as a body. 

Thomas Bentley is to direct Eden 
Philpot’s “American Prisoner” for 
British International, going into 
production next month. This com- 
pany has officially decided to install 
R. C, A. Photophone in the Elstree 








studios, Variety having stated that 
four months ago. 

Deputation of the Exhibitors’ As- 
sociation saw Winston Churchill, 
chancellor of the exchequer, March 
6, and asked for reduction or abo- 
lition of entertainments (seat) tax. 
Chancellor said he would “give 
their case his consideration.” Yes. 

United Artists’ British end, known 
here so far as Allied Artists, 
changes its name to United Artists. 

A. E. Bundy, head of British In- 
structional and Pro Patria com- 
panies, sick again with erysipelas. 
The suggestion that he may retire 
from film interests he denies. 


Francis Mangan of the Plaza is 
back from the cecast and figured 
largely in a party which Para- 
mount threw March 4 at midnight 
after the first showing of “Wolf of 
Wall Street.” 

W. J. O'Bryan, for some time in 
New York for Curtis Bennett, play 
and novel agent, and lately public- 
ist for Gainsborough Pictures, joined 
Fox as publicity manager March 
11. 
Organization called Kingsway 
General Film Producers offering 
free equipment to theatres willing 
to show advertising films. Com- 
pany is being run by Edward Cook, 
formerly with Cinads and Adlets 
companies, and has Sir William 
Edge, M. P., on the board. 

R. C. A. Photophone is being in- 
stalled at the Madam Tussands Ci- 
nema, with 40 other sets contracted 
for here so far. 


Sid Chaplin here. Goes into pro- 
duction with a full-length dialog 
version of “Humming Birds” 
(which played your side as “A 
Night in an English Music Hall’) 
as soon as the equipment is in the 
British International studios at Els- 
tree. 

Mabel Poulton has been let out of 
her contract by Archibald Nettle- 
fold and is now free lancing. 

Ralph Kohn, Paramount treas- 
urer, arrived here March 8. His first 
trip this side. 





— 





(Continued from page 2) 
subtle effects and the charm of 
clever characterization. 

Following performances will be 
given by the Mogador Company un- 
til the end of their visit in Cairo: 


“No, No, Nanette!”; “Le Comte 
Obligado”; “Trois Jeunes Filles 
nues”; “Un bon garcon”; “Pas sur 


la Bouche” and others. 

Norton’s Revue Company.—wNor- 
ton’s English revue company is 
due to arrive today at Port Said by 
the steamer “City of Paris,” and 
will at once proceed to Alexandria 
to open its brief season of five days 
at the Alhambra theatre. Company 
not so well known to local audiences 
as it is in the Far East, as this is 
the first occasion on which Mr, 
Norton has found it practicable to 
play in Egypt en route for the Far 
East, although it is his eighth east- 
ern tour. Company’s repertory in- 
cludes the following London shows: 
“Full Speed,” “Hot Ice,” “Bright 
Nights,” “Pleasureland,” “Scenes and 
Screams,” “Come to the Fair,” etc. 

Herr Hubermann’s Recitals.— 

There was a large and intensely 
appreciative audience for Bronislaw 
Hubermann’s third and last con- 
cert, which was given at the Kur- 
saal theatre. At the end of the pro- 
gram Herr Hubermann received an 
ovation. 

Cinema Season.—Metropole has 
had its best season, attracting 
strong business throughout. Films 
presented included: “Napoleon/’ by 
Abel Gance; “The Black Pirate,” 
“Resurrection,” “The Crew, “Suzy 
Saxophone,” “The Siren, of the 
Tropics,” with Josephine Baker; 
“The Serfs,” with Monna Marris; 
“The Hell of Love,” with Lewis 
Stone and June Marlowe; “The 
Night of Love,” with Ronald Col- 
man and Vilma Banky; “The Black 
Cruise,” “The Circus,” with Charlie 
Chaplin; “In the Service of the 
Tsar,” with Ivan Mosjoukine; 
“Sheherazade.” 



































ERLANGER’S 


CHAIN OF 


THEATRES BUILT 
FOR SOUND 


Available for all Licensees of Western Electric 





To Exhibitors and Producers 


Who have Feature Sound Pictures which they 
desire to book in First Class Theatres in the Prin- 


cipal Cities of the United States: 


Many of the Erlanger chain of theatres 
are now wired and ready for the presenta- 
tion of sound pictures. Work on the others 
will be completed on August 1, 1929. Many 
houses will be added to the chain in 1930. 





ADDRESS 


A. L. Erlanger — New Amsterdam Theatre 


NEW YORK, N. Y. 
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Opens April 8th 


WARNER BROS. THEATRE 
HOLLYWOOD 


$5 TOP 


Something never before at- 
tempted on the screen! Bril- 
liant cast of singing stars— 
chorus of 132 voices—grand 
ensemble of 116 exoticydancers 
—109 musicians — gorgeous 
settings! Enchanting tunes— 
glamorous atmosphere —stir- 
ring adventure—and a story of 
rare romantic appeal! A 
glorious entertainment for eye 
and ear! Based on the mu- 
sical stage success of the same 
name. Sweet music to any 
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JOHN BOLE 


THE RED SHADOW 





“The Desert Song” 
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ROY DEL RUTH 


“The Desert Song” 
A WARNER BROS. VITAPHONE PRODUCTION 


Now Directing 


“THE GOLD DIGGERS” 
Another 100% Dialogue Production with an All-Star Cast 
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“The Desert Song” 


Warner Brothers All Singing and Talking Vitaphone Production 





“The Desert Song” Petar BARNEY McGILL 





. (Now Shooting the “Gold Diggers,’’ Directed by Roy Del Ruth) 
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~~ Picture Possibilities 


“Harlem”—F avorable 


“HARLEM” (Colored Comedy Drama, Edward A. Blatt, Apollo). 
If this play makes a run of it, should do very well for pictures. It 
is both funny, bit exciting and interesting. Ibee. 








“Let Us Be Gay”—Favorable 
“LET US BE GAY” (Golden, Comedy, Little). 
Bright comedy, capable of embellishment for flicker action, although 
depending considerably on the sparkling Rachel Crothers’ dialog for its 





gtage impression. Abel. 
“Meet the Prince”—Unfavorable 
“MEET THE PRINCE,” Lyceum theatre. 
This is namby-pamby comedy of no apparent screen value. Lait. 





“She Got What She Wanted”—UAfavorable 
“SHE GOT WHAT SHE WANTED” (Wintz, Farce, Wallack’s). 
Terrible stage stuff, impossible for filmization. Abel. 





“Indiscretion”—Favorable 
“INDISCRETION” (Myron Fagan, Mansfield). 
This melo has excellent possibilities, either sound or silent, with good 


handkerchief-wetting role for leading woman easily cast, and a young 
daughter who would break the heart of a screen audience, Lait. 





“The Earth Between”—Unfavorable 
“THE EARTH BETWEEN” (Provincetown Players, Drama, Province- 
town Playhouse). 


A freak theme unsuited for pictures. Abel. 





A “Buckaroo”—Favorable 
“BUCKAROO” (Melodrama, Hamilton MacFadden, Erlanger’s). 
While its general status may be of the western type, should be ex- 
cellent material for a sound picture. Much more could be done with 
it in films. Atmosphere and idea make it attractive. Ibee. 





“Conflict”—Favorable 


“CONFLICT” (Comedy, Drama, Spad Producing Co., Fulton). 
A drama with a war background. Not a heavy yarn by any means 
but one which, changed a bit, should do. Ibee. 





WEST COAST NOTES 


(Continued from page 17) 

and John Reinhardt. Renaud Hoff- 
man directing. 

Phillip R. Holmes added to “Stairs 
of Sand,” Par. 

Lois Wilson is on her second 
Christie talker, “The Third Angle.” 

Ben Lyon signed by Col. for “Fly- 
ing Marine.” Shirley Mason and 





Jason Robards will support. Al 
Rogell directing. 
Tully Marshall and William 


Thorne added to “Thunderbolt,” 
Par, 

George Irving added to 
lesque,” .Par. - 

Dietrich Haupt added to “Wonder 
of Women,” M-G. 

Olga Printzlau signed by M-G to 
write screen adaptation of “Lord 
Byron of Broadway,” novel by Nell 
Martin. 

Armida, Mexican dancing girl, 
signed by WB for one picture with 
option on two more. Opposite 
Monte Blue in “Under the Texas 
Moon.” 

Fox has borrowed Lily Damita to 
play in “The Cockeyed World.” 

U has borrowed Charley Chase 
from Hal Roach for male lead ih 
an all-talker titled “50-50.” 

Travis Banton, studio fashion cre- 
ator, signed new long term contract 
with Par. 

Lo Rayne Duval to return to “The 
Collegians,” U. 

Majel Coleman added to “Girl in 
the Glass Cage,” F.N. 

John F. Natteford adapting “The 
Flying Marine.” 

U plans a sequel to “Lonesome” 
with the same director, Paul Fejos. 

Ethel Grey Terry added to “Twin 
Beds” (FN). 

Wallace Beery is to be starred in 


“Bur- 





Zane Grey’s “Spurs of Sand,” Par 
silent. 

Marcel De Sano will direct Mau- 
rice Chevalier’s next for Par. Not 
yet selected. 


Helen Ruth Mann and Elinor 
Flynn added to “The Royal Pair 
(U). 

Louise Fazenda and Jack Oakie 
added to “Hard to Get” (FN). 

Complete cast of all-talker, “The 
Marriage Holiday” (Par): Ruth 
Chatterton, Clive Brook, Mary No- 
lan, Montagu Love, Paul.Lukas, 
Laura Hope Crews, Florence Eld- 
ridge, Juliette Crosby, Lorraine 
Eddy and Claude Allister. Robert 
Milton directs, 

“Back Pay,” story by Fannie 
Hurst, for Corinne Griffith, FN, 

A. P. Younger and Lawrence 
Stallings to adapt screen version 
of “Way for a Sailor’ to feature 
John Gilbert, MG. 


John Stuart Twist, contract sce- 
narist for Radio Pictures, given 
three months’ leave to visit Europe. 

David Newell's first assignment 
for Par., opposite Clara Bow in her 
next picture. Circus story not yet 
titled. 

William S. McNutt writing George 
Bancroft’s next story, Par. Mc- 
Nutt leaves New York for the coast 
this week. 

Carl Leviness and Alice Lake 
added to “Twin Beds” (FN). 

Radio has signed Wesley Ruggles 
to direct “The Viennese Charmer,” 
Betty Compson starring. 

U starts next week on “The Play 
Goes On.” George Hill directs. 

Boris Karloff added to “Green 
Ghost,” M-G. 

Armand Kaliz added to 
Beds,” F. N. 

Willie Wyler will direct Laura 
LaPlante in “Evidence,” U. 

T-S has started on feature-length 
technicolor subject, “Gypsy.” Fea- 


“Twin 





a straight play and passed up. Davis adapted his story for a musical 


which may land moderately but isn’t strong as screen fare. 


Abel. 





“Security”—Unfavorable 
“SECURITY” (Comedy drama, Lee Shubert, Maxine Elliott's). 
An English dialog play with situations hardly adaptable to the 


screen, 


Ibee. 
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tures Joyzelle Joyner, Robert Quar- 
tero and Carlton King. Directed by 
Martin Justice. 

Barbara Stanwick 
“Locked Door,” U. A. 

Joe E. Brown added to “Rainbow.” 
Vivienne Segal replacing Lila Lee 
in same film. Production scheduled 
late in April, WB. 


cast for 


Complete cast of U’s “Come 
Across’: Lina Basquette, Gustav 
Von Seyffertitz, Reed Howes, Flora 
Finch, Clarissa Selwyn and Crau- 


furd Kent. Ray Taylor directs. 
Jane La Verne in “The Play Goes 
On” (UU). No others yet assigned. 
Warners have assigned Ray En- 
right to direct “Rainbow.” 
Jules Furthman writing adapta- 
_ and dialog for “Tin Pan Alley,” 
T° 
neat Coe added to “Collegians,” 


Nancy Welford and Gertrude 


Short added to “Gold Diggers,” 
W. B. 
John Cromwell, director, and 


Leone Lane, actress, renew options 
with Par. 

Myrtle Steadman added to “Fu 
Manchu,” ‘Par. 

Ben Light, 
M-G. 

Robert Castle borrowed from Par. 
to play in “Marianne,” M-G. 

Leila Hyams added to “Wonder 
of Women,” M-G. Clarence Badger 
directing. 

Stern Brothers has sold “Jules of 
Opar,” Tarzan. story, to Carl 
Laemmle. Designed as a back- 
ground for serial. 

W. T. Craft will start on “Com- 
paniote Trouble” April 2 for U. 
Reginald Denny starred and talking 
sequences will be inserted. 

“Evidence,” starting production 
April 8, is from an original by Ed- 
ward Montagne, Laura LaPlante is 
starred for U. 

Walter Woods will adapt the all- 
dialog feature, “The Road Show,” 
for James Cruze. Into production 
April 15. 

Title of “Cape Smoke” changed to 
“Black Magic,” Fox. 


pianist, signed by 


Ralph Forbes. switched from 
“General Crack” to “The Green 
Goddess,” WB. 

Margaret Fielding added te 
“Drag,” F. N. 

Olive Tell added to “Hearts in 


Exile,” WB. 



























































“ ” Huntley Gordon and George Stone 
“y ’ End”—Unfavorable Appearances”—Unfavorable added to “Harmony Lane,” U. 
ourney’s En “APPEARANCES”—(Independent—Hudson theatre.) Carl Harbough signed by Pathe 
*JOURNEY'S END” (Drama, Gilbert Milles, Miller). h hich Story of a negro boy with immovable faith in truth, accused of assault- ——— EePy oe “Wildcat” short 
Essence of play is that unseen action reacts upon characters, whic ing a white woman. Not a flicker of a chance for the screen, Lait. a es. ternates with Paul 
precludes screening. Comedy is British and alien to American oe vow el under supervision Monty 
us : 3 
. ” ‘ “The Town’s Woman”—Favorable Horace Jackson will adapt Pathe’s 
“Spring Is Here’—Unfavorable tay, | qeorace : . 
at HERE” (Aa & Freedley-Musical-Alvin). “THE TOWN’S WOMAN” (Comedy drama, Rooney and Burtis, Craig). aris Bound. : 
Bonar gen first I ragged Ay nent his own farce comedy, “A Although not so hot as a stage show could be fashioned into F a die” ce ee Thun- 
Bhotgun Wedding,” which William Harris, Jr., tried out last summer as | picture. 
= 
A ‘ . P if . / 
| e . e 
the establishment of Broadway Offices at 
(Northeast Corner of 57th Street and Broadway) 
7 
with 
asthe ._ 
e 
West C Stud 
Eastern Representative of the Fox West Coast Studios 
Telephone Numbers 9632-9633 
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R-K-0’s Purchase of Pantages 
Circuit Reported Closing at $8,000,000 





Terms Call for $2,500,000 Cash, Rest in Stock— 
R-K-O Operation to Start April 15 


+ 


Los Angeles, April 2. 

Understanding here is that the 
deal between R-K-O and Pantages 
has been about closed on a basis of 
$8,000,000, R-K-O to take over the 
Pan circuit July 1. Maurice Good- 
man, general counsel for R-K-O, 
who came west with Frank Vincent 
to negotiate, is on his way back to 
New York. 

Arrangements are reported to in- 


clude the continuance of the Or- 
pheum, San Francisco, until June 
28, instead of closing it this month, 
and the transfer of the two-a-day 
policy to the Pantages house in 
that city. Deal supposedly includes 
all Pan theatres with the excep- 
tion of the house now under con- 
struction in Hollywood, 


Possession July 1 


Goodman and Joe Toplitsky, rep- 
resenting Pan, will be in New York 
by Monday to set the price. It runs 
somewhere close to $8,000,000 with 
the understanding Pantages is to 
get $2,500,000 or $3,000,000 in cash 
and the balance in stock. Deal pro- 
vides that stock be put in escrow 
April 15 which is the end of option 
time and an agreement be made 
between that period and July 1 with 
R-K-O taking over the houses on 
supervision plan. 


Pantages insists that provision be 


“made for his son Rodney so as to 


continue the Pantages name in show 
business. Just what Rodney will do 
is unknown but understand will be 
connected with the operation end of 
R-K-O in some way appertaining to 
his father’s houses. All the houses 
except three operated by Pantages 
are owned. The balance are on 
leases running from 5€ to 99 years. 

He owns the house in Fresno 
which was recently erected and is 
valued at $1,300,000. He owns the 
house in Seattle figured at $1.100,- 
000. This house which seats 1,600 
would be eliminated according to 
the deal as Orpheum would want to 
use their own house there. Also 
he owns the one in Portland which 
is figured to be worth $1,250,000. 


Properties Involved 


Leases are on the following pieces 
of property: 

Memphis, close to 90 years to go, 
under a 99-year ground lease; house 
seats 2,200, with property and lease- 
hold figured worth $1,000,000. 

Kansas City also a 99-year lease, 
seating 2,200, having around 90 to 
run, is figured at $1,000,000. 

Salt Lake City, seating 2,150, on a 


(Continued on page 46) 





Keith Agents Association 
Dissolved; Liquidates 


Keith Agents’ Association, which 
lost its teeth when it lost its arbi- 
tration board recently, has been dis- 
solved. At the final meeting, last 
week, Frank Evans, president; 
Edward S. Keller, Treasurer, and 
N. E. Manwaring, secretary, re- 
signed, stating the fraternal duties 
have been consuming too much of 
their agency time. 


The order was formed eight years 
ago as a strictly social and benevo- 
lent organization. Early this winter 
the agents moved for independent 
government through their social 
club, succeeding in having an um- 
pire board of four empowered to 
settle all actor-agent disputes and 
to serve as an adjustment bureau 
between Keith's (booking office) 
and the agents. Arbitration func- 
tion was voided recently by George 
Godfrey, who named himself an 
arbitration board of one. 


When passing out the association 
had a membership list of about 100. 
The treasury held $4,000. Of that 
amount $600 will be used to pur- 
chase wrist watches for the three 
outgoing officers; $500 as a gift to 
Bill Vidocq, old-time vaudvillian 
and now a guard in the Keith office, 
and the balance ($2,900) to be di- 
vided equally by the club members. 








Revue in Arena 


David Verschleiser, who has taken 
over the 7ist Regiment Armory at 
Park and 34th street for a sports 
and amusement arena, has booked 
an N. T. G. girl revue to appear 
there next Friday night, as a floor 
show between the halves of the 
basket ball game between the Cel- 
tics and the Renaissance Five (col- 
ored). 


Other vaude acts will be engaged 
for other professional contests. 





AUDITION GOES WRONG 


Kitty O’Dare, show girl, had an 
audition at the Capitol and wanted 
to show a staircase tap routine. 
She arranged to have a special set 
hauled from West 46th street to 
the Capitol 

Union haulers said it was after 
hours so she got non-union men to 
do the job. At the Capitol, the 
union men refused to take steps 
inside. 








Will Rogers, W. C. Fields, Leon 
Errol, Bert Wheeler, Jack Haley, Ed 
Wynn, Will Mahoney, James Barton, 
Herb Williams, Jack Pearl, Marx 
Bros. are good, too. 


Personal Management 
CHARLES MORRISON 





TWO ARRESTS IN DRIVE 


Take Refuge in Calling Them- 
selves Brokers—Ready to 
Submit to License 





Cleveland, April 2. 

Whether a theatrical agency falls 
under the status of an employment 
bureau or a brokerage is the prob- 
lem being threshed out by city of- 
ficials who are trying to make 
such organizations take out li- 
censes in conformity with the law. 

Drive to close unlicensed offices, 
started by city prosecutor, State- 
City Employment Bureau and Bet- 
ter Business Bureau, has already 
resulted in arrests of two managers. 

C. Dempsey Howard, operating a 
downtown employment and the- 
atrical booking agency, was charged 
with failing to refund money to a 
client for whom his agency did not 
obtain a booking. Margaret Estrin, 
his placement secretary, was ar- 
rested with him. Rev. Edward N. 
Williams and his agency were cited 
for operating without a license. 

At a meeting 14 bureau managers 
contended that they were brokers 
and did not need licenses, but were 
willing to accept a licensing system 
if assured of protection against 
agencies operating Without official 
regulation. 


BELL’S NEW CONTACT 
Jack Bell, among the 18 Keith 
agents told to'scram last week, will 
affiliate with Edward Riley (Riley 
Bros.) on the outside, 
Bell left the Rileys a year ago 
to take up a Keith agency fran- 








chise. Since then the brothers have 
dissolved partnership. 


ON CLEVELAND AGENTS 





COLLINS KEITH BOOKER 


Johnny Returns After Absence of 
Five Years as Independent 








Johnny Collins is returning to 
Keith's as a booker. He left the 
circuit five years ago, booking the 
mide West houses at the time. 

Collins indie agent 


upon leaving and has been so iden- 
tified ever since. A Loew franchise, 
held for about a year, was revoked 
a few months ago. Lately Collins 
has been with M. C. A. in Chicago. 


became an 





When 10c Gate Existed 
Los Angeles, April 2. 


After being covered by wall of an 
adjoining building for more than 15 
years, large painted sign on outer 
wall of the old Orpheum, Spring 
near Second, was revealed when the 
neighboring structure was dis- 
mantled. Sign is still well pre- 
served. 

It reads: “The Orpheum. Pre- 
senting the Best in American and 
European Vaudeville. Matinees, 10c, 
25c, 50c and T5c. 





Rubin’s New Jobs 


Los Angeles, April 2. 

Benny Rubin, after six months 
with Universal making shorts, ob- 
tained his release, effective May 1. 
It is reported he will go with one 
of the “Big Three” studios as a fea- 
ture player. 

Rubin will spend his nights while 
doing picture work as m. c. at the 
Boulevard (pictures), where he suc- 
ceeds Lynn Cowan. No mafineeg in 
this house. 





Lineup for Shorts 


Jack ‘Linder, producer, is closing 
negotiations with the Columbia- 
Victor Picture Co. for Jack Wilson, 
Bozo Snyder, from burlesque; Bugs 
Baer, Shaw and Lee, Rita Gould, 
Alexander Carr, Nan Blackstone 
and Bernard Dorcy, of pictures, in 
a series of shorts. 





8 to 5 Didn’t Cash 


After rehearsing eight weeks, 
Greenwald & Weston’s “The Night 
Clerk” unit played five days, then 
closed in St. Louis, 





WALTER KELLY’S SHORTS 


Walter C. Kelly is lined up to do 
four talking shorts for Metro-Gold- 
wyn-Mayer, the first to be came- 
raed this week. 

It’s Kelly's first official trip to 
the audible screen, Leo Morrison 
having paved the way. 





Roof Emergency 

Rich and Mann, caught in last 
week’s Variety under New Acts at 
the American Roof, were not doing 
their regular routine. The team 
doubled to the roof without rigging 
and ad libbed for eight or ten min- 
utes. Boys do an aerial act. 


*(downtown), 





New Scrap For 


Talent Typified 
By Bklyn Jam 


Battle for attractions, growing 
out of the mutual determination of 
R-K-O and Fox and Loew to re- 
store name acts to vaudeville, is 
imminent. It may be that the vaude 


actor is going to get a break. 

At present Fox and Loew com- 
bined, with the converted Fox pic- 
ture houses, are booking approxi- 
mately 60 theatres and 40 weeks of 
time through New York vaude 
agencies. Loew's circuit of 40 varied 
types of vaude houses is in a posi- 
tion to offer solid routes of 20 
weeks; while Keith's, with a greater 
variety of theatres, is planning a 
two-a-day straight vaude route of 
15 weeks alone for next season. 

Coming scrap for talent in the 
east seems centered in Brooklyn 
a section that was 
comparatively theatre poor until 
two years ago and is now the battle 
ground for four different theatre 
circuits and doing a general weekly 
business proportionately equal to 
that of any large city in the coun- 
try. What is now happening in 
Brooklyn is liable to shortly hap- 
pen, more or less, anywhere. 

Albee (Keith's) and Metropolitan 
(Loew's), with identical policies, 
had been the chief contenders for 
the past few years. Fox recently 
switched from presentations and 
jumped into the vaude swim. Re- 
sult is increased activity of the op- 
position, and the Paramount (Pub- 
lix units), Warner-Stanley’s Strand 
(straight sound films), and Keith's 
second but smaller Brooklyn stand, 
Orpheum (pop vaudfilms), are en- 
tering the fray. 

List of Acts 


In the past two weeks Fox and 
Loew booking offices have lined up 
an extraordinary list of name acts 
for Brooklyn. Persistent drive has 
such a schedule of standard names 
as Nan Halperin, Irving Atronson's 
Commanders, George Price, Lillian 
Shaw, Jimmy Hussey, Gibbs Sis- 
ters (Siamese Twins), Pat Rooney, 
Anatole Friedland, Harland Dixon, 
Frances Armes, Frank Fay, Ben 
Bernie, George Olsen, Sunshine 
Sammy and Johnny Burke. Major- 
ity of this partial list had been on 
the Keith books up to two or three 
weeks ago, but are now playing for 
Fox and Loew. 

Keith's is countering. with more 
name attractions and draws than 
have been used in the past three 
years, trying to create its own ate 
tractions through its vaude and ra- 
dio and spending more for bills. 








Feinberg’s Helper 
Kermit Lee, colored vaude dancer, 
has joined the Abe Feinberg staff. 
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KEITH'S ENDS “OUTSIDE” BAN 


PITTSBURGH 2-A-DAY 
LOSER ENDS APRIL 14 


Question of Autumn Resump- 
tion in Abeyance—Causes 
Debated 


Pittsburgh, April 2. 

Two-a-day straight vaudeville is 
through at the Davis. Warner- 
Stanley’s peer vaude house, book- 
ing through Keith’s (New York), 
will drop vaude April 14 for straight 
films. 

Davis went two-a-day last De- 
cember, and has been spending 
$7,000-$8,000 for eight-act bills. 


Plenty of coin was reported dropped 
jn the venture, business never hav- 
ing reached expectations. Evening 
attendance was fair at the start, but 
matinee trade failed to respond. 
Both nights and mats have been off 
lately, reported grosses dropping to 
$10,000 for several weeks. . 

Stil a question whether two-a- 
day vaude is definitely washed up 
in Pittsburgh. Plenty of argument 
to the eontrary. One line of reason- 
ing is that restoration of two-a-day 
at the Davis never received the ex- 
ploitation breaks it needed; another 
that Warner-Stanley’s booking of- 
fice has been centrating mainly on 
the circuit’s.two presentation houses 
here, Stanley and Enright, with acts 
that should have played the Davis 
shifted to the picture houses in- 
stead. 

An attempt was made recently to 
place the Davis in dramatic stock 
over the summer, the house possibly 
to revive two-a-day vaude next sea- 
s0n. Spyros Skouras was reported 
as vetoing the stock proposition. 
George Sharp’s stock is already 
running at the Pitt and whether 
two companies could pay in Pitts- 
burgh is a problem. Last summer 
Nixon and Pitt were against each 
other with stock, neither seeing any 
real business. ; 

Intention of turning the Davis 
into a presentation stand was 
dropped upon consideration of three 
such theatres here, Loew-U. A.’s 
Penn. besides the Warner-Stanley 
pair. 

Davis’ future or possible revival 
of two-a-day in the fall still in 
abeyance. 


Special Drive Shows 


Special performances for the N. 
‘V. A. drive, week April 14-21, have 
been lined up as follows: Special 
shows—Trenton, N. J.; Keith’s, Co- 
lumbus, O.; Keith’s, Dayton, O.; 
Orpheum, Los Angeles; Stanley, 
Philadelphia; Chicago and .Mil-' 


waukee. Midnight performances are 
listed for Palace, Cincinnati; Har- 
ris, Pittsburgh; Orpheum, New Or- 
leans; Orpheum, Vancouver; Or- 
pheum, San Francisco; Paramount, 
Brooklyn; Albee, Brooklyn; Ford- 
ham, Bronx, and in Seattle. The 
Imperial, Montreal, will hold a 
cabaret dance and the Orpheum, 
Sioux City, will give a ball. New 
York’s benefit will take place at 
the Met O. H. 

In the cases of the picture houses, 
girls from the stage units will pass 
the baskets this year following Bert 


Lytell’s verbal appeal from the 
screen. 














Baggage Sale Warning 

A list of 100 vaude acts is posted 
on the N. V. A. bulletin with the 
warning that their baggage held by 
the Morris Theatrical Transfer Co. 
of New York was to be sold in lieu 


of the non-payment of storage 
charges, 


Many well known acts were on 


the list. No definite date is given 


when the baggage would go under 
the hammer. 





WAYBURN’S POOL 


Ned Wayburn opens his Chicago 
dancing school in the fall. 

A feature of the new Wayburn 
building in Chi will be its own 





Swimming pool 


+ 


McINTYRE-HEATH AT ROXY 





“Ham Tree” Pair Center of Minstre! 
Presentation Splash 





McIntyre and Heath, vet vaude 
team, go into the Roxy this Satur- 
day (April 6) to be featured in a 
minstrel prolog for “Hearts in 
Dixie” (Fox). Lon Hascall will 
probably act as interlocutor, with 
end men also being recruited from 
vaude, 

House will throw its entire stock 
company of dancers and vocal 
chorus into a minstrel _ splash, 


show and picture being tentatively 
penciled to stay two weeks. 


Joe Plunkett on R-K-0 
Board as Vice-President 


Joseph Plunkett, Keith’s theatre 
operator, was elected vice-president 
of Radio-Keith-Orpheum and placed 
on the company’s board of direc- 
tors. 

Other appointments at the board 
meeting in New York last week 
were Herman Zohbel, chief auditor, 
as treasurer, and Ben Kahane, 
member of Keith’s legal staff and 
secretary of the corporation, as 
vice-president. Trio will hold simi- 








lar offices in K-A-O and Orpheum 
Circuit, inactive subsidiaries of 
R-K-O. 


All other R-K-O officers were re- 
elected at the same meeting. 

The impressive R-K-O board now 
includes, besides Plunkett and Zoh- 
bel. David Sarnoff, chairman; 
Hiram S. Brown, R. C. Hunt, Louis 
Kirstein, Walter P. Cooke, Mrs. 
Catherine Kohl, J. J. Murdock, 
Maurice Goodman, Albee, Arthur 
Lehman, Paul Mazur, Monroe Gut- 
man, M. H. Aylesworth, H. P. Davis, 
Paul Cravath, Edwin M. Herr, Ed- 
ward W. Harden, James Harboard, 
Gerard Swope and Owen D. Young. 

R-K-O officers, with the addi- 
tions, are David Sarnoff, chairman 
of the board; Hiram S. Brown, 
president; Joseph Plunkett and 
Maurice Goodman, Vice-presidents; 
Ben Kahane, vice-president and sec- 
retary, and Herman Zohbel, treas- 
urer. 





” . 


Sonny Hines, Overcome 
By Sleep at Wheel, Killed 


Duzing off as he was driving his 
car*to Syracuse, to open in a new 
act, Sonny Hines, 21, acrobatic 
dancer, was killed when the ma- 
chine left the road near Hancock, 
N. ¥., early March 29 and crashed 


into a fence. Hines’ neck was 
broken. Mrs. Hines (Clara Michal- 
son), who was asleep in the car 
was unhurt. 

The accident occurred at 6 a. m. 
and Mrs. Hines finally obtained 
help, the body being brought back 
to New York. . 

Funeral services were held at 2 
p. m. Monday afternoon from 475 
West 44th street with interment in 
Beechwood cemetery, New Rochelle, 
N.Y. 

Young Hines had been with a 
number of acts, appearing a3 one 
of the featured male dancers with 
the Vanessi act in vaude. He had 
just framed a new turn, Sonny 
Hines and Girls, which Sam Baer- 
witz had produced. 

He and Miss Michalson, a Brook- 
lyn girl who had appeared with 
Nea Wayburn’s “Buds of 1928,” 
were married six months ago. 

A fence post pierced the actor’s 
jaw and fractured his neck as the 
car crashed through 190 feet of 
state road fence. The actor’s wife 
crawled up the bank and attempted 
to hail a passing motorist. 

When he failed to regard her 
cries, she walked several miles to 
Fisher's Eddy where she awakened 
a gasoline station attendant. 

Hines’ supporting company, the 
“Three Rah Rah Girls,” had tray- 
eled by train and were await- 
ing the actor’s arrivat. Edith Grif- 
fith and Co. were rushed to Syra- 
cuse to fill the gap on the bill. 


AGENTS MAY SELL 
ACTS ELSEWHERE 


Exceptions Are Competing 
Vaude Circuits and Pic- 
ture Houses—Opens Way 
to Radio, Films and Espe- 
cially Musical Comedies— 
Keith Direct Booking an 
Important Matter 





HART CREATED ISSUE 





Keith agency franchise, which 
for years has restrained the 
circuit’s agents from booking on 
the “outside,” has been stretched to 
permit agents to sell acts to all but 
competing waude and picture the- 
atres. 

Modification comes as direct re- 
sult of the granting by Keith’s 
booking office of a franchise to Max 
Hart, independent agent since leav- 
ing Keith’s six years ago and now 
permitted to book independently 
while officially a Keith agent. An- 
other ex-Keith agent to return with 
an elastic franchise is Leo Fitzgerald, 
also indie. Ralph Farnum was of- 
fered agency permit under the new 
terms but turned it down. 

When notifying of the change, 
George Godfrey stated Keith’s can- 
not in justice continue to restrict 
its remaining agents since the lee- 
way granted .o Hart and Fitzgerald 
or make exceptions. From accounts 
several inside agents saw Godfrey 
for the purpose of settling the oyt- 
side question following the Max 
Hart incident and before Keith's 
made it a ‘general ruling for all 
agents. 

The change greatly enhances the 
monetary value of a Keith fran- 
chise. It also legalizes something 
that some of the agents have been 
practicing, more or less, for years. 

The Hart Case 


Despite its questionable value .to 
Keith’s, the agency franchise has 
always exercised certain moral in- 
fluencé"fn the booking office. When 
not lived up to, it forced so-called 
forbidden dealings under cover. 
Revocation of Max Hart’s franchise 
six years ago and Hart’s consequent 
$1,000,000 suit against Keith’s, 
which he lost, resulted from out- 
side dealings. 

When practically all the best 
vaude artists’ representatives were 
in the Keith office the restrictive 
franchise really carried weight. In 
recent years, with many first rate 
agents outside the Keith office, the 
best acts have been booked on the 
outside with better representation. 

Complaint against the franchise 
method, as concerns morale, has 
been the fact that Keith’s has been 
dealing with the outside for acts, 
over the heads of its own agents, 
never directly with outside agents 
but in other ways. “Direct book- 
ing’ of acts, these acts having no 
agent of record in the Keith trans- 
action, is one way. In most cases 
of that sort the act directly booked 
is tied up on the outside and pay- 
ing commission outside on the 
Keith dates. . 

Musicals As Field 

Chief outside source for Keith 
agents under the modified franchise 
figures the musical comedy field, 
with the vaude and picture house 
restrictions remaining. Returns to 
Keith’s in form of attractions 
should be greater by Keith’s closer 
relations with that field through its 
agents. 

Legits, clubs, radio and films will 
also be within reach of acts through 
their Keith agent when not at the 
moment not playifg for Keith’s. 
Latter protects itself against all but 
musical comedy and legit with 
clause 7 in the contract. 

Necessity for acts to maintain 
two representatives, inside (Keith’s) 
and outside, will no longer exist. 

If upholding the vow to fight fcr 
and manufacture attractions for 
vaude, it is likely Keith’s will con- 
tinue to go outside for names when 
not able to secure the desired acts 
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Outlining Policy 





A Long Island house man- 
ager has notified his indie 
booker in New York to call 
a hajt on sending him “hey 
hey ladies” and the “straw 
- hat babies.” 


2 Suits Over Alleged 
Unauthorized Signatures 


Willie Smith (vaude) is suing 
Cornel Drug Stores, Inc., for $10,000 
damages, through Julius Kendler, 
for unauthorized use of his photo- 
graph in connection with a “skin 
salve” preparation. , His auto- 
graphed photograph was used in 
circular matter as endorsing the 
facial preparation, Smith being 
heralded as “the popular Keith- 
Albee vaudeville.” me 

Kendler is also representing 
Blossom Seeley in a suit for $10,000 
against Marvo Beauty Laboratories, 
Inc., on the same grounds. By a 
coincidence, it so happens that both 
the Marvo and the Cornel com- 
pany’s preparations are controlled 
by the same holding company. 


Fanchon-Marco Units 
Play East for 28 Weeks 


Los Angeles, April 2. 

With “Rolling On” the first unit 
of Fanchon and Marco to invade 
the east, opening at Tabor Grand in 
Denver, the people booked in them 
will have 28 weeks’ work after leav- 
ing Denver. Units will go into the 
Jay Hawk at Topeka, from there to 
the World in Omaha, jumping to the 
Wisconsin, Milwaukee, 


After that they will play four 
weeks in Chicago, to be booked 
through Joe Leo of Mid-Wesco. 
From Chicago the units will jump 
right in to New York, playing 
eight weeks and booked by Jack 
Loeb of the Fox New York vaude- 
ville booking department. 

Fanchon and Marco “B” units, 
which started off recently playing 
only eight weeks, have now had the 
time increased to 20 weeks to be 
playd along the Pacific slope. 


Muffle Riv’s Wire 


Economizing in the salary de- 
partment has placed the muffler on 
the $25,000 sound (RCA) equipment 
at Keith’s Riverside, New York. 
House went two-a-day vaude Sun- 
day. Upkeep ef sound would tax 
the house two operators’ salaries at 
full scale weekly. 

Wiring of the Riv was completed 
about two months ago, house using 
Pathe sound newsreel and sound 
features since. News shots and 
shorts are screened in silence under 
the straight vaude policy. 

Reported intention of moving the 
Riverside’s equipment to another 
R-K-O theatre was dropped in ex- 
pectation of using a talking short 
at each show as part of the_ bill. 
This may shortly be attempted. 

’ . 





























Subtle 


Harry Lorraine, associate booker 
Fally Markus staff, had a birthday 
March 26. The agents doing biz 
with him made sure he received 
an assortment of mouse traps. 

Lorraine books all the one-day 
vaude stands in the Markus offices. 


SOPH IN ORPH. JUNIORS 


Los Angeles, April 2. 

Sophie Tucker will play the Golden 
Gate in San Francisco and the Hill- 
street here, both Orpheum junior 
houses, and will then go East, to 
open for R-K-O. 

She is the first high-salaried act 
to play the junior houses following 
appearance at the major Orpheums. 








through its own agents. On the 
other hand, possibility of Keith 
agents finding themselves incapable 
of delivering has been lessened by 
the greater scope granted them. 








R-K-O3 $21,900 
HOUR ON RADIO 


More than $20,000 in vaudeville 
saldries was represented in R-K-O’s 
one-hour exploitational broadcast 
over the N. B. C. chain last (Tues- 
day) night. 

The seven-act bill, selected by 
popular vote of audiences in Keith's 





vaude houses, comprised Rudy 
Vallee (band), Sophie Tucker, Nick 
Lucas, Belle Baker, Ted Lewis 


(band), Van and Schenck and Ben 
Bernie (band). Estimate of the 
combined vaude salaries places the 
total at $21,500 for a week. 


Under R-K-O’s non-compensation 
system, the acts radioed gratis. 


Of the seven participants last 
hight three came in through remote 
control, the rest broadcasting in 
the studio (WEAF), in New York. 
The out of towners were Tucker, 
Lucas and Lewis, all hooked: in 
from Los Angeles (KFI). 


Next Tuesday’s R-K-O radio bill 
will include the second flight of 
names in the vote standing, all 
broadcasting from New York unless 
otherwise noted: Miss Patricola, 
Leatrice Joy (Pittsburgh), Happi- 
ness Boys, Illini Singing Band, Kate 


Smith, Joseph Regan (Grand 
Rapids), Little Jack Little (Syra- 
cuse), and Gilda Gray. ry 


Last night’s R-K-O program. is 
the most impressive line-up of 
names and salaries broadcast any- 
where as a unit since the last Vic- 
tory (Dodge Bros.) hour, with that 
bill’s. fabulous payroll exceeding 
anything before it and standing as 
a radio record to date. 


cr Als al 


Edgar Allen collapsed suddenly 
late Monday afternoon at his apart- 
ment in the Hotel Windsor, and 
was removed by Mrs. Carolyn (Ma) 
Heenan, mother of Peaches Brown- 
ing, to the Polyclinic Hospital suf- 
fering from a general nervous 
breakdown, complicated and be- 
lieved to have been primarily in- 
duced by what may be appendicitis, 
Dr. Tobin is attending Allen. Medico 
has been unable to diagnose his ail- 
ment completely. 

Allen had been dickering with 
RKO for a berth, the circuit having 
approached the booker. A matter of 
terms was holding up the consum- 
mation of negotiations, 

Peaches Browning is slated for 
foreign bookings and to sail around 
April 20. If Allen is not able to 
accompany them as their friend and 
personal manager, they will not sail, 
says Julius Kendler, personal coun- 
sel for Allen. 








Protests “Dope” Title 


Using the title “Dope” for new 
act in the A. H. Schwarz-Pantages 
booked houses on Long Island, Har- 
old Ward Monday was confronted 
with a protest to the Pan office from 
Herman Leib, who claims prior 
possession to the title. Both acts 
have drug traffic stories. - 

Pan had the Ward act booked for 
the Kingsway ‘theatre, Brooklyn, the 
last half of this week. The Pan 
office - communicated with the 
Schwarz offices who promised to ad« 
just the matter. 

Herman Leib wrote and pro- 
duced “Dope” as a vaude act Dec, 
22, 1909, at the Fulton, Brooklyn. 




















§ 1560 BROADWAY, 

3 Wy ———= 
£ William Morris s 
: CALL BOARD ; 
* a 
z Representing 
3 ‘ = 
z 

‘ Texas Guinan : 
i) 

4 For All 4 
< a 
D Theatrical Engagements 8 
- CHICAGO: 1111 BUTLER BLDG. 8 


PRI ET 


Oe mae 8 ae 


BAS A. he 


eevee 


ee 


=) ee 
EM 


eet Po 


ve Vt 





NEW yoRE #0 





» 


| 
| 











vtat.« rm 


ee eS 


De eo oe 


=~, >. ss 


IRAE A 


heen 5 Sart & 





et oe ee 


omens 


Ce a ee 


~~ 
2 


iaomnanee +oe Sams 


— 


FC a os tn * 


38 VARIETY 















































one YORKE: KING == 


Originators of the Old Family Tin Type 


RUMBLING IN A RUMBLE SEAT OVER THE R.K.O. CIRCUIT 














HELD OVER SECOND WEEK 


ORPHEUM, LOS ANGELES 












































— —_ 























i 








~~ 





eo @u—— 


wednesday, April 3, 1929 


VARIETY 


















































MAX HART 
Now Booking Exclusively 


for 


R-K-O Vaudeville 


Associates 
EDDIE RESNICK CHARLES FUREY 














MAX HART 


Production—Musical Comedy—Talkies 


MAX HART RICHARD LA MARR 








MAX HART, Inc. 


1560 Broadway, New York City 


Bryant 5630 
































Awe o rye 








a ne rn 


PRO OS Are 





VARIETY 








ADVERTISEMENT 


Wednesday, April 3, 19 














CHARLES RAY 
HEADS NEW 
KEITH BILL 


His Common Sense Makes 
Him “Unique and Ex- 
traordinary” 








By CHESTER BAHN 


Dramatuc Critic of The Syracuse 
Herald 

Charles Ray of the cinema and 
stage headlining at B. F. Keith's for 
the last half o’ the week, pos-i-tive- 
ly does NOT— 

1. Do a scene from “one of my 
best known pictures.” 
2. Tell Clara Kimball Young’s 
who called daily to secure a photo 
until he had enough to trade for one 
of—(Fill in to suit yourself). 
3. Relate the other prized gag of | 





a Hollywoodite in vaudeville about 
being mistaken for Adolphe Menjou. 


of gay doings in the film capital are 
Florida propaganda. 

5. Glibly name Norma Talmadge, 
Mary Pickford, John Gilbert et al. 
as “my best friends.” 

6. Pull the ancient wheeze about 
“how much it means to me to see 
all my good Syracuse friends across 
the footlights.” 

All of which, I submit this morn- 
ing after, is more than sufficient to 
place Mr. Ray within the charmed 


It has been many a day since a 
Hollywood celebrity (past or pres- 
ent) appearing in person on the 
Keith stage has manifested the 
same generous measure of common 
sense in the selection of material 
and in the use of that material. 

As what has gone before would 
indicate, Mr. Ray attempts no 
Hollywood ballyhoo. Save for his 
opening number, done in rube cos- 
tume, there is naught to remind of 
his screen career. In lieu of the 
usual repertoire of William McNally 
stories and gags, Mr. Ray offers a 
budget of songs, some new, some 
old, but all bearing the Ray per- 
sonality stamp. Even “Broken- 
Hearted” took on new lease of life 
in Charlie’s hands. And so I'm for 
Mr. Ray, and that strongly. 


(SYRACUSE “HERALD”) 


CHARLES RAY IN PERSON 
ENTERTAINS AT EARLE 


Screen Star Has a Pleasing 
Act on a Fine Program; 
“Midnight Taxi” Film 


Charles Ray quickly demonstrated 
that he has lost none of his popu- 
larity when he appeared in person 
on the splendidly varied and thor- 
oughly entertaining program at the 
Earle theatre yesterday. His per- 
sonality is just as pleasing on the 
stage as on the screen, and his act 
discloses not only his acting ability 
but his versatility as an entertainer, 
for he did “his stuff” in thoroughly 
effective and fetching fashion. Rex 
McGaugh ably assisted Ray in his 
offering. 


(PHILADELPHIA “INQUIRER”) 














RITZ 


Some show! Just taking as an 
index the loud applause given to the 
performers on the current program 
of the Ritz theatre, there never was 
a more popular group of vaudeville 
and screen presentations on a single 
bill presented in the past that 
equals the one now running until 
Wednesday. 

Of course, affable Charles Ray 
wins most of the thunder, both on 
the stage in his personal appear- 
ance or in “The Count of Ten” on 
the screen. Unlike most motion 
picture celebrities, Charles Ray is 
capable of several forms of enter- 
tainment. He dances well and he 
sings even better. There is little to 
say about his pantomime work, 
since that has won him high plac: 
in the movies. 


(ELIZABETH, N. J.) 





favorite story about the little boy/he started being himself. 


eaten to Savin 2° Charles Ray Is 


> 
ranks of the “unique and extraordi-|/§- oon Star Clicks on Own 
nary.” 


CHARLES RAY IS 
HIT AT NATIONAL 


Movie Star Puts Over Fine 
Vocal Number to Win 
Local Hearers 





Charles Ray, from the enchanted 
realm of filmland, proves that he 
has an acceptable singing voice in 
a sketch at the National this week. 
The movie star heads a program of 
moderate interest, and early proves 
that he is not a mere exhibition but 
an entertainer ready to work for the 
favor of the audience without trad- 
ing on his screen popularity. 

As a result of this decision to be 
accepted for what he is worth, Mr. 
Ray omits the usual line of gags 
about Hollywood and does a 
straight singing act. His only con- 
cession to the movies is to appear 
in a “rube” outfit, and it is worthy 
of note that his audience last night 
did not warm up to him until after 


(RICHMOND “NEWS-LEADER”) 





Stage Success; 
Heads Vode Bill 





Merits in Song-Talk 
Act - 





Charley Ray in person heads an 
excellent bill of vaudeville and 
screen entertainment at the Capitol 
this last half of the week, appear- 
ing in an act which discards all pre- 
tense to acclaim because of the 
star’s screen fame and goes over on 
its own merit. 

It is always of interest to screen 


fans to see their favorite in person 
on a real stage, behind footlights, 


Friday, November 16, 1928 
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. |Stars have had the following he has 


(CHARLES RAY 


MOVIE STAR HEADS 


Charles Ray Appears in Skit 
—“Midnight Taxi” on 
Screen 





EARLE.—Charles Ray is a name 
to conjure with in the movies. Few 


known. This popular favorite ap- 
pears in person this week here 
“doing his stuff,” as his act is 
labeled. A stage veteran, with an 
excellent footlight presence and fine 
voice, Ray is a far more satisfac- 
tory vaudeville entertainer than 
many of his fellow screen stars 
who have preceded him into the 
two-a-day. He had his audience 
with him right from the start yes- 
terday and “went over big” at every 
performance. Rex McGaugh ac- 
companies him, and they make a 
highly diverting pair. 


(PHILADELPHIA “LEDGER”) 





MAKES BIG HIT 


Movie Star Is Headliner 


on Program at Capitol 
Theatre 








Charles Ray, hero of the screen 
is now hero of the “three a day,” 
and is the big he dline attraction 
at the Capitol theatre for the first 
half of the week. Charlie makes 
every bit as big a hit in his vaude- 
ville entertainment as he does on 


pears that he does from the ap- 





(EVENING “GRAPHIC”) 








where a personality altogether dif- 
ferent from that the camera sees is 
revealed. 


Yet Mr. Ray isn’t so very differ- 
ent from the Charles Rav the world 
has seen moving silently about in 
movie houses throughout the coun- 
try. He portrays both comedy and 
a more serious vein of entertain- 
ment in the same sincere manner, 
and as a result his act “clicks.” 


He combines fun in various forms, 
anecdotes, incidents, personal re- 
flections and comments all told with 
the sunny side out. He is assisted 
throughout by his piano accompan- 
ist, Rex McGaugh, who tickles the 
ivories understa lingly. 


A gratifying feature of the famous 
movie star’s perso:.al appearaz -e is 
his voice. He sings and talks not 
as a “silent” performer, but could 
do justice to any musical production 
in which he were cast. 





Star Discloses Entertaining 
Ability at Bijou Theatre 


Charles Ray, the famous screen 
star, in person at the Bijou Arcade 
theatre demonstrated yesterday that 


he has not lost any of his popularity 
as he filled the theatre to the roof. 
His personality is just as pleasing 
on the stage as on the screen, and 
his act discloses not only his acting 
ability, but his versatility as an en- 
tertainer, for he did His Stuff in 
thoroughly effective and fetching 
fashion. Rex McGaugh ably assists 
Ray in his offering. 


(“ENQUIRER” & “EVENING 
NEWS”) 





Charles Ray at State Sings 
and Dances for 
Hit 





Charles Ray “stopped the show” 
it the 5 o’clock performance at thé 
State Sunday. Greater honor than 
this awaiteth no vaudevillian., 


(KALAMAZOO “GAZETTE”) 





CHARLES RAY 
IS VOCALIS 


Screen Star Surprises 
Crowd at Keith-Albee— 
Show Is Classy 


Charles Ray, one of the most 
popular of screen stars for several 
years, *gave the audience at the 
Keith-Albee theatre a great sur- 
prise yesterday afternoon when he 
walked on the stage and did what 
is known in the vaudeville world 
as a singing act. 

Photoplay celebrities have been 
here before in vaudeville, but they 
all devoted their efforts to acting in 
dramatic playlets or doing mon- 
ologs. Ray is the first one to cédme 
along and entertain with a real 
variety act, and he has the voice 
and talent to do it with, too. Known 
to screen fans for his rube charac- 
terizations and emotional powers, 
most of the patrons of the theatre 
expected him to give further dem- 
onstration of his histrionic gifts in 
the vaudeville show. x 

Instead, he warbled several songs 
in a clear tenor, and only to ex- 
press his thanks for the way he was 
received did he do anything else. 
Then he talked a little, in an em- 
barrassed sort of way, and recited 
a bit of friendly verse. He would 
have been able to score through his 
singing if he had never been a 
cinema star. 

He opened with a rube number 
and then stuck to ballads, with a 
touch of travesty to one. The audi- 
ence liked him a lot, and proved it 
with generous applause. 





peared here in vaudeville. He did 
not attempt to explain “how come” 
he is not now working before ai-| 


plause given him for his efforts. 
But, then Charlie got a big hand 
when he made his first appearance. 
Ray is a bit different from the 
other screen stars who have ap- 


NEW EARLE procran|cHatles Ray Is 


Surprise with 
Singing Number 


Keith’s Bids Old Year 
Adieu with Gallant Fling 


of Interesting Program 








Keith’s says good-oye to the old 
year with a gallant flourish and one 
that is entirely worthy of topping 
the wealth of good things the man- 
agement, has provided throughout 
1928. 

Headed by Charles Ray, one of 
screendom’s most popular players, 
one who has made a really enviable 
mark.and who does not disappoint 
in his personal appearance, the New 
Year’s feast set forth on the first 
half of the week program has sub- 
stance and variety. 


The mere announcement of Ray’s 
act at yesterday's first show was 
greeted with a loud salvo of ap- 
plause, and there is no reason to 
believe the reception will be any the 
le at any succeeding show. And 
Ray, a somewhat taller young man 
than you expect him to be from see- 
ing him in the films, comes bouncing 
out in bucolic cestume and does 
what you least expect him to do— 
sings. 


The change from ‘a manuscript 
skit in which revenge is the motive, 
such as most picture players have 
appeared in heretofore, is a distinct 
relief and a welcome one, for Char- 
ley has a really good voice to aug- 
ment his pleasing personality. While 
clad in his torn shirt, denim pants, 
high boots and tattered hat, Ray 
sings “Oh to Be a Kid Again” and 
“That’s My Weakness Now,” with 
sly touches of his own individuality. 


While his accompanist, Rex Mc- 


lt silver sheet, or at least {t ap- Gaugh, holds attention with a piano 


number, Ray changes to a more 
prepossessing costume and reap- 
pears to sing several other numbers, 
including “I Wonder” and his ver- 
sion of “Broken Hearted,” which 
proves to be anything but that in 
sentiment. To wind up, Ray re- 
sponds to insistent calls by reciting 
a few lines of verse that are espe- 
cially well selected for the occasion. 








camera, but instead delved immedi- 
ately into the business of entertain- 
ment, which is just what he came to 
Hartford for. He appeared'as a 
country lad, the fifth member of a 
quartet, who never got a chance to 
sing with the regulars vecause he 
was always off key. He succeeded 
in keeping off key during the num- 
ber and his audience howled. But 
then he came back, this time with- 
out the cornfed costume, and he en- 
teratined as a real singer, and as a 
finale offered a_ recitation. He 
scored a big success as a headliner. 


(HARTFORD, CONN.) 





Ray Tops Rialto Bill 


No one who sees Charles Ray, the 
headline attraction of the new vau- 
deville presented the last half of 
this week at the Rialto, will deny 
that he is a charming entertainer 
as well as a distinct personality on 
the screen. Mr. Ray appears in his 
overalls and boots, his familiar bu- 
colic get-up, and sings an amusing 
song about his sweetheart in that 
bashful manner which has made 
him appealing in the animated 
views of the black-anc -white movie. 
He leaves the stage while his pianist 
gives a solo which sounds like a 
player piano, and returns in more 
formal attire. He tells no stories of 
Hollywood, which is a relief, but 
chooses to entertc’1 in a drawing- 
room styl? with songs. H- recitesa 
charming poem on good fellowship 
as his encore. That he was greeted 
royally is but to indicate his ex- 
treme popularity despite the fact 
that he has had a bad break in pic- 





Representative 


CLAUDE BOSTOCK 


225 West 46th St., New York 





tures recently. But no one could 
forget him in “The Coward,” in 
which he did a memorable bit of 
pantomime that cannot be taken 
away from him.—BOYD MARTIN. 





CHARLIE RAY IS 
STAR AT PERRY 


All of the charm of the Charlie 
Ray of the screen days is still very 
potent as it comes across the foot- 
lights, and in the Perry Monday 
afternoon he quite won the audience 
by the simplicity and naturalness of 
his little offering. 

Mr. Ray has a pleasant voice that 
shows cultivation and, appearing 
first in the familiar “rube” makeup. 
he established himself at once with 
the audience, which was very 
friendly. There is a bit of philos- 
ophy hidden in every song that Mr. 


Ray sings and some subtle bits that 
are worth searching for. He is by 
far the most interesting screen per- 
former to come to the Perry, and he 
is to be commended for avoiding 
many of the sickening references to 
Hollywood in which so many of his 
contemporaries indulge. — ALBERT 
H. DOWLING. : 


(ERIE “TIMES”) 


And Charles Ray Can 
Really Sing 


There has been discovered at 
last a movie star in vaudeville who 
has something besides his screen 
reputation to offer the audience. It’s 
none other than Charles Ray, who 
sings seriously, comically and satis- 
factorily at the New Orpheum the 
first half of this week. 

















(“COURIER-JOURNAL”) 


(“STATE JOURNAL,” MADISON) 
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CHARLES RAY TRIUMPHS 
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THEATRE ROYAL 
H!IPPODROME 


Somat. BC. Gra, 1988 
TWO PERFORMANCES: - G-42S and B-O. 





ALF FHOMAS 
“Phe Cod-Optialst.” 
CONN KENNA& PILOT 


“The Fuony Airwaa.” 





Blo.-Vaudeville. Nightly at & Week Monday, Oct. 7. 
A tan Success ! ; 
f Spontncoes Sort sett | | ANN SUTER | 22" WELDON 
The op ug Hit of ony Artist SYBIL VANE , 
seen at the Uriterion for years 
“The Girt from Dixie * Rt Uaon Douges EDDIES 
- HILDA 
ANN JOE TERMINI GLY DER 
SUTER Priviuis — 
Cue tate BEDELLS |WILL HAY 
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| Four Feet with a Single 


Norman Phillips, Jr., Radio as cr 
Must Get Permission Chicago, April 2. 


Norman Phillips, 38, an actor on 
the Loew circuit, pleaded guilty to 
permitting his il-year-old son, 
Norman, Jr., to appear on the stage 
without a permit. The justices 
suspended sentence when Phillips 
promised to keep the child from the 
stage until he obtained the neces- 
sary license. 


Phillips was arrested by agents 
of the Children’s Society on March 
10, who testified to seeing the child 
in his father’s sketch, “Parents,” 
at Loew's Orpheum theatre on East 
86th street. 


Sound Replaces Vaude 


Los Angeles, April 2. 
Strand, Long Beach, discontinu- 
ing vaude after April 6. House 
wired for sound pictures. Manager 


Roy Reed figures he can make more 
money by grind policy with all- 
talkers, 

House has been running W. V. 
M. A. vaude for past three years. 








OUT-AGENTS CAN AFFILIATE 
- Milt Lewis and Ben Burke, 
Keith agents, are not doubling, as 
reported. 

Burke was among the agents let 
out last week. As alternative of 
going out Burke and Lewis were to 
double under a joint franchise, 
with the latter later calling the 
deal off, 

A general order issued by 
Keith's is that there are no ob- 
jections to any of the outgoing 
agents affiliating with an estab- 
lished agency, 80 long as each 
agency's floor staff does fiot exceed 
the number stipulated with the 
franchise, 





GEORGIE ON HIS OWN 
George Morrison, younger brother 
of Charlie Morrison, Keith agent, 
is opening his own agency (indie) 
in New York. 


George withdrew from the Keith 


| floor recently to go it alone on the 


outside. 





Sadie Jacobs East 


Sadie Jacobs, femme agent from 
Chicago, joining the Harry Weber 
office, New York. Miss Jacobs was 
with the Ez Keough agency 
(Keith's) in Chi. Keough is also 
now in New York, associated with 
Charlie Morrison. 





JUDGMENTS 


A. Lyte Leverick; Rolle Royoe Coe. of 
Am.,, Inc.; $603. 

Capitol Amus. Club, Inc.; B. Schoen- 
feld; $210. 

Faness Amus. Corp.; ; London Guarantee 
& Accident Co., Ine.; "$56. 


Thos. J. McEthany Co-National Pla 
Inc.; costs, $140, ; ~ sy 


Rochester Theatre Co.; M-G-M Dist. 
Corp.; $12,920. 








Amos 'n’ Andy (Correll and Gos« 
den), blackface team broadcasting 
nightly over station WMAQ, have 
been booked for the Pan coast time, 
opening May 3 in ‘Frisco. 

Boys are said to be as popular 
there as here. Unique, as the team 
are not on chain programs, 
“can” their Chicago broadcasts and 
records are sold to other stations. 





SIMMONS’ GLOBE TROT 


Danny Simmons, who recently 
left the Keith booking staff after 
five weeks’ under the new regime, 
sails next Friday aboard the Paris 
for a long stay abroad. 

Alone and with: no definite the- 
atrical plans in mind, Simmons wil! 
make Paris his headquarters. 





Diamond in Charge April 15 
Chicago, April 2. 
Billy Diamond takes over the 
W. V." M. A. family department 
around April 15. 











America’s Foremost 
Dramatic Critics 
Have Unanimously 


Proclaimed 


MERCEDES 


To Be the Most 
Amazing 
Attraction in 


Vaudeville 


“The Reason 
Is Obvious” 
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HELLO 


JACK FORESTER 


NEXT FOUR WEEKS 
VACATIONING 


New York City 














FOR RENT 


Theatre with 1,600 seats, now 
runeing vaudeville and pictures. 
An unusual opportunity to lease 
this new, fully equipped theatre 
on a long term. Population 70 
Apply AARON POTRUCH, 96 Ww. 
‘Broad St., Bethlehem, Pa. 
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BILLY JACKSON 


ARTISTS’ REPRESENTATIVE 


Representing Standard Vaudeville Acts 


VAUDEVILLE, PRODUCTIONS, PICTURE THEATRES 


Write—W ire—Phone—Call 


Phone Bryant 1753 


New York City 
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$5,000; Fritsl K igsberg. Maurice i 
Sunday 1 in Semmicn. INCORPORATIONS » Holden, Lee L Geister, Filed by Shalleck Hart’ 8 , Firet ee re Rr paar ge =— 
Al Dow just had to gan ible so} NEW YORK a 153 West 424 street, New Max Hart's first vaude book'ing gre 


he guaranteed the 


Mutual (former 


operators of the | 
Shubert) atre, 


Albany, April 2. 


Mexican Jul-Atl Co., Inc., Manhattan, 
manag theatricals of all kinds, 








$10,000; David Coron, Ethel Bader, Iarael 





Coron Amusement Corp. New York, as an RKO enfranchised agent is 
100 moving pictures, theatricals of all kinds,ipPert Kelton, who opens April 7 in 


| 
| 
Jamai a. $500 for 1 rao hp ty vaude | rares = » ur v > dik y va” = R neem Rosenbiatt. Filed by Michael I. Winter, Los Angeles at the Orpheum, It Aa 
ienry 3e ope é ur ~ o 
concert. Fox Eastern Playhouses, Inc., New 1§z West 424 street, New York. was the Kelton booking which first - 
The first Sunday Al put on a | Yor! wnduct theatres, 100 shares no par are Ring a Roncine. me brought Hart and George Godfrey 
al A. Jenkins, George Blake, ronx, training school for dancing, - ~ stig? 
10-act show and the returns were |} aus 4! pix A. set by G. E. Rogers, |ing, acting, $10,000; Aron Tomaroff, Rose| together, Godfrey franchising Hart 
$531. After Al had paid his guar- | sth street, New York. Tomaroff, Florence Chadabe. Filed by|as a Keith agent shortly thereafter. 


antee he had $31 gross to pay off | 


his actors. The 
an alibi so Al 
fling Sunday. 


weather served as} 
gave it a second}, Me Guire, Sylvester Sullivan 


New York 





productions of all kinds, $10,000; Harry New York. 
Catlett-Baldwin Turn h Spiegelman, Catherine V. O'Loughien, Hunington-Suffolk County Arena, Inc., sistant. Hart,is not restricted to 
Walter Catlett and Winnie Bald-| Lilliaw Goldblatt. Filed by Joseph J.| Huntington, real estate, gymnasiums, vaudeville although there is an un- 
win (late of Bronson and Baldwin) | Schwartz, 215 Montague street, Brooklyn. | sporting clubs; Thomas D. Brown, John derstanding he will not take vaude 


@re preparing a vaudeville act. 


Manhattan, theatricals of all 





The American Irish Exhibit Ce., 
New York, theatricals of all kinds 


J ‘ als a, 80 r - 
ve x ae vues a ie a on The Celtics Exhibition Corp., New | Sistant, has two RKO units in prep 

; Filed by |} York, athletic games of various kinds, | aration. 
| banzhaf & Richter, 120 West 42d street, | $29.000; David Verschleiser, Ide Verach- 


Fays Bowery Theatrical Corporation,| J. Doran, Charlies Sheldon. Filed by W. 
kinds, | J. Collins, Huntington. 


Solomon M. Chadabe, 370 Seventh ave- 
Inc.,/ nue, New York. Eddie Resnick, 


leiser, Milton N. Rosenthal. Filed by 








Hart's vatide as- 


Hart continues active in produt- 
Werner Theatre, Inc., Kings, theatrical | Rosenthal and Janos, 112 Bast 42d street, | tion with Dick La Marr as his as- 





ment between Hart and Godfrey. 


ADA MAE’S ACT 


Mae, last with “Rio Rita,” 
breaks in a new act with boys as 
support next week. 

Comedienne is slated for R-K-O 
dates with a New York uptown 
break-in. 











LOEW’S AKRON APRIL 20 

New Loew’s, Akron, O., will open 
April 20 with vaudfilm. 
full week to the road show (vaude) 
route, following Evansville and pre- 
people into production, but his legit | ceding 


Canton. 
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HERE'S A GREAT COMEDY SON NC / 


| 59 a oa) SO) le of ) On oO Oe Ore 


IT AIN'T NO FAULT 
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OF MINE 


sy YOE Dav/S and SPENCER WH LEI AMS 



































cra-zy cat sald to peed do I get the 








motherput the kid to bed, be-cause hewould-rit 
loxt i a é. 














sick, 
woes, 
slip? 
mind, 


Chorus 


7 Pe, q 
. Ma- ry went, the Cree eee a 
get-ting on? he sald boy I ca kick, 
gar-den and she took the gar-den hose; 
The mousesald to the cra - zy cat, be cause Im not cat -nip; 
And when he left I saw he had a lit - tle“bear"be- hind; 








amen 
> mee i 

















aint 
aint 


aint 
aint 























y i 
‘If the gar - lic makes the ba - by strong, It 
If my cow dont give con-densedmilkwhy, It 
If we have moon-shine with-out the moon, It . 
If a tu-nafish is out of tune, It nofault of mine, 
If a duck goes on a wild goosechase,It no fauit of mine, 


s 4 


no fault of mine, 
no fault of mine, 
no fault of mine, 

















' ‘ 7 


2. 1 toldmygal @ se-cretoncewhile wewereall a - 
4. My grand-ma has just one front tooth,and she’s a good old. 








6. My grand-pachewsto-hac-cy and my grand-mashedi 

















%. A rac-coonhas @ bush-y tail, a  pos-sumistail 





flO. This song’ ahr ded as can be,thats why it soundsso 


ds i 














-+ ams 





lone, 
soul, 

snuff, 
bare, 
good, 


t &£ 
She sald she would-nt tel -e- Fe had to tel- e- phone; 
heeats up all the dough-nuts,but she nev - er leavesthe hole; 
nd when they kiss each oth- er why their breath is strong e-nough; 
A rab-bit has no tall at all, its just a lit - tle“hare’} 
It doesritmakemych dif -frence ‘cause my head is made of wood; 





Oh it 
Oh it 
Oh it 
Oh it 




















Chorus 
T T nm t 4-4 + + + 4 acum | 
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aint no fault of aint if 
aint no fault of aint If = 
aint no fauit - of aln't 


if 
aint no favit of aint If ps 
aint no fault of aint If my 

















but-ter-cupsare full of cheese, It aint ne fault of mine. 
rat- tle-snakeaint got nohips, It aint no fault of mine. 


cant en-jJoy a 


rub-ber band, It aint no fault of mine. 


ton ofhardcoal gets thé dumps,It aint no fauit of mine. 


fath-erwas a 


lum-ber-jack, It aint no fault of mine. 
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VARIETY 





oO 
RENNIE-NISSEN DATES 
After their two New York weeks 
with the Fox offices, Greta Nissen 
and James Rennie will start for 
Keith April 14, likely at the Palace. 
The Nissen-Rennie combo has been 
asking $3,300, Arthur Pearce did 
the fixing. 





Kate Forced Out 

Kate Smith, out of “Honeymoon 
Lane,” plays the Palace next week 
instead of currently, forced out 
through illness. 

Lillian Roth subbed; latter also 
an ex-show feature, last in “Van- 
ities.” 


























~ 


CEORCE DORMONDE 


and YVONNE 
Orpheum Circuit Rep.: Jenie Jacobs 











VAUDEVILLE 





ILL AND INJURED 


Alleen Vance, recovering from 
operation in Kansas City. 

Cc. E. Irvin, general manager of 
Great States theatres in Blooming- 
ton, Ill., who has been ill, is recup- 
erating at Hot Springs. ; ibe : 

Edward Bryner, theatrical cos- sie es sirl plant a la Joe 
tumer, has closed his studio in Chi- 1 don’t care what the youthful 
cago because of a nervous break-/|scribe thinks or says about my 
down. He has gone to Memphis, | talent, if any, but I will not stand 
Tenn. for the summer to be accused of copying anyone. 

/ , It has been my pride during 30 

Brooke Johns, m. c. at the Gra-| years on the stage that I have never 
nada, San Francisco, taken suddenly | copied anyone, never been accused 
ill with flu last week. Will not re-|°f taking anybody's material and I 
turn to theatre for about two weeks. 


feel greatly hurt by this remark by 
Irene Ledgett of Sells Floto cir- 


someone who's knowledge of past 
performances must be very limited. 
cus broke her leg while at winter 
quarters in Peru, Ind., and is in 


Funny thing about him mention- 
Peru hospital. 


irz Joe Howard when there are so 

many plant acts. Howard never 

Cliff Aeros, cut and bruised at/put a plant in the box until he 
opening performance of Sells Floto 
circus in Chicago. In St. Luke’s 


Editor Variety: 
After having used a girl singing 
plant im the audience for 18 years, 


your reviewer of Fox’s Academy 
writes: “Oscar Loraine is now 


played with me at Tilyou’s Coney 
Island two years ago. 








hospital. Oscar Loraine. 
NEW ACTS HARRIET HOCTOR’S ACT 
Laura Hamilton and George Harriet Hoctor, still under con- 


Sweet, two-act. 
Bunny Weldon, eight people. 
Brinkley Sisters. 


Doris Rhue and Happy Wilson, 
musical turn. 

Clarence Nordstrom. 

Kate Pullman and Gang (15). 

Supporting are Mabel Stapleton 
(Mrs. John Steele) and _ Elsie 
Cavanna. 

Charles King, returning to vaude, 


is booked for the Palace, New York, 
April 21, 


tract to Ziegfeld, may, upon her re- 
turn from vacation, open in a vaude 
act surrounded by a flock of Alber- 
tina Rasch dancers. 

She will endeavor to get Zieg- 
feld’s permission for the act. 





Linder Picks Up Another 


Linder Agency has added another 
theatre to its books, the Richfield 
Park theatre, Richfield Park, N. J. 
Five acts on a split, with six acts 
Sundays. 








LILLIAN DREW 


SPECIALTY DANCER 


with Harry Carroll Unit 
Per. Mgt. B-K-O Circuit 


Nita Norris, for Loew. 


Earle Edwards, formerly of Gold 
| and Edwards producing turn cap- 
|tioned the Three Traveling Sales- 
men Glorifying the Farmer’s Daugh- 
ter.” Edwards also appears, 


Brooklyn Orpheum All Sound 

Brooklyn Orpheum will drop its 
vaude section April 19 when the 
house goes straight sound. Eight- 
piece orchestra out. 





MARRIAGES 


Montagu Love (screen) to Mar- 
jorie Hollis (non-pro) in Hollywood 
March 30. 

Worthington Minor, stage man- 
ager, Belasco theatre, Los Angeles, 
to Frances Fuller, actress, in Los 
Angeles, March 29, 

In an early morning elopement, 
Margaret Watson, ingenue of the 
Garrick Players at Northampton 
(Mass.), and Sidney Mason, leading 
man of the same company, were 
married at New Lebanon, N. Y., 
March 15. 

Announcement of the engagement 


of Edward (Buddy) Morris to 
Carolyn Nathan, non-professional, 
will be made by Sam E. Morris, 


general manager for Warners, at a 
dinner-dance at the Progressive 
Club tonight (Wednesday). Younger 
Morris is an executive in the Wit- 
mark music publishing company. 

Hamilton MacFadden, producer, 
to Violet M. Dunn, in New York, 
March 30. 





ROY MACK’S PROLOGS 


San Francisco, April 2. 


Roy Mack, former Chicago and 
New York cafe and vaude pro- 
ducer, has arrived on the Coast 
to produce prologs for Fanchon and 
Marco, 

Mack has a six weeks’ contract 
with six months renewal option. 
His first unit will be “Wheels,” a 
bicycle production, 


VAUDE RADIO RECRUITS 


Keith’s vaude has drawn from the 
radio field for another act, Jolly Bill 
and Jane. Team, heretofore strictly 
ether, is a nightly feature for chil- 
dren over WEAF, New York. 

Opening April 14 for Keith's at 
the Greenpoint. 





W. V. M. A. Road Show Stand 


Los Angeles, April 2. 
Strand, Long Beach, switched 
from six acts of W. V. M. A. vaude 
to W. V. M. A. 5-act roadshows. 
House now being wired. 











TINSEL 
METAL CLOTH 


FOR DROPS 


36 in. wide at 75c a yd. and up 


A ful) line of gold and silver bro- 
cades, metal cloths. gold and silver 
trimmings rhinestones, sepang ies. 
tights, opera hose, etc.. etc., for stage 
costumes Samples upon request. 


J. J. Wyle & Bros., Inc. 


(Successors to Siegman & Weil) 
18-20 East 27th Street 
NEW YORK 


























ACKNOWLEDGED VAUDEVILLE’S MOST 
BEAUTIFUL EXTRAVAGANZA OFFERING 


“THRE DANCE DOCTOR” 


Written by ‘SEVILLE FLEESON and AL VON TILZER 
Interpreted by JOANNY ELLIOTT 


G 
Class, Youth, 
Broa 

Rep., ran 


ied b 
Beautifu 


His CO-EDS 

. = sheovesous Dancers 
way Atm ere 

EDWARDS, MIKE APPEL, 

BE THALHEIMER 

















Eddie Pardo unit (20), produced 











for Keith’s by Max Gordon. 
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MARVIN H. SCHENCK 
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Suite 626, State Lake Bldg. 





PERKINS 
Agency 


ARTISTS REPRESENTATIVE 


PEGGY PERKINS—Associate 
REMOVED FROM WOODS BLDG. 


TO 


CHICAGO 


CAN USE GOOD ACTS—NEW ACTS--NO ACT T00 BIG OR TOO SMALL 


Get in Touch with 
Me 


Phone Randolph 0740: 





R.K. O. 
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A VAUDEVILLE AGENCY WHICH PRODUCES MORE THAN IT PROMISES 
CONSISTENT, EFFICIENT SERVICE SINCE 1913 


The Fally Markus Vaudeville Agency 


Astor Theatre Bldg., N. W. 


Lackawanna 7876 





Circuit of Theatres 


Cor. 45th St. and Broadway VAUDEVILLE 


New York City 








EXCHANGE 











THE INTERNATIO 


BERNAYS 


Per. Add. Variety, New York 


VAUDEVILLE’S GREATEST NOVELTY 
CAPITOL, UNION CITY, NOW (APRIL 4-6) 


NAL RADIO WIZARD 


JOHNSON 


General Booking Offices 


PALACE THEATRE 
BUILDING 
1564 Broadway 
NEW YORK CITY 








Dir. JACK BELI—CHAS, FUREY 

















Cable Address: “RADIOKEITH” 


PRODUCTIONS, INC. | 
: Producers and Distributors of 
e RADIO 
~ PICTURES 
Launching an Era 
CORPORATION Sosestahomens 
1560-1564 Broadway, New York 1560 Broadway 
Telephone Exchange: Bryant 9300 NEW YORK CITY ; 


R-K-0 





























R-K-O PALACE, NEW YORK, THIS WEEK (MAR. 30). 


HECTOR “THE LOVABLE PUP’’ AND GANG 
“GET THAT AIREDALE OUT” 


R-K-O Dir. MORRIS & FEIL 
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~ News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 


for these news items: each has been rewritten from a daily paper 


London. Variety takes no credit 








NEW YORK 


It was announced that the dinne: 
given to Eddie Cantor netted $19,- 
000 for the Jewish Theatrical Guild 

Date of the recita! of Cissie Loftus, 
Marion Kerby and John J. Niles has 
been definitely set for April 14, at 
the Ethel Barrymore. 





Teddie Gerard 1s seriously ill in 
a London nursery home. She is suf- 
fering from an affection in the right 
lung. 





Lydia Lindgren, former protege 
of Mary Garden, has brought a 
$250,000 slander suit against Julia 
Claussen, Met opera star. Accord- 
ing to Attorney Robert Dempsey, 
Miss Lindgren’s suit is the first of 
several to be brought against others 
prominent in the musical world. 
Miss Lindgren, who is married, lives 
in Flushing, L. IL. 





Annual Lambs’ Gambol will be 
held at the Met O. H. April 28. 





Senate at Albany, March 27, passed 
the Hofstader bill outlawing mara- 
thon dancing, although a modified 
marathon restricted to 12 hours is 
permitted. 





When Rol Cooper Megrue died, 
Feb. 27, 1927, he left a gross estate 
of $276,693, acquired throtgh his 
eareer as author and playwright, 
to his mother, Stella Cooper Megrue. 
March 28 a transfer tax appraisal 
showed that $185,000 in the form of 
bequests had been made. These 
have the widest range, from the Ac- 
tors’ Fund of America to a scrub- 
woman, porters and ticket agents. 





Crusade to emancipate New York- 
ers from the hat, the coat and the 
vest, got under way f£aturday at a 
meeting of the League of Sensible 
Clothing, at the Waldorf Astoria. 
Accordine to league officials all that 
New Yorkers should wear in the 
summer are trousers and blouse; 
hats should be totally discarded. 





Fred Stone, instead of following 
Wil) Rogers in a revised version of 
*Three Cheers” next season, will 
have a new show of his own. It is 
thought that it may be the still un- 
written piece called “Ripples” which 
Dillingham expected to produce for 
Leon Errol this past season. It is 
built around the Rip Van Winkle 
legend. 





Mayor Walker denied published 
reports he might become the presi- 
dent of a prospective sports organi- 
zation backed by Jack Dempsey and 
Humbert J. Fugazy. 





Booth Tarkington; who has been 
blind for almost a year, will be 
operated upon this week, after 
which surgeons hold out the hope 
that he will r cover his sight. 





Earl Carroll and a company of 
100 sail for London April 24 to open 
“Vanities” May 13 in one of the four 


houses large enough to house his 


production, according to Carroll. 





William Boyka, arrested last week 
for picketing outside the Roxy, re- 
ceived a suspended sentence from 
in West Side 
Jacob Brown, an- 
other picket, was paroled for hear- 


Magistrate Bushel, 
Court, March 28. 


ing April 8. 





James J. Corbett is promoting an 


American Health Sports Carniva 
which will be held at the Gran 
Central Palace May 18-25. 





Joan Crawford and Douglas Fair- 
last week 


banks, Jr., announced 
they would be married Oct. 23 


Dorothy Sebastian will serve as 
maid of honor and Vilma Banky as 


was arraigned in Juvenile Court for 
the theft of 8,000 feet of film from 
the Palace and Rialto theatres in 
that town. He was giving “feature 
shows” at his house, charging 5 
cents admission. His mother was 
away at the time. 

Action has been filed in the Su- 
preme Court of the District of Co- 
lumbia, asking that the petition of 
the National Press Broadcasting 
Asso., Inc., of N. Y., be dismissed 
on the ground that there is no cause 
for action. Association asks the 
court to enjoin the commission from 
allocating 40 short waves to the 
press of the country for transcon- 
tinental communication. 





“Under the Gaslight” at the Peo- 
ple’s theatre, Bowery, will have mid- 
night performances Thursday and 
Sunday nights, but no matinees. 





St. John Ervine, guest dramatic 
critic of the N. Y. World, returned 
to England last week, after being 
here seven months. 





The 100 players of the Met or- 
chestra have organized a pension 
fund association. They have $10,- 
000 in the bank as the proceeds of 
initiation fees and a like sum in 
annual dues to increase the fund 
each year. 

W. J. C. Meighan, for many years 
a member of the editorial staff of 
the New York Herald under James 
Gordon Bennett and the younger 
Bennett, died March 29 at his home 
here. He was 79. 





Members of the “Headin’ South” 
company, which toured for a brief 
time with McIntyre and Heath as 
the stars, have been granted a sal- 
ary award of $1,052 under the rules 
of the American Arbitration Asso. 





Mrs. Kate Davis Pulitzer, widow 
of Joseph Pulitzer, newspaper 
owner, left an estate of $2,640,528 
net. She had no stock in the Press 
Publishing Co., owner of the New 
York World and Evening World. 


a 





Earl Carroll returned last week 
from Europe after having negotiated 
while abroad for London and Paris 
productions of “The Vanities.” 





William Anthony McGuire writing 
a musical comedy book for Aarons 
& Freedley. Music is being done 
by Robert Dolan. 

“Man's Estate,” the newest The- 
atre Guild play, is the work of two 
newspaper writers, Bruce Gould and 
his wife, Beatrice Blackmar. He is 
aviation editor of the Evening Post 
and she is on the staff of the N. Y. 
World. 





Early next season the Shuberts 
will produce “Careers,” which comes 
from the German via Zoe Akins. 
Arthur Byron will be in the lead. 


LOS .ANGELES 


Francis Von B. Sprecht, organist 
Strand, Pasadena, granted three 
years’ probation by Superior Court 
Judge Hartley Shaw after pleading 
guilty to charges of stealing an auto 
and driving it without owner's con- 
sent. Circumstances were such as 
to warrant leniency, Judge Shaw 
ruled. 











Frank L, Titus, manager of Won- 
derland, Main street picture house, 
arrested on charge of operating in- 
decent show following raid in which 
picture, “Bare Legs,” was confis- 
cated. Film was banned by Chief 
Davis, and Titus held pending trial. 





Suit of Rose Klein against Mae 
Murray, screen actress, for $2,558 
alleged due on note held by former, 
set for trial April 29. 





Action of Leonard Benedict 
against William Nigh, screen direc- 
tor, for $20,000 damages, settled out 
of court for $500. Benedict had 
charged director with humiliating 
him in public for which he asked 
$10,000. He further asked $10,000 
for punitive damages. 





Tex Guinan suit against Fox The- 
atres for $25,000 damages, growing 
out of her interrupted tour on the 
Coast, continued until May 3 before 
Superior Court Judge Hazlett. 





Arthur Guy Empey, war writer 
and former screen actor, filed volun- 
tary petition in bankruptcy, listing 





Mrs. Pulitzer died in 1927. She 
was 80, 





A. H. Woods, now in Paris, has 
brought four French plays’ for 
American showing. One, “Hocus 
Pocus,” will have its premiere at 
the Woods, Chicago, early in May. 





_ Federal Trade Commission has 
issued a complaint against A. G. 
Spalding & Bros., alleging, among 
other things, they have been paying 
leading golf professionals to use and 
recommend the Spalding golf balls. 





Following its passage in the as- 
sembly at Albany, without opposi- 
tion, the Post bill,.to amend the 
Wales theatre padlock law, to re- 
lieve the actor from immediate ar- 
rest after the performance of an 
alleged immoral or indecent theatri- 
cal production, was killed. in the 
senate rules committee last Friday 





Frank Richard is in Bellevue 
Hospital suffering from aphasia and 
a possible fracture of the skull as 
the result of a fall down a stairway 
in Loew’s State. Richard was leav- 
ing the theatre when he fainted. 





Federal grand jury returned a 
sealed indictment March 28 in A}- 
bany, charging James Otto, one of 
the three owners of the defunct 
baseball pool, with perjury. Otto, 
1 with William J. Pringle and Walter 
1 > Kane, his “partners in the pool, 

are serving terms in the Atlanta 
penitentiary and were taken there 
to testify in a new inquiry. 





Earl Carroll denies he has had a 
break with Mrs. Wightman Penfield, 
wealthy angel of “Fioretta,” who. 


i . . = » , - 
matron. Couple plan a three months’ t is said, expressed a wish to have 


honeymoon tour in Europe. 


“Canned” vaude shows of five or 
six acts, with portable sound equip- 
ment, now available for one. night 


stands for small exhibitors who can- 
not afford to have 
wired. 





Due to the efforts of the auxiliary 
or service dept. of the M. P. Theatre 


Owners of A. a substantial reduc- 
tion fm fire insurance rates for the- 


’ atres in the New York city diviSion | jin 
These savings 
will aggregate thousands of dollars 
for theatre owners on premiums for 


has been effected. 


buildings and contents. 


Joan Lowell will play the stellar 


role in the picturization of her book, 





“The Cradle of the Deep.” D. W. 
Griffith will make it. 
According to an announcement by 


Joseph M. Schenck, Constance Tal- 
madge has retired from _ picture 
making. Sne will shortly be mar- 
ried to Townsend Netcher of Chi- 
cago. 





A 13 year old youngster living in 
New Britain, Conn., received a m. p. 
projector last Kmas. March 28 he 


their theatres 


Vivienne Segal featured in the show 
instead of Dorothy Knapp. 





_ Those wishing to pay their State 
income tax early can be accommo- 
dated at four branch offices which 
have been opened in the N. Y. dis- 
trict. They are: 220 West 40th st., 
Room 200 in the Municipal Build- 
ing, the Bergen Building in the 
Bronx and City Hall, Yonkers. 





Arthur Hammerstein announces 
he will not employ any musicians 
his next musical Production. 
Score will be projected from a 
booth in the theatre by employing 
the synchronization devices of the 
sound screen, 





John Hempel, assistant manager 
of the Gotham theatre, 137th and 
sroadway, was robbed of $1,000 
Sunday night. Hempel had with 
him the proceeds of the night show 
at the Gotham and also the Sun- 
Set theatre, at 125th street and St. 
Nicholas avenue. He was on his 
way to another of the chain when 
attacked. 





Tom Powers has retired from the 
ecst of “Strange Interlude” for a 
complete rest. The role is in the 


hands of Maurice McRae, 





debts of $124,417.35, of which 
amount $94,417.35 is unsecured. As- 
sets total $420, claimed as exempt. 





Erna Duna, screen actress, 
brought suit in Superior Court 
against Ben Verschleiser, beauty 
shop proprietor and former film pro- 
ducer, for $51,540, charging her hair 
was ruined by his treatment. 





Bess Madeline Sheffield, screen 
actress, awarded $5,000 in suit 
against R. C. Childers, her ex-hus- 
band, recovering on a note giveh in 
lieu of property settlement in 1922. 





Edward H. Hayden, indicted Hol- 
lywood income tax adviser, will en- 
ter plea of not guilty and indicated 
he would summon prominent pic- 
ture stars and directors as wit- 
nesses when tried. 





Mary Pickford, Douglas Fair- 
banks, his brother Robert and fam- 
ily, and Lillian Gish cruised lower 
Mexico in an airplane preparatory 
to flying to Albuquerque, N. M.., 
where they picked up Joseph 
~ gpa en route here from New 

ork, 





Phyllis Haver announced her 
marriage to William Seaman, New 
on broker, for April 24 in New 

ork, 





John Griffith Wray, director, and 
his wife, Bradley King, scenario 
writer, paid $100,000 for 33-acre 
orange grove in Ventura county. 





Roscoe Arbuckle defendant in suit 
for $1,000 brought by Edgar L. 
Strauss, jeweler. Latter alleges 
Arbuckle’s former wife, Doris 
Deane, screen actress, bought an 
emerald bracelet on approval, pay- 
ing $335 on account but forgetting 
to pay balance of $1,000 due. Ar- 
buckle contends that being divorced 
he is not responsible. 





Armida Vendrell, minor, screen 
actress, appeared in Superior Judge 
Keetch’s court to have five-year 
contract with Warners approved. 





Maurice DeMond, president and 
founder of Breakfast Club, ap- 
pointed vice-president and member 
of executive board of Tec-Art stu- 
dios. 





Mrs. Marie N. Flugrath filed her 
second suit for divorce from Emil A. 
Flugrath, father of Viola Dana and 
Shirley Mason. First suit was lost 
by Mrs. Flugrath because of tech- 
nical errors in complaint. New com- 
plaint covers same charges of cruel- 
ty and non-support. 





Judgment of $2,695 granted J. A. 
McCabe against Jess Willard, for- 
mer heavyweight champion, by Su- 
perior Judge Downs, covering a loan 
said to have been made in 1925. 





Joan Crawford announced date of 
her wedding to Douglas Fairbanks, 
Jr., as Oct. 23. 





NATIONAL 


(CHICAGO) 

A veteran theatre manager only 
a block away had never heard of 
this house. Another only a half 
block away had vaguely remem- 
bered seeing it. Such is the Na- 
tional, 


It is on State street, south of Van 
Buren, in the tough gents’ district. 
Territory's typical citizen has a 
half-inch beard, and alternate teeth 
His thoroughly masculine slogan is: 
“Men who chew are men who do.” 
He can buy a hotel room for two 
bits, and what-is-it likker for the 
same. His one and only preferred 
theatrical entertainment is a bare 
gal. 

Tiny burlesque houses thrive on 
the idea without even partially vio- 
lating the law. Their entire ap- 
peal is on the posters outside, but 
as the State street population is 
transient, there are always plenty 
of chumps to be lured by gaudy pic- 


tures. Outside the National is a 
large sign heralding “Live Bur- 
lesque.” A mammoth poster dis- 


plays Kuti-Kuti, a cornfed jenny 
who is supposed to be hitting it hot 
inside with a wild display of shakes 
and grinds. That she doesn't show 
up inside is just one of those coin- 
cidences that must be accepted as 
inevitable with a 15c admission. To 
satisfy the cravings of those who 
came in to see a popular priced orgy 
are two feature pictures, a two-reel 
comedy, and a nine-people stage 
show that might be changed week- 
ly or might have been going on 
without alterations for 20 years, 

It is show business in its crudest 
stage. Five State Street Sadies in 
the line, never changing their all- 
concealing costumes; each having 
her turn in front with a grating 
sing-song demoralization of a popu- 
lar ditty. Their dance specialties 
are halting, stumbling little affairs 
that are as absent of sex purposes 
as are their vacant heads devoid of 
ambition. They are getting $25 or 
$30 a week—for dancing. 

Principals are a blackface comic, 
a thin, slouching straight, 2 matron- 
ly woman and an elderly second 
comic. Their offering ran 30 minu- 
tes. It was the creaking story of a 
rancher who advertised in a mar- 
riage journal and got a fat woman 
with a huge six-year-old son 
(played in rompers by the elderly 
second comic). It would have been 
funny because of its utter inanity 
if it had not been so pathetic. For 
show business is show business, and 
its degradation is always a humili- 
ating sight to those who earn their 
living by it. 

Like all “burlesque,” the show 
had its blow-off. One of the girls 
put on winter underwear and did 
a series of statuesque poses in a 
little center-stage cabinet. She could 
not have concealed herself more 
with a canvas tent. 

There are about 300 seats in the 
National, in two sections with a 
center aisle, ard among the 100 or 
so customers Thursday night was 
only one female—a colored girl, The 
men were unshaven, dirty and ill- 
smelling, and they were not see- 
ing what they had come to see. 

Three men were in the box office, 
jammed tight, and every ticket so' 
was followed closely by three pairs 
of eyes. Inside the theatre were a 
score of alternate signs, two feet 
apart, declaring that neither smok- 
a6 nor spitting could be indulged 
n. 

Just a chump show in Bumland. 

Bing. 


R-K-0 AND PAN 


(Continued from page 36) 
99-year lease, has 93 to go, figured 
at $1,000,000. 

Vancouver, on 85-year lease, seat- 
ing 1,700, is figured at $700,000. 
This house to be eliminated with the 
new Orpheum to take its place there 
with the house only being two years 
old. 

Spokane is on a 50-year lease, 
seating 1,500, and figured worth 
(property and leasehold) around 
$600,000. 

Tacoma, seating 1,650, has about 
90 years on 99-year leasehold and is 
valued at $500,000. 

San Francisco is on a 42-year 
lease and has theatre only (rest of 
building is separate from the the- 
atre); seats 2,408. 

Los Angeles, on 50-year lease and 
has 42 years to run. This house has 
a 12-story building and Pantages 
owns the property it is on, and fig- 
ure today that property and lease- 
hold worth $3,500,000. Corner is one 
of the best in town; house seats 
2,100. 

San Diego is on a 99-year lease 
with about 94 or 95 to go and seats 
2,250. Property and leasehold 
around $1,000,000. 

Minneapolis on 60-year leasehold, 
seating 1,900, figured around $900,- 
000, property and lease. It is likely 
that this house may be gotten rid of 
unless Orpheum wants to take pres- 
ent house and put into two-a-day. 

The other house Pantages owns 
property and lease for 45-year pe- 
riod is at Edmund. This house seats 











1,700 and valued at $500,006, At 





Burlesque 


Weeks of April 1 and 8 

Bare Facts—3-6, Schenectady; 8, Majestic, 
Albany. 

Best Show in Town—Acadeomy, Pittsburgh; 
8, Lyceum, Columbus. 

Bohemians—Strand, Washington; 8, Acade 
emy, Pittsburgh. 

Bowery Burlesquers—Gayety, 
Victoria, Rochester. 

Broadway Scandals—Victoria, Rochester; 
8, Temple, Syracuse. 

Burlesque Review—H & S Apollo, N. Y¥. 
C.; 8, Mutual, Jamaica. 

Dainty Dolls—Empire, Newark; 8, Star, 
Brooklyn, 

Dimpled Dattinge—Empice, Toledo; 8, Co« 
lumbia, Cleveland. 

Dixon's Big Revue—L. O.; 8-10, Lyric, 
Allentown; 11-13, Palace, ‘Trenton. 

Flapper Follies—Garrick, St. Louis; 8, 
Gayety, Kansas City. 

French Medele—Orpheum, Paterson; 8, 
Hudson City. 

Frivolities—Mutual, Indianapolis; 8, Gare 
rick, St. Louts. 

Ginger Girls—Gayety, Louisville; 8, Mu- 
tual, Indianapolis. 

Girls from Pagpegpae—owess, Boston; 
8, Columbia, N. Y. C. 

Girls from the Follies—Haymarket, Chie 
ange 8, Empress, Chicago. 

irls in Blue—Gayety, Boston; 8, State, 

Springfield. 

Girls of the U. 8S. A.—Colontal, Utica; 
8, Gayety, Montreal. 

Hello Paree—Star, Brooklyn; 8, Orpheum, 
Paterson. 

High Flyers—Columbia, N. Y. C.; 8 
Gayety, Brooklyn. 

Hindu Belles—State, Springfield; 8, Grand, 
Hartford. 

Jazztime Revue—Gayety, Kansas City; 8, 
Crystal, St. Joe. 
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Buffalo; 8, 


Kuddling Kuties—Majestic, Albany; 8, 
Colonial, Utica. 

Laffin’ Thru—Empress, Cincinnati; 8, 
Gayety, Louisville. 

Lid Lifters—Victoria, Rochester; 10-13, 


Schenectady. 

Merry Whirl—L. O.; 8, Globe, Bridgeport. 

Mischief Makera—L. O.; 8, Grand, Akron. 

Moonlight Maids—Globe, Bridgeport; §&, 
H & S Apollo, N. Y. C. 

Moulin Rouge—Galety, Scranton; L. O. 

Naughty Nifties—Empire, Providence; & 
Gayety, Boston. 

Nite Club Girls—Grand, Akron; 8, Gayety, 
Buffalo. 

Nite Life in Paris—Gayety, Baltimore; 
8, Strand, Washington. 

Parisian Flappers—Cadillac, Detroit; 8, 
Empire, Toledo. 

Puss Puss—Lyceum, Columbus; 8, Lyric, 
Dayton. 

Radium Queens—Mutual, Jamaica; 8, Troe- 
cadero, Philadelphia. 

Record Breakers—Columbia, Cleveland; 8, 


L. O. 
Red Hots—Trocadero, Philadelphia; 8, 
Gayety, Baltimore. 
Brooklyn; 8, 


Round the Town—Gayety, 
Gaiety, Scranton. 

Social Maids—Gayety, Monireal; 8, Howe 
ard, Boston. 

Speed Girls—Lyric, Dayton; 8, Empress, 
Cincinnati. 

Sporty Widows—Irving Place, N. Y. C.3 
8, Empire, Providence. 

Step Along—Empress, Chicago; 8, Cadil- 


lac, Detroit. 

Step Lively Girls—Grand, Hartford; 8, 

Step On It—Hudson, Union City; 8, Irving 
Place, N. Y. C. 

Stolen Sweets—Gayety, Milwaukee; 8, 
Haymarket, Chicago. 

Sugar Babies—3, Lyric, Allentown; 4-6, 
Palace, Trenton; 8, Empire, Newark. 

Wine, Woman and Song—Crystal, St. Joe; 
8, Gayety, Milwaukee. 


Inter-Racial Boxing 
Out After Chi Riot 


Chicago, April 2. 

As a result of the riot at the 
Coliseum during the Jackie Fields- 
Jack Thompson fight, mixed bouts 
between colored and white fighters 
may be definitely suspended here in 
the future, Following the death of 
one of the panic victims investiga- 
tion was started by the Chicago 
Boxing Commission and the City 
Council, At least 45 persons were 
injured, 11 of which were taken 
to the hospital. 








Luxury Tax Would Include 
Golf Clubs and Balls 


Des Moines, Ia., April 2. 

A bill embodying suggestion for 
a proposed state luxury tax has 
been introduced for raising $1,500,- 
000 or $2,000,000 additional revenue, 

Proposal would tax soft drinks, 
malt, candy selling at more than 
80 cents a pound, golf clubs and 
balls and playing cards at 10 per 
cent of the sale price. Tax on cig- 
arettes in the usual sized package 
would be increased one-fourth of & 
cent, 


Mutual Tests Sound 


Sound film featues as a part of 
the Mutual circuit’s burlesque plan 
for next season will be tested be- 
fore fall in at least four Mutual¢ 
booked houses, 

There are the Columbia, New 
York; the Haymarket, Chicago; the 
Temple, Syracuse, and the Victoria, 
Rochester. 








present house is closed and not to 
reopen until August 1, but it is 
likely Orpheum will want to play 
the house. 

Deal also provides Pantages book- 
ing offices be taken over and book- 
ing franchises for Long Beach, 
Strand, Niagara Falls; Lyric, In- 
dianapolis, be continued as well as 
those for the houses owned by 
Nathenson in Toronto and Hamil- 
ton, which are both called Pantages, 
and the house in Toledo, house in 
Moose Jaw, house in Logan, Ind., 
and house in Omaha, which {is 
owned by World Theatre Company. 
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VAUDE HOUSE REVIEWS 


VARIETY 








(St. Vaude) 
Chicago, April 1. 

Big time vaudeville in Chicago is 
pot as important as in New York, 
according to the way this week’s 
pill at the local Keith’s Palace was 
pooked, laid out and butchered at 
the opening performance Sunday. 
First balf dragged through long and 
dull turns, relieved only by Bert 
Gordon and Louise Squires for com- 
edy in the center of it. The same 
in the second half, with Harry 
Langdon, the headliner and only 
érawing card on this bill, saving 

rtion. 
Chances are that Sunday night 
the running order was switched to 
give the show some ginger and re- 
yeal its true strength. It’s not-a 
pad bill in its proper running order. 

Joe Plunkett, had better give his 
attention again to Keith vaudeville 
in this city. From the manner it 
is now handled, Keith vaude ap- 

ars to be a pain-in-the-neck out 
‘here. Picture houses are running 
circles around it, from billing to 
booking. Here they say {if the Pal- 
ace gets a money bill now and-then 
ft usually sticks a dud in between 
that obliges the house to hustle for 
two or three weeks to catch up. A 
running start was obtained by the 
booking of Guy Lombardo a few 
weeks ago, when the Palace did 
$30,000 on the week, pulling it out 
of the red after several months. 
Next week Charlie Murray repeated 
to $27,000; then Ray Miller to $26,- 
000, and again the next week Nan 
Halperin picked it up to $27,000. 

Things were looking pretty pretty 
about then. The spur of the previ- 
ous weeks carried Webb and Hay 
the following week to $24,000, and 
in the next stanza a terrible week 
with Cissie Loftus sent it into the 
red again at $18,000; then the next 
Carmella Ponselle, unknown sister, 
at $21,000, heavily billed over Lou 
Holtz in his first week and Holtz 
2 strong local fav. Last week, with 
Ben Bard and Ruth Roland, with 
J. Harold Murray and Holtz hold- 
ing over, $5,900 for the three turns, 
the Palace came back to §26,000. 
This week, with Langdon, the show 
may hold up on gross if recover- 
ing from its poor start. Capacity 
Bunday afternoon. 

Then, again, next week the Dun- 
can Sisters and Marion Harris on 
the same show. Either is an in- 
@ividual headliner here. Last week 
three names all thrown together. 
This week but one, Langdon. It’s 
either all or nothing in the careless 
booking, evidently; no judgment 
and no balance, or else some one 
needs to go on the Orpheum books 
who knows the circuit. Benny 
Thau is still with Loew’s. Has any- 
one mentioned Thau as an Orpheum 
booker in the Keith New York 
office? 

And Mr. Plunkett might inquire 
Why Vanessi is repeating so soon 
after the Palace at the State-Lake 
this week; also Sylvia Clark, with 
Miss Clark at the Palace three 
weeks ago. Likewise, why the word 
“vaudeville” doesn’t appear in the 
State-Lake advertising. Lay peo- 
ple can’t tell if the names are hu- 
mans or talking shorts. Meanwhile 
the overhead of the Palace runs 
from $19,000 to $22,000 weekly. 

In this endeavor to bring back 
vaudeville in general and the big 
time in particular, if possible, noth- 
ing should be left undone at any 
point on the Keith circuit. 

To someone leaving town before 
this is printed, it remains a ques- 
tion jf the Palace direction ordered 
out at least two of Ethel Waters’ 
dirty songs after the Sumiay mat- 
inee, or Harry Langdon’s. dirt gag, 
and, of course, his best laugh. Or 
cut down “The Happiness Girls” or 
made Lottice Howell stop soprano- 
ing after three numbers. 

The Misses Waters and Howell 
were separated by the intérmission. 
Miss Waters closed and the vocalist 
opened. Two single women with 
songs virtually following each other. 
Miss Waters didn’t do much for 
herself. The colored jazzist couldn't 
after her “Roller Skating Blues” 
and “He Does It,” besides the 

Deacon” songs. These are panics 
on the T.B.0.A. circuit or at the 
Lafayette in Harlem, but they are 
not for nice ofay8. Miss Waters had 
better find that out for herself, even 
if weak-kneed managements do not 
SO tell her. 

“The Happiness Girls” is the 
Nadel turn, eight girls led by Rose 
Kessner, who carries the act. After 
Miss Kessner, it’s Naomi Morton 
(Glass), and after her, blanks. The 
girl musicians don’t even use a pop- 
ular tune, but have a hell and damn 
that should not be there. They play 
@s though taught single numbers 
and knowing nothing else. If cut 


down to a reasonable length, they” 


will do No. 2 or 3 on their youth- 
fulness and pep with the Misses 
Kessner and Morton. 

Langdon is doing well enough for 
& draw name. He has nothing but 
himself in this little skit with two 
women. He finishes it off with an 
encore, also light. The house liked 

angdon, probably on_his picture 
comic rep. He is too capable a per- 
former, stage and screen, not to be 


able to take care of himself under 

any condition. 

N No. 4 full stage turn was 
atcha Nattova, in esthetic and 

Aacrohatic 


Th dancing with three men. 


the guise of adagio saved them. 
Rest is all adagio. It’s a return 
date here after three months. After 
three years would have been early 
enough. 


Miss Howell is from the south- 
land, a soprano with an idea of pic- 
ture house singing of five years ago. 
A good portion of the audience liked 
her, but that doesn’t say that acts 
of this sort are not passe in big time 
vaudeville nowadays when not em- 
ployed wholly for the name. That, 
with the adagio booking and its 
drapes, seem to tell that there are 
still old booking methods left in the 
Keith New York office. 


Bert Gordon had to step into a 
deadly spot after the girl turn, with 
his funniments and good-looking 
girl straight. Gordon pulled himself 
out nicely, but it was a tough job, 
for the girls had run forever, while 
the opening turn, Frank Wilson, a 
trick bike rider, doesn’t know when 
to stop, either. Seven Nelsons pro- 
grammed to close, but W. H. Groh 
and His Piano Hounds substituted. 
As a tip for Miss Waters, if she 
will sing “I'm Blue,” by Harry Askt, 
which she did for the Warner talk- 
ing musical, “On with the Show” 
(not yet released), it will be a plug 
for the picture and a mighty help 
to her present weak song rep. Still, 
Ethel left out any semblance of 
cooch, Sime. 


DAVIS 


(St. Vaude) 
Pittsburgh, April 1. 

Nicely rounded bill this week 
with a nifty array of talent 
well placed. A couple of turns 
might not stand-up under close 
scrutiny, but managed to get by 
through tactful spotting. Sole name 
is Will Mahoney, though Will has 
never been around here and conse- 
quently isn’t the box office draw he 
should be. 
While not the most expensive 
layout at this house, it packs a lot 
of real vaude, and is more than 
the money's worth for a buck top 
matinee. Mob was unusually large 
for opening mat and took to every- 
thing. Excepting a class dance act 
opening intermish, the show moved 
sw‘ftly, with a couple of surprises. 
Abundance of comedy, though 
some of it was off color, but this 
didn’t seem to matter. 
For an occasional feeler Mahoney 
scored the only actual clean-up of 
the afternoon. Next to closing, he 
was a panic. They had to dim the 
foots in order to get him off. Took 
three or four encores, and was just 
about exhausted when they had 
enough. Gave ’em the works from 
his nut dancing to the prima donna 
speech on “How giad I am to be in 


Pittsburgh,” and then begged off 
after his impression of all the 
mammy singers put together. He 


was the first solid smash this house 
has had in a long time. 

Opening had Lottie Atherton in 
novel dance effects. Excellent stuff, 
nicely executed, though Miss Ath- 
erton’s appearance might be im- 
proved by different costuming and 
hairdressing. 

Stan Ka augh followed with 
his comedy juggling, assisted by an 
unbilled *femme. Routine landed 
solid, though his talk occasionally 
becomes dull. Should concentrate 
on juggling, for he’s right at that, 
and leave the gabbing to someone 
else. Stan took an encore, bounc- 
ing 10 rubber balls on a wooden 
platform for a flashy close. 

Real surprise was Harry Waiman 
and his girl band, billed as the Ten 
Debutantes. About the best of the 
feminine orchestras te appear here, 
Waiman’s group has everything. 
Some excellent entertainers, com- 
edy and otherwise, routines out of 
the ordinary and a novel close with 
a carnival drop. In addition, Wai- 
man is a real showman, giving the 
act class. Effect of a male leader 
impressive. 

Joe Mack and Gail Rossiter with 
their hoke patter and songs. Blue 
ones most noticeable here. Never- 
theless they proved a natural for 
next to intermission. Ella Shields, 
“Burlington Bertie,” closed the first 
half with her male impersonations, 
switching to femme garb for the 
finish. Distinctly a class act, Miss 
Shields may not appeal to a certain 
element of vaude clientele and this 
was noticed here until after her first 
couple of numbers. A clever per- 
former, she crashed through for ex- 
cellent returas after “Bertie,” wise- 
ly spotted early. 

Josephine MacLean’s Dance 
Rhapsodies, with Carmen De Lara, 
Rosemary Bedford, Rolan Fontaine. 
Dan Luis and Michael Brigante, 
opened intermission and proved the 
only slow spot on the bill. This 
turn may have fared better in an- 
other spot, but was helpless here. 
Mahoney followed, and mob was 
ripe for him, with his resultant 
clean-up. 7 

The Dakotas, with Chic Cooper. 
made a good closer with sensational 
lariat work. Cohen. 


BIRTHS 


Mr. and Mrs. Benny Meroff, 
daughter, at St. Luke’s hospital, 
Chicago, March 26. Father is m.c. 
at the Granada and Marbro theatres, 
Chicago. 

Mr. and Mrs. Herman Starr, 
daughter, March 31, at the Jewish 
Hospital, Brooklyn. Father is a 





PALACE 


(St. Vaude) 
Old man sunshine crossed the 
weather forecasters. Sunday and it 
was pip of an Easter. So the fans 
couldn't be counted on to raid the 
Palace b. o. for the first of the three 
frolics. Bit after two the rear third 
downstairs was empty-like, and it 
never did fill up. Pretty good at 
that, considering the kind of an 
afternoon it was. 
Show was said to have cost heavy 
sugar, but it didn’t play that way, 
especially the second halt. First 
section seemed to get the best audi- 
ence play, though two holdover acts 
were present—Lopez and Harris and 
Radcliff. 
First experimental exchange of 
radio features was offered as the 
“Radio Revue” (New Acts). Lopez 
and his band were on throughout 
that interlude of some 34 minutes, 
which mean that Vince’s bunch are 
being used for almost an hour. 
Radio act might have been better 
spotted in the first half, but that 
was impractical, because the bands- 
men could hardly have been moved 
up earlier than closing intermission. 
Lopez had no trouble in repeating. 
His boys were pepped and so was 
he. His singling at the ivories was 
again geared, with one or more 
members of the band warbling. 
Feature of this week’s routine is “A 
Day at Coney Island,” a descriptive 
composition. Cards indicated the 
effects, such as the surf, a peanut 
whistle, barker, shooting gallery and 
shooting the chutes. Good number 
that landed. 
Topline was occupied by Lester 
Allen and Nellie Breen, who closed 
the show. Nothing easy about that, 
following the radio turn. Allen said 
he had been waiting so long to go 
on he thought he grew a beard, and 
Nellie said he had. Allen’s best con- 
tribution was the McCormick bit, a 
giggle getter. Miss Breen’s tap 
dance while Allen play a sort of 
mandolin stood out. Act got over 
with mentioned squawk, but could 
have gone much better. 
Harry Fox opened intermission 
showmanly. They liked Fox out 
front and the cute Bee Curtis, too, 
though she was on but briefly. 
Scrubwomen adorned in the pinched 
hotel towels served for laughter, as 
formerly. Mention of gray ‘hair on 
Harry’s dOme gave Miss Curtis a 
chance to say, “That’s something 
I’ve wanted all my life, a gray Fox” 
(so does Grace Green). They duet- 
ted nicely with “Love Baby,” and 
Fox closed with a selling rendition 
of a pop number. 
Lillian Roth, doubtless doubling 
from Ziegfeld’s Midnight Frolic, 
was fourth, there being six acts in 
the first part. She is one of the 
best of the younger singles—and no 
piano player. She liked her own 
idea of “Happy Days and Lonely 
Nights,” and so did the audience. 
“Oh, How It Was Raining” made a 
good exit ditty. 
Colored holdover team, Harris 
and Radcliff, plus the kid hoofer 
who is doing Bill Robinson's stair 
stuff, were on just ahead of Lopez 
and for the second week. Cleaned 
up. Boys, who are doubling at the 
Riverside, might have tried to 
change the party chatter prior to 
going into their songs and danzes. 
However, only those who were in 
last week really noticed. 

White and Manning (New Acts) 
were surefire, No. 3. “Hector” and 
canine brothers and sisters made an 
amusing No. 2. Audience _ stuff 
tickled the house; Zelda Brothers 
opened on the dot. 

Pathe newsreel chopped after a 
few hundred feet, it being three 
minutes to five and the lobby roped 
off, with a crowd waiting for the 
‘supper show. Ibee. 


STATE 


(Wired—Vaudfilm) 


The 45-minute roundup after- 
piece, maybe a unit, at the tail end 
of the current State bill will be 
walked out on elsewhere, as it was. 
at the State, unless someone steps 
in with a razor and wields it 
aplenty. 

It is titled Raymond Fagan and 
Aristocrats, sub-titled “Whooping 
It Up,” and includes Fagan’s 12- 
piece band, three girl specialists, 
boy dancer, @warf (male) and the 
members of a _ three-act spotted 
earlier in the show. 

The band is fair; Fagan is com- 
mendable only when alone at the 
piano; the specialty girls are good, 
the boy dancer is clever, the dwarf 
is a novelty and the Lander Bros. 
and Leary are nearly as comical in 
the afterpiece as in their turn 
proper. Yet, combined and as 
played at the State, it was all point- 
less and monotonous, 

.A bandsman plays a trumpet solo 
from the apron after the act has 
progressed for 28 minutes. Murder- 
ous! Lander Bros. spend minute 
after minute building up a single 
comedy bit, after previously spend- 
ing 17 minutes by themselves No. 4. 
Hari-kari! During the first half 
hour nothing happens. Then three 
successive dance specialties, follow- 
ing 30 minutes that do not include 
an iota of stepping. The entire 
speed of a 45-minute flash act 
crammed into five successive min- 
utes, and too late to save the day. 
Then a burlesque wedding semi- 
climax leading to a company cres- 
cendo in the sepia manner. 

Bill opens as all good little bills 
should with an acrobatic starter, Six 
Maxellos ‘in risley on full stage. 
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practically the same routine with 
the added number. A speedy, classy 
opening act. 

Bernard and Henri, second here, 
rate nothing less than next to clos- 
ing with a revamped cycle of songs. 
There is not a feminine harmony 
team in vaude peer of these person- 
able girls for out-and-out free har- 
mony. Yet, in the deuce at this 
State, and material is the reason. 
Miss Bernard, a natural interpreter 
of “hot” songs, isn’t singing a num- 
ber of that sort. There is not a 
solo number in the act. Miss Henri 
is at the piano and Miss Bernard 
on foot in the same spot through- 
out. If someone would take this 
pair of girls in hand, call them the 
female counterpart of Van and 
Schenck and steer them into a rou- 
tine that is a routine, here’s vaude- 
ville’s chance to manufacture an at- 
traction that will attract. With 
stronger turns, Bernard and Henri 
have a_e great past-performance 
record. 

Smith and Hart (New Acts) were 
third and the Landers fourth, which 
is good spotting if the placing of the 
two comedy acts on a five-act bill In 
one-two order is good _ spotting. 
Smith and Hart grabbed a large 
share of laughs, and the Landers, 
following, grabbed theirs, too, be- 
cause they happen to be too strong 
to miss, conditions notwithstand- 
ing. 

Some good and effective comedy 
in the current bill, despite its close 
proximity, and might have been a 
honey show had not the afterpiete 
failed to stay out its welcome and 
more. 

“Wolf of 
dialog), film. 


Wall (Par- 


Bige. 


Street” 


ACADEMY 


(Wired—Vaudfilm) 


No chance for the show Monday 
night to miss fire. Biz immense and 
a complete sellout before eight 
o’clock. “My Man” (WB) the pic- 
ture, with vaude including Blossom 
Seeley, Joe Herbert’s Rebels (New 
Acts), Morris and Campbell, Ina 
Williams and Delaney, Carr Bros. 
and Betty and the Five Blazers 
(New Acts). 

Main question down here is put- 
ting the show in order so that the 
final audience can sit through the 
feature without meeting the milk- 
man on the way out. Five Blazers 
opened. Only on six minutes with 
an apparent slash of some of the 
regular stuff. Carr Brothers and 
Betty worked 10 minutes and an 
interesting 10. Men are exceptional 
hand balancers. House with no 
comedy ahead, was duck soup for 
Morris and Campbell. Team is using 
the Movietone for a part of the 
sketch and it’s a novelty. Laughs 
showed that a good comedy turn 
can repeat here without damage. 
Blossom Seeley and Benny Fields 
worked about 45 minutes, Usual line 
of songs and then the dramatic 
travesty, a burlesque which started 
slowly but clicked. It’s an amusing 
satire on “Command to Love” and 
the 14th Streeters got it, although 
Lthe show idea itself wasn’t on fa- 
miliar stamping grounds. Ina Wil- 
liams and the elongated Delaney 
stepped into a tough spot but scored 
emphatically. A comedy gem, cap- 
itally worked up by this pair with- 
out staying too long. Ventriloquil 
bit was a laugh getter all the way. 
Joe Herbert’s act closed pleasingly. 
Mark. 


JEFFERSON 


(Wired—Vaudefilm) 

Splendid six-act bill first half. In 
line waiting, for seats Easter mat- 
inee. Eva Tanguay still a strong 
drawing attraction. 
Threg Nitos as starters. Twelve 
mins. of keen acrobatics by two vets 
and buxom female. Little fellow 
with gray hair, a master of subtle 
comedy. Lightness on the feet_and 
precision of the first order. Can 
open any bill. Followed by Ina Al- 
cova in. “Spirit of Dance,” with 
Martin Young, Yvonne Monoff and 
Delmar Sisters. 

Jack and Ruth Hayes, with songs 
written by Fred Allen. No need for 
this clever team to intersperse their 
good material with such ancients 
as the noseful of nickels. Too many 
minutes cracking about the schnoz- 
zel. Began to pall. Pulled through 
with several nifties and banged on 
uke for some gentle harmony. 

Four spot a pip for Bigson Her- 
bert and Co. in-Billy House’s former 
vehicle. Fat gent stopped show, 
hurtling his 270 pounds for a 
double-back somersault, claiming it 
to be unique. Musical comedy af- 
fair, the fatty, a henpecked hus- 
band, with daughter and wife, in 
Fifth avenue mannequin shop pur- 
chasing trousseau for daughter, who 
is to be wed. She falls in love with 
handsome young salesman. Bristling 
comedy. Lovely blonde dancer, re- 
sembling Bobbe Arnst. Knockout 
redhead and delightful brunette in- 
genue. Patrons loved this. 

Eva Tanguay next in her bur- 
lesquey I Don’t Cares, dressing be- 
hind grand piano. “Lower extremi- 
ties still an asset. Well received, 
singing a song “Mae West, Texas 
and Me.” 

With comedy, art, wise-cracking 
and musical tabloid thus far, in ad- 
dition to the Tanguay name, Art 
Landry climaxed the bill with all 
there is in orchestral entertainment. 
Landry reeks with personal appeal 
and has his boys astutely drilled. 
Laid them out in the lanes and took 








Warner-First National executive. 





eir novelty acrobatic finish under 


Formérly the Five Maxellos, now in 





ORPHEUM 


(St. Vaude) 


Los Angeles, April 1. 

jumpy with only three 
turns, Lewis, Yorke and King and 
Hal Neiman giving the actual en- 
tertainment value. 
There was plenty of variety in bill 
without conflict, but the show just 
did not move at all in first part, 
while last part was one act short. 
However, Neiman opening and Lew- 
is next to shutting, around 35 min- 
utes made it surefire. 


Lewis and his gang panicked 
them. Their musical arrangement 
and the popularity of Lewis are 
enough here to tie the customers up 
and make them plead for more. 
Those two damsels, Eleanor Brooks 
and Arline Langan (Lewis got the 
latter here from Fanchon and Mar- 
co), are the last word in looks and 
get their dance stuff over in great 
style. 


Hal Neiman walked away with 
the laughs and applause of the mob 
who had held themselves in check 
afteg York and King left the ro- 
strum and were only too willing to 
let loose. His parodies, talk and 
grotesque appearance put him over 
to the stopping point, 


Opening the show were Honey 
Family, man and two women and a 
boy with gymnastic feats; fast 
equilibristic and tumbling turn, 
brief, and good starter for any bill. 
Next came Paxtona, youth from 
Lindbergh’s home state with a sci- 
entifically trained memory. As his 
announcer, William Smythe, nar- 
rates, youth can tell the name of 
city hotels, places of interest and 
theatres by the patron calling out 
the population which is printed on 
pamphlet. He allows customers to 
juggle figures any way and then 
gives them ‘the answers. Turn ran 
20 minutes and pleased. 

Then Yorke and King, held over 
doing the “Hells Bells Mooney” 
scene they did in “Up In The Hair” 
and then repeating with the family 
tin type from week before; were as 
big a hit as ever, with the antics 
of Miss King again goaling. 
Adela Verne, concert pianist, next 
with repertoire of four numbers that 
just got by in mild form, though 
her renditions of “The Wind” and 
Saint Saens “The Swan” are clas- 
sics of the ivories. 

Closing first part was “The Devil's 
Circus,” a flash turn with four girls 


Show 


embellishment and mighty short on 
talent. It is one that would have 
been okay at Hillstreet, but nothing 
to brag of for the two-a-day Or- 
pheum, it has two men and girl 
doing remarkable adagio feats, but 
nothing remarkable except cute ap- 
pearance, Just a flash turn out of 
place. 

Danny Cairns and his pit orches- 
tra has clicked here with their in- 
termission arrangement “If I Had 
You,’ sung by saxophone player and 
calling for two encores. Aescp’s 
Fables and Pathe News for balance 
of bill. Ung. 


- 





RIVERSIDE 


(St. Vaude) 


Good bill at the Riverside inaugu- 
rating the resumption of a two-a- 
day vaude policy at this stand. Belle 
Baker and Rudy Vallee carrying off 
applause honors. Well dressed 
house Sunday afternoon held about 
three-quarters capacity downstairs, 
fine Easter weather being the chief 
opposition. Show should build dur- 
ing the week as the upper Broadway 
natives seemed pleased with it. 
Miss Baker is spotted next to in- 
termission with the Vallee orchestra 
following the smoking session. 
Miss Baker sang several ballads, a 
couple of comedy numbers, told 
about half a dozen stories, two of 
them locals, and held them in the 
palm of her hand for half an hour 
begging off with a speech. 
In addition to her usual Hebe 
and Wop comedy characterizations 
of the torch variety, Miss Baker 
used a stock market lyric that is 
timely and holds laughs aplenty. 
Vallee and orchestra are supply- 
ing suppressed sy@tcopation and po- 
lite comedy in the approved radio 
manner. Vallee’s reception was 
second only to that of Miss Baker, 
his intimate style of crooning reg- 
istering solidly with the girls, one 
of whom tossed him her Easter cor- 
sage when he stepped out for a 
speech. In all his song num- 
bers, both pop and _ production, 
Vallee uses a megaphone in order 
to maintain the favorable impres- 
sion created via the mike. Ran 25 
minutes with the octet of musicians 
getting every ounce of value out 


lection offered. 

Harris and Radcliffe, colored 
team, doubling from the Palace, held 
the next to closing spot and clicked 
with crossfire. 
singing and the hoofing of a young- 
ster introduced as Harris's brother, 


sults. 


him unique in the hoke 
class. 
Trey 





six encores. 


and two men. Turn is long on scenic ~ 


of each vocal and instrumental se- . 


Radcliff’s falsetto. 


taps, made it easy. On fourth was 
Ben Blue assisted in his comedy 
capers by two girls and a trio of 
boys who take the hoke slaps and 
help build the act up for good re- 
Blue’s comedy ice skating 
dance, his burlesque of Paviowa and 
a “Sonny Boy” travesty bit make 
comedy 


spot held the Paviley-Ou- 
krainsky Ballet (New Acts), flash 
dancing turn lavishly mounted and 
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-soles, was excellently done. 
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produced. Deucing it was Henry 
Regal assisted by a man and a girl 
in comedy acrobatics. Finish has 
Regal showing some fancy tumbling, 
a toe to toe catch being the clincher. 
Four Aces and One Queen, casters, 
(New Acts), opened and Kitayamos 
Japs, balancing act, closed. 

Jules Lenzberg, guest conductor, 
returning to the Riverside, handled 
the orchestra well and was ac- 
corded a warm welcome. Satisfy- 
ing three hour show. 


KEITH’S, BOSTON 


(Wired—Vaudfilm) 
Boston, April 1. 

Jammed to the doors Monday 
night, with James Barton headlined 
and a snappy supporting bill. The 
house is at last wired (Photophone), 
and the long-awaited installation 
will probably mean an increase in 
business, especially matinees. Col- 
leen Moore in “Why Be Good” 
(F.N.) was unquestionably a draw, 
although this house is still booking 
its pictures unintelligently. The 
film supply for the Keith Memorial 
rates a lot more thought than has 
been apparently given it to daté. 

Barton ran away with the show, 
although he hurt his performance a 
trifle by a flash of prima donna stuff 
over backstage noises. His peeve was 
apparent even in the balcony, and 
while the house did not blame him 
it weakened the balance of his rou- 
tine. 

Roger Imhoff, a Boston favorite, 
did “The Pest House” great, and 
made a tough setup for Ann Codee, 
who had to follow him. She is still 
earrying her unbilled comic pianist 
partner and her boob tenor, and 
Monday night the pianist got an 
entrance hand. 

The surprise of the bill was in the 
deuce spot, where Margaret Schill- 
ing in a straight singing single rou- 
tine went over solid. 

The Lomas Troupe, originally 
billed to close, were shifted to open- 
ing. This act should go dumb im- 
mediatelv; present chatter is hope- 
less, not a single laugh. The three 
features ‘of the trick horse, the di- 
minutive contortionist, and the cos- 
tume carnival on stilts, will carry 
the act. 

Ethel Parker and Fred Babb, with 
their Filipino sextet, closed, the 
uke specialty by one of the natives 
being the best thing of its kind seen 
ai this house. 

The organ novelty, featuring Bar! 
Weidner and his wife at two — 

e 
house orchestra, which is doing a 
fine routine job for acts but flopping 
on its attempts at overtures, took it 
easy this week because of the long 
bill. They were not missed. 

Libbey» 


86TH ST. 


(Wired—Vaudfilm) 

Three successive comedy acts be- 
tween the full stage opener and 
closer, none knockouts for comedy, 
but getting a fair share of laughs 
up here. O’Brien, Stanley, Mack and 
Co. (New Acts) is the old type of 


‘musical hall laugh turn, dipping into 


the lowest of hoke for best: results. 
Nearest thing to Olsen and Johnson 
and of that nature, though not even 
closely approaching the Swedes for 
class and effectiveness. O’Briens are 
obviously busting in a new one; or 
possibly around here for the first 
time with an old one. It looked and 
played like new, answering all ques- 
tions by running 12 minutes while 
seemingly doing 20. 

Katie Krippen and Dewey Brown, 
mixed pair in blackface, number two 
with their “Lovers” patter. turn, 
Miss Krippen again coming out on 
top with her warm singing. Any 
adjustment for the better in the 
verbal line, affording Brown some- 
thing to work with in place of the 
present nothing, would lift this team 
out of the deuce they are now oc- 
cupying and,inte the next to closing 
spot on the same type of bills. 

Lew White, from burlesque, and 
his mixed couple assistants, with 
their comedy, were quite welcome in 
the middle, both as departure from 
the usual flash mid-spotter and as 
a comedy act. White opens in one, 
shifts to full and returns to one 
to close. He has. delved. into the 
burlecue files f the two basic 
comedy bits, yet, in resurrection, 
they prove pretty bright. It must be 
the way White handles things. 

Bill’s flash reserved for the finish, 
in person of Jack Donnelly Co. (New 
Acts). Williams’ Midgets, opener, 
not caught. : 

“The Dummy” (Par) on screen. 

Bige. 


HIPPODROME 


(Wired—Vaudefilm) 
Hipp playing to bare wal's Easter 


‘afternoon with a paltry five-act 


layout and the Tex Guinan picture, 
“Queen of the Night Clubs” (WB) 
striking a false note on this par- 
ticular day. Biz started picking up 


, as evening drew nigh. Empty seats 


-S 


in the front row until five o'clock. 
Ushers had their hands full pluck- 
ing kids from orchestra who per- 
haps were afraid to sit alone in the 
vacant balcony. 

While most of the acts kidded the 
unsalubrious @eituation, Flo Bert of 
Brandel and Bert stood out as a 
one-day heroine, cathedralizing the 
Hipp by singing “The Master 
Builder,” strongly in line with the 
holiday. } 

Four Flashes teed off. In natur- 
ally dispiriting environs produced 
only a few sparks. 


Bill Talent and | 


Flo Bert, whose act depends on re- 
sponse from the respective male 
and female contingents, when they 
take sides on who is most impor- 
tant in the world, the man or the 
woman. Bill's chattering evidence, 
which ordinarily brings round ap- 
plause from the men, was a mere 
trickle they were so few. Likewise 
the female clapping when Flo lets 
loose her tirade on the superiority 
of the fair sex. 


Next, El Brendel, whose map 
every one remembers from the 
“movies,” and Flo Bert, whose 


comic jargon reeked of much usage, 
even to Brendel’s pulling the ante- 
diluvian crack about his suit with 
the “belt in the back.” Wound up 
stronger with Brendel in full dress 
which falls apart like the one-hoss 
shay; and the fulsome voice of Miss 
Bert. 

Biltmore Hotel Orchestra in 
fourth spot. Plenty of class to the 
outfit, with loads of black velvet 
as dress-up to amplify its ritz. Ber- 
nie Cummins, with the ballroom 
black hair, proves a smart-looking 
duck. Introduces his brother, Wal- 
ter, the banjoist, who croons his 
own recordings. Leader himself 
solos and assists in trio. Dance 
spirit which this organization as- 
sumes to engender necessarily fell 
flat, due to the general depression 
prevailing. Animal act, “Oddities 
of the Jungle,” wound up the Pill. 
Totally unusual, with a _ trained 
zebra, a small elephant and huge 
dog comprising the display. Trainer 
in African hunter’s habiliment, 
aided by uniformed attendant. Ele- 
phant rides gigantic bicycle, bowls, 
keeping score on blackboard, and 
dances. Zebra butts trainer off 
Stage, dances rhythmically 
stands on hind legs. Altogether a 
most diverting spectacle. 


AMERICAN 


(Vaudfilm) 

Biz ’way off Monday night, even 
with “Alias Jimmy Valentine,” just 
the kind of talker that the West 
Side relishes as balance for eight- 
act hoke layout. Three comedy 
turns, only Chabot and Tortoni get- 
ting an avalanche. No act dares 
say the Eighth avenue house is a 
tough spot. Responsiveness is hair- 
trigger. First two acts punctuated 
by M-G-M newsreel and comedy 
short. 
Tom Low and his Raccooners or- 
chestra devoured full half hour. Act 
should be pruned, although house 
was enthusiastic. The college ag- 
gregation. marched down the aisle 
in fur coats and carrying canes. 
Unusual in this house. All young 
people Dorothy Bergere, the Nell 
Brinkley girl, whose oceanic blonde 
curls are a marvel in themselves, 
featured throughout. Kid has per- 
sonality and talks a song swell. 
Bassett and Bailey open. Strong- 
arm woman and fellow with four 
tables and three chairs. Reis and 
Dunn, in the deuce, couple of lads 
who sing nifty blues. Should have 
been encouraged. Cranston and 
Lee in the trey. French dame, 
whose foreign lingo is comedy prop. 
West Siders.went for her negligee.. 

Marjorie Burton followed _Rac- 
cooners. Freak voice hitting an F 
above high C. Imitates violin and 
calliope. Takes high note with silk 
handkerchief in mouth to show 
vocal control. 


Alexander, Logan and Good in 
next section. Girl and boy with 
man. Boy charged with vitality. 


Has looks and seems like a comer. 
Sings hot and dances. Girl fajr 
enough, man extraneous. 
Chabot and Tortoni 


rioted the 
house, 


Fellow another Jimmy Du- 
rante. Natural comedy in every 
move. Plays piano and violin, sac- 
rificing ability for laughs. Uses Big 
Ben to time his act. Quits the min- 


encore. Dame with exquisite figure 
and smart coiffure. Slapstick stuff 
with plentiful ingredient of talent. 
Page and Class close on wire. 
Girl claiming to be only one to have 
mastered walking wire on her toes. 


81ST STREET 


(Wired-Vaudfilm) 

The walking stick market must be 
bullish, So many canes along up- 
per Broadway, it looked like a con- 
vention of movie critics. It was 
Eastern Sunday, a peach of a day, 
everybody in his or, her finery, all 
painfully dressed up and self-con- 
scious of their sartorial splendifer- 
ousness, all the sapadillos on parade 
and the §8lst Street was 
starving for customers. Consider- 
ing everything, the day, the weath- 
er, the occasion, no wonder they 
stayed outdoors. 

An average five-act bill was head- 
ed by Ben Bernie and his Hotel 
Roosevelt syncopators, with Vir- 
ginia Bacon added for the s. a. The 
maestro clicked as ever, customers 
or lack of customers regardless. 
Preceding the jazzists was Edwin 
Burke’s “The Monologist” skit with 
the usual audience interruptions, 
heckling and from-the-floor and 
stage-box witticisms a sure-fire if 
not new cometly attempt. Per- 
haps the Monologist who is so 
brusquely interrupted might prepare 
& more plausible spiel to lend the 
essertial conviction, but he really 
doesn’t matter either way. - 

The first three entries are under 
New Acts, either so old as to war- 
rant renewed notices or doing new 
stuff. 

“The Dummy,” sound feature: 
overture was a medley of “rairhbow” 
songs by the trench gang. Abel. 





ute his time fis up and declines to. 


5TH AVE. 

(Wired-Vaudfilm) 
Blah vaudeville. Five acts of 
punchless mediocrity this first half 
and, playing to a meagre attendance 
what with Easter Sunday and the 
weather keepin’s ‘em away, the 
5th Avenue was very much to the 
Campbell's. 
Show progressed pacifically 
enough, but that was the chief trou- 
ble; too placid and mild. No wal- 
lop, no kicker, no wow. Manfretti 


and Lee; opened, a mixed pseudo- 
Chinese team getting hot and uke-y 
in vo-do-de-o fashion, For a finale 
they bring in the family pride, a 
cute little Oriental babe in arms, 
with the announcement that this is 


their “weakness” of the moment, 
aftermmath to that ditty. As the 
name suggests, Miss Manfretti 


might be Italian, but looks the 
Oriental sufficiently enough not to 
create any comment were it not for 
the Latin surname, Why not change 
it? A switch in monicker would 
complete the illusion. Rather cute 
act, too, for an opener, with Lee, an 
authentic Chinese, pleasing with his 
roly-poly personality. 

Four Dunbars with their acro- 
juggling-hokum twiced wunsensa- 
tionally. William Royal, introduc- 
ing himself as possessed of a radio 
and record rep, was unknown on his 
past performances, but impressed as 
a dulcet tenor of no mean quality. 
Royal might tack a suffix on to his 
hame and stress the Italian import 
of his personality and, perhaps, go 


and |in for the foreign background rather 


than the billing as “the American 
tenor.” Of a decidedly Latin per- 
sonality, he could still do those 
charming ballads with the “Donna 
Mobile” encore, and the rest, and 
perhaps fare even better. 

Herbert and Binet, with a slight 
morality thread in their innocuous 
pollyannish skit, have material 
that’s too crisp for stage purposes. 
It reads and sounds like humorous 
periodical comedy, okay enough for 
a smirk or a mild reaction, but lack- 
ing the risibility-tickling conviction 
of an honest belly laff. They need 
more of the guffaw-producing chat- 
ter ratWer than the polite drawing 
room crossfire; that kind of stuff 
never gets ’em excited for 50 cents. 
Ed and May Ernie closed with 
their “three feet of dancing,” a bill- 
ing derived from Ed’s monopedic 
accomplishments. There’s no at- 
tempt at any sympathy stuff; they 
hoof honestly for whatever returns 
they merit and they get ’em heavily. 
Woman's no mean stepper, either, 
strong on her clog and tap special- 
ties, and Ed Ernie’s legit hoofing 


and acrobatic stunts, sans the 
crutch, scored legitimately. 
“The Dummy” (Par), featured, 


and Fox Movietone short, “Family 
Picnic,” plus sound and silent reels 
on the screen. Abel. 





58TH ST. 


(Wired—Vaudfilm) 
They're still falling for the old 
hoke in this Lexington avenue 
neighborhood house. The custom- 
ers went wild Monday night over a 
typical small time vaudeville show, 
excluding the William Seabury re- 
vue, which is strictly” first rate. 
Paramount all-talker, “The Dum- 
my,” sure fire here. 

“The Dummy” was probably 50 


Added to the type of a vaudeville 
program they want here, it 1,esult’d 
in standing room business. 

From the way things went it 
seems that nothing can go wrong. 
Even the animal act, De Dios Cir- 
cus, in the opening spot, was 
warmly Feceived. Probably a 
change of weather for the De Dios. 
They need plenty of novelty rou- 
tines if expecting to stick. 

Two Ladelles (New Acts), com- 
edy acrobats, deuced and were fol- 
lowed by the William Seabury re- 
vue, which has been cut down from 
approximately 53 minutes, when 
first caught at the 81st Street,. to 
32 minutes. It has probably helped 
the act’ considerably. The shorter, 
faster running times leayes it with 
very few slow spots. ‘ 

Only 14 people in the cast in- 
stead of 17 when first starting, each 
of the five specialists scoring heav- 
ily. Helen O’Shea, announced as 
formerly with Ziegfeld, is the out- 
standing eye-catcher among the 
girls, and an eyeful. She’s more 
than a looker; indeed, swinging a 
pair of stems that induce rapt at- 
tention. Seabury topped every- 
thing as a hoofer, and Dinney Mc- 
Curtin couldn’t sing long enough. 
A nine-piece band helps. 

Followed by Norton and Brower, 
nut comics, who met a cordial re- 
sponse. Boys haven't the material 
or delivery for anything except 
minor vaudeville, 

Peaches Browning, with an an- 
nouncer and a tango team, closed 
to indifferent returns. Mostty the 
audience remained cold. The hoof- 
ers scored continuously. It’s a team 
that would be worth while investi- 
gating for possibilities in other di- 


rections. They are fast, graceful 
and expert. 
Miss Browning’s announcer is 


using well worn gags to small re- 
sponse. Peaches sings one num- 
ber after some brief talk with her 





attracted an audience, but 


+ c. Appearance okey and ae 
ey 
never showed it. Bort. 


per cent responsible for the draw. > 
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WHITE and MANNING (3) 
Dancing, Comedy 

16 Mins.; Two 

Palace (St. Vaude) 


Harry White and Alice Manning 
have been around for several sea- 
sons, playing abroad and here, 
where they built up a rep in pic- 
ture theatres. Palace date said to 
be their first time there. . 

They run to the eccenrtic in 

their dancing. Entrance from a 
parachute, hey rubes_ rubbering. 
First there was a burlesque adagio, 
after which three boys neatly 
togged in the midshipmen dress 
uniform stepped out for neatly exe- 
cuted hard shoe dance. 
Pace changed to the comic again. 
Spanish stuff from the featured 
members this time. Miss Manning, 
to the melody of “Violetta,” tossed 
pretzels out front instead of violets, 
as did the great Raquel Meller. 
Added to a number of clever falls 
by both White and Miss Manning, 
the latter exhibited unusual skill at 
split work dancing, never quite 
straight, however. 
The boys again. They are Al 
Samuels and brothers, Mark and 
Phil, latter two being taught by Al 
and exceptional, since they have 
only been dancing for 10 months. 
There was an encore comedy bit, 
the Samuels lads working a funny 
and novel bowing bit. 

White and Manning a hit, no mis- 
take about that. Ibee. 





SMITH and HART 

‘e Hd T (Special) 
ins.; Two ia 

State (V-P) 

Last recorded, Smith and Hart, 
mixed team of blonde girl and bru- 
net boy, weré working before a spe- 
cial lunch wagon drop. Now it’s 
probably the same affair before a 
cigar stand sheet. One difference, 
maybe the greatest, is elimination 
of the former “Co.” (man). 

Girl is the comic of this comedy 
act. Seemingly a natural clown, 
so clowny that she ad libbed for 
perhaps four or five extra minutes 
Monday night at the State. If not 
ad libbing, it was perfectly staged 
as such. It seemed that she se- 
cured the lowdown on her audience 
with the first spontaneous line and 
then gave them both barrels. 
Smith and Hart are a nice com- 
edy act, not too big nor too small. 
Bige, 





KENNY and TRACEY 

Songs and Talk 

12 Mins.; One 

American Roof (V-P) 

Two girls, one dressed as a taxi 
driver and the other in summertime 
afternoon clothes, exchanging com- 
edy talk about marriage, men, love 
and divorce. Girl in gingham, Miss 
Tracey, foils neatly in the regila- 
tion ingenuish manner for the wise- 
cracking lady chauffeur and also 
sopranos “Sweethearts,” old-time 
production favorite, agreeably. 

Miss Kenny vocalizes a comedy 
lyric ard finish has both singing “If 
at First You Don’t Succeed, Try 
Again,” more marriagé, men, love 
and divorce stuff. Opening inter- 
mission here turn got fair reception 
and rates the spot in the smajl time 
houses. 





TWO LADELLAS 
Acrobats 

Eight Mins.; One 
58th St. (V-P) 

Comedy acrobats clicking in No. 
2 here seem a likely turn for that 
spot in small time. . Verbal comedy 
never registers and should be elimi- 
nated. The falls the comedy main- 
stay with these audiences. 

Open as a hoofing team before 
unmasking their true purpose, Last 
half of tre act is very fast and 
sends the boys off strongly. Rou- 
tine includes full twisters and 
other ‘applause-getting sneee 





LILLIAN ST. LEON and CO, (4) 
Equestrian 
10 Mins.; Full Stage 
Coliseum (V-P) 

Emerging, from the old Bostock 
Riding School act is the Lillian St. 
Leon turn, with the sprightly. bare- 
back queen featured. Usual com- 
edy element through riding school 
idea, with two “boys” from the au- 
dience put through some travesty 
stuff. 

Miss St. Leon has fong been a 
recognized cireus equestrienne, a 
graceful, easy rider first known as, 


e i 


St. Leon when she married George 
St. Leon, a brother of the riding 
St. Leon Sisters, Ida and Elsie. Her 
husband is with the present turn 
as ringmaster. 


Pleasing turn. Murk. 





4 ACES AND ONE QUEEN 
Casting 

6 Mins.; Full 

Riverside (St. Vaude) 


Good acrial acrobatic turn that 
stands out as an opener. Two pf the 
men suspended ys An knees from 
the cross bars ow some classy 
body catching while the two aerial 
acrobats excel in single and double 
somersaults with side twists. Girl 
is used for one stunt, otherwise 
dressing the stage. Finish has one 
of the mén in a two and a half 
turn that is spectacular. t is 
speedily routined and was liked 





here. 


Lillfan Seabert, but became Lillian 





— 


RADIO REVUE 
“On The Air” 

34 Mins.; Full 
Palace (St. V) 


This is the first of the proposea 
radio units to be presented in vaude- 
ville. The plan is to exchange tal- 
ent between RKO features and the 
National Broadcasting Co. First 
radio turn is fair. It certainly is 
not hot. Principal faétor so far as 
vaudeville goes is the drawing val- 
ue of the radio names on personal 
appearances, 

Phillips Carlin, rated among the 
best radio announcers, is the mas- 
ter of ceremonies working before an 
unconnected mike, standing to one 
side. Then there are Billy Jones and 
Ernest Hare, formerly the “Hap- 
piness Boys,” now the “Interwoven 
Pair” (only actual adv. in the bill- 
ing). Prima donna is Gladys Rice, 
of the stage family of that name. 
Miss Rice first scored as one of 
Roxy’s gang but now she is firmly 
established as an air single. 

Kernel of this act, as shown Sun- 
day afternoon, appeared to be Vin- 
cent Lopez and his band. It would 
have been more interesting to see 
how the turn would have gotten 
along with some other music, for 
instance, the house orchestra. Lopez 
kept in the background, having 
spent 25 minutes with his own act, 
closing intermission. 

Carlin opened by stating that the 
program was being presented by the 
“Safest Safety Pin Co.” and then 
introduced Miss Rice as “the sweet- 
heart of listening millions.” After 
a classical number she did “My Mel- 
ody Man,” a new number. There 
was a bit by Carlin, who read a 
postal card panning him, saying as 
an announcer he was just a loud 
speaker. A serious moment wads a 
murderer about to be electrocuted 
confessing to the prison chaplin, 
Ofly excuse was Carlin’s, following, 
comment: “That, ladies and gentle- 
men, was presented by the.‘au gratin 
cheese company’.” A laugh, of 
course, but minor key. 

Jones and Hare had the cream 
spot, although their lyrics don’t 
sound so cleverly fashioned as they 
might be. Framed as an encore bit 
was a quartet number, “What Does 
It Matter,” with Miss Rice, Jones, 
Hare d Carlin. It sounded better 
than the others. 

“Radio Revue” is experimental, 
mostly in the matter of draw, and 
the neighborhoods may take to it 
better than Broadway. Easy to un- 
derstand why the well established 
names were used for the first unit. 
Also to understand why an m. c. at 
the mike is used to being severely 
strict in. the manner of address, 
whereas one used to the stage can 
get. stuff across more surely and 
effectively. Ibee. 


JOE HERBERT’S REBELS 
Revue 

30 Mins.; Full (Special) 
Academy (V-P) 

In the present sweep of revues, 
flashes and units, Joe Herbert's 
Rebels runs along the same lines as 
the others, but Joe and his outfit 
pack considerable entertainment. 
There’s a band with Joe as m.c., 
who displays his robust pipes to ad- 
vantage. A‘series of specialties and 
a dancing gal ensemble of 12 round 
out the cast. . 

Young . Herbert has personality 
and bends himself to steam the rou- 
tines.. Stage set has the night club 
idea, with girls seated at the tables. 
Upstage is the band. None of the 
musicians attempt specialties. Mary 
Lee, or Marilea, is quite an acro- 
batic dancer, while Sis and Buddy 
Rogers are a dance team doing ec- 
centric stepping and acrobatics. Are 
young and have far to go if they 
stick. Dave Tynan is also an ec- 
centric, with baggy pants and a 
crickety style of gyrating. Lillian. 
Gordon imitates Helen Kane, and 
neatly. Maisie Davis sang. They 
liked it down here. Mark. 





FLORENCE O’DENISHAWN (2) 
Dance, Song, Piano | 

15 Mins.; Three (Special) 

8ist St. (V-P) 

This is a brand new act for Miss 
O’Denishawn, having first shown at 
the Kenmore, Brooklyn, and com- 
pleting its first week here at the 
8lst St. As a nascent proposition, 
it could be worse. In truth, it has 
its affirmative mevits as a pretty 
sight turn, its chief deficiency being 
a lack of a real wallop. 

In Maurice La Pue, who has been 
around and who first came to at- 
tention some winters ago when at 
the Beaux Arts, Miss O’Denishawn 
has a worthy partner. A tenor as- 
sists in the atmospheric vocal in- 
troductories, doing his assignment 
nicely. There ig also one of those 
pianists who reads from music. 

Act opens with “Dance of Long 
Ago,” sung by the tenor and dance 
of O’D LaP. Star of the act does a 
scarf dance solo which slows it up 
and means little. “Ya Ya,” the pip 
Argentinian novelty, sets the motif 
for the concluding South American 
tango, well done by the team techni- 
cally. , 

AS.a personality pair, the partner- 
ship looks great. The blondine and 
lissome Miss O’Denishawn, with all 
the seasoning assets of Ziegfeldian 
glorification in the past, in addition 
to other productions, contrasts well 
with the darkness of La Pue, also 
just out of a show, “Vanities.” Both 
dance well and if they primed their 
stuff along. ballroom’ lines’ they 


(Continued on page 49) , 
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ROY 


(Wired) 
New York, March 30. 

However perfunctory observance 
of holidays may be at the average 
picture palace, at this super-taber- 
nacle they never fail to commemo- 
rate the occasion, whatever it is, 
with royal munificence. Roxy's 
Christmas and Roxy’s Easter, not 
omitting Roxy's patriotic salaams, 
are peculiarly and distinctly a New 
York institution, as Peter Pan be- 
longs to London and music festi- 
vals to Berlin. 

In this glorification of respected 
traditions the Roxy becomes some- 
thing more than just a place to kill 
a couple of hours. It enters inti- 
mately into the home life of every 
family where there are children and 
where holidays are markings that 
chart the year. It’s entirely reason- 
able to guess that these Roxy 
pageants are already becoming an 
integral part of family routine dur- 
ing the school recess period. And 
this, on that phoniest of all boule- 
yards, Broadway, is a distinction. 

Holidays sharpen the Roxy staff 
like a landlord’s special. Without 
disparagement to the house average 
the current stage program is prob- 
ably the best since Christmas, It’s 
punch, from the moment Erno 
Rapee unlimbers his musical artil- 
lery on Mandel’s sacred harmonies, 
At this point the choral ensemble, 
garbed as early Christians, enter 
from the side turrets. They sing 
mightily both there and later upon 
the stage. Tableau of the Resur- 
rection, rock guarding Christ's 
tomb opened by a beam of light as 
Roman soldiers shrink in fear. This 
is the nearest thing to being in 
church for many a New Yorker 
who never goes. Beauty of the’ 
spectacle saves it from any tinge 
of irreverence. The atmosphere is 
definitely cathedral. 

Ballet De Papillion, in the spring 
motif, is done in the dark, with 
luminous costumes, It’s the king- 
dom of butterflies, an eerie spec- 
tacle of soft colors fluttering dain- 
tily about. Patricia Bowman's nim- 
ble limbs are particularly appreci- 
able, with the phosphorous high- 
lighting as she dances with Leonide 
Massine. 

“Kewple Dolls” is the name of 
the new song by Erno Rapee, and 
a sumptuous bit of divertissement. 
True to Roxy’s traditioy of plural- 
ism, there are no less than eight 
girl pianists all in a row. Set rep- 
resents a mammoth grand piano, 
with the top propped up. This top 
is a scrim over an elevated stage. 
Dancing girls later appear here, 
dancing above the pianists, while 
more girls dance in front of them 
on stage proper. This is a lalapa- 
luza number. An insult to mention 
song plug in the same paragraph, 
but what a& song plug it is for Mr. 

pee! 

“Easter Greetings,” preceding the 
feature, “Strong Boy” (Fox), sea- 
sonal stuff, chicks, rabbits, choco- 
late eggs, etc., in a candy store. 
Russell Markert’s nifty trente-et- 
deux pranced _ girlishly through 
some uncommonly snappy routines. 
Lots of eye pictures during this 
concluding tidbit. 

sual Fox Movietone newsreel 
and Lew White’s organ with a con- 
tralto riding the lift for vocal co- 
operation. Little out of the picture 
that perched warbler. Roxy organ 
ean stand on its own, anyhow. 
Land, 


ORIENTAL 


. (Wired) 

Chicago, March 30. 
Possibly another squawk for Zieg- 
feld. Title of this stage show Chi- 
cago. created is “Jack Osterman’s 
Show Boat,” and it uses “Ol’ Man 
River.” Production is by Lou Mc- 
Dermott puts over a satisfying if 

slow 50 minutes of entertainment. 
‘ In “Show Boat” Osterman goes 
— his sixth week as m. ec. at this 
quae. He has earned aysubstantial 
egree of popularity by reason of 
Serious effort, and is showing the 
— and tear of four and five-a- 
= in an increasingly husky voice 

e has established himself solidly 
— would be justified in easing off 
or a week, 

Unit starts with a street drop in 
one, Osterman and Victor Young 
(band leader) dialoging about a gir! 
bao is suing Osterman for breach 
of promise. The two decide to ditch 

y joining a Mississippi show 
es Then to the full stage set, a 
aed dock with part of the show 
7. visible. An Abbott ballet of 
: 8 first with a quiet routine done 
z, old-fashioned lace pants costume. 
a section of the stage band 
qomes on next in parade. Loung- 
ng about is an unbilled colored 
wartet that eventually works both 

th the band and Osterman, 

op cam Arco, winner of one of B. & 
the amateur opportunity contests, is 
. @ ening act. He’s an eccentric 

n acrobatic dancer of average 
Professional merit and would im- 
ee by doing his first routine in 

medy costume. Masters and 
nant second, are man and girl nut 
ea ienne doing songs, dance and 
re Mild but suitable early turn. 
in ond appearance of the ballet was 
ii oe for a slow toe routine, with a 

&hted moon visible behind the 
Scrim. Looked like a plug for the 
moon song; didn’t fit and deadened 





boat. 





the routining plenty. Gregory and 
Edison next with the bill’s brightest 
period, Two collegians getting 
music out of a bike pump, rubber 
glove, balloon, vacuum cleaner and 
other instruments outside the union 
jurisdiction. Good stuff for either 
vaude or picture houses. 

Osterman closed the acts by 
changing costume and blacking up 
on stage after Young told him that 
breach of promise girl had followed 
him. Quite a wait while he blacked, 
and a few titters when he put on his 
pants, Osterman finally got into his 
third and final ballad, putting it over 
despite his protesting chords, En- 
semble finale completed. 

“Bellamy Trial” (M-G) and a 
couple of Paramount news clips 
wound up the first show. Some 
sound Pathe shots and Preston Sell- 
ers’ regular organ solo were omitted. 
Day before Easter, business ‘way 
off. Bing. 


STATE 


(Wired) 
Minneapolis, March 27. 

Although the State retained “The 
Iron Mask” for a second week it 
offered a new stage show, “Rain- 
bows.” These shows are brought 
to this house after a week in the 
Capitol, St. Paul, and the Fair- 
banks picture ran only seven days 
there. 

Easily the flashiest and most 
colorful of any of the revues staged 
at the State in many months, 
“Rainbows” featured Les Backer, 
local singing mandolinist and re- 
cording artist. and the Darling Sis- 
ters. Theatre’s 16-piece orchestra, 
under Fred Heiseke’s direction, 
worked on the stage as usual, 

Setting, consisting of vari-hued 
pieces of color-streaked scenery and 
hangings, produced a rainbow effect 
appropriate to the title. Eight good 
looking, stately show girls paraded 
in colorful and flashy costumes of 
bizarre design, a la Ziegfeld. 

Young and pretty, the Darling 
Twins presented a sister act mod- 
eled along the lines of that of the 
McCarthy Sisters and other such 
teams. They pleased with their 
singing and dancing. Backer, too, 
has good looks, youth and an agree- 
able personality and his songs 
scored heavily. For a finale vari- 
colored disks revolved while the 
show girls posed in the background. 

Considering the modest outlay for 
talent and production, the show, 
like others at this house, merited 
a high entertainment value score. 
Business off. 


STRATFORD 


(Wired) 
Chicago, March 29. 

Too much competish from nearby 
houses caused the Stratford to wire. 
First sound program oes into ef- 
fect April 7. Next to the Capitol 
afid Avalon, this is the most impor- 
tant house on the defunct National 
Playhouse chain, operated by James 
Coston. While disposition of the 
circuit is still pending, Coston is 
going ahead with improvements and 
expects to bring it into the money. 
With the RKO Englewood across 
the street and a wired grind house 
a few doors away, the Stratford has 
been taking the worst of it. With 
sound and its standard band policy, 
it looks like this site now has a 
chance. 

Friday night plenty of empties 
were in sight, with slow progress at 
the doors. Charlie Hogan, booker, 
spotted four acts around the pres- 
entation, all of whom seemed to 
click with the sparse number of 
customers on hand. Hogan has to 
spend carefully. Principal stage 
billing its at present Tivided be- 
tween Russel Cooke, band leader, 
and Bob Hope, m. c. Latter is leav- 
ing next week, with Cooke also tak- 
ing his job. Cooke, recently taken 
out of a local band, has fast gained 
favor around this neighborhood. 
Breaking into an m. c. will be no 
cinch for him, but if this boy can 
talk as well as he handles the band 
and plays the sax he should get 
over. 

Around a pretty weather-beaten 
plantation drop the 10-piece or- 
chestra didn’t shine in appearance. 
No reason for the set, either, unless 
it was the only thing on hand. 
Gaines and Johnson, colored hoof- 
ers, were first to g>t * recall. Foot- 
work is good, though not out of the 
ordinary the way colored steppers 
go. Minneti and Darling, mixed 
team with vaude earmarks, took an 
extra encore after Darling paved 
the way with timely or untimely 
falls. Couple are not a picture 
house act in present shape. Lillian 
Barnes, cafe blues singer, was an- 
other to take more than the neces- 
sary amount of bows. Miss Barnes 
is a heavyweight warbler with 
strong pipes, and can be spotted in 
most film houses. Mack and Stan- 
ton, lowbrow comedy exponents, 
caught on for more laughs than 
their material warranted. Mack is 
the funster in hobo attire, while 
Stanton straights mediocrely. 

Cooky and his boys held down to 
only one instrumental number, but 
got in some nice rhythm. Hope 
sagged between numbers, concen- 
trating on some local puns for push- 
overs. His style and delivery is not 
zo0d. No femme chorus, so the acts 
conglomerated for the finale, with 
everyone for himself. “Woman of 
Affairs” (M-G), feature. Loop. 





(Wired) 
(“Pastels”—Unit) 
New York, March 31. 

In s0 many words Dave Schooler 
says to the folks: “Did you think 
those popular songs were on the 
level? Don’t be dumb. Tin Pan Alley 
tunesmiths are nothing but musical 
rewrite men. Listen, we'll show 
you.” 

Thereupon the stage band plays 
first a strain from some classical 
composition following with a mod- 
ern song hit. Deadly parallel, Orig- 
inal composers, Lizst, Herbert, 
Brahms, etc., mentioned by name 
but not the lifters. 

Schooler cracks a pun on the 
current unit’s title, “Pastels.’ He 
says, apropos the lesson in how to 
write popular music without read- 
ing Abel Green, study the “past- 
steals.” . 

What the flaps and jellybeans 
think is not presently reported. 
Maybe this .expose rolls off their 
knives. They will probably con- 
tinue to whistle all whistable tunes 
without bothering their noodles, 

Human interest wallop of the 
week here, as at the Roxy, and, 
an easy guess wherever else show- 
ing, is the Fox movietone news clip 
of the Palm Beach baby girl, about 
four, reciting “Twinkle, Twinkle, 
Little Star.” These natural, un- 
staged child recordings are sure- 
fire. They roared in delight here 
Easter afternoon. She'd be perfect 
with Davey Lee. 

“Pastels,” a Chester Hale unit, is 
highlighted by the 82 demoiselles 
from Mr. Hale’s academy of terpsi- 
chore. For the rest it could have 
been better. Didn’t give him such 
smart talent this week. Sammy 
Lewis and Patti Moore overstayed 
and overmugged. Hoofing is their 
major talent topped by a. Bill Rob- 
inson routine on a flight of steps. 
Their comedy is occasionally bright, 
but often merely boisterous, This 
impairs the cordial reception they 
would otherwise get. They did nice- 
ly, however, particularly on the 
stepping. 

Joyce Coles, a shapely and allur- 
ing toe dancer, was class, Ray, Ellis 
and La Rue looked like an inferior 
imitation of Stone Vernon Adagio 
Four, which played Capitol couple 
of months ago and mopped. They 
seemed to have imperfectly mas- 
tered their maneuvers. Smoothness 
and precision that characterized 
Stone Vernon conspicuously absent. 
They have a commercial utility, 
however, for houses where other 
act has not played. In such loca- 
tions their stuff will perhaps be 
deemed sensational. They did well 
at the Capitol. 

David Mendoza directing Capitol 
pit orchestra again. Split the over- 
ture 50-50 between chaikowsky 
and that modern composer, Rudy 
Vallee, Greta Garbo’s “Wild Or- 
chids” (M-G-M) on the screen. 
Easter matinee trade shy of capa- 
city. Land, 





LOEW’S STATE 


(Wired) 
Los Angeles, March 28. 

Fanchon and Marco’s “Sweet- 
hearts” another elaborate stage pro- 
duction. Featuring Stroud Twins, 
just brought on from the east, and 
Nat Nazarro, together with a lot 
of coast talent, with ample oppor- 
tunity for Rube Wolf and the band, 
and for good measure a fashion 
parade at the finale that is a riot of 
gowning and color. 

Opening scene is in before 
colored drapes behind which band 
is concealed. On pedestals on either 
side of stage the twe Hubbard Sis- 
ters alternately go through a rou- 
tine of acrobatic stuff while line 
gals are working in front. Center 
panel illuminated reveals Hana 
Shimozumi Iki, Japanese warbler, 
garbed in her native costume, and 
showing a pair of fine pipes, which 
she used for a chant. 

Then the Aber Twins, two attrac- 
tive gals in blonde wigs, and garbed 
alike in blue, for a double violin 
number, played while prancing. 
Front drop lowered, with Wolf on 
platform, gagging for time to make 
stage change. When ready sent the 
band into “My Gal Sal,” with each 
of the players soloing individually, 
for a lot of pep. This woke up the 
customers. 

Aber Twins back for a “puppy 
love” episode, aided by 12 ensemble 
gals each garbed as pups. Twins 
put the doggies through a set of 
paces and chanted a bit, though 
this phase wasn’t so strong. Gals 
are long on looks and have pleas- 
ing personalities. 

Nazarro, next, after a couple of 
gags soloed on the ‘cello. Then 
warbled a bit and wound up with 
dancing. His acrobatic stuff went 
over for a solid hit. Line gals back 
for a flapper routine with an un- 
programmed hoofer (gal) setting the 

ace, 

" At this point Wolf announced the 
band in one of his own composi- 
tions, “What About Me, Alone.” 
Phil Kalar chanted the words, 
“Rube” played it on his trumpet, 
and then Sunny Perry (Mra. Wolf) 
brought on to waltz to the refrain, 
later joining with the m. e in a 
dance while he played. 

Stroud Twins next, with Clarence 
on first, gagging and doing a tap 
routine, after which brother called 
from out front. He, too, did some 





fancy hoofing and then they doubied. 


They work in perfect unity and 
had no trouble clicking. 

Finale brought on the 
hearts Parade.” Stage set sep- 
arated revealing grand staircase, 
atop of which Miss Iki, in gorgeous 
Jap garb, warbled. Girls marched 
down the stairs in bizarre outfits 
and presented a closing picture 
that was a darb. Show needed a 
little speeding opening day but 
otherwise oke. 

On screen, “Fancy Baggage” 
(WB), dialog and Laure] and Hardy 
in “Liberty.” Edwards, 

PARAMOUNT 
(Wired) 
(“Laces and Graces”- Unit) 
New York, March 30. 

Unsatisfying divertissement this 
week, Feature, a talker, is “China- 
town Nights” (Par). Ben Black is 
back again as m. c. and s. b. lL, 
pacing John Murray Anderson’s 
unit, “Laces and Graces,” a lavish 
but meaningless presentation. 
Plenty of sartorial splendor, as the 
title calls for, probably accounts for 
the conservation of talent. There is 
more quantity than quality, with a 
dozen Gamby-Hale girls, plus the 
Tommy Atkins Sextet, to add a 
masculine background, 

Cirillino and Fortunello, standard 
international comedy entertainers, 
are the saving grace of the présen- 
tation, which also holds Flora Hoff- 
man, well-known prima in the pic- 
ture houses and formerly in pro- 
duction, and Nell O'Day, ingenue 
and danseuse. Miss O’Day is billed 
as Molly but announced as Nell, 
with the latter advisable to disas- 
sociate her from the screen’s Molly 
O’Day. 

Gamby-Hale aggregation is up to 
standard, with some good ensemble 
effects in the terp routines. A mu- 
sical comedy touch was lent by the 
six chorus boys and Miss O’Day in 
“Anything Your Heart Desires,” 
actually a production song out of 
“Just a Minute.” 

Black, for his portion, featured 
“A Precious Little Thing Called 
Love,” which he announced as the 
biggest song hit of the country and, 
incidentally, out of a Paramount re- 
lease, “A Shopworn Angel.” 

Newsreel was all silent, but split 
up with a special trailer plug for 
“Wolf Song,” the incoming feature. 
Shots with vocal and sound accom- 
paniment from the feature were 
flashed, plus a spoken herald of the 
erstwhile $2 picture recently closed 
at the Embassy. 

Jesse Crawfords, with Mrs. this 
time also rising out of the pit at 
the right of the house instead of 
being disclosed behind the scrims 
on stage as formerly, alternated 
with her husband in the Wurlitzer 
specialties. Chorus slides are now 
projected on a mammoth stage- 
width screen, seasonally decorated 
with a stereopticon background of 
lilies, etc. Numbers were “In Old 
Tia Juana,” the new Arthur Behim 
firm’s maiden publication, followed 
by the insinuatingly amorous “Deep 
Night,” another ballad, and “Button 
Up Your Overcoat,” from “Follow 
Thru,” plus an announced request 
encore, their own duet arrangement 
of “Dance of the Blue Danube.” A 
pip organ interlude. 

Seasonal Easter overture and vo- 
cal prelude was conducted by 
George Kay, with Charles Hedley, 
tenor soloist, featured. Abel, 


(Wired) 

New York, March 29. 
Diverting 25 minute stage band 
show with the production nut held 
down maybe to about a grand and 
a half. While the layout balanced 
the presentation suffers because of 
the inevitable comparison. 

Less than half a house downstairs 
at the second show Saturday af- 
ternoon despite a fairly good feature 
—‘“Clear the Decks.” 

Walter O’Keefe, working in the 
intimate manner that has won him 
success in the night clubs, is still 
handling the m. c. assignment, leav- 
ing the band direction to Sammy 
Kahn. O’Keefe talks and sings in 
pleasant fashion, his stock market 
chatter followed with a “Laugh 
Clown Laugh” parody on the same 
subject being amusing and timely, 
also his comedy talk on Easter eggs, 
with Sally Sweet doing straight for 
him, 

Other good comedy songs in 
O’Keefe’s routine are “Insidious Ice 
Cream Cone” and “I Can Get It 
Wholesale,” both original with him, 
and the latter probably new. Both 
better suited for a small group 
rather than a picture house audi- 
ence. 

Sally Sweet, also a hold-over here, 
sings pop tunes in regulation style, 
her delivery lacking any particular 
distinction. Same might be said for 
Kitty O’Dare, tap dancer, with a 
fair imitation of Bill Robinson's 
stair dance as her most important 
effort. McKeon Sisters, neat appear- 
ing and good locking girls, sing and 
dance acceptably, closing the show. 

The Kahn band, working in front 
of plain drapes, peps up the pro- 
ceedings with pop syncopation. A 
comedy number, “The One That I 
Love Loves Me,” sung by Kahn 
with interruptions from various 
members in the band being nicely 
handled. 

M-G-M talking short (Sunshine 
Sammy), sound (Pathe) and Silent 
(International) newsreels on the 


“Sweet- 





screen in addition to the feature. 


(Continued from page 48) 
would conform better with contem- 
porary standards. 

A good dance team right now 
could pretty well write its own 
ticket not alone for stage work but 


for the summer colony berths along 
the Jersey shore or those nite clubs 





sticking it out into the summer. 
Dance teams of distinction have 
always commagded important at- 
tention and ys so in the summer 
with the Moss and Fontanas, Fowler 
and Tamara, Rosita and Ramons, 
et al, Generally abroad. 

In the case 6f Miss O’Denishawn 


it’s an office act, from understand- 
ing, built to order with a special 
view to sight qualities. But the RKO 
execs probably best recognize that 
it’s not quite all to the vaudeville, 
A jittle sprucing up could meta- 
morphose a good possibility into a 
certain variety feature. Abel. 


O’BRIEN, STANLEY, MACK CO. 
Comedy 

12 Mins.; Screen, One, Two 
86th St. (V-P) 

Old style knockabout, very hokey 
comedy act of the sort now almost 
extinct hereabouts and still numer- 
ous only in the English music halls, 
Isn’t first rate comedy, but here 
and there during the 12 minutes it 
almost seemed to be, because it’s 
something odd todav and something 
welcome. 

A very good opening with a 
screen trailer, running about a min- 
ute, announcing the management of 
the theatre has secured for the 
week the world’s greatest lover, 
embodying all the good qualities of 
Barrymore and Gilbert; endorsed 
by the 12 most beautiful picture 
stars, etc. 

Thereupon to one. O’Brien, Stan- 
ley and Mack are in eccentric com- 
edy get-up. Ensuing comedy busi- 
ness identifies the central guy as 
the “great lover” he being wrapped 
up in a Paul McCullough fur benny, 
That is a comical start as is, It, 
could be better. It would be a lot 
better should the “great lover” ap- 
pear alone after the screen intro- 
duction, in a goof pose under the 
spot. That would be a real laugh. 
Now they’re trying to figure which 
of the three is it, The other two 
boys have plenty of time to come 
on a few moments later, after the 
pose, for their slapstick business. 

“Co.” is a girl, a pretty girl, but 

just a walking girl. She appears 
thrice, once to be squirted with the 
contents of a vichy bottle, All the 
comedy is of that sort. 
Finish, under lobster-scope, has 
the company in handsprings and 
whirls. It can’t follow the preceding 
comedy. Bige. 


STUDY IN BLUE (7) 
Songs and Dances 

20 Mins.; One and Full 
American Roof (V-P) 


Well mounted act consisting of a 
female singing trio, an adagio team 
and a couple of hoofers. Opening 
has three brunettes grouped about 
a baby grand singing a blues, Girls 
have appearance but delivery is 
undistinguished. Adagio team then 
goes through the usual swinging 
and tossing routine. Hoofology ex- 
ponents, however, stand out with 
a display of plain and fancy step- 





ng. 

On initial appearance all wear 
costumes to accord with the name 
of the turn. On record appear- 
ance harmony trio work before half 
frawn curtain offering a couple of 
pep tunes, this time wearing neat 
summery dresses. Two boys are 
then back for some fast taps with 
more adagio following. At the 
American act was spotted next to 
intermission and registered mildly, 
Needs building in order to earn 
consistent credit in the intermedi- 
ates. 


PAVLEY-OUKRAINSKY 
BALLET (20) 

Dancing ‘ 

25 Mins.; Full (special) 

Riverside (St. Vaude) 


Lavishly mounted and well staged 
flash act with 16 girls and four 
men, Edris Milar is listed as prem- 
iere dancer and Julia E. Compton, 
Lydia Arlova and Sana Ranya as 
soloists. Turn is probably a dancing 
school production with the best pu- 
pils appearing. Lack of programs 
made it difficult to pick out the 
featured ballerinas or determine 
whether the Russian dancing mas- 
ters who own the act appear in the 
lineup. With a little judicious prun- 
ing this flash will capably fill a spot 
on any big time bill. At the River- 
side spotted thirfa it was well re- 
ceived. 

Opening in temple setting has 
dozen girls and the men going 
through ballet formations in scant 
but colorful costumes and girl (in 
bed of roses) brought on for solo 
toe stuff, probably Miss Milar, ex- 
ecuted her steps nicely, but entire 
scene can stand trimming. 

Dutch mechanical doll dance be- 
fore a Holland drop by two of the 
girls is a good bit of business con- 
siderably hoked up in the approved 
ballet school manner, while a mcoon- 
light number with five of the girls 
dressed in red one-piece bathing 
suits and using a large square of 
batik silk for canopy and parachute 
effects is also well done, Gypsy 
finale with all, but the solo dancers, 





on using tams is expertly staged, 


colorfully dressed and well lighted 
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PRESENTATIONS—BILLS 
NEXT WEEK (April 8) 
THIS WEEK (April 1) 


Shows 
week on Sunday 


carrying 
or Monday, 





numerals such 


as (7) 
as date may be. 


or (8) 


with split weeks also indicated by dates, 


An asterisk (*) before name signifies 


turn, 
Pictures 


include 


in 


presentation as adjunct. 


PARIS 
Week March 30 


Cirque de Paris 
Juggling Seals 
Statis 2 
Marces Tr 
Lucy Paris 
Gaudot 
Rachel! Grossi 
Antonet & HBeby 
Mylos & Coco 

Cirque d’Hiver 
Walters Gers 
Bruna & Yolanda 
Carre Bros 
Joe & Little Walt’r 
Sunderman's Tr 
Fratellini 3 
Captain Emmel 
Jean Houcke 
Marcelle Rancy 
Antonio Kling 
Brick-Koewin-S 
Facory-Foxor Tr 
Medini, 3 
Ryan & Burke 


Cirque Medrano 
Trubka 
Schlax Co 
Miss Mamie 
Londonia 
Alphonse Steffin 
John 





Harry Carre 
Pigetty Tr 
Cairoli-Porto-C 
Mackers 2 
Pau! Gordon 
Roberto 
Dario-Bario-R 
Moulin Rouge 
A Lyman Calif'ns 
Little Esther 
Charpini 
Yama Moto 
Alina se Silva 
Moreno 
Dittons Bros 
Fidji Tr 
Pirates 3 
Olympia 
G Roger 
Stavil 
Volbert & Days 
Milly Rex 
Maxin 3 
Matsumoto 7 
Leytons 2 
Aragon Allegris 
Rene’s Dogs 
Myrons Tr 
Jane Walter 
Carmen Monta 
Carlos Montoila 
yeza Varady 


LONDON 


Week April 1 
MACKNEY Leslie Weston 
Empire Rich & Calvin 
Chinese Sync Pauline & Diana 
Ivor Vintor — oar ody 
Kuhn Bros are aito 
Ken Scott NEW CROSS 
LONDON Empire 
ome SIVPETRDS BUSH 
Houston Sis ft oe a 


Barraceta 3 
Pierce & Roselyn 


Henry Hearty 
Charles Higgins 


Coliseum 
Hal Swain’s Bd 
Rich & Adair 
A C Astor 
Chris Chariton 
Lupino & Mott 
Chick Farr 


Hippodrome 
8 o'Clock Girl 
Victoria Palace 
Owen Nares Co 
El'a Retford 
Chas Wilson 
Victoria Girls 





Pp 
G H Elliott 


Conrad’s Pigeons 


Billy Kay 
Delfont Boys 
Aif Thomas 
Jean Andrews 
STRATFORD 
Empire 
Speedway 7 
Billu Merson 


Harry Weldon 


Alex Kellaway 

Burr & Hope 

Botty & Buddy 

Polga Zita 

Olga Zita 

Stoll & Sewers 
woop G 


Empire 
Abie’s Irish Rose 


PROVINCIAL 
ENGLAND 


ARDWICK GRE’N 
Empi 


pire 
Formby’s Nite Out 
BIRMINGHAM 
Empire 
Business Is ware 
Grand 


League of Stars 
al 

Virginia 

BLACKPOOL 
Grand 
Leon M Lion 
Opera House 


Show Boat 
BRADFORD 
Palace 


Billy Blue 
BRISTOL 
Hippodrome 

Odlai Careno 

Joe Termini 

Kiewnings 

Boldiver’s Rev 

Fred Russell 

Charles Hayes 

Cissie Hughes 

Haig & Escoe 
CARDIFF 

Empire 

Lucky Giri Rev 

EDINBURGH 
Emptre 

Good News 

GLASGOW 
Alhambra 
Clowns in Clover 
Empire 

Fayre 4 

Junetros 

Van De Peers 

Carr Lynn 

Will Morris 

Billy Danvers 

M & H Nesbitt 

Hatch & Carpenter 
HANLEY 

Grand 

Darktown Scandals 

HULL 


Palace 
Damse! in Distress 


a 


Empire 
Reddy Williams 
Nee Wong 
Schichtl’s M’rn’tes 


Tambo & Tambo 
Mile Terpsichore 
Burns & Allen 
Lingh Singh 
Kenealy & Fallon 
Royal 


¥' 
Cardboard Lover 
LEICESTER 


Palace 
League of N'ghbors 
LIVERPOOL 
Empire 
That's a Good Girl 
MANCHESTER 
Hippodrome 
Renie Riano 


Modern Minstrel 
Bromley Carter 
Mor@én 
3. Gloves 
Palace 
Show’s the Thing 
NEWCASTLE 
Empire 
Sunny Skies Rev + 
NEWPORT 
Empire 
And So We Go On 
NOTTINGHAM 
Empire 
Albert Whelan 


Daros 

Keith Wilbur 
Blondie Hartley 
Ayr & Childs 
Morris & Cowley 
Key & Keyworth 


Alibi 
PORTSMOUTH 
Royal 
Because of Irene 
SHEFFIELD 
Empire 
Sunny Rev 
SOUTHAMPTON 
Empire 
Desert Song 
SOUTHSEA 
King’s 
Ba Ba Black Sh’p 
SWANSEA 
Empire 





Seafarers 





Picture 





Theatres 








NEW YORK CITY 
Capitol (6) 
Steel Blues’ Unit 

Dave Schooler 

Chester Hale Girls 

“Desert Nights’ 
(30) 


“Pastels’’ Unit 

Dave Schooler 

Sammy Lewis 

Patti Moore 

Joyce Coles 

Ray Ellis & La Rue 

Chester Hale Girls 

“Wild Orchids” 
Colony (30) 

Walter O'Keefe 

Sammy Cohen Bd 

McKeon Sis 

Kitty O’Dare 

Sally Sweet 

“Clear the Decks” 

Paramount (30) 

‘Laces & Graces’ U 

Fortunello & C 

Tommy Atkins 6 

Nell O'Day 

Liora Hoffman 


Gamby-Hale Girls 
“Ben Black 


Roxy (30) 
Patricia Bowman 
Leonide Massine 
Beatrice Belkin 
Kathryn Lu Eyles 
Emmy Stropnicky 
32 Roxyettes 
Beulah Gray 
S Sornborger 
Sadie Rice 
Edna Feldman 
Pauline Corliss 
Caroline Gray 
Victoria Danin 
M Debiasiis 
“Strong Boy” 

CHICAGO, IL. 

Avalon (30) 
Charlie Craft's Bd 
Novelle Bros 
R M Marcott 
Harry Howard 

Capitol (30) 
Roy Detrich Bd 





Taylor & Randall 
Adagio 4 










Birds of a Feather 
Williams & Lorings 


Sis & M’my 


Smirova & Trip’l'ff 


“Chinat’'wn Nights’ 


act is new to 


indicate opening next 
For this week (31) or (1) 


city, doing a new 


reappearing after absence or appearing for first time. 
classification picture 





H lL. Spitainy Bd 
Margery Maxwell 
Dorothy Berke 
Waltons 

Paul Remos 
Paul Kleeman 

S S Fagan 
George Nelidoff 
“Close Harmony” 
Granada (30) 
Benny Meroff Bd 
Lestra La Monte 
Isabel Brown 

4 Paper Co-Eds 
Nan Francis 
Texas Red Heads 
Haig Prieste 
Harding (30) 
“Dude Ranch” Unit 
Al Morey Bd 
Duffin & Draper 
Nat Spector 
Caites Bros 
“Why Be Good" 
Marbro (30) 





Chas Kaley Bd 
Bee Starr 


policy, with vaudeville or 
Lew Fink Alex Morrison 
Murry & Allen “Chinat’'n Nights” 
Chicago (29) CLEVELAND 
“Spr’g Festival’ P State (30) 


“Barcelona” 
Jack North 
Bobby Gilbert 
D Burke Ballet 
Stubby Gordon Co 
“Wolf Song’ 
DALLAS, TEX, 
Palace (6) 
“Crinoline Jazz” U 
Jack Egan 
Bayes & Speck 
John Quinian 
Chapman & Snyder 
Ne'l Jewell 
F Sorrell Girls 
DENVER, COL. 


Unit 


Denver (4) 
“Bubbles” Unit 
Gatanos 
M Martell 
Ross & Edwards 
Gene Sheldon 
Dave Gould Co 
Marta Kay 
DES MOINES, IA. 

Capitol (6) 
“Stars’’ Unit 





Booking 


Suite 509 


VAUDEVILLE 
PRODUCTIONS 
PRESENTATIONS 
SOUND PICTURES 
NIGHT CLUBS 
SUMMER PARKS 
CLUBS & SOCIAL FUNCTIONS 


Also a Complete 


Band and Orchestra Dept. 
Write---Wire---Call 


ALF T. WILTON 


1560 Broadway 
NEW YORK 


the Best 


Bryant 2027-8 








Jones & Hull 
Marito & Martinez 
Theo Kosloff Tr 
Mitchell Borini 
Pollack Singers 
Norshore (30) 
“Footlights” Unit 
Al Kvale Bd 
George Rosener 
Doris Roche 
J & B Wahl 
Eddie Walzer 
“Desert Nights’ 
Oriental (30) 
Jack Osterman Bd 
Gregory & Edison 
Masters & Grace 
Cotton Pickers 
Bam Arco 
“Carnation Kid" 
aradise (30) 
*Stop Thief’ Unit 
Mark Fisher Ba 
Lovey 2 
Earl LaVere 
Newman & Rogers 
Kathryn Lewis 
E Masquelet 
Kurniker Ballet 
“Lady Pavements” 
Rialto (30) 
Jerome 
Hanley & Tyrell 
Stratford 
2d half (4-6) 
Russell Cooke Bd 
A Haynes 
Moran & Western 
3 Brachards 
Bob Hope 
Tivoli (30) 
“Vanity Fair” 
F Masters Bd 
Emily Day 
Johnny Payne 
Gracie Deagon 
Erner & Fisher 
Renoff & Renova 
Monsieur Berg Co 
D Berke Girls 
“Why Be Good” 
Tower (30) 
‘Melody Menu” U't 
Lou Kosloff Bad 
Heller & Riley 
Lassiter Bros 
Robin & Hood 
Melody Girls 
“Desert Nights” 
Uptown (30) 
“Just Kids” Unit 
Verne Buck Bad 
Arthur D Carter 
Robert O'Connor 
Anna Chang 
Cecile Blair 
Albert Lewis 
Dave Gould Co 
“Lady Pavements” 
BALTIMORE 
Century (1) 
Richy Craig Jr 
Bobby Agnew 
Aubrey Sis 
3 Swifts 
Al Norman 
Foster Girls 
“Desert Nights” 
B’M’NGHAM, ALA. 
Alabama (8) 
*“Rlossoms” Unit 
Eddie Magill 
Dolores & Eddy 
Salmonse 
P Kirkland 
Arthur Ball 
Foster Girls 
BOSTON 
Metropolitan (30) 
‘Say with Fl'’w'rs'U 
Sanimy Cohen 
Robert Benchley 
Dave Rubinoff 
Ted Ciaire 
“Sonny Boy” 
BROOKLYN 
Fox (30) 
Georgie Jessel 
Dooley & Morton 
Modena’s Rev 
Marjorie Lane 
Odiva Seals 
King King & King 
Roy Sedley 
“The Sin Sister” 
Paramount (30) 


Unit 





“Summer Sports” U 
Paul Ash 


Evans & Perez 
Jack Powell 
Harm & Nee 
Jack Egan 
Maureen & Sonny 
Charles Barnes 
Gamby-Hale Girls 
DETROIT 


Capitol (30) 
“Tulip Time” Unit 
Del Delbridge 
Grace Doro 
Fred Harper 
Ed Ford Co 
Prosper & Maret 
D Merrifield 
‘Shakedown” 
Fisher (30) 
“Way B’k When” U 
Olive May 
Sydell & Spotty 
Rice & Shirley 
Charles Brugge 
Arsene Siegal 
‘““Leatherneck” 
Michigan (30) 
“South'n Belles’ U 
Al Evans 
Al Rasch Ballet 
Eddie Matthews 
Dictators 
Will Aubrey 
Ormonde Sis 
“Duke Steps Out” 
HOUSTON, TEX. 
Metropolitan (6) 
“Blue Rev” Unit 
Bob LaSalle 
Irene Taylor 
Frank Steva 
Pell & Cola 
Small Bros 
Gamby-Hale Girls 
LOS ANGELES 
Boulevard (5) 
Ly @owan Bd 
“Beh'd German LL’ 
Carthay Circle 


(Indef) 
Carli Elinor Orch 
“Iron Mask” 


Chinese (Indef) 
Sid Grauman 
Buster West 


Janton Sis 
Cuby & Smith 
“Wild Party” 


NEW ORLEANS 
Saenger (1) 
“Step On It" Unit 

Paul Mall 

B & J Peterson 
Helen Wright 

Bernoft & Jos'’phine 

F Sorrell Girls 
OMAHA, NEB, 

Riviera (6) 
“M’strels of '29" U 
Singer's Midgets 
PHILADELPHIA 

Carman (1) 
Allen & Canfield 
De Carro Bros 
Amoros & Janet 
Vera Calhoun 
Patti Spears 
T De Valery Co 
“Lucky Boy” 

Fox's (1) 
“Sunset Trail’ Unit 
4 Merrymakers 
F Armstrong 
Lewis Bros 
Rose Webb 
Buster Brown 
2 Rio Grande Girls 
“In Old Arizona” 
Stanley (1) 
“Easter Frolics” U 
Charlie Melson 
“Duke Steps Out” 


PITTSBURGH 
Enright (30) 
“Dixie Days’ Unit 
Dick Powell 
Klein's Sax 6 
Hill & Spur 
Martha Patti 
“Scarlét Seas’ 
Penn (30) 
“Bubbling Over” U 
Teddy Joyce 

Boyd Senter 
Markell & Faun Co 
Lupe Velez 

“Lady Pavements” 


PROVIDENCE 
Fay’s (30) 
Musical Enchanters 
Romaine & Castle 
Stanley & Birnes 
Donald Sis 
“Fugitives” 
8. ANTONIO, TEX. 
Texas (6) 
“Volcano” Unit 
Frank Melino Co 
Ted & Jack Dale 
Eleanor Terry 
Gil Wray 


SAN FRANCISCO 
Warfield (29) 
Eddie Peabody 
Vivian Fay 
Red Corcoran 
Frank Warde 
Don Carroll 
Anderson Bros 
Matt Gibbons 
E Drummond 
“Speakeasy” 
Granada (29) 
Brooke Johns 
Jeanie Lane 
Singer's Midgets 
Sat'day'’s Children” 
ST. LOUIS 
Ambassador (30) 
“Perfect Girl’ Unit 
Helen MacFadden 
Ed Lowry 
Joe Penner 
“Wild Party” 
Missouri (30) 
Harry Rose 
Meyakos 
Buddy Traps 
Grace Johnson 
“Wolf Song” 
WASH’GT'N, D. C. 
Fox (6) 
Joe LaRose Pres 
E Carpenter Bd 
Foxettes 
Meyer Davis Sym 
lL, Brusiloft 
“Kid Gloves” 
(30) 
Joe LaRoce Pres 
J I Fisher 
H'py Go L’'ky Boys 
Bobby Pincus 
Allyn Reese 
F Forman 
Shelton & Cinns 
Hicks & Tart 
Meyer Davis Sym 
L. Brusiloft 
“Hearts in Dixie” 


Wesley Eddy 
Alex Morrison 
Cyif€ Crane 
Wilton Crawley 
Brian MacDonald 
Olive Faye 

A Rasch Girls 
“The Dummy” 


(30) 
“Rainbow Trail” U 
Wesley Eddy 
Jean Boydell 
Bud Carlell 
Marie White 
Ossman & Schepp 
Bachelor 4 
Gluck-Sorel Girls 





Foster Girls 


“Duke Steps Out”’ 








Loew 





NEW YORK CITY 
Ameri 


merican 

Ist half (8-10) 
Mardo & Rae 
Margo Beth Co 
Nawahi 

Smith & Hart 
Edith Clifford 
(Three to fill) 

2a half (11-14) 
Maxine & Bobby 
Iblings & Thomas 
“Ship Ahoy” 
Violet McKee Co 
Poor Old Jim 
Pisano & Lauderer 
(Two to fill) 


Boulevard 

Ist half (8-10) 
3 LaMoures ’ 
Dorothy Wahl Co 
Pisano & Lauderer 
Murray & Maddox 
Sunchine Sam & B 
2d half (11-14) 
Chapelle & Carlton 
Renard & West 
Edith Clifford .Co 
Dancing Lessons 
(One to fill) 


Commodore 

Ist half (8-10) 
Ford & Price 
Jack Lee 
Kemper & Noble 
Wilson Bros 
Sheldon Heft & L 

2d half (11-14) 
P Lorna & Carr 
Carroll Sis 
Christie & Nelson 
Lane & Lee 
Berrens & Roland 
4 Danubes 


Delancey St. 

ist half (8-10) 
Wilfred DuBois 
P & E Lane 
Jimmy Ryan Co 
Dixie Hamiiton 
Alton & Wilson 
Dancing Lessons 

2d half (11-14) 
Marjorie Burton 
Going Straight 
Mardo & Rae 





L Fitzgerald 
Blue Ridge R’mb’rs 
2d half (11-14) 
Andresens 
Murray & Leonard 
Murray & Maddox 
Nan Halperin 
‘Study in,Blue” 
State (8) 
Lucas & Lillian 
Ross Wyse Co 
Al Wohlman’s Co 
(One to fill) 
Vict 


oria 
lst half (8-10) 
Scherr Bros 
Anthn’y & H’wiand 
Gibbs 2 
(Two to fill) 
2d half (11-14) 
Wilfred DuBois 
O’Connor Family 
Jules Howard Co 
Gibbs 2 
(One to fill) 
BROOKLYN 
Bedford 
Ist half (8-10) 
France & LaPell 
Doyle & Donne!ly 
Julies Howard Co 
Chabot & Tortini 
“Study in Blue” 
2d half (11-14) 
Weiss 3 
Bobby Adams 
Alexander L & G 
Barr & LaMar 
Jas C Morton Co 
46th St. 
ist half (8-10) 
Mae Francis 
Winifred & Mills 
(Three to fill) 
2d half (11-14) 
3 Hartwells 
Goodwin & Rash 
Millard & Marlin 
Eva Shirley Co, 
(One to fill) 
Gates Ave. 
ist half (8-10) 
Andressens 
Billy Beard 
Fields & Georgia 
NTG Rev 
(One to fill) 





T Christian Orch 
(Two to fill) 


2d half (11-14) 
Kodak & Sis 


L Kessler Co-Dds 
(Two to fill} 
ATLANTA 
Grand (8) 
Pauli Bros 
3 McCann Sis 
Tucker & Smith 
Great Blackstone 
(One to fill) 
BAY RIDGE 
Loe 


w's 
Ist half (8-10) 
3 Students 
Lydia Harris 
T & R Romaine Co 
Donovan & Breen 
Chapelle & Carlton 
2d half (11-14) 
Bach Sis Co 
Dixie Hamilton 
Fulton & Parker 
Bert Walton Co 
5 Harmaniacs 
BOSTON 
Orpheum (8) 
Helen Carlson 
Boyce & Evans 
Pease Nelson Co 
Emile Boreo 
Night at Luna P’k 
CANTON 
Loew's (8) 
Fein & Tennyson 
C Emmy's Pets 
McKay & Ardine 
Gaston-Andre Co 
(One to fill) 
Cha AP oO. 


iranada 
Ist half (8-10) 
Kleo & Lambert 
5 Crooners 
T Monahan Co-Eds 
(Two to fill) 
2d half (11-14) 
C Emmy's Pets 
McKay & Ardine 
Gaston-Andre Co 
(Two to fill) 
CORONA, kL. I, 
Plaza 


Ist half (8-10) 
3 Flying Hartw’lls 
Carroll Sis 
Harry Koler Co 


Hale & Hoffman 
Harry Hines 
Docks of N Y 
(One to fill) 

2d half (11-14) 
T & R Romaine Co 
(Others to fill) 


MEMPHIS, TENN. 
Iaew's (8) 
C & L Earle 
Georgie Hunter 
Jack Bains Co 
(Two to fill) 
MONTREAL 
Loew's (8) 
Julius Fuerst Co 
John R Walsh Co 
Jack Danger Co 
Fr’shm'n & Co-Eds 
Gordon & Walker 
Chas Ahearn Co 


NEWARK 
State (8) 
6 Cardinals 
Barr & Davis 
Mr & Mrs Phillips 
Lewis & Ames 
White W'y Gaieties 


NEW ORLEANS 
State (8) 

Conley 3 

Trado 2 

Anderson & Graves 

Milo 


M Douglas Co 
NORFOLK, VA, 
Loew's (8) 

Fitzgeralds 
Bobby Van Horn 
Lander Bros & L 
Making Whoopee 
(One to fill) 
SYRACUSE 
State (8) 
Dave Harris & F 
Dave Harris Co 
(Three to fill) 
TORONTO 
Loew’s (8) 
DeToregos 
Halstead & Daniels 
Frank D’Amore Co 
Lew Wilson 





Lew Wilson Gang 
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Ase Cimate Chats 
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PARAMOUNT BLDG NEW YORE 


LYONS & LYONS 


tives Ay most efficiently 
represent the artist in 
all departments of the 


& LYONS at 








Stewart & Lash 
Cavaliers 
2d half (11-14) 
Florence Baker Co 
Carey Long & Marr 
Anthn’y & H’wiand 
Morris & Campbell 
(One to fill) 
EV’NSV’LLE, IND. 
Loew’ 


~ 
Campbell & Brady 
Hinds & Leonard 
Lane & Harper 
Billy Arlington Co 
Bag o' Tricks 
HOUSTON 


Frank Salt Co 
Herbert Clifton 
Cole & Snyder 
Lee 2 Co 
JAMAICA, LI. I, 
Hillside 

Ist half (8-10) 
Weiss 3 





WOODHAV’N, 1.1. 
wit 


lard 

ist half (8-10) 
Zelda Bros 
D’'Costa & C 
Alexander L & G 
Harry Girard’s Bd 
(One to fill) 

24 half ah. 14) 
Page & Class 
Villa & Stringo 
Jean Barrios 
Carney & Jean 
“Collegiana” 
YONKERS, N. Y. 

Yonkers 

Ist half (8-10) 
Violet McKee Co 
Occar Lorraine 
(Three to fill) 

2d half (11-14) 
France & LaPell 
Fynan & Doris 
D'Costa & C 
Evans Wolf Bd 
(One to fill) 


— ' 








Keith’s 





NEW YORK CITY 
Chester 

ist half (7-10) 
Hector & Pals 
Expos Jubilee 4 
Brown & Whitt’k’r 
Wm Seabury Co 
(One to fill) 

2d half (11-13) 
Lilian St Leon Co 
Noble Sisele 
Ina Alcova Co 
Sully & Thomas 
Hardeen 

2a half (4-6) 
5 Cardinals 
Lila Campos 
Moran & Wiser Co 
Millard & Marlin 
Saranoff Rev 


Coliseum 
ist half (7-10) 





Danny Brown 3 





HOTEL 


NEW YO 


TUESDAYS 


MANHATTAN 
159 West role S 


JACK L. LIPSHUTZ — 
TAILOR, 908 Walnut St., Phila. 








A Rasch Ballet 
Pasquali Bros 
Jerre Coe 

Alfred Latel 
“Broadw’y Melody” 
Criterion (Indef) 
Creatore’s Orch 
“Speak Easy” 


Egyptian (4) 
Frank Jenks Bd 
“Desert Nights” 


Loew's State (4) 

“Bows & Beaus’’ I 

Rube Wolf Bd 

Stanley Chapman 

4 Sheiks 

8 Dancing Feet 

Gale 4 

E Reynolds 

“Duke Steps Out” 
Paramount (4) 

“Monte Carlo” Unit 

Harry Rose 

Joseph Griffin 

Mario & Rosita 

Gluck-Sorel Co 

“Wild Party” 

Warner Bros. (1) 

L Forbstein Orch 

Powell & Madeline 

Sheffield 

Reed & Duthers 

Ann Toddings 

George Schreck 

B Greenwood 


Branford (30) 
Marty May 
Bobby Randall 
cliff O'Rourke 
Lucille Blair 





7 Candreva Bros 


Fairmount 

ist half (8-10) 
Reck & Rector 
M Burton 
Clay Crouch Co 
Nan Halperin 
(One to fill) 

2d half (11-14) 
Mazola 3 
Doyle & Donnelly 
Kerr & Weston Rv 
Ruth Roye 
Shelton Heft & L 


Grand 

Ist half (8-10) 
Jean Barrios 
Kramer & Boyle 
Kramer & B Gang 
(One to fill) 

2d half (11-14) 
3 Students 
Smith & Hart 
Lillian Fitzgerald 
H Girard’s Bd 
(One to fill) 


National 
ist half (8-10) 
Ida & Joe St Onge 
Furman & Evans 
Renard & West 
Bert Walton Co 
L Kessler Co-Edsa 
2d half (11-14) 
3 LaMoures 
Myrtle Boland 
Winifred & Mills 
Chabot & Tortini 
Clay Crouch Co 
Orpheum 
Ist half (8-10) 
Kodak & Sis 





Fynan & Dorls 
Jas C Morton Co 


Victor Oliver Co 
Kramer & Boyle 
Kramer & B Gang 
(One to fill) 


Metropolitan (8) 
6 Maxellos 
Bernard & Henrie 
Wally Sharples Co 
Georgie Price 
B & R Goman Rev 


Oriental 
ist half (8-10) 
Florence Baker Co 
Peggy English 
Morris & Campbell 
3 Worcesters 
(One to fill) 
2d half (11-14) 
Ida & Joe St Onge 
Election Night 
Sunshine Sam & B 
(Two to -fill) 
Palace 
Ist haif (8-10) 
Christie & Nelson 
Lane & Lee 
Ruth Roye 
4 Danubes 
(One to fill) 
2a half (11-14) 
Kemper & Noble 
Joe Darcey 
(Three to fill) 
Premier 
1st half (8-10) 
Evans & Adams 
Going Straight 
Carlton & Bellew 
T Christian Orch 
(One to fill) 
24 half (11-14) 
3 Worcesters 





Alton & Wilson 





Sully & Thomas 
Mary & Bob 
Bigson-Herbert Co 
Yvette Rugel 

2a half (11-13) 
Moran & Wiser 
Tiny Town Rev 
Ethel Davis 
Benny Davis Gang 
(One to fill) 

2d half (4-6) 
Ina Alcova Co 
Large & Morgner 
Clark & Bergman 
Fred Ardath Co 
Lita Gray Chaplin 


8ist St. 

ist half (7-10) 
Noble Sisele 
Gamble Bros & B 
(Three to fill) 

2d half (11-13) 
Al K Hall Co 
Dave Ferguson 
(Three to fill) 

2d half (4-6) 
Rudell & Dunegan 
Lawlor & Watson 
Toney & Norman 
Eva Shirley Bd 
(One to fill) 


Fordham 

ist haif (7-10) 
Collegiate Unit 

2d half (11-13) 
Kaswell Sis 
5 Honey Boys 
Carter De Haven 
Brwn & Whittaker 

ini Sing Bd 

2d half (4-6) 
3 Nitos 
Jarvis & Harrison 





Charles Ray 
Beser & Balfour 
Gambol Boys & B 


Franklyn 
Ist half (7-10) 
Hugh Cameron Co 
Yesterthoughts 
Fitts & M Bros 
Chinese Nites 
(One to fill 
2d half (11-13) 
Ada Brown 
Eddie Dale Co 
Rudy Valee 
(Two to fill) 
2d half (4-6) 
Tiller Girls 
Ted & Al Waldman 
Jimmy Alland Co 
May Usher 
Art Landry Orch 
Hamilton 
ist half (7-10) 
Arthur & Darling 
Kay & Sayre 
Rudell & Donegan 
Belle Baker 
Olive McClure Co 
2d half (11-13) 
Donovan Girls 
Dainty Marie 
Senator Murphy 
Wm Seabury Co 
(One to fill) 
2d half (4-6) 
Harrison’s Circus 
Loma Worth 
Carter De Haven 
Savoy & Mann 
i Boyle Co 
Hippodrome (7) 
16 Market Girls 
Vincent Lopez 
(Three to fill) 


4 Flashes 

Talent & Merit 
B Cummins Orch 
Brendel & Burt 
Gruber’s Oddities 


os erson 
Ist half (7-10) 
Typical Topics 
2d half (11-18) 
Brems Fitz & M 
Roy Rogers 
(Three to fill) 
2a half (4-6) 
Boyd & Wallin 
Danny Brown 3 
Tom & R Romaine 
Edwards & Sanford 
Ernie Golden Orch 
Palace (7) 
Ann Codee Co 
Will Mahoney 
Radio Act 
(Others to fill) 
(31 


) 
White & Manning 
Hector & Pals 
Allen & Breen 
Fox & Curtis 
Vincent Lopez Orch 
Kate Smith 
Happiness Boys 
Rice & Carlin 


Regent 
ist haif (7-10) 
Ike Rose's Midgets 
Bernard & Suzanne 
(Three to fill) 
2d half (11-18) 
Wm Sucatman Co 
Van & Belle 
LaMar & Boyce 
Sofia del Campo 
(One to fill) 
2a half (4-6) 
Dave White Rev 
Riverside (7) 
Gilda Gray Co 
(Others to fill) 
(31) 


4 Aces & A Queen 
Pavley & O Ballet 
Ben Blue Co 
Belle Baker 


~~? 


Harris & Radcliff 
(One to fill) 


24 half (11-13) 
Roy Rogers 
Bernard & Suzanne 
Shaw & Carrol Rey 
(Three to fill) 

2d half (4-6) 
Ritter Bros 
2 Blossoms 
Flora Le Breton 
Wheeler & Potter 
Jack Donnelly Co 

Prospect 

Ist half (7-10) 
3 Snapshots 
Boggs & Fries 
Bragdon & Melino 
Eva Tanguay 





3 Nitos 








EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


EN ROCK 


1632 B’way. at 50th St.. N. Vv City 











Rudy Vallee Orch 
Harris & Radcliffe 
Kitymas 


Royal 
ist half (7-10) 
Tom & Dolly Ward 
Illfin Bd 
(Three to fill) 
2a half (11-13) 
D & H Walker 
Sweethearts 
Harry Tate's Co 
Bernays Johnson 
(One to fill) 
2a half (4-6) 
Oscar Grogan 
Harriet Hutchins 
Bernard & Suzanne 
Dainty Marie 
(One to fill) 
CONEY ISLAND 
Tilyou 
ist half (7-10) 
Donovan Girls 
Van Belle 
Flora Le Breton 
Harry Tate's Co 
Al K Hall 
2d half (11-13) 
4 Mariners 
Typical Topics 
2d half (4-6) 
Bozo Snyder 
FAR | epee) 


2d half (11-14) © 
Loma Worth 
Uke Henshaw 
(Three to fill) 

2a half (4-7) 
Mowatt & Hardy 
Dallas & Helen 
Miller Parker & 8 
Fannie Ward 
Dave Ferguson 
BROOKLYN 


Albee (7) 
Gruber'’s Oddities 
Pete Higgins 
Ben Blue Co 
Trixie Friganza 
Paviey Ballet 


(31) 
King King & King 
Roy Cummings 
Mary & Bob 
Van & Schenck 
Paul Yocan Co 
Bushwick 


ec 
ist half (7-16) 
Fitz & M'rphy Bros 
Bob Murphy 
(Three to fill) 
2d half (11-18) 
Belle Baker 
Yesterthoughts 
(Three to fill) 
2d half (4-6) 
Parisian 4 
Norton & Newsome 
Keno Green & M 
Senator Murphy 
Bobby Heath Co 

Greenpoint 

Ist half. (7-10) 
Wm Sucatman Co 
4 Mariners 
Bremays Johnson 
(Two to fill) 

2a half (11-13) 
Columbia Comedy 4 
La Petite Jeune 
Rowland & Joyce 
Norman Thomas 6 
(One to fill) 





2d half (4-6) 
Calvin & Marie 


2a half (11-13) 
Houstons 
Lila Campos 
B & M Reed 
Brooks & Rush 
Bob Murphy 

2a half (4-6) 
Typical Topics Unit 


AKRON, 0O. 
Pal 


ace 

ist half (8-10) 
Aileen & Marjorie 
Jean Granese 
Rose & Thorne 
Modern Cinderella 
Herb Williams 

2d half (11-14) 
Jay C Flippen Unit 


ALLENTOWN, PA, 
Colonial 

Ist half (8-10) 
Marcus Rev 

2a half (4-7) 
Spence & True 
Marino & Martin 
A & M Havel 
(Two to fill) 


ATLANTIC CITY 
Earl 


rle 
ist half (8-10) 
W & H Brown 
3 Pals 
Frank Sabin Co 
High Hat Rev 
(One to fill) 
2d half (11-14) 
Lottie Atherton 
Miller Packer & § 
Master Jay Ward 
Billy Gilbert Co 
International Rev 
AUGUSTA, ME, 
1st half (8-10) 
Von Stremel 


BALTIMORE 
New Gardens (8) 
Mills & Martelle 
Geo F Murphy 
Tom Waring 
Johnny Walker 
Weston & Lyons 
Tuuce & aa Rev 


qd) 
Hap Hazard 
Rey Rogers 
Karyl Norman 
Trixie Friganza 
Gardner’s Maniacs 


BANGOR, ME. 


Bijou 

lst half (8-10) 
Garcenetti & Miller 
Henry J Kelley 
Hill Billies 
(Two to fill) 

2d half (11-14) 
Marco & Jerome 
Don Cummings 
Wells Craven & L 
(Two to fill) 


BENNINGTN, VT. 
ist half (8-10) 
Tom & Louise 3 
Brooks & Margie 
(Three to fill) 
GHAMTON 
Binghamton 
ist half (8-10) 
Marguerite & Jean 
Kate Pullman 
(Three to fill) 
2d half (11-16) 
Lumm & White 
Ebony Scandals 
(Three to fill) 














Mazetti Lewis Co 
(One to fill) 


Kenmore 
ist half (7-10) 
5 Nelsons 
5 Honey Boys 
Mason & Keeler 
Whiting & Burt 
Parker Babb Co 
2d half (11-13) 
Neptune 4 
M Schilling 
Ruth Warren Co 
Fred Ardath Co 
Art Landry Bd 
2d half (4-6) 
Collegiate Unit 

Madison 
ist half (7-10) 
Nolan Bros & V 
Dainty Marie Co 
M Schilling Co 
Robinson & Plerce 
Art Landrey Bd 

2d half (11-13) 
5 Nelsons 
Rudell & Donegan 
Joe Freed Co 
Ernie Golden Co 
(One to fill) 

2d half (4-6) 
8 Ragamuftins 
Davis & Darnell 
Jack Waldron 
A Friediand Rev 
(One to fill) 

Orpheum 

Ist half (7-10) 
TaMarr & Royce 
Sweethearts 








Rowland & Joyce 


¢ JERRY CARGILL ¢ 
> > 
= PERSONAL SERVICE < 
5 QJerry Cargill is a one-man 5 
3 booking organization. There 5 
@ are no departments. Jerry = 
s Cargill personally supervises, 3 
. handles, contacts and con- . 
= travts for everything booked % 
5 through this office. ‘ 
E 1560 Breadway, New York City £ 
a Telephones Bryant 0554-5 - 
Joe Freed Co BOSTON, MASS. 
Hickey & Massert Albee 


ist half (8-10) 
Wheeler & Sands 
Toby & Wilson Co 
Tar-ron 
Rockets 
(Qne to fill) 


Bowdoin Sa. 

Ist half (8-10) 
Al Libby Co 
Jack McBride 
Madeline Berlo 


Egleston Sq. 

1st half (8-10) 
Parti & Tosca 
Shaw & Winslow 
Walsh & Thomas 
Magic Land 
(One to fill) 


Howard 

1st half (8-10) 
Little Pipifax 
Claude & Marion 
(Three to fill) 

Memorial (8) 
5 Lamys 
Gordon & King 
Davis & Darnell 
Lou Holtz 
Allien & Breen 
Indian Band 


q1) 

Whirl of Splendor 
Roger Imhoff Co 
Lomas Tr 
Ann Codee 
James Barton 
M Schilling 

Scoliay Sa. (8) 
Raymond Pike 
Cook & Oatman 











<9 


| 
' 











t 


Wednesday, April 3, 1929 


VARIETY 








ee ees == — 
Helen Jahns Co (One to fill) NASHVILLE PORTLAND, ME. THREE J 
moné Bond D, RIVERS 34 half (11-T8) Norton & Newsome | MOUX CITY. IA.;| 8ST. LOUIS, MO. 
two to om 2a half (11-14) et half (4-7) Princess (8) Keith’s 2a half (4-7) Haney Sis Fant & Lockwood Orpheum (7) Grand (7) 
Midgetland ow Pike Sargent & Lewis lst half (8-10) Brodus Trle (Two to fill) Unéercurrent Hurst & Vogt Jack Housh 
ldon svott & L& | Ernest Hiatt ay eee Betty Blythe Ce Mardi Gras Rev BI’mberg’s Novelty WESTCHESTER / Alexander & Olsen | Wedding Gown Wilson Kepple & B 
& Deland | Red all me os Co 4 Camerons George Wong Tr (One to fill) New Kochelle 2d half (11-14) (One to fill) LeVan & Bolles 
rry Jackson Co | The Ushers aoe = (Two to fill) Marino & Martin EDO ist half (7-10) Gautier’s Phonos 80. BEND, IND. | Walter Brower 
Fane & Ellis Vanessi Co (One to Sli) , qi) (Two to fill) Keith’s Wheeler & Sands |The Misfits > “Waleee * |Gwynne Co 
Rigoletto Bros DENVER, COL. JERSEY CITY Rhea & Santor& P*TSMOUTH, N. H. ist half (8-10) Claiborne Foster Banjoland ist half (7-10) (Two to fill) 
—TL'B’RO, VT. Keith's (8) State Ushers ist half (8-10) Along Broadway Fraternity Rev (One to fill) Ray Fern & Marie ST. PAUL, MO. 
BE George Ormonde Co| ist half (8-10) | Chamberlain & H_ | Jimmy Evans Snow | Freda & Palace Two to fill) SCHENECTADY | Bobby Barry Co Palace-Orpheum 
half (8-10) | Herrington Sis D & H Walker cet & Ralneh'y POREEPSIE Carl Rosini 2d half (11-18) Proctor’s Coscia & Verdi (7) 
© ™ A Leon Conlin & Glass M Parker & Selz (One to fill) Bardavon (Two to fill : 


BRO'KTON, » MASS. 


Brockton 
ist half (8-10) 
na & Eddy 
ewart & Olive 
arvis & Harrison 
{orrett hg kwith 
e to 
ON half (11-14) 
3 Lordens 
Irving & Gomer 
ra vs Jazz 
eManus & Hickey 
Buzzington’s Co 
BUFFA 


Shea’s (8) 
B & L Gillette 
Bertram & Saxton 
slim —— 
a aynes 
Serton Wilkins 
CALGARY 
ae a, 
aney ox 
go & Green 





Hayes & Fileeson 
Younger i 
( 


Kafka Stanley & M 
Frank Hamilton 
Billy & Elsa New’ll 
Watson Sis 
Don Lee & Louise 
DETROIT 
Hollywood 
ist half (8-10) ) 
Geraldine & Joe 
Collins & Peterson 
9 Allisons 
(Two to fill 
2d half (11-14) 
Zastro White Rev 
Glenn & Jenkins 
(Three to fill) 
2a half (4-7) 
F J Burchill Co 
Evans & Mayers 
(Three to fill) 
Oriental (8) 
Mel Klee Unit 








HOWARD SLOAT 


BONDS FOR INVESTMENT 


A B. Leach & Cc lf 


iw am St... N.Y 











Lester Irving 3 
Bobby ay 
1 Trahan 
Sari meee Orch 
qd 


Al Gordon Co 

Lewis & Winthrop 

Kelly & Jackson 

Frankie Heath 

Billy Hallen 

Long Tack Sam 
CANTON, O. 


Palace 

1st se? (8-10) 
Mayo ynn 
Dance Rhapsodies 
(Three to.fill) 

2a half (11-14) 
Geraldine & Joe 
Gene Greene 
(Three td fill) 

2a half (4-7) 
Robbins Family 
Allen Reno 
Bartram & Saxton 
Joe Marks Co 
(One to fill) 

CHAR 


Ca 
2a half (11-14) 
Frank Evers & G 
Walsh & Kramer 
Lubin ‘Larry & A 
Ledova 


Edmonds & F’nch'n 
qOne to fill) 
CHATTANOOGA 
Tivoli 
ist half (8-10) 
(Same bill plays 
Knoxville 2d half) 
4 Eton Boys 
Maker & Redford 
Tyler Mason 
Joe Young Co 
(One to fill) 
CHICAGO 
Palace (8) 
Black Cat 
Art Henry Co 
Louisville Loons 
Medley & Dupree 
Marion Harris 
Pepito 
Duncan Sis 
Well & 4 Rays 
(1) 


Gaston Palmer 
Happiness Girls 
Gordon & Squires 
Harry Langdon 
Natacha Nattova 
Ethel Waters 
State-Lake (8) 
Elsie & Paulsen 
Ates & Darling 
Mosconi Family 
Crawf'd & Brod’r’k 
Mary Dugan 
Cliff Nazzaro 
E W Hopper 
Lou Cameron Co 


(1) 
Syivia Clark 
Vanessi 
Otto Gray Ba 
Scott Saunders 
The Ghezzi 
Reynolds & White 
Aussie & Czeck 
CINCINNATI 
Albee (8) 
Nelsen Tr 
Val Harris 
Venita Gould 
Lang & Haley 
Leavitt & Lockw'd 
Palace (8) 
Jimmy Burchill 
Herb Faye 
Frank Devoe 
Morton & Stout 
Dakotos 
CLEVELAND 
105th St. 
Ist half (8- 10) 
Gaynor & Byron 
Allan Reno 
Kenneth Harlan 
Eddie Borden 
Zastro & White 
24 halt (11-14) 
Dance Parade 
Bobby Rowland 
Senna & Dean 
one & Lynn 


Palace (8) 
Ross & Duross 
Stan Kavanaugh 
Frances White 
Joe Marks 
Ray Miller Orch 

COLUMBUS 
Palace (8) 
Muriel Kaye 
Block & Sully 
Mercedes 
208 4 Austin 

mphis Cc 
CONC ORD. gtians 
Capitol 
Ist halt (8-10) 
vonne 
Lee Marshall Rev 
a to fill) 
2d hal 
aoa f (11-14) 
Sawyer & Eddy 
(One to fill) 
DAYTON 
=e Keith’s 

8 al a 
a. halt (8-10) 
Chaz Chase 


Chase a 
Flo Lew Waheed 





Uptown 

ist half (8-10) 
Clarence Downey 
Bobby Re@wland 
Goss & rrows 
Glenn & Jenkins 
(One to fill) 

2a half (11-14) 
Coscia & Verdi 
Eddie Borden Co 
9 Allisons 
(Two to fill) 

24 half (4-7) 
Aileen & Marjorie 
Venita Gould 
Block & Sully 
Norman Thomas 56 
Geraldine & Joe 

EAS 


Lake 
Ist half (8-10 
ce & True 
wit lie Solar 
(Three to fill) 
2a half (11-14) 
Rose’s Midgets 
(Others to fill) 
2d half (4-7) 
Marcus Revue 


Ist ha'f (8-10) 
Paul Nolan Co 
Ted & Al Waldman 
The Graduates 
(Two to fill) 

2a half (11-14) 
Kate Pullman 
(Others to fill) 

ERIE, P 


Perry 

Ist half (8-10) 
Musical Geralds 
Eddie Dale Co 
Miss Billy Moody 
Harvard C & K 
(One to fill) 

2d half (11-14) 
Miachua 
Hamilton & Bucher 
Fiske O’ Hara Co 
Shapiro & O'Malley 
(One to fill) 

2a half (4-7) 
Wulff & Jerome 
Covington & Kent 
Arthur Devoy Co 
Galla Rini & Sis 
Stanley Rollickers 
FITCHB’G ASS. 


ce 
1st half (8-10) 
Danielson Follies 
(Others to fill) 
FLUSHING 
Keith's 
ist half (8-10) 
Ina Alcova Co 
Talent & Merit 
Tiny Town Rev 
Senator Murphy 
Rudy Vallee 
2a half (11-14) 
Collegiate Unit 
2a half (4-7) 
Gautier & P’ny Boy 
Rogers & Donnelly 
Red Grange 
Whiting & Burt 
Illini Ba 
FR'NGH'M, MASS. 
Go n 


rma 

Ist half (8-10) 
Marie Corelli Co 
(Others to fill) 
GRAND RAPIDS 

Keith’s 

Ist half (8-10) 
Agee & White 
Jos Regan 
Felovis 
(Two to fill) 

2G half (11-14) 
Along Broadway 
Freda & Palace 
Carl Rosini 
(Two to fill) 

2a half (4-7) 
Morocco Bound 
(Others to fill) 

GREENFIELD 


Victoria 
2a half (11-14) 
Mack & Rogers 
(Others to fill) 
2d half (4-7) 
G & D Collins 
Fant & Lockwood 
Hewitt & Hall 
Little Pipifax Co 
(One to fill) 
HARRISBURG 
New State 
Ist half (8-10) 
Edgar Bergen Co 
Hollywood Redh’'ds 
(Three to fill) 
2d half (11-14) 
Spence & True 
Willie Solar 
(Three to fill) 
2a half (4-7) 
Arthur & Darling 
Lydia Barry 
Walsh & Clark 
Henry Santrey Co 
(One to fill) 
H’V’RHILL, MASS. 
Palace 
Ist half (8-10) 
Gautier Toy Shop 
Cooper & Cavan’gh 
Sunshine Boys 
Gerber’s Galieties 
(One to fill) 
ITHACA 
‘Strand 
2a half (11-14) 
Paul Nolan Co 
McGrath & Travers 
Ted & Al Waldman 
The Graduates 





Roy Sedley Gang 
(Two to fill) 

2a half (4-7) 
Miller & O'Neil 
(Others to fill) 

E, N. H. 

ist half (8-10) 
Royal H'ngar'’n Orc 
(Others to fill) 


KN’XV’LE, TENN. 
Tennessee 

2a half (11-14) 
Frank Evers & G 
Walsh & Kramer 
Lubin Larry & A 
Ledova 
(One to fill) 

LAN 


Ist half (8-10) 
Mack & Avery 
F McCormick Pals 
(Three to fill) 

2d half (11-14) 
Le Paul 
Edgar Bergen 
Bobby Heath Co 
(Two to fill) 

2a half (4-7) 
Atlantic City Mins 
LEWISTON, ME, 

Music Hall 

ist half (8-10) 
Marco & Jerome 
Don Cummings 
Wells Craven & L 
(Two to fill) 

2d half (11-14) 
Garcenetti & Miller 
Henry J Kelley 
Hill Billies 
(Two to fill) 

LOS ANGELES 
Hill Street (8) 
Paxton Jack Usher 
Hal Neiman 
Al B White 
(Two to fill) 


1) 
marriage Sis 
Pilcer & Douglas 
Sidney Marion 
Rae muels 
Princess 

Orpheum (8) 
3 Freehands 
Stanley & Ginger 
De Marcos 
Pert Kelton 
Lalu McConnell 
Mitchell & Durant 
Ted Lewis 

(1) 
Honey Tr 
Forsythe & Kelly 
Devil's Circus 
Yorke & King 
Adela Verne 
Hal Neiman 
Ted Lewis Orch 

LOUISVILLE 
Keith’s 
Ist half (8-10) 
Midgetiand 
Ernest Hiatt 
Red Marshall 
The Ushers 
Vanessi 
2d half (11-14) 
Pearl 2 
Chaz Chage 
Lasses White 
Flo Lewis 
Helen Jahns Co 
LOWELL, MASS. 
Keith’s 
Ist half (8-10) 
Hinkle &, Mae 
Dotson 
Mexican Cossacks 
(Two to fill) 
2d half (11-14) 
Morrell & B’ckwith 
Agee’s Horses 


Oly mpia 

Ist half (8-10) 
2 Black Dots 
Roger Imhoff Co 
Harrison & Dakin 
Ida May Sparrow 
(One to fill 

2d half (T1-14) 
C Cavanaugh Rev 
Rigoletto Bros 
(Three to fill) 
MALD 


ist half (8-10) 
heeler & Wheeler 
(Others to fill) 
2d half (11-14) 
Willie Karbe & Sis 
Ida Mac Sparrow 
Dotson 
(Two to fill) 
MEMPHIS 
Orpheum (8) 
O’Donnell & Blair 
Nina Gordoni 
Jim McWilliams 
Depace Co 
(One to fill) 


(1) 
Lasses White Co 
Sargent & Lewis 
4 Camerons 
Oscar Stang Orch 
(One to fill) 
ag mag pe 


Palace ( 
Falls Reading & B 
Frank Conville 
Harry Langdon Co 
Lottice Howell 
Barry & Whitledge 
Dach Shing Tr 


qi) 
Peter the Great 
Art Henry 
Jackie Coogan 
Jim McWilliams 
(One to fill) 
MINNEAPOLIS 
Orpheum (8) 
Tinova & Baikofi 
Gaudsmiths 
Conlin & Glass 
Ethel Waters 
Wells & 4 Fays 
1) 


( 
Ford & Glenn 
Count Bernivici Rv 
(Three to fill) 
M’NTPELIER, VT. 
2d half (11-14) 
Kearns & Wallett 
D Wiley & Schell 
Dolores & Lillian 
F Seeley Co 
Watson & Weeks 
MORRISTOWN 
Keith’s 
ist half (8-10) 
Parish & Peru 
Yesterthoughts 
(Three to fill) 
MONTREAL 
Imperial (8) 
Willie West & McG 
Kathryn Rose Rev 
Lytell & Fant 
Broadus Erle 
Bard & Avon 
Harum & Scarum 





N. BEDE’D, MASS. 
Olympia 


Dp 

ist half (8-10) 
Almond & Grey Sis 
Hewitt & Hall 
Opera vs Jazz 
McManus & Hickey 
Buzzington’s Rev 

2a half (11-14) 
2 Black Dots 
Harry Jackson Co 
Sunshine Boys 
Gautier’s Toy Shop 
(One to fill) 


NEWBURGH 
Academy 
Ist half (8-16) 
Ray Huling & Seal 
Joe Howard 
(Three to fill) 
24 half (11-14) 
Primrose Semon U 
2d _ half (4-7) 
Ada Brown 
Joe Delier 
Swartz &-,Clifford 
Olive McClure Co 
(One to fill) 
NIAGARA «FALLS 
Belleview 

Ist half (8-10) 
Les Gellis 
Shapiro & O'Malley 
Fiske O'Hara 
(Two to fill) 

2a half (11-14) 
Harv’rd Ch'les & K 
Perez Carro Sis 
(Three to fill) 

2d half (4-7) 
Watch Rhythm 
Reed & Levere 
James Coughlin Co 
(Two to fill) 
NORTH ADAMS 

Empire 


Pp 
2a half (11-14) 
4 Pepper Shakers 
Fant & Lockwood 
(Three to fill) 
2a half (4-7) 
Charlotte Worth 
Raymond Bond Co 
7 Stylish Steppers 
(Two to fill) 
OAKLAND 
Oakland (8) 
E & Jenny Rooney 
Frakson 
Raym’ad & Caverly 
Will Fyffe 
(One to Ti 
qa 


5 ‘Bracks 
Olive Olsen 
Campus Collegiates 
Bailey & Barnum 
Olsen & Johnson 
OMAHA 
Orpheum (8) 
Kafka Stanley & M 
Ever’t H Sanderson 
Claire Vincent Co 
Billy & Elsa Newell 
Irene Franklin 


q1) 
Lockett & Page 
Buck & Bubbles 
Medley & Dupree 
Pepita 
(One to fill) 
OTTAWA 
Keith’s (8) 
Will J Ward 
(Others it fill) 
1 


Hathaway Co 
Margaret & Jean 
Francis Renault 
Mack & Rogers 
Catherine lf 


1st half (8-10) 
Shaw & Winslow 
Magic Land 
(Three to fill) 

2a half, (11-14) 
Yvonne 
Hinkle & Mae 
(Three to fill) 
PHILADELPHIA 

Earle (8) 
5 Mounters 
Dixon & Morrell 
Jimmie Savo 
Fannie Ward 


Bob Hall 
Ruiz & Bonita 
Grand HH. 


oO. 
ist half (8-10) 
Mowatt & Hardy 
Jerome & Evelyn 
Norman Thomas 5 
(Two a 


xon 

ist half (8-10) 
Lottie Atherton 
4 Dales 
Dan Coleman Co 
Bitty Gilbert Co 
International Rev 

2a half (11-14) 
W & H Brown 
3 Pals 
Maids of Madrid 
Frank Sabini Co 
(One to fill) 

PITTSBURGH 

Davis (8) 

Palermo's Dogs 
Yates & Lawley 
Hap Hazard 
Corinne Tilton 
Alma Neilson 
Leatrice Joy 
Joe Browning 
Large & Romer 


Charles & Kend’ck 
Ernest Hiatt 
Fiske O'Hara 
(Others to fill) 
Harris 


Ist half (8-10) 
Charles Carrere 
Bond & Trent 
Reed & Levere 
Wm Edmunds Co 
(One to fill) 

2a half (11-14) 
Barto & Clark 
Boyle & Della 
James Coughlin Co 
(Two to fill) 

eridan Sq. 

ist half (8-10) 
Chalfonte Sis 
Barto & Clark 
Boyle & Della 
James Coughlin Co 
(One to fill) 

2a half (11-14) 
Charles Carrere 
Bond & Trent 
Reed & Levere 
Eddie Dale Co 
(One to fill) 

2a half (4-7) 
Musical Geralds 
Polly and Oz 
Billy Gilbert Co 
Orville Stamm Co 
(One to fill) 
PITTSE’LD, MASS. 

2d half. (11-14) 
Paim Beach Rev 
(Twe to Gili) 





ist half (8-10) 
Primrose Semon U 
(One to fill) 

2d half 11-14) 
Ray Huling & Seal 
Joe Howard 
(Three to fill) 

2a half (4-7) 
Co-Eds Rev 
Pauline Alpert 
Sully & Thomas 
Tillis & Larue 
(One to fill) 
PUTNAM, CONN. 

Ist half (8-10) 
Stewart & Jeanne 
Yachting Party 
Delmar & Boyce 
(Two to fill) 
conse ~~ MASS. 


Qu 
ist half (8-10) 
Willie Karbe & Sis 
Agee’s Horses 
2a half (11-14) 
Bob & Maddy 
(One to fill) 
RICHMOND, VA. 
National (8) 
Marcy’s Revue 
R’HM’D HILL, L.I. 
Keith’s 


Ist half (8-10) 
Parisian 4/ 

Clark & Bergman 
Fred Ardath Co 

Ernie Golden Co 

(One to fill) 

24 half (11-14) 
Hector & Pals 
Olive McClure Co 
Robinson & Pierce 
Roy Sedley & Mob 
One to fill) 

2d half (4-7) 
Berge & Qupee 
Master Jay Ward 
Jack Norworth 
Harry Burns 
Sig Friscoe Band 

ESTER 


Carter 

Gallarini & Sis 

Swor & Goode 

Ella Shields 

Dave Vine 

Don Valerio 
SALEM, MASS. 

Federal 


ist half (8-10) 
G & D Collins 
Double Exposure 
Briants 

2a half (11-14) 
Stewart & Olive 
H’ynes L’hm'n & K 
Roger Imhoff Co 
SAN FRANCISCO 

Golden Gate (8) 
5 Bracks 
Gus & Will 
Casey & Warren 
Olsen & Johnson 
Olive Olsen 


qi) 

Winslow 4 
Paxton 
Mitchell & Durante 
A B White Rev 
(One to fill) 

Orpheum (8) 
Bob Nelson 





) 
2a half (11-14) 
Agee & White 
Jos Regan 
Felovis 
(Two to fill) 
2a half (4-7) 
Bobby Rowland 
Eddie Borden & Co 
I Vermillion Co 
Goss & Barrows 
B & L Gilette 
TORONTO 
Hippodrome (8) 
Wright & Douglas 
Chamberlain & H 
Shean & Cantor 
Frankel & Dunlevy 
Whirl of Splendor 
TRENTON 
Capitol 
ist half (8-10) 
Jerome & Evelyn 
Mazetti Lewis Co 
Dave Furguson 
(Two to fill) 
2d half (11-14) 
B Egan & Redh'ds 
(Others to fill) 
2a half (4-7) 
5 Nelsons 
J & M Moore 
Undercurrent 
Fitts & Murphys 
Lee Gail Ens 
UNION HILL 
Capitol 
Ist half (8-10) 
Wanzer & Palmer 
(Two to fill) 
2d half (11-14) 
Mowatt & Hardy 
Will Oakland 
(One to fill) 
= 24 half (4-7) 
Hugh Cameron Co 
Irving & Burnett 
Bermays Johnson 
UTICA, N. Y¥. 


Gaiety 

ist half (8-10) 
The Misfits 
Chevalier Bros 
Banjoland 
Gautier’s Dogs 
(One to fill) 

2a half (11-14) 
Norton & Newsome 
Lawton 
The Boy Friends 
Plunkett & Mason 
Watch the Rhythm 

VANCOUVER 

Orpheum (8) 
Al Gordon Co 
Lewis & Winthrop 
Kelly & Jackson 
Frankie Heath 
Billy Hallen 
Long bee Sam 
Wonder Girl 
Hyde &* Burrill 
Argus & Searle 
Derickson & Brown 
Billy Glason 
The Sherwoods 
WALLINGF'D, CT. 

ist half (8-10) 
Stewart & Olive 
Yachting Party 
Delmar & _—— 

WARREN, 
Robbins 








Snoozer Jr 
Rogers & Donnelly 
(Three to fill) 
Yonkers 
lst half (7-10) 
Midget Follies 
(Others to fill) 
Mt. Vernon 
Ist half (7-10) 
Snoozer, Jr 
(Two to fill) 
NEWARK 
Proctor’s (7) 
Michon Bros 
Roscoe Ails Bd 
(Two to fill) 
ALBANY 


Grand 
Ist half (8-10) 





Ist half (8-10) 
Boy Friends 
Plunkett & Mason 
Ebony Scandals 


2d half (11-14) 
The Undercurrent 
Alexander & Olsen 
(One to fill) 


TROY, N. YY. 
Proctor’s 

Ist half (8-10) 
4 Pepper Shakers 
Mack & Rogers 
Ernie Andrews Bd 

2d half (11-14) 
Marguerite & Jean 
Midget Follies 
(One to fill) 








Interstate 








ATLANTA, GA, 
Keith’s (8) 
Scott & Swift Sis 
Clifford & Marion 

Jack Pepper 
Koran 
(One to fill) 
BIRMINGHAM 
Rite (8) 
Chinko & Kaufman 
Norwood & Hall * 





Eliz Brice Co 
Jed Dooley Co 
Wilton & Weber 
Jerry & B'by G'ds 
L’TLE R’K, ARK. 
Majestic 

Ist half (8-10) 
Monroe & Grant 
Ruth Ford 
Silks & Satins 











Se 








Rome & Dunn 
4 Diamonds 
(One to fill) 
DALLAS, TEX. 
Majestic (8) 
Libby Dancers 
Stutz & Bingham 
Hope Vernon 
Stan Stanley 
Hatt & Herman 


Adeline Bendon 
Klein Bros 
Manny King 
(One to fill) 


GALVESTON, TX. 


ic 

ist half (8-10) 
(Same bill plays 
Beaumont 24 half) 
Ewing Eaton 
Teck Murdock 
Jack Smith 
3 Golfers 
(One to fill) 
HOUSTON, TEX. 

Merteni (8) 
3 Arnims 








2a half ate -14) 

Frank Silk 

Powers & Wallace 

(one to fill) 
NEW ORLEANS 


Heras & 
Bernet & Dye 
Charm 4 
Weaver Bros 
Home Folks 
OKLAHOMA CITY 
Orpheum (8) 
Manuel Vega 
Krafts & Lamont 
Walter McNally 
Harry J Conley Co 
(cn to fill) 


Majestic 
3 Musketeers 
Pat Henning 
Hyams & McIntyre 
Britt Wood 
Wells & Brad 

TULSA, OKLA, 

Orpheam (8) 
Fulton & Mack 
Carlena Diamond 
Larry Rich Friends 
(One to fill) 








Association 








ON OUR GOOD BEHAVIOR 
ANDREW and LOUISE CARR 
and VIRGINIA RAY 
with PUBLIX UNIT 
“OH! TEACHER” 
Direction 
Joe—LEDDY and SMITH—Ed 


226 West 47th St., Suite 901 














Ken Murray Unit 
Nick Lucas 

Jack Benny 

3 Whirlwinds 


qd) 
Ken Murray Unit 


Warren 
Will Fyffe 
(Two to fill) 


SEATTLE, WASH. 
Orpheum (8) 


Wonder Girl 

Hyde & Burrill 
Angus & Earle 
Derickson & Brown 
Billy Glason 

The spor qeews 


The Agemos 
Fleurette Jeoffrie 
Watson & Cohan 
Florence Moore 
Dick Henderson 
Janette Hackett 


SP’GFIELD, VT. 
ist half (8-10) 
Tom & Louise 3 
Brooks & Margie 
ST. LOUIS 
St. Louis (8) 
Lockett & Page 
Frank Hamilton 
Hooper & Gatchett 
Medley & Dupree 
Ethel Waters 
Happiness Girls 
q1) 


Elsie & Paulsen 
Atas & Darling 
Mosconi Bros 
Zelda Santley 
Crawford & B 
Mary Dugan 


SYRACUSE 
Keith’s . 

ist half (8-10) 
Shaw & Carroll R 
Libonati 
Frank Dobson 
Little Jack Little 
Jimmy Lucas 
Bird Cabaret 

2a half (11-14) 
Harry Carroll Unit 





2a half (4-7) 
Charles Carrere 
Eddie Dale Co 
Shapiro O'Malley 
Carl Rosini Co 
(One to fill) 


W’'T’RVILLE, M 
ist half (8-10) 
Von Stremel 
(Two to fill) 
WHITE PLAINS 
Keith’s : 
ist half (8-10) 
Moran & Wiser 
Loma Worth 
Carter DeHaven 
Savoy & Mann 
Fiorrie & Lavere 
2a half (11-14) 
3 Nitos 
Flora La Breton 
Wanzer & Palmer 
Swartz & Clifford 
Gambols & Bache 
2a half (4-7) 
Crackerjacks 
Hamilton & Sweet 
Abbott & Bisland 
Violet Singer 
Fraternity Square 
WINNIPEG 
Orpheum (8) 
Count Bernivici R 
Sylvia Clark 
(Three a fill) 


Chaney & Fox 
Tabor & Green 
Carl Freed Orch 
Bobby May 
Al Trahan Co 
Lester Irving 3 
WIN , CONN. 
Ist half (8-10) 
Hart & Francis 
(Two to fill) 
YOUNGSTOWN, 0O. 
Keith’s 


Ist half (8-10) 
Jay C Flippen Unit 
2d half (11-14) 
Aileen & Marjorie 

Jean Granese 
Rose & Thorne 
Modern Cinderella 
Herb Williams 








Proctor 


————— 2 





NEW YORK CITY 
86th St. 
1s* half (7-19) 
Benny Davis Gang 
2d half (11-13) 
Claiborne Foster Co 
Savoy & Mann 
Lita G Chaplin Co 
(One to fill) 
Sth Ave. 
Ist half (7-10) 
Haney Sis 
Lila Campos 
(Two to Gli) 





58th S&t. 
ist half (7-10) 
Tle Paul 
Bobby U Menshaw 
Red Nichols Bd 
(One to fill 
2a half (11-13) 
Wheeler & Sands 
(Others to fill) 
125th St. 
Ist half (7-190) 
The Houstons 
(Others te fill) 





BL’MINGTON, ILL. 
M fe 


Ist half (7-10) 
B & T Bow 
Elliott & LaTour 
Meyakos 

2a half (11-13) 
Cherry B'l’s’m & J 
Marcella Hardie - 
Bob Hope 
Hibbitt & Hartman 


CD’R R’P’DS, IA. 


own 

ist half 7-10) 
Groh Co 
G Broadhurst Co 
Natacha Natova Co 
(Two to fill) 

2a half (11-18) 
Gus Fowler 
Sir Cecil Alexander 
Creedon & Davis 
(Two to fill) P 


CH’/MPAIGN, ILL. 


um 

1st half (7-10) 
Alexander Sis Co 
Berkes & Sully 
Les Ghezzis 

2a half (11-13) 
Robby Rarry Co 
(Two to fill) 

CHICAGO, ILL. 

Belmont 

ist half (8-10) 
Born & Lawrence 
(Two to fill) 

2a half (11-13) 


Carnival of Venice 
«Two to fill) 


Englewood 
24 half (11-13) 
Chas Cross Co 
(Others to fill) 


DAVENPORT, IA. 
Capitol 


Ist half (7-10) 
AIx'nd’r Bros & 
Toto 
Ray & Harrison 
(Two to fill) 

2a half (11-13) 
McLalien & Sarah 
M & A Skelly 
(One to fill) & 


DECATUR, ILL. 
Lincoln Square 
Ist half (7-10) 

Farnell & Florence 

Traps 

Mason-Dixon Co 
2a half (11-13) 

Elliott & LaTour 

Parmita-Millet Co 

(One to fill) 


DES MOINES, IA. 


Orpheum 

Ist half (7-10) 
Marie Valente 
M & A Skelly 
McLallen & Sarah 
(Two to fill) 

2a half (11-13) 
Ray & Harrison 
Toto 
(One to fill) 
DETROIT, MICH. 
Grand-Riviera (7) 
Hearst Bros 
Chisholm & Breen 
B & J Creighton 
Ilse Marvenga Co 
(One to fill) 
EV’NSV’LE, IND 

Victory 

24 half (11-13) 
Kikuta Japs 
Scott Saunders 





Nathal 
(Two to fill) 


FT. WAYNE, IND. 
New Emboyd 
Ist half (7-10) 

Crockett’s Co 

Nathal 

Frances & Wally 

Dance Parade 
2a half (11-13) 

Hudson Wonders 

Ryan Sis 

Jackie Coogan 

Stanley Rollickers 


G sB’RG, ILL, 


Orpheum 
ist half (7-10) 
Gus Fowler 
Bob Hope 
Parmita Millet Co 


JOLIET, ILL. 
Rialto 


ist half, (7-10) 
Parsons & Hawks 
Perez & Koko 3 
Nancy Decker 
(One to fill) 

2a half (11-13) 
Hamilton Sis & F 
G Broadhurst Co 

JOPLIN, MO. 


ce 
let half (7-10) 
Geo McClennon 
Sandy Lang Co 
(One to fill) 
2d half (11-13) 
O’Dunn & Daye 
Rodeo Boys 
(One to fill) 
KANS. CITY, MO. 
Mainstreet (7) 
T Timberg Unit 
LINCOLN 
Lincoln (8) 
Al & L Rudack 
Morton & Thomas 
Elcota & Byrne 
MADISON, WIS. 
Orpheum 
ist half (7-10) 
Reynolds & White 
Ford & Glenn 
(Three to fill) 
2a half (11-13) 
Ridell & Cook 
Gordon & Squires 
3 Sailors 
(One to fill) 
MASON CITY, IA. 
Cecil 


ist half (7-10) 
A & G Falls 
Sir Cecil Alexander 
(One to fill) 

2a half (11-13) 
Chilton & Thomas 
(Two to fill) 
M’LW’UKEE, WIS. 

Riverside (7) 
Nellie Arnaut Co 
Cook & Vernon 
Wm Ebbs 
A & Rhythm Boys 
(One to fill) 

PEORIA, ILL 

Palace 

ist half (7-10) 
Von Cello & Mary 
Burns 2 
Szita & Anis Co 
Hibbitt & Hartman 
Siamese 2 
ROCKFORD, ILL. 

Palace 

ist half (7-10) 
Ridell & Cook 
Gordon & Squfres 
3 Sailors 
(One to filly 

2a half (11-13) 
Reynolis & White 





(Three to fill) 


(Two.to fill) 

2d half (11-13) 
Hall & Erminie 
Farnell & Florence 
(Three to fill) 


SPRINGF’LD, ILL. 

Ist half 
Scott Saunders 
(Two to fill) 

2d half (11-13) 
Les Ghezzis 
(Two to fll) 
ST. JOSEPH, MO. 

Electric 

Ist half (7-10) 
O'Dunn & Daye 
Rodeo Boys 
(Two to fill) 

2d half (11-13) 
A & G Falls 
Haney & Stewart 
Geo McClennon 
Alexander Sis 


Don Lee & Louise 
Norton & Haley 
Mangean Tr 
(One to fill) 
TRE H’'UTE, IND, 
Indiana 
Ist half (7-10) 
Cherry B'l's’'m & J 
Jack & Gene 
Oscar Stange Bd 
2d half (11-13) 
Keo Taki & Yoki 
Johnny Berkes Co 
(One to fill) 
TOPEKA, KAN. 
Novelty (8) 
Darling 2 
Loos Bros 
(One to fill) 
WAU —_ AN, ILL. 


nesee 
2a halt (11-13) 
Burns 2 
Parsons & Hawks 





Siamese 2 








Pantages 





NEWARK 
Newark (8) 
Enchanted Forest 

Fields & Gergla 
(Others to fill) 
TORONTO 
Pantages (8) 
Harry C Lewis Co 
(Others to fill) 
HAMILTON, aa 
Pantages (8) 
Butterfly Kiddies 
Thomas & Johnson 
Billy Watson Co 
Dalton & Craig 
Flo Eckert Co 
Jim & Betty Page 
TOLEDO, O. 
Pantages (8) 
Osaki Boys 
Holland & O’Den 
Marie Sabbott Co 
Bennett & Rich'rds 
J Robert Pauline 
INDIANAPOLIS 
Lyric (8 


Perrys 
Dayton & Rancy 
Chas Gill Co 
Jack Wilson Co 
Topical Topics 
—_— ae ae 
oan reg oe &™M 
Leonid Martov 
Penny Reed & Gold 
Lowe & Sargent Rv 
(One to fill) 
MOOSEJAW 
Pantages 
ist half (8-10) 
(Same bill plays 
Edmonton 24 half) 
Polar Pastimes 
Brown & Wells 
Al Rome Co 
Fielder H'rr’tt & R 
Kincaid Kilties 
SPOKANE, WASH. 
Pan (8) 


W D Pollard 
Racine & Ray 
Sub-Deb Rev 
Joe Roberts 
Labero 
SEATTLE, WASH. 
Pantages 48) 
Stanton & Dolores 
Beau Brummels 
Scrambled Legs 
Cardini 
Ray Shannon Co 
VANCOUVER 
Pantages (8) 
Ploetz Bros & Sis 
Nancy Fair 
Johnny Barry Co 
Walter Walters Co 
International Com 
TACOMA, WASH. 
Pantages 


(8) 
Story Lee 
Lewis & Stovall 
Joy Bros & Gloom 
Willie Mauus 


(One to fill) 
PORTLAND, oe” 


Laypo & Lee 





Brown & La Velle 

Bert Byton 

Fan Faire 

(One to fill) 

SAN FRANCISCO 
Pantages (8) 

Frank Viola Co 

Elbrown 

Dixon-Hoier Co 

Ford & Cunn’gham 

Kazana 

FRESNO, CAL, 

Pantages (8 

Marietta 3 

Davis & McCoy 

Billy Farrell Co 

Rogers Williams 

Castie of Dreams 

LOS ANGELES 

Pantages (8) 

Ling Tey 3 

Lowe & Dunn Sie 

Marcelle 

Davalo Orch 

Harris & Pepper 


4 Petleys 
SAN DIEGO, CAL, 
Pantages (8) 


Golden Dream 
Eddie Foyer 


| Kovert Rev 


Barron & Burt 

Robbins 3 

L’G BEACH, CAL. 
Pantages (8) 

Harmony 4 

Raymond Wilbert 

Golden Bird 


Coogan & Casey 
Alcaniz 


Vie Honey 3 


Roberto Guzman 
Twins 
Burns & Kane 
4 Waltons 
LOGAN, UTAH 
Pantages 
ist half (8-10) 
(Same bill plays 
Ogden 24 half) 
Willie Ritchie 
Elkins Fay & B 
Oriertal Oddities 
Brandeis C & Mann 
Jean Schwartz Rev 
d , NEB. 
Pantages (8) 
Clifton & Brent 
George Morton 
Zerm’n,Cantor & F 
Ward & Raymond 
Marym pares Co 
KANSAS CITY 
Panta ce (8) 
Bert. 81 
Gaffney ry Walton 
Shannon & C Bros 
4 Kemmys 
(One to al 
MEMPHI 


8, . 


(8) 
Ed Lavine 
Bonner & Powers 
Seror Bros & Sis 
Trout & Heff 
Silver Toes 








CFFICIAL DENTIST TO THE N 


DR. JULIAN Siegel, * 


560 BROADWAY 
HARRY HOLMAN: 3 SEAN BREEN 











~~ 





Butterfield 








ANN ARB’R, M’H 
Michigan 
Ist half (7-10) 
The Lockfords 
(One to fill) 
4s MICH, 
roswell (7) 
cuttond & Grey 
Our Gang Kids 
(One to fill) 


B’TLE C’K, MICH. 
Bijou 


ist half (7-10) 
Kerr & Ensign 
8 Rangers 
(One to fill) 

24 half (11-13) 
Springtime Follies 
Mel Kiee Unit 

FLINT, MICH, 

Capitol 

ist half (7-10) 
Harry Holmes 
Danny Dugan Co 
(One to fill) 

2a half (11-13) 
Morecco Bound 
(Two to fill) 
K’L/M’Z00, MICH. 

State 


Ist half (7-10y 
Prosper & Merit 
Olyn Landick 





Holland Impns 
2a half (11-13) 
Peter the Great 
Anger & Fair 
Danny Dugan Co 
LANSING, MICH. 
Strand 


ist half (7-10) 
Moroceo Bound 
(Two to fill) 

2a half (11-13) 
Loyal’s Dogs 
Harmony Girls 
Holland Imptns 
PONTIA 


C, MIOH, 
ist half (7-10) 
Clifford & Grey 
Frozin 


Our Gang Kids 
2a half (11-13) 

Axel Christensen 

Down Home 

(One to fill) 

SAGINAW, MICH. 


ist half (7-10) 
Harmony Girls 
Anger & Fair 
Down Home 

2a half (11-13) 
Frozini 
Kerr & Ensign 
8 Rangers 





Stanley-Fabian 








ELIZABETH, N. J. 
Ritz 


Ist half (8-10) 
Mariy Dupree Rev 
2d half (11-14) 
Joe Wally & Jim 

Antrim & Vail 





Wilson & Dobson 
Van & Schenck 
Dillon & Parker R 
HOBOKEN, N. Jd. 
Fabian 
Ist half (8-10) 
Joe DeLier 


(Continued on page 71) 
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VARIETY 


TIMES SQUARE 


Wednesday, April 8, 1929 








Chatter in 





New York 





Joe Frisco’s gone Harlem. 

Ruby Keeler's little sister playing 
benefits for N.T.G. Does taps. 

Edna Leedom and her hubby, 
Frank Doleger, at the Casanova. 

May Seiden, sister of Mickey, re- 
covered from append. op. 

Homer Orvis left for business 
trip to Texas, (Not Guinan’s.) 


Ann Wood to work ‘with 
Ash. 


Tea shop downtown named after 
Ruth Elder, 

Hortense Ragland opening at the 
Rudy Vallee Club. 

Marie Muesel back with a Helen 
Henderson tan. 

Si Goodfriend at Beth Israel hos- 
pital for eye trouble. 

Mort Downey and his father-in- 
law, Richard Bennett, have become 
great pals. 

Joe Frisco is still using the Car- 
roll theatre as his headquarters. 
Although “Vanities” closed long 


Paul 





ago, the comedian still goes back- 
stage every night and gets his mail 
and telephone calls. 


Lester Allen and Nellie Breen 
sail for Paris May 10 to appear at 
the Ambassadeurs. 


Marion Benda, showgirl, 
race horses on her New 
Conn., estate. 


Juanita Hansen, has foresworn 
Broadway to live in retirement in 
Westchester. 


Madeline Killeen given under- 
study part of Ethel Shuta in 
“Whoopee.” 


Helen Morgan shopping for a 
summer home for three—herself, 
mother and the adopted baby. 


Percy Hammond is back from his 
South American trip and reviewing 
again for the Trib. - 

Ruby Stone, switchboarding for 
DeSylva, Brown and Hendy, goes 
into “Follow Thru” chorus. 

Dolores Ray, miniature showdoll, 


ah 


breeding 
Canaan, 
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3 ZIEGFELD SENSATIONS 


Glorifying the American Giri 

NEw AMSTERDAM. ‘The House Beautiful” 
West 42 St. Eflanger Dillingham Zicgfeld 
Mg. Mir. Matinees WED. and SAT. 


EDDIE CANTOR 
in “WHOOPEE” 


with ETHEL SHUTTA and All Ster Cast 
PAUL WHITEMAN & HIS BAND 


MID- Atop New 
ZIEGFELD *i?;, FROLIC Aen Nw, 
“Meeting Place of the World’’ Nights 11:30 
Paul Whiteman & His Entire Band 
Table Reservations at Box Office 


Thea, Sith St. & 6th Av. 
ZIEGFELD Mats. THURS, & SAT. 


SHOW, BOA 


— a Howard hong aoe New- 
Sam White, Edna 


ergan, 
“i Oliver” and CHARLES WINNINGER 

















EARL CARROLL Thea,, 50 St.” & 7 Ave. 


Mats. Thurs. & Sat. 

Tickets for all “a= ‘ormances at Box 
77. cw yee in Advance. 
LIONEL 


ERROL BRICE ATWILL 


in ‘the musical comedy hit 


“FIORETTA” 


Music by George Bagby & G. Romilli 
featuring Dorothy Knapp and 


George Houston 
Thea., W. 48 St. Evs. 8:30 


LIBERTY = fists’ Wea, & ‘Sav. 2:30 


ADY FINGERS 


EDDIE. BUZZELL & LOUISE BROWN 








Morris Gest, by arrangement with 
DAVID BELASCO, Presents 


LENORE 


ULRIC 


in Mr. Belasco’s “MIMA” with Sidney 


Masterpiece Blackmer 
Thea. W. 44th. Evs, 8:30 
BELASCO Mats. Thur. & Sat., 2:30 





PLAYHOUSE ™ siitinves "Sto" 


MATINEE EVERY DAY APRIL 1 to 6 


STREET SCENE Faz 


Matinees Week of April 
S Weanestas, Thursday, cemeaae 





cs — RADIO: KEM 
Orprewiny meses 


po PALACE rh h St. 


LESTER ALLEN & NELLIE BREEN 


waa nace? REVUE" WITH 
E RADIO STARS 
VINCENT Ttopez Z & ORCHESTRA 


HARRY FOX with Beatrice Curtis 
ane WHITE & 

H ALICE MANNING 
BUD HARRIS & RADCLIFF 





oe FTTPPODROME— 


CONTINUOUS, 10:30 A. M. 
Prices Ex. Sat., Sun., 
Afts., Orch. 35c; Nights, 
MR. BERNIE CUMMINS 
& Biltmore Hotel Orchestra 
El Brendel & Fle Bert: Others 
On the TEXAS aries in “Queen 


Of th t Clu “i 
Also ROYAL HAWAIL nN SINGERS 


ays 
Orch. S0e 








—RIVERSIDE 3,"2",¢ == 


ALL R-K-O0 VAUDEVILLE—This Woek 
BELLE BAKER 
Paviey-Oukrainsky | Bud Harris 

Ballet & Radcliff 


Blue—4 Aces & a Queen 
THE KITAYAMAS—HENRY REGAL 
RUDY VALLEE & Connecticut Yankees 
B'way : 


paaa——S8 I st ST. Bist St 


Thurs. te Sat., April 4 to 6 
Mary LAWLOR & Bobby WATSON 








Eva Sortey | Toney & ne 
& Band Norman 
| TACK a; “THE SPIELER” 
SOUND 








with ALAN HALE 


having a screen test sponsored by 
Eddie Diamond, who has signed to 
manage her. 

Constance Talmadge always car- 
ries a flask of milk when making 
the night club rounds. You guess. 
Sully, the Barb, claims 69 this 
month. Not children—years. 

A freak wind took heavy plate 
glass toll Monday night at Broad- 
way and 43d street, shattering the 
windows of both Gray’s drug store 
and Hilton clothes shop right op- 
posite. 

Mirador opening under new name. 
Will be called Mogador, after the 
French theatre of that name. 


Lou Schwartz can claim the deep- 
est tan on the street. Lou Davis 
found Miami a great boon to 
freckles on an unupholstered dome. 


Harry Ruby went to London with 
a bottle of hair tonic. He returned 
with a complete evening outfit 


When call money went to 20 per 
cent. last week Ben Bernie cracked: 
“They are going to split it up three 
for one; a melon.” 

Lillian Lorraine says she _ is 
through playing the Hospital Cir- 
cuit and is now at home in her 
apartment. 

Club Barney m. ¢. discovered he 
had written over two columns of 
clown correspondence which Va- 
riety published last week. 

Just to be @iff, Aileen Hamilton 
entered the Easter parade in stag- 
gering sport ensemble. Walked with 
a lad in a high hat. 

Marx Brothers took a slant at 
Monday night’s house last week 
and telegraphed Joe LeBilang: 
“Come and get us; we give in.” 
Vivian Wilson, showgal of “Fi- 
oretta,” who intends to go to Chi- 
eago to paint “still” life, is doing a 
life size pastel of Grace Williams, 
another showdame, 


Edna and Della Lorraine wire 


been extended four weeks. They're 
the sisters reported to have hit the 
tables for 20 “G’s” recently. 


Buck Crouse, or tne Post, is look- 
ing for a new alibi. Said he laid off 
“play acting’ during lent. Would 
like another “Gentlemen of the 
Press” to help him out. 


Huge glass chandelier, which 
hung in the home of the late Tex 
Rickard, has been installed in the 
Hotel Peerless, formerly the Prince- 
ton. 

A cop leaned his motorcycle 
against’a hydrant and then burned 
up because a driver parked too 
close to it. Motorist got a ticket 
and it wasn’t for the grand opera. 
That fire in Harry Rosenthal’s 
apartment cost him more than 
$6,000. Someone dropped a cigar- 
ette in the crevice of a leather 











F PROCTOR 


F-E PROCTOR T DELUXE SHOWS | 
EAISSR  riur-sat., 


86'St 


THEA. 


CORTE AE 
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April 4 to 6 
Talk & Sound in | 

“THE SPIELER” 
with ALAN HALE 


On the?) EBONY SCANDALS 
Stage { YOUNG CHINA 


chair. No insurance. 

Ann Hughes taking dancing les- 
sons at Ned Wayburn’s. She is the 
blonde gal who, with Anita Page, 
went with Harry K. Thaw to Holly- 
wood, 

Mrs. Walter Kingsley sold all of 
Walter’s books except those which, 
on his deathbed, he asked her to 
preserve. Many of the books, of 
rarest vintage, brought large sums. 

Several of the playboys having 





NEW EAST N. T. G.’s 
BROADWAY EVES. 
with 16—GIRLS—I6 
Talk & | “THE SPIELER” 
Sound with Renee Adoree 
— Vaudeville—Pictures 
Continuous Noen to ii P. M. Low Prices 





returned from Florida are looking 
for ‘their automobiles, loaned the 
members. of the ensembles who 
make a practice of borrowing the 
barges while the boys are away. 
Dames falling for publicity stunt 
of lad who tells ’em no girl has 





—-THEATRE GUILD PRODUCTIONS-— 


Man’s Estate 
By Beatrice Blackmar 
and Bruce Gould 


BILTMORE jit, Yriur. & Sate 


DYNAMO 


LAST WEEK! 
Martin RECK 7..45 St..W. of 8 Av. 


Evenings’ 8:50 
Mats. Thur. & Sat., 2:40 ° 


CAPRICE 


Th . 53a. 8:50 
GUILD mi. We Wed. Th. & "Bat. 2:40 


STRANGE INTERLUDE 


John Thea., 58th, E. of B’y 
Golden Evgs. Only at 5:30 





























“THE HOUSE OF TALKIES” 


MARK STRAND 


penewny and 47th St. 
Doors Open 10:20 A. M. 
DOROTHY JACK 


MACKAILL & MULHALL 
in “CHILDREN OF THE RITZ” 


First Showing 


35¢ Deluxe Midnite 


Show 11:30 


Ail Seats 
toi P. M. 





BLAUING LOVE FLAMING THRU ETERNITYS 








ever flown from continent to conti- 
nent. Lets each one think she is 
the ideal person to make the flight, 
details to be discussed in his apt. 


Doctor summoned to take seven 
stitches in forehead of youth who 
attempted to separate two fighting, 
scratching dames in night club Sat- 
urday night. One of the gals turned, 
striking him with qa glass. 





WARNER BROS. VITAPHONE | TALKING PICTURES: 





Ut “AST WEEKS / 
a Foon’ 


T0158 Bogeon deal 


2d sT West OF awa, 
GOTH SHOWS - nice DAILY 845-645 yt SHOW Sure - 








ith AVE. & 50th ST. 
Direction of 8S. IL. 


ROXY Rothafel (ROXY) 


WILLIAM FOX Presents 
VICTOR McLAGLEN 


“STRONG BOY” 


John Ford Production—Symphonic Fox Movietone 


Score. On the Stage: EASTER GREETINGS. 
32 Roxyettes, Roxy Ballet Corps, Patricia Bow- 
man, Leonide Massine, Kewpie Dolls and 


Beatrice Belkin 


CAPITO 


GRETA the 
in “WILD 


GARBO ORCHIDS” 


with LEWIS STONE—NILS ASTHER 





B'way & 61st St. 
Midnight Pictures 
Nightly 11:29 
M-G-M 
Sound Picture 





“Pastels” featuring Dave Schooler and 
CASTTOLIANS, Same my Lewis and Patti 
Moore, Joyce oles, Ray, Ellis and La 
Rue, Joe Hart. 

> 


Vercelle Sisters, who have played 
the night clubs for two and a half 
years without a layoff, went to 
Philly Easter Sunday, the first 
time they’ve been off the Street in 
that period. 

Chateau Madrtd doing its spring 
cleaning. All talent let out except 
Jack White and Tommy Lyman. 
Evelyn Dean, the Lee Sisters and 
Ruth Goodwin through. Roof be- 
ing greased for summer sliding. 

If as many people as are singing 
“I've Got the Stock Market Blues” 
would purchase his song, Al Pian- 
tadosi figures he’d have a cinch hit. 
It’s his latest ditty, published by 
his own firm. 

Sam Hall, formerly of the New 
York American, and who was fired 
as matchmaker of Paddy Harmon’s 
stadium in Chicago, the largest in- 
door arena in the world, got his 
job back with Paddy. 

Willard Keefe and Whitney Bol- 
ton, who compose the drama dept. 
of the Morn, Tele. clipped off their 
mustaches simultaneously. One 





from Havana their engagement has |- 


look in the mirror and they dis- 
approved, The hirsute will again 
adorn. ; 

Jimmy Durante Ifas a new gag. In- 
terrupting a Rendezvous single he 
said, “Ladies and gentlemen, there 
has been a change in the program. 
Number four act has been moved up 
to number two, number two has 
moved to 299 W. 68th street.” 


Former doorman of the old 48th 

street- club is now a customers’ 
man for a big Wall Street firm. Sits 
on. the ringsides in style now and 
does business with people of wealth 
for whom he used to swing the 
portals. 
Like the fellow who touches 
fences with wet paint signs to see 
if they’re wet, an intoxicated gent 
strolled in as the circus horses and 
wild animals were traveling 
through 49th to the Garden, stuck 
his-hand inside a flap despite sign 
warning of wild beast. He lost his 
sleeve: 

Fiower gal in night club ran out 
of gardenias, so she plucked the 
flowers from the ftapels of three 
plastered customers, reselling them 
at a buck apiece to incoming 
guests. One night she sold the 
same gardenia five times to an in- 
ebriate who gave her a fin each 
time. 

Little brunet gal tried out for 
three nights as cooch dancer in one 
of the 54th street clubs and failed 
to make the grade. Kid was broke 
and went to extremes to give ring- 
siders a thrill. Informed she 
wouldn't do, she cried and a noted 
film @irector, sitting in the club, 
solaced her. She is now making 
the rounds with him in beautiful 
evening gowns. 


Chatter in Loop 


Inaccurate Biographies 
AARON J. JONES 

Aaron J. Jones, one of the Chi- 
cago codgers, is president of the 
Jones, Linick & Schaefer circuit, 
an organization famous for the fact 
that no one has ever been able to 
spell Linick and Schafer right at 
the same time. 

Having an easy name, Jones be- 
came president, with Linck and 
Shaeffer coming down to the office 
on Sundays to see if any mail had 
come in. 

Life was not always a garden of 


(Continued on page 54) 











Nimble Digit Gal 
Takes Auburn Rap 
For Matinee Job 


Lucille Martin, alias Marie Wi- 
son, 28, of the Great Northern Hotel, 
West 57th street, described by the 
police as one of the cleverest pick- 
pockets known to Broadway, was 
sentenced to the State Prison for 
Women at Auburn, N. Y., by Judge 
Mulqueen of General Sessions, on 
her plea of guilty to grand larceny. 
At the same time sentence was sus- 
pended on Sally Williams, 23,- who 
according to detectives, was a pupil 
of the Martin woman, and was ar- 
rested charged with acting In con- 
cert with the latter. - 

Two women were arrested on the 
complaint of Marion Vanderbeck 
on January 22 outside of the Royale 
Theatre, West 45th street, as the 
audience was leaving after the mat- 
inee performance, 

A second complaint was made by 
Mrs. THeodora Boston, of West Or- 
ange, N. J., who claimed the female 
pickpocket attempted to snatch her 
purse in a crowd at Broadway and 
45th Street, the same afternoon. 
Miss Vanderbeck, on whose com- 
plaint the. women had pleaded 
guilty, said the Martin woman pick- 
ed her pocketbook and slipped $104 
she had taken to the Williams girl. 
The money was found on the lat- 
ter when arrested. 

Mrs. Martin was-formerly em- 
ployed in various cabarets as coat 
room girl. 








A Mickey Finn 

Well known m. c. appearing in a 
dress night club recently heard a 
woman patron call out: “He’s not 
so hot.” He replied: “You won't be 
either in a little while.” Woman is 
said to be his -brother’s wife. 

Shortly after the rematrk a waiter 
monkeyed with a bottle of Scotch 
which the brother and his party 
brought along. A strong mickey finn 
was the revenge. 





O’Keefe’s Credit 
Through an author’s inadvertent 
modesty, Walter O'Keefe did not 
receive credit for his Joe Zilch let- 
ter. 





On the 


Square 





Rebuked 
One of the sandwich shops around the Square that makes a practice 
of naming its merchandise after stage and nite club personalities has 


revised its line-up of name. gandwiches., 


Among those dropped off the menu are Sid “Cutie” Silvers, Bee Jack- 
son, Olive Brady and Eddie Moran all of them penalized for either being 
absent from Broadway or eating elsewhere. Tommy Lyman, Frank Fay, 
Texas Guinan and Kitty White are the replacements, 





Brandt’s Bonds 
Since Fox started paying off the indie exhibitors for their holdings 
around New York, they have gone back to old trades or sought new 


fields. 


Of these Harry Brandt is now in the bond biz. 


Harry, since giving the goodbye 


to Brooklyn boxoffices, has grown 


corpulent watching the ticker in the Astor, in which firm he now holds 


a large piece. 
man who sold him a cluck film. 


Harry's greatest kick is when he places a buy for a 9ales- 





Passing of an Old Timer 


A, E. “Abe” Baerman, 


literary agent, who died last week following 
a stroke, was a familiar figure along Broadway for 50 years. 


During re- 


cent years he made his headquarters at the "Newspaper Club on 42nd 
street and appeared there daily to advise newspapermen on the placing 


of magazine stories and articles. 


Among the writers whose works Baer- 


man handled during his career were O. Henry, Irvin S. Cobb, Don Mar- 


periodical field. 


quis and a host of others who hopped from newspaper work into the 





Deb Exploitation 


Talk about publicity crazy debbies, both Ned Wayburn and the Stan- 
ley Recording Laboratories, in the same building at 1841 Broadway, are 


getting a strong play from the Park avenue youngsters who are coach- 


ing up on their Junior League exhibition hoofing at Wayburn’s and are 
also going in for considerable personal recording and movietone test 
making which the debbies think is quite the thing. They prepare sup- 
posedly cute speeches backed up with any vocal or instrumental (chiefly 
piano) accomplishments, which are coupled on one disk, with the Stan- 


fashionable east side bunch, 


visiting the labs. 


ley Recording Co, pressing a number for personal distribution by the 


The Stanley recorders also state that many of them seem to read 
Variety or did that particular story last week, flashing the paper when 





Gratis Year of Pictures 


Paramount theatre no soft spot to crash, yet one grifter has made the 


grade for a year without detection. 
laying for him. 


Recently was tipped off they were 


His racket was to go to the side door and tell the usher stationed there 


that he had to see his*friend who had agreed to sit in the first seat 


rear of center aisle. 
with the usher. 





As proof of good faith, crasher would leave his hat 
Entering the theatre he would walk to ticket taker at 
main entrance, asking if he might leave a moment for a smoke. 
he’d then go round to the side exit claiming his chapeau. 


O. K'd, 
He would then 


stuff the hat in his pocket and walk back to main lobby, being passed in. 
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Wednesday, April 3, 1929 





TIMES SQUARE 


VARIETY 





~ Stories by Jack Conway 


in Variety. 
an 
nlaVariety of March 4, 1921. 


onward, Jack Conway wrote a series of stories appearing 
Mostly the stories dealt with baseball and prize fights, 
d pugs. This series is reprinted weekly. Story below appeared 


- 
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CON FINDS WOMAN’S 
PLACE IS THE HOME 


Or Even Further Than That 
from “Tomato” 





Syracuse, March 32, 
Dear Chick:— 

Cuthbert’s wife is beginning to 
putt in again and is hornin’ in now 
tryin’ to tell me how to manage 
“Tomato. ” 
Ain't that just 
Hke a moll? 
They think 
they can man- 
age anything 
from a house- 
hold to a bat- 
tleship. 

I remember 
gome pork and 
beaner that 
blew into New 
York some 
years ago and 
grabbed him- 
self a lot of 
publicity be- 
cause his sis- 
ter was han- CON 
élin’ his affairs. The New York 
papers eat it up and for a few 
months everything was lovely, with 
this dame pickin’ set-ups for her 
relative and said relative managing 
to cop pretty often. 


He was just beginning to be a card 
when she ran across the manager of 
Kid Dumbell. This bird was the last 
word in managerial sartorial circles 
and in addition carried a full sup- 
ply of patent leather hair, room 
rent eyes, and all the other odds the 
male vamps need. 

He let Sis have both barrels and 
she wound up by being conned into 
matchin’ her blood relation with his 
man killer. The leading man eased 
her a routine of gab about his fight- 
er workin’ under wraps and told her 
they could pull a return quarrel in 
some “yoke” town and grab plenty 
of soft jack. 

Well, to abbreviate, she finally 
signed the necegsary papers and 
they staged the slaughter at the 
Olympic on 125th street, Dumbell 
just escaped goin’ to the chair for 
what he did to that sap. He nearly 
tore him to pieces before Henny 
Tone stepped in and saved all 
hands from an inquest, So you see 
what you lay yourself open to by 
taking any dame’s steer, 

But to get back to Cuthbert’s 
wife. She reminds me of a wise 
crackin’ gee I met last week. I 
walked into a building looking for 
a friend of mine and cracked to 
the elevator boy, “Take me up to 
the sixth.” “ 

This giboney comes back with, 
“Sorry, this is a five-story buildin’ 
and we ain't got no sixth floor, but 
I can take you up twice to the third 
if that'll do.” 

I was going to take a sock at his 
jaw, but I figured maybe he was 
weak-minded or somethin’, so, any- 
how, I passed it up and left the 
joint flat. 

Well, Cuthbert’s headlock is 
tryin’ to rim him up to quit 
fightin’, tellin’ him what a shame 
that a nice-lookin’ guy like him 
should get his pan all marked up 
just so a big slob like me can cut 
up his dough and live without doin’ 
no manual. 

If that ain’t the works. Here’s 
this jane, about four months away 
from milkin’ her own cows, tryin’ to 
talk a good two-fisted box fighter 
into givin’ it up to become a rubber 
in a beauty parlor that she and 
Cuthbert and Algy are framin’ to 
start. 

Can you imagine my murderer 
tryin’ to play the swell in a beauty 
Parlor with a lot of swell-lookin’ 
women around him. He’d probably 
get so excited he would have his 
chest henna’d and his boxin’ gloves 
marcelled, 

I bawled her out to a fare ye 
well and told her it would take a 
chain of beauty parlors to fix her up 
So she wouldn't be stared at on 
Broadway, and if she didn’t let my 
meal ticket alone and stop tryin’ to 
Put Winter Garden notions in his 
nut, I would smack her husband in 
the kisser and farm him out to a 
Class X league this summer, 
b That morphed her for the time 
an but “Tomato” is goin’ 

rough all the motions of a leadin’ 
man and is beginnin’ to try and 
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$84,000 PEARLS LOST 





Woman Discovers Loss in Plymouth 
Theatre 





Detectives Jimmy Leech, Clarence 
Gilroy and Charles Dugan, aces of 
the West 47th street bureau, are 
hunting pawnshops, second hand 
places and “loot receivers” for a 
string of pearls valued at $84,000 
that disappeared from the bodice of 
Mrs, Charles Ward, wife of an ex- 
statesman living at the Plaza Ho- 
tel. 

Mrs. Ward discovered her loss in 
the Plymouth theatre. She at- 
tended a matinee performance ac- 
companied by three women:friends. 
Just as she sat down she missed 
her pearls. 

Pearls were insured for $64,000, it 
was said. Noel Scaffa, well-known 
gem sleuth, was summoned and 
took charge of the private detec- 
tives. 

Several days later Leech, Gilroy 
and Dugan were called in. Mrs. 
Ward announced she would reward 
the finder $5,000 for the return of 
the pearls. 





Nat Lewis Employee 
Suicide—Bad Health 


Despondent, it is. believed, over 
illness, Howard Anderson, 33, an 
employee of Nat Lewis, haber- 


dasher, committed suicide by inhal- 
ing gas in a furnished room he 
rented the night before at 417 West 
44th street, 

Tenants in the house detected 
the odor of gas and traced’it to An- 
derson’s room. The door was 
forced and Anderson was found 
lying in bed, his head covered with 
a pillow and a gas tube beside his 
mouth. 

A note on a dresser addressed to 
his sister, Bertha Anderson, New 
Harford, N. Y., directed her to go 
to 111 West 47th street, where she 
could obtain his insurance papers 
and other personal property. The 
police communicated with her. 


Dancer Digs $69.67 
Fer Hubby’s Bill 


Walter Bowman, who said he was 
a bond salesman and formerly a 
physician in Germany, was dis- 
charged in West Side Court when 
he was arraigned before Magistrate 
Vitale on a charge of defrauding 
Paramount Hotel of $69.67. 

When the case was first brought 
to court Bowman’s wife, a spe- 
cialty dancer, pleaded with the 
magistrate for the release of her 
husband, saying that she was sure 
they could obtain the money and 
pay the bill. When the case was 
called before Magistrate Vitale ho- 
tel asked permission to withdraw 
the charge, stating that restitution 
had been made. 








enalie Gyped 


A middle aged man, well dressed, 
gyped Lydia Fonnesbeck, director 
of the Fonnesbeck Players at 332 
West 56th street out of $1.50. The 
stranger came to her studio and 
told her he wanted two tickets. The 
latter cost $3.50. 

In payment the well dressed one 
gave Miss Fonnesbeck the phoney 
check for $5. and accepted the 
change of $1.50. Miss Fonnesbeck 
put the check through her bank 
and it soon returned “No account.” 

Miss Fonnesbeck gave a descrip- 
tion of the man to Detectives Clar- 
ence Gilroy and Charles Dugan of 
the West 47th street station. Tickets 
were for “A Doll’s House” by Hen- 
drik Ibsen. The tickets naturally 
were never used. 


? 





camouflage his “calleys.” The only 
way he can hide them ears is to 
wear a helmet, and his nose is too 
far gone for beauty doctors to waste 
their young lives on. I don’t think 
Doe Pratt would even tackle it, and 
they say he can straighten out any- 
thing from a Times Square traffic 
jam to a Pantages route, 

So be prepared for some big 
noise if this Jane don’t behave and 
stick to her knittin’. 

It begins to feel like the real “or- 
chard” weather, and I am expectin’ 
to get word to line up my ball 
gamers any day now. 

Be good, but not too good. 


Your old alpay. Con. 











Initial Reading 


Two night club dolls 
overheard the other a. m. 
“Why won't you let 
fellow drive you home?” 

quired the brunet. 

“I would, but he has an 
Isotta Fraschini,” replied the 
blonde, 


were 


that 
in- 


“Why, that’s a very fine 
car,” said the first. “What's 
the matter?” 

“Not me, That’s one of 


those boats you can ride in IF.” 


Elegant Life at 
County's Expense 
irks Scrubwoman 


Even being one of District At- 
torney Joab Banton’s well fed ma- 
terial witnesses becomes irksome. 
So declared “Big” Bridget Farry, 
erstwhile scrubwoman in the Park 
Central Hotel who is said to have 
been on the floor near Arnold Roth- 
stein’s apartment when he was shot. 

It will be remembered that 
Bridget “gave herself up” to Mr. 
Banton, explaining at the time that 
she feared reprisal. After fighting 
two policewomen and a husky blue- 
coat on Monday Bridget was taken 
to the West 47th street station to 


be quieted and later taken back to 
St. Joseph’s (R. C.) Home on West 
44th street. 


Soon after Rothstein was slain, 
Bridget was taken to Jefferson 
Market Prison. She stayed there 
only a short while and went to 
Bellevue Hospital. She claimed to 
be ill. 


Bridget is said to have made it 
“hot” for her jailers in Jefferson 
Market prison and when taken to 
Bellevue doctors and nurses there 
thought it best for Bridget to be 
moved anywhere else. 

Through the efforts of her attor- 
ney she was sent to St. Joseph’s 
home. The county paid her four 
dollars a day. Her board cost the 
county $20 a week. Three police- 
women were assigned to guard her 
twenty-four hours. They each re- 
ceive $2,500 a year. Bridget has 
cost the city plenty. 

Policewomen Anna Kauff and 
Sara Bahr claim they were attacked 
by Bridget. The latter is said to 
have thrown three glasses, one 
containing Shamrock and a bottle 
at the police women. They said 
they had to use combined force 
to subdue Banton’s witness, 


West Point Cadet 
Nabs Hotel Prowler 


George Delmar, 22, soda jerker, 
was held in $500 bail for further 
examination when he was arraigned 
before Magistrate Goodman in West 
Side Court on a charge of petty 
larceny. 

Delmar was arrested by Police- 
man Tempero, West 47th street 
station, after Frederick Giddings, a 
West Point cadet, caught him 
rifling his trousers pockets in a 
room at the Hotel Astor. Giddings 
and a classmate, Roy Cuno, came 
to the city to spend the Easter hol- 
idays and registered at the Astor. 

While walking along Broadway 
they met a former cadet who had 
been expelled. Giddings told this 
man where he was stopping and 
shortly thereafter left him. Several 
hours later Giddings and Cuno were 
asleep when Giddings was aroused 
by someone prowling about the 
room. 

He saw two men rifling his pants 
and jumped out of bed. The former 
cadet succeeded in escaping, but 
Giddings caught Delmar and sub- 
dued him. When the cop was 
called he searched Delmar and 
found three new $1 bills in his 
pocket. In a corner was a crum- 
pled $5 bill. Giddings previously 
had announced that he had lost $8. 
Delmar said he had been drinking 
and had been taken to the room by 
the former cadet and thought he 
could sleep there for the night. 























Oddities of New York Black Belt: 


Drama and Its Native Critics 





Negroes Resent White Dramatists, but Actors Won’t 
Rehearse Under Colored Director 





SOCIAL ERROR 





Of All People Mr. Smith Must 


Annoy Peaceful Cop 





Accused of annoying Detective 
Thomas Ward, West 47th street 
station, in Loew’s New York the- 
atre, Samuel Smith, 35, an insur- 
ance broker, was fined $25 when 
arraigned before Magistrate Good- 
man in West Side Court. 

Ward said he was watching the 
picture when Smith became obnox- 
ious and he arrested him. Smith 
previously had been convicted of 
disorderly conduct and it was be- 
cause of this record the magistrate 
imposed the large fine. He told 
Smith that if he was arrested 
again he would be given a prison 
sentence, 





Heavy Toll of Poison 
Booze in Nite Life Mob 


The number of nite club and 
speakeasy victims of bum hooch 
who are now inmates in nursing 
homes, sanitariums and public in- 
stitutions for the mentally defective 
in and around Greater New York 
would make a swell expose for a 
tabloid. 

Four ex-nite club chorines are 
mentally clouded in one local in- 
stitution, publicly maintained, while 
another showgirl] is brain-wracked 
for the same reason, bum booze, 
which first attacks the brain cells. 

There are any number of Times 

Square folk who should know bet- 
ter hiding away or put away incog 
owing to like misfortune. 
. When a relative of one was 
chided by Variety’s reporter that 
they “should know better,” the 
laconic retort was: “How can you 
tell what’s behind the label?” 


To Raze San Remo 


Passing of the well-known apart- 
ment hotel, San Remo, 74th street 
and Central Park West, was an- 
nounced yesterday (Tuesday). Hotel 
is valued at three millicn dolllars. 

It was recently sold to a large 
realty outfit to be torn down and 
a modern apartment house erected 
in its place. The hotel was built in 
1891. 

About two hundred persons at- 
tended a farewell party at the hotel. 
One hundred of these were guests 
who had made the San Remo their 
home. Furnishings, and other ap- 
purtenances will be publicly auc- 
tioned this month, 

Many prominent artists, actors 
and others stopped at the hotel. 
Capt. “Bob” Bartlett, explorer, was 
one, Joseph Z. Spaghetti, noted 
violinist; Basil Gill, Karl Frieburg, 
famous pianist, and a host of others 
resided at the San Remo, 











Thugs Beat Up Asst. Mgr. 


John Hempel, 42, 3415 Broadway, 
assistant manager of the Gotham 
theatre, 137th street and Broadway, 
was severely injured when he was 
kicked and beaten into insensibility 
by two highwaymen at 148th street 
and Amsterdam avenue. After 
stealing $1,000 the footpads escaped. 
_Hempel had collected the money 
at the Bunny theatre, 148th street 
and Broadway and was walking 
through 148th street to get a sur- 
face car when the holdup men 
came abreast of him and one of 
them struck him a terrific blow 
over the head with a blackjack. 

A short time later a passerby 
found Hempel lying on the side- 
walk and revived him and brought 
him to the theatre. An ambulance 
surgeon attended him and he went 
home, 


Actor Gets 30 Days 


Emile Garede, 51, actor, pleaded 
guilty to shoplifting in Special Ses- 
sions and was sentenced to 30 days 
in the Workhouse. 

According to detectives, Garede 
took two boxes of candy, a cap and 
two ties, valued in all at $4.32, from 
counters in Macy’s on March 27 and 
neglected to pay for them. 
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Believe it or not the dramatic 
critics on Harlem colored news- 
papers are far more critical and 
severe than any of the critics on 
downtown newspapers. Harlem 
productions, to get a break have to 
conform to Harlem standards, 


And Harlem standards differ en- 
tirely from those of Broadway. The 
colored productions that have been 
produced on Broadway are all re- 
sented by the Harlem dramatic 
critics and by most of the people 
in Harlem who feel that those plays 
are letting Harlem down and are 
against the colored race. Further- 
more they have nothing good to 
say about the colored actors who 
play in downtown plays, They have 
all been recruited from Harlem the- 
atres and when they get into the 
plays downtown they are all cast 
by type and are just playing them- 
selves not acting at all, the critics 
contend. White producers in Har- 
lem would never attempt to put on 
the type of colored show that is 
produced downtown; they know 
what their public and critics will 
condemn, 

Likes ’Em Fair 

While the downtown producers 
wants the dark negro for his plays 
Harlem wants actors of extreme 
light shades, Harlem likes to see 
its actors portray different na- 
tionality roles, Chinese, Irish, Jew- 
ish and Hawaiian plays are given 
and meet with the greatest success. 
These characterizations are lauded 
by the dramatic critics as fine ex- 
amples of acting. Plays written 
around negro material do not give 
the colored actors any scope and 
are out as far as uptown is con- 
cerned. They like to gee their ac- 
tors portraying polite or heroic 
roles, dressed in fine clothes and 
in elegant surroundings. All man- 
ner of swell effects are eaten up. 


The colored actors themselves al- 
ways want to play “straight” roles 
or those with foreign characteriza- 
tions, And real heavy stuff ig the 
universal craving of Harlem. A 
play called “A Man’s Conscience,” 
produced by the Alhambra stock 
company, was the most successful 
play done in Harlem this year. Any 
play produced uptown that humor- 
ously mentions comic peculiarities 
of the colored race is immediately 
panned by the critics and disliked. 


Comedy Hoke Out 


Among the things that are taboo 
on the colored stage is the sugges- 
tion that negroes steal chickens; 
that they mispronounce words; or 
that they eat chitlings, a negro 
pork dish that is always wise- 
cracked about in Harlem off the 
stage. 

The negro journalists also resent 
white people writing plays about 
negroes, but, on the’ other hand, 
colored actors will not rehearse un- 
der a colored director. 

The dramatic critics take keen 
personal interest in the plays and 
players. If an actor is at all bad 
they do not hesitate to say he is 
rotten. Recently Andrew Bishop, a 
colored star, was brought on from 
Cleveland to act in Harlem. One 
of the papers said “Andrew Bishop 
is supposed to have played on the 
road in ‘Damaged Goods.’ If he did 
we think he is rotten. He can’t 
meet the requirements of the play- 
let this week, The supporting cast 
are not actors and never could 
be.” 

Romeo Dougherty, dramatic 
critic of the “Amsterdam News,” 
although a severe critic always 
writes a personal letter to the the- 
atre when he likes a play and later 
prints it in his paper. 





Helen Henderson Reported 
Remarrying First Hubby 


Helen Henderson, ex-“Follies” 
beaut, and her beau, Bob Rice, are 
reported to have re-married in 
Miami last month, with Eddie Kil- 
feather, Rice’s band.mate, and Mrs. 
Kilfeather, present. Rice and Kil- 
feather are of the George Olsen 
organization, now at the Club Rich- 
man. 

Miss Henderson left Rice to wed 
the 60-year-old Aaron Benesch, 
Baltimore department store multi- 
millionaire, and was subsequently 
divorced in Chicago. 
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Among the Women 


By The Skirt, Jr. 





Best Dressed Woman of the Week 
FRANCINE LARRIMORE 
(“Let Us Be Gay’”—Little Theatre) 











Jolly Time 


“Let Us Be Gay,” at the Little theatre, like it's title, is the jolliest of 
plays, with a very real love story handled with beauty and humor. Fran- 
cine Larrimore, titian haired and husky of voice, is an adorable little 
grass widow. Charlotte Granville also gives a splendid performance as 
an erratic old woman. : 

Miss Larrimore plays the first act in a sweet chiffon gown and silk 
coat, both of which are the samegreen print. With this she chose a 
tight green turban. Palest beige satin was used for her becoming eve- 
ning gown and was very chic when combined with a brown maline fan. 
A jade green negligee revealed a lovely peach slip lace trimmed. Just 
the right choice was her silk suit in ivory topped by a snug maize hat. 

Entire cast {s well chosen and renders a blithe little play, irrisistible. 





Norma Shearer Talks 


Norma Shearer emerges as a full fledged “talking star” of no mean 
merit in “Trial of Mary Dugan” current at the Embassy. Picture is an 
exact duplicate in every way of the stage play, no license having been 
taken with the story. The tempos are excellent and, except for a bit 
too much footage, the picture has few weak spots. 

Casting is exceptionally fine with H, B. Warner outstanding as the 
district attorney, his voice and general deportment leaving nothing to 
be desired. Lewis Stone also plays a bad part with great artistry, Ray- 
mond Hackett, as the boy, was very sincere and should remain in the 
talkers. 

Miss Shearer becomes much more convincing with the added charm 
of her voice and showed great emotional depths hitherto unrevealed. 
She wore two very smart costumes... one a fur trimmed ensemble 
worn with a smart hat with a tiny feather ornament: A coat with two 
huge red fox of rare quality was effective with one of the new turbans. 
Lilyan Tashman and Olive Tell made the most of small roles, 





Tiresome Vaude 

Tiresome bill at the Palace this week with two holdovers—Lopez and 
Harris and Radcliffe. 

Hector, dog act, opened and Harry White and Alice Manning followed, 
assisted by Al Samuels and two brothers. White and Manning offer some 
clever comedy dancing and the three boys are excellent buck dancers. 
Combination has been seen around at the picture houses. Lillian Roth 
seems to have decided to tone down, being scarcely audible and lacking 
the punch she might have had using her full voice. She wore a pink 
gown studded at the neck and having a maline skirt of pink and green. 
Published numbers mostly. Harry Fox and Beatrice Curtis opened in- 





termission and were 


Curtis has gained in unction. 


welcome relief. 


Fox was in rare form and Miss 


Attention should be given her make-up 
which is so faulty as to be detrimental. 


She wore the same little blue 


chiffon suit with white collar and cuffs as on her last appearance here. 
Radio Revue found Lopez doubling and the Happiness Boys, in addi- 


tion to Gladys Rice, much in evidence. 


Miss Rice wore a flesh bouffant 


and sang with a great deal of charm. 
Lester Allen and Nellie Breen closed in a hard spot. Allen’s clowning 
and Miss Breen’s dancing held them in and deserved a better break in 


position. 


Act slowed down at the finish, however. 


Miss Breen wore 


a tiny peach taffeta and a red checkered gingham. 





‘ Dorothy Humphrey’s Evening 
Guild theatre has becomé the scene of entertaining Sunday night 


recitals. 
Charles Weidman. 


Latest was a dance series given by Doris Humphrey and 
Miss Humphrey used her school of young girls all 


of whom are well trained in addition to being attractive. 
High point of the evening was a “Water Study” depicted by the girls, 


without music. 


Exact effect of waves and even the sound was repro- 
duced—a well thought out piece of interpretation. 


Mr. Weidman did 


some excellent numbers among which was a satire on jazz done to 
Gershwin’s Prelude and a study called “Compassion.” 

Miss Humphrey’s work was colorful and expressive and was doubly 
enhanced by her personal beauty. Story of the bees was effective, as 


also a cowboy expressionistic number. 


vaudeville. 


Miss Humphrey has been in 





Chatter in Chi 


(Continued from page 52) 


milkweed for Aaron. Forty years 
ago, when he was attending gram- 
mar school in Wagon Mound, Aaron 
approached his parents for the usual 
10-cent weekly allowance. 

*T be sorry, son,” said old Jones 
sadly, “but thee does not git thy 
money any more. I hast sunk the 
bankroll on Elastic Arm Bands, 
Inc., und we bist flat as a platter 
of goofer dust.” “Oke, pop,” said 
Aaron brightly, “I'll go to Chi and 
become a success on my own.” 

“On your own what?” asked dad. 

“On my own opinion,” said Aaron. 

Aaron set out for Chicago im- 
mediately and registered at the Y. 
M. C. A. hotel, then also known as 
the Mills. Being a stranger, he 
sought companionship and _ soon 
hooked up with a couple of young- 
sters named Linck and Shafer, who 
hung out at a nearby chili parlor. 
The three of them set their busy 
minds to scheming for a quick way 
to make money. 

“I have it,” said Aaron. 

“You're a liar,” said Linich. 
“Shimmy and see if I pant.” 

‘TI mean I know how to make 
money,” Aaron continued. “What 
does everybody do at a door con- 
necting two hotel rooms?” 

“Peep through the keyhole,” re- 
plied Schaffer. 

“Right,” said Aaron. “Why not 
open a penny afcade with all open- 
ings in the peep boxes made in the 
Shape of a keyhole?” 

Within a year the trio were so 
rich that Linnck and Shaeffer quit 
working, and they’re still on their 
first vacation. But Aaron continued 
and soon organized a circuit of the- 
atres called Jones, Linick and 





Schaffer, out of respect to agree- 
able if idle cronies, 

Seeking further expansion, he 
bought into the Sullivan Considine 
circuit with Marcus Loew, and soon 
took $600,009 out of the sock to pay 
for his foible. Then he promoted 
a Jeffries-Johnson fight picture, and 
took another $600,000 out of the sock 
for taking his fun where he found it. 

Despite everything; he eventually 
found himself a multi-millionaire 
with two grown sons. The one 
named Johnny was sent to Florida 
but came back immediately with a 
complaint that the sun hurt his 
eyes. Aaron J. Jones, Jr., having a 
saucy tongue, was turned into a the- 
atre manager and has been delight- 
edly hurling epithets ever since. 

Aaron Sr. has turned down re- 
quests to head the Loew, Orpheum 
and other circuits, figuring it’s too 
late in life to spoil the vacation of 
old pals like Linich and Shaffer. 





Meanwhile, the music publishers 
loaded up on cigars. 

Phil R. Davis, theatrical at- 
torney, elected commandef of the 
American Legion Loop post. 

Execution of the seven Chicago 
gangsters in a garage, and the con- 
sequent tightening-up by authori- 
ties, is costing this town’s drinking 
public plenty of gold ingots. Steep 
prices now on all bootleg stock. 


GIRL CHECKER LAID LOW 


Renee Carroll, the s. a. of Sardi’s 
as the greeter and coatroom girl 
bandit, was suddently stricken 
with appendicitis Friday and is in 
a local hospital. 

The gang around Sardi’s and the 
restaurateur himself are fixing to 
take care of the gal, with Vincent 
Sardi as chairman of the fund, 
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Uncommon Chatter 


American Sidelights 

Vanishing American. ... Bassett¢ 
and Bailey, juggling, balancing and 
otherwise an opening act. Man 
wearing an evening jacket that’s 
a classic. Stout assistant in a Lane 
Bryantish model doing acrobatics. 
. . « Curtain raised showing a clut- 
tered up back stage, while a piano 
is shoved into one for Reis and 
Dunn. Harmony duo with the usual 
material and an amusing song giv- 
ing southern treatment to an old 
homestead in the Bronx. ... Cran- 
ston and Lee, girl and boy act with 
songs, dances and funny sayings. 
Girl has a vaudeville French accent 
that’s a pip—no attempt to make it 
French—just a string of syllables. 
Act better be good—an agent has 
just entered the left stage box. Imi- 
tation of Mistinguet singing Amer- 
ican jazz. Under any other name 
just as funny. ... Pair taking bows 
with that puzzled look of “Shall I— 
or shall I not—yes, I will take an 
encore.” 

The Raccooners. Ten boys enter- 
ing through the audience in a col- 
lection of the saddest looking rac- 
coon coats outside of Princeton. 
Develop into a stage band. An- 
nouncement informing that “almost 
all of the boys in the act have at 
some time been to college.” De- 
velopments prove that it wasn’t a 
college of music. Introducing Dor- 
othy Bergere in beige lace and an 
astonishing coiffure, complete with 
tiplets, rivulets and cascades. ... 
That heartrending ballad, “Glad 
Rag Doll”... American's in rare 
form this week with the kind of 





acts that makes it a particular de- 


light—or blight, according to the 
viewpoint. ... Floradora Beauties 
sung by four of the boys in the or- 
chestra. Audience in hoots.... 
Miss Bergere back in sequins that 
light up the entire auditorium. ... 
Big finish. House won't let the act 
go. Whistles, stamps, cheers.... 
Mack Sennett comedy stuck on to 
quiet them—as good a time as any 
to leave. 





Scrimmink 

Proctor’s 86th Street.... Wil- 
liams’ Midgets. One little fellow 
singing, dancing and doing acrobatic 
stunts, awfully cute. ... Krippen 
and Brown, colored team. Girl, with 
one of those natural Lulu Belle 
voices, looks very smart in a bril- 
liant red sports dress. Her partner 
in evening dress with trousers a 
beautiful shade of jade green velvet. 
He’s an out-and-out lift on Johnny 
Hudgins, but he’s funny.... Lew 
White and Co. . . Comedians should 
be awfully good or awfully bad to 
be amusing; ones in between are no 
fun at all. 

O'Brien, Stanley and Mack—three 
dumb bunnies who have the house 
“scrimmink wit rurring wit lef- 
fing.” ... Jack Donnelly and’ Co. 
Agreeable, full stage musical. 





Lavash, at Least 

The Paramount...Easter greet- 
ings with the orchestral prelude 
that includes a stage tableau done 
in the deeply religious Roxy man- 
ner...The Jesse Crawfords at twin 
organs. Full stage screen verbaliz- 
ing a song that rhymes “my honor” 
with “old Tia Juana.” What next? 
...Murray Anderson’s “Laces and 
Graces.” Lovely stage set with the 
orchestra boxed in pale yellow with 
a lace design executed in tinsel or 
sequins or what had they?...“Silver 
Lace” illustrated by Molly O’Day 
and the Tommy Atkins Sextette. 
Miss O’Day weighted down with a 
lovely gown of silver and lace. Very 
nice number. Llord Hoffman, sing- 
ing beautifully and looking ex- 
tremely well-groomed in black lace. 
Gorgeous black lace drop with oc- 
casional rhinestones over white lace 
...Lots of class and exquisite finish 
to Cirillino and Fortunello, Eu- 
ropean tumblers...Miss O’Day back 
for another number with the Sex- 
tette...Finale going very Murray 
Anderson, with epidemic of silver 
lace, boudoir lamps descending from 
the flies and angels headed for 
heaven on twin elevators. Lavish 
production, but not so entertaining. 





Roxy’s Easter Program 

Easter Sunday at the Roxy with 
the crowds out to the sidewalk... 
Religious procession from the side 
boxes to the stage. Expect the 
ushers to parade with incense burn- 
ers any minute. The men’s voices 
much too loud for the sopranos and 
altos...“Ballet de Papillion” on a 
dark stage with luminous effects. 
Clever idea executed in cheap pos- 
tal card colors. Massine a beau- 
tiful dancer:..“Kewpie Dolls,” in- 
troduced by Beatrice Belkin, in a 





black bouffante with Kewpie dolls 





——— 








Gray Matter 


By Mollie Gray 


(TOMMY GRAY’S SISTER) 








Good Comedy Well Dressed 


“Spite Marriage” is as good a 
comedy as anybody ever made. A 
little long, perhaps, but laughs all 
through it. Not only that, but two 
well dressed girls. 

Dorothy Sebastian and Leila 
Hyams took ample care of beauty 
for brunette and blonde. Dot's light 
taffeta ensemble, its cape collar a 
ruching over a deep shirred yoke 
and its long skirt showing a head- 
ing over the band it was gathered 
into, got some rough handling that 
proved it must have been well made. 
Her light colored velvet wrap had a 
flaring ermine collar and her scarfs 
included white, red and cross fox, 
each of two animals. She isn’t 
prejudiced against nightgowns, 
wearing "one with wide lace yoke 
and hem, but she probably liked her 
black velvet and white satin pa- 
jamas better. Lelila’s white satin 
cape was mostly the circular flounce 
and her black net ensemble also 
had its cape. 





Rather Silly 


“Geraldine,” film, is simple and 
silly and a fine cast couldn’t make 
it otherwise. Marion Nixon has to 
use that old disguise eyeglasses to 
make her homely enough to make 
the change noticeable, which is a 
compliment anyway. 

After her “reformation” she glis- 
tened forth in crystal fringe 
from neck and«avaist and a smart 
bob, beside the male one who 
wrought the miracle of making 
“Geraldine” noticeable. A light 
wool suit worn previously was good 
looking with its wide sleeves em- 
broidered and a single pleated 
revere ..; the coat collar. Albert 
Gran good as usual, this time in- 
cluding his voice, and Eddie Quillan 
doing the heroic. 





Colony’s Girls and Walter 


Walter O'Keefe has been attract- 
ing a lot of men to the Colony with 
his lyrics. To make sure of keep- 
ing them, four girls in this week's 
show instead of two. 

Sally Sweet knelt at daddy’s knee 
and recited limericks before break- 
ing into song. Her yellow satin en- 
semble had its short jacket edged 
all around with a frill and three 
circling the skirt. Blue for shoulder 
decoration and slippers was a nice 
contrast. Kitty O’Dare tapped in 
the tappers’ uniform, velvet shorts 
and white silk blouse, later appear- 
ing in green crepe and feathers. 
McKeon Sisters displayed pep and 
steps in orange beads and ruffles, 
not so good, and finally in long 
black satin trousers and yellow 
blouses under black boleros, Walter's 
“Laugh, Cohen, Laugh” a good 
parody. 





Nary a Change 
“Clear the Decks” is a Reg Denny 
farce. If Reg just wouldn't talk. 
Olive Hasbrouck, the girl, was so 
unimportant she never even changed 
her coat, one of broadtaii and 
cloth. 


Dot’s Heavy Hats 
“Children of the Ritz” has one 





painted on the skirt. Full stage 
opening to a grand idea; an enor- 
mous piano painted on a drop with 
eight pianos inserted and a cor- 
responding number of pianists seat- 
ed on a ful! stage bench. Awrfully 
good. 

Kewpie number by the Roxyettes 
in bright raspberry and Madonna 
blue satin. A crime to have the 
Kewpie masks so ugly when they 
could have been cute...News Reel 
—Mexico, tennis, races and one 
thing and another...A darling kid, 
Davey Lee’s only rival, reciting her 
ABC’s...More Easter greetings by 
the Roxyettes in cunning costumes 
that fit into a shop bs display. 





Good Laugh Film 


Buster Keaton, in “Spite Mar- 
riage,” continues to make his dead 
pan a miracle of eloquent panto- 
mime. He also continues to take 
the worst of every comedy situa- 
tion, to actually make his audience 
suffer for him and then feel like 
cheering when he turns a neat trick 
and comes out on top. A laugh 
a minute, furnished by the script 
and amplified by the Keaton ability. 

Dorothy Sebastian looks smart 
throughout and is more than a 
little responsible for the laughs in 
the situations that the blundering 
Keaton drags her into. 





thing that gets it away from the 
usual Dorothy Mackail-Jack Mulhall 
mix-up. Dorothy does a hot dance, 
first in a Harlem cabaret then in 
the Ritz. 

Dorothy, smartly dressed, but on 
top. Her hats seemed too heavy to 
carry. Dotted silk ensemble, using 
both light and dark dots on con- 
trasting background, tied its hip- 
length jacket at one side of the neck 
with a wide bow, very snappy. Then 
there was a dotted black’ net over 
white satin with irregular flares 
darkening the skirt near the bot- 
tom and a light taffeta cape shirred 
to the hips with collar of the ma- 
terial looped between small bunches 
of flowers, worn over a lace frock, 

An ermine Goat figured heavily in 
the plot and will probably figure in 
the dreams of feminine wardrobe 
worshipers. Her favorite neck- 
lace was of dark stones surrounded 
by diamonds linked together in a 
choker length. 





Dorothy Dresses for Tom 


Tom Mix calls himself “The Drift- 
er” for a screen mystery of his own. 

Dorothy Dwan probably took to 
films as an aid to her figure. She 
looked well in riding breeches of a 
light shade that matched her tie on 
a white blouse and felt hat turned 
sharply off her face. A dark felt 
and a triangle silk scarf were used 
for variation. An organdy frock 
with self folds on the skirt and 
long ended bow from the rolled 
collar would, make most girls ap- 
pear to need exercise. Anyway, the 
figure 8 is supposed to be supplant- 
ing the figure 1. 





Dimpled Cheek Hero 


“Marked Money” is an oid fash- 
ioned kids’ delight, two-for-a-nickel, 
serial, with a boy hero, Junior Cogh- 
lan. Virginia Bradford made an at- 
tractive aviatrix in dark leather out- 
fit and bride in white leather flying 
suit. Her white crepe frock had 
floating drapery from each shoul- 
der and spearate scarf. A printed 
frock with flounced skirt had small 
black velvet bow and long ends 
from the back of the neck. 

Hero tried to overcome the handi- 
cap of dimpled cheeks with a naval 
officer’s uniform, but didn’t succeed. 





Few Women at Riverside 


Great excitement at Broadway 
and 96th. A line of customers 
around the corner from the River- 
side. Mons. Lenzburg—Julius on the 
annunciator, Julius to Belle Baker 
and Jules on the program—was wel- 
comed like a favorite son. “Four 
American Aces and a Queen” were 
liked. Girl does little but add to 
the scenery and billing. Some really 
daring stuff. Pavley-Oukrainsky 
Ballet is a pretentious offering. For 
a Blue Danube dance five girls were 
in bright red bathing suits, bare 
feet and manipulated a.very large 
square of blue silk simulating 
waves, graceful, too. A tambourine 
finish full of action and color. 

Ben Blue, as usual, and Belle 
Baker, with old stories and ques- 
tionable lyrics, pleased. Rudy Vallee 
and Harris and Radcliff, last half 
all stag. 





State’s Film Week 


State catering to the picture fans 
this week with “Wolf of Wall 
Street,” vaude section being null 
and void except for the Lander 
Bros. Irene Leary is now billed 
with them in their own act, same 
one, but when they join Raymond 
Fagan and his Aristocrats in 
“Whooping it Up” their gags and 
Irene’s gown are new. 

A lovely wedding to the eye at 
least, the bride in silver lace 
spangled for good measure, brides- 
maids in green crepé carrying roses 
made a pretty finale until it took 
to dancing. An exciting moment 
during the act was caused by a little 
lady in a one-piece beaded affair 
trailing black crepe from the top of 
her crystal cap and more black 
crepe as a many tiered train. Vocal- 
ist chose white beads and maline 
for a graceful gown. Miss Leary, 
flame color crepe with bead girdle 
and yoke. 

Bernard and Henri, two girls in 
spite of their names. One costume 
was a good looking bead ensemb!e 
in pink with rose pattern marking 
the diagonal line where full skirt 
joined tight bodice, the other green 
taffeta mostly narrow ruffles. Smith 
and hart, full of energy anyway, 
girl in white organdy with largs 
pink dots. 
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William Farnum signed for pic- 
tures with Famous Players and 
Robert Edesen heeded the call of 
Jesse Lasky, latter to film “Con- 


jurer’s House.” 


William A. Brady, Charles E. 
Blaney, Shuberts and Augustus 
Thomas had all formed corporations 
to handle screen rights to their 
successful - plays. Now Peerless 
Corp. was formed and it was re- 
ported ali would pool their play 
manuscripts. Jules Brulatour was 
one of the incorporators. 








Doc Cook, the phoney North Pole 
@iscoverer, handed show businefs a 
Jaugh. He.was playing small time 
and registered a squawk that his 
Gressing room at McVicker’s Chi- 
cago, was cold. 





Gimbels’ department store in New 
York pulled a new one. They in- 
troduced dancing during luncheon, 
with an orchestra booked in and 
style models parading between 
dances. 





Truly Shattuck, former musical 
eomedy star, appeared at the Co- 
lumbia theatre with the “Bowery 
Burlesquers” and the lobby was 
banked with flowers like a Casino 


premiere. 





Wireless telegraphy was so new 
that a demonstration was framed 
and given at Hammerstein's as a 
vaudeville novelty act. 


Jack Pickford was beginning to 


Attract attention as a screen actor 
rather than as “Mary's brother.” 





Paul Gulick, partner of the late 
Phil Mindil in press agentry, was 
employed for special publicity cam- 
paigns by Universal, and the young 
man seems to have given satisfac- 


90 YEARS AGO 


From (“Clipver”) 

Checkup on the six-day walking 
match at Gilmore’s Garden not long 
before showed total gate of $54,314 
and bar receipts additional $2,525. 
(This event was the equivalent of 
the modern six-day bike event 
which draws close to $400,000. What 
it would do with a bar is some- 
thing to dream about.) ¥ 








Clipper indulges in one of its rare 
Bhafts at Art in the paragraph: 
“Clara Morris contemplates a re- 
newal of her struggle with Lady 
Macbeth next season.” 





So complete was the public mad- 
hess over pedestrian contests that 
& group of Boston baseball club 
Players who had been working in 
New York, hoofed it to rejoin in- 
Btead of going by train. 





Texas was wild and woolly in- 
G@eed. Following cold-blooded mur- 
der of Ben Porter in Marshall by 
@ desperado, Georgie Drake, actress 
in the Green Front at San An- 
tonio, was shot to death by a local 
gun toter who resented her trans- 
fer of affections to a cavalryman 
of the border garrison. Killer was 


arrested a few days later in St. 
Louis. 





Liberator won the English Grand 
National classic at 9 to 1. There 
were 18 starters. 





_ Funeral of Ben Porter, actor kill- 
ed by a ruffian in Texas, was held 
in the Little Church Around the 
Ccrner and the whole stage pro- 
fession turned out. Funeral sermon 
Was preached by Rev. Dr. Houghton 
who, until his death, was an idol 
of showdom. 





World heavyweight ring title was 
at stake in the battle between 
Johnny Dwyer and Johnny Elliott 
to take place on Canadian soil in 
& few weeks.: Purse was $2,000. 








~ Inside Stuff—Pictures 





One of the independent producers making silent comedies admits the 
present market for his product is at low ebb and getting worse, if that's 
possible. Producer ascribes cause as due to large organizations prac- 
tically giving away their present stock of silent shorts, enabling ex- 
changes to sell pictures with names as low as $1.50 or $2 a day. When 
the little fellow comes along with names ordinarily good but second to 
those in question, the exhibitor is uninterested at any price, Producer 
is going through with his several series as he is obligated to featured 
players and exchanges, but process is making him squirm, 

An independent feature producer telis of a parallel experience with 
one of his exchanges. Owner of latter had signed a contract to pay $200 
a print for his territory and also buy his prints, When exchange man 
gave notice he would be unable to lift his print producer suggested com- 
promise of overlooking cash payment and merely buying the print, di- 
viding bookings 50-50. After one experiment exchangeman notified seller 
he couldn't do better on following subject than take a print to be sup- 
plied by producer and then share 50-50. He has not yet got his print 
under such terms. ~ 





With talkers coming into the field, maids of film actresges have the 
hunch that now ig the time to break into pictures. 

June Collyer had two maids for whom she made things pretty nice. 
Servants were given a good monthly reimbursement besides a room 
and bath in the Roosevelt Hotel with the privilege of signing meal checks. 
One had been in the employ of Gloria Swanson, but after two months be- 
came screen ambitious. This girl came to Misg Collyer and managed to 
sell the idea to her other maid, with the result that both gave notice to 
seek fame and fortune via furnished room and the Central Casting Corp. 

Their initial screen appearance as yet has not been recorded, 





Incongruity and inconsistency of theme song spotting in sound pictures 
was twice evidenced in as many previews recently. Ome showed a scene 
where the leading couple in the continuity fall over a cliff. As they land 
far below an offstage singer tenors the theme song. 

‘In another, the preview threw the gathering into an uproar when the 
heroine is shown on an operating table, with the medicos seriously steril- 
izing their scalpels, prior to an operation, As the film heads saw it this 
was the cue for a love ballad reprise by another unseen songster, The 
music publisher of the number, when getting a load of this, couldn't 
control himgelf, whereupon the producers fallowed suit and ordered a 
change. 





With club rooms of the Academy of Motion Picture Arts and Sciences 
on the Coast now converted into a model sound theatre, the Academy 
plans to introduce new problems to its members in sound, 

It will also be used as a private perview room for showing new pic- 
tures to outside interests, such as various leaders of women’s clubs 
who in turn will report their opinion to other club leaders throughout 
the country. — 





The Prince of Wales, who traveled in plenty comfort on his African 
hunting trips, has nothing on the company going to Africa to shoot 
“Trader Horn” for M-G-M. 

Their innumerable luxurious traveling accommodations include an 
electrical refrigeration plant and a radio broadcasting outfit which 
enables the exiled company to talk to their families at home, A regular 
arsenal is also being taken along to defend the players from jungle 
beasts if necessary. 





New Publix ruling prohibits the use of transportation tickets intended 
for a composite unit to any outsider, 

Where 25 or more tickets must be bought Publix will neither sanction 
the release or approve of the disposition of any of these tickets except 
to the unit prescribed, 





Amateur song writers throughout the country are swamping picture 
studioa with requests for permission to use photographs of film stars on 
covers of songs they hope to publish, 

Paramount received more than 20 letters in. one week for permission 
to use Clara Bow in this way. All such requests are ignored, 





Ideal test sentences to establish working conditions of microphones 
on sound stages includes such venerables as, “sister Susie's sewing shirts 
for soldiers” and “Peter Piper picked a peck of pickled peppers. 





With Metro-Goldwyn-Mayer to continue on its own with its present 
executive staff and production officials intact, a friendly rivairy has 
sprung up between this group.and the Fox producing crew. 

Production executives feel that each organization must show its metal 
and try and keep a pace ahead of the other. They figure that in this 
way production in generai at both studios will be kept at top notch, with 
the respective producers and heads of each lot endeavoring to make a 
showing just a little better than their rival. Both Sol Wurtzel, now in 
charge of the Fox lot, and Irving Thalberg, at M-G, are keying up their 
organizations for the test which will be shown in the late 1928-29 product 
and the early 1929-30 releases. 





Sunday ads in New York for Ziegfeld’s “Show Boat” was a Monday 
morning burn-up for the various department heads at Universal, the 
wording of the copy being a direct slap at that company’s picture version 
of the musical comedy and Edna Ferber’s novel. 

Paragraph that particularly aroused the U sales and publicity depart- 
ment officialg read: “See it in the flesh and blood with real living actors 
and world-famous beauties. Living, breathing, pulsating. Not canned. 
Human voices, human emotions, living contact between audience and 
players That vital spark that cannot be counterfeited by any mechani- 
cal substitute.” 





Max Marcin is to do two talkers a year for United Artists. First is 
to be produced under his name as producer, is a play which he wrote 
and which was done in pictures by Paramount about six years ago. 
Marcin refused to part with the talker rights, while Par was reluctant 
in selling back the script. 

Author claims to have paid $16,500 for it, the sum being nearly as 
much as paid for the original picture rights. He will call the talker 
“Sweethearts.” 





During a showing of “Hearts in Dixie,” at the Fox, Philadelphia, two 
bats got into the theatre through the ventilating system and created a 
stir just as the voo-doo sequence of the film was on. 

No damage. Ushers spent some time hunting the bats. One was dis- 
covered in the organ. Other made good his escape. 





Since going to a straight sound policy several months ago, B. & K.'s 
MeVicker’s is rivaling the Chicago, which has twice as many seats, in 
weekly profits. 

McVicker’s has a nut of $16,000 and has been averaging about $20,000 
above that weekly. The Chicago, with its special local stage produc- 
tions, is eating up about $35,000 weekly and bringing in little above 
$50,000. 





An atmosphere of competition for time has arisen on the Paramount 
coast lot ever since William Wellman broke the record of making a fea- 
ture length production in nine days. 

Working schedules for pictures now in production range from 12 to 24 
days. “Marriage Holiday” is blocked out for 12 days, “Wheel of Life” 








: - == 
15 days, “Thunderbolt” 19 days and “Burlesque,” planned as a special, 
is booked for 24 days. These schedules, however, do not include time 
for rehearsals. 

Within six months Hal Horne, managing director of United Artists 
theatre, Los Angeles, cut the operating expense $10,000 a week. When 
he came into the house it was $18,500 and at present it’s a little over 
$8,000. With Publix now taking the house over as a long run and pic- 
tures playing to $13,000 to $15,000 on the first week, with a three week 
engagement, house will be able to show a profit on the run. 

House has cut out its orchestra and stage presentations, also the pay- 
ing for billboard advertising. Whatever billboard advertising appears is 
paid for by the producing distributing company. 





Through ignorance or lack of diplomacy, one of the studio managers 
on the coast approached a pet star in the act of smoking a cigaret on 
one of the sound stages. He told her if she didn’t put it out, he would 
have to stop the production. 

Actress went into a rage and told him it would be the last production 


he would ever try to stop. Two weeks later, the studio manager was 
demoted. 





A lot of the dailies and some film folk are still mystified about what 
happened to Milton Sills. Secrecy which surrounded his moves here 
was brought about through delicacy on the part of the star and his 
wife. 

Sills just has a very common but not serious affliction which conven- 
tional people do not consider a drawing room topic. 





Latest in R. C. A. Photophone recording equipment has been installed 
at the Radio Coast studio. 

New complete recording unit consists of a dolly truck, five feet long 
and three feet wide, with all necessary instruments mounted. This can 
be rolled to any convenient spot for the recording of scenes and requires 
but two men to operate. In event exterior scenes are needed, the small 
truck can be lifted by four men, loaded on a truck and hauled to loca- 
tion. Cost of this recording unit runs around $58,000. 





While the average number of sets for dialog pictures is reduced to 
one-third that required for silent films, studios are finding that the cost of 
the interiors is at least 25 per cent greater for the talkers. 





Film director on the coast dropped a “mike” into the center of a dress- 
ae room, where more than 30 chorines were chattering over topics of 
the day. 

When it was played back it sounded like Times Square on election 
night and what you couldn't hear was just as well. 





Successful film man who knows the east side of New York regrets the lack 
of time which prevents him making a picture carrying dual dialog in 
Russian and Jewish. Idea is a road show played until its territory in New 
York City is exhausted and then repeating in Chicago. 

He claims just the two cities alone would get him out. 





An independent studio which had put in a sound system on what is 
krown as the radio principal started its first day’s shooting on a pic- 
ture with everybody jubifant. When the rushes were looked at that 
night the play back sounded off with “this is station KFWB; we are 
presenting so and so on so and so’s program.” 

Just a case of the studio being too close to the broadcasting station, 
highly sensitive microphones on the set picking out the ether waves 
from the radio station not far distant. Situation has been remedied, 


* os 
Inside Stuff—Legit 
George White is getting together his new “Scandals” in utter secrecy. 


Evelyn Wilson signed for the show let the news spill by accident, White 
was furious. Ann Pennington is likely not to be in the cast. 











Younger daughter of a prominent stage director called upon an as- 
piring producer who announced plans for two forthcoming plays, Giri 
wanted an engagement, so the manager inquired what experience she 
had. A play done several years ago was mentioned, Asked what she did 
in it she replied, “I just walked on.” Same answer was made when she 
mentioned another play. : 

Amused, the producer asked the girl if she were ambitious to become 
a real actress, She said, “Well, my sister and her husband both have 
show engagements for next season and that will leave me alone at nights, 
So I just want to walk on.” 





On the ground that copyright has Federal status and therefore under 
the Constitution is exempt from state taxation, a test case brought by 
Otto Harbach has definitely established that original holders of copy- 
rights not only may discontinue paying tax on royalties accruing from 
copyright, but also are entitled to a refund of moneys they have paid to 
the New York State Tax Commission since 19265. 

It is figured by Theodore Lesser, attorney for Harbach, that if copy- 
right holders avail themseives of the state tax revision in this respect 
it will mean, coilectively, a yearly loss to the state of approximately 
$500,000. 

Claims for refunds must be made within two years of the date the 
return was filed or within one year from which the tax was recomputed 
by the commission. The time Hmit, however, is three years, and thus 
no action may be taken, the commission states, on any claims filed relat- 
ing to taxable periods prior to 1926. 

“Explain the terms of the contract under which the royalty was re- 
ceived. 

“Name and address of person or corporation to whom the patent of 
copyright was originally granted.” 





“Buckaroo,” produced by Hamilton MacFadden, was sold for pie- 
tures prior to its brief presentation at Erlanger’'s. The arrangement 
called for a bigger price for the rights should the show make a run. It 
lasted a week and one day. Under the Dramatists Guild minimum basic 
agreement, a producer does not participate unless the show plays at 
least three weeks on Broadway. There were three authors of this show 
and the picture money was turned over to them. 


Inside Stuff—Vaudeville 


Juvenile member of a yaude family who went to Hollywood to ‘make 
a series of sound shorts went wild when he copped a book of telephone 
numbers. The book contained a select list of some well kncwn screen 
girls and non-professional femmes, Boy was able to distinguish the 
stars from the non-pros and became very annoying to the young flaps 
when he called them up in the small hours of the morning. 

Believing mention of his name would start them racing to his rendez- 
vous, he was quite surprised when a copper answered one of his sum- 
mons. Matter has been dropped, 











Ducat specs in vicinity of the Palace, New York, were stuck plenty 
Easter Sunday. Before curtain time they were peddling them at 50e 
on the dollar. Until two months ago the boys hadn’t touched the Palace 
for a year, for there was no demand. With recent increased business 
at the vaude house, they returned. Past six or seven Sundays have 
been complete sell-outs, at the box office and stands, The specs simply 
over loaded last Sunday, 


es 


df Sabo say 








ae ae 





cncenenrtpemneinnece anni — 


_— 





’ 
; 
t 


LITERATI 





VARIETY 





Blanket Title Claims 


Something not generally known 
but of which news-stand periodical 
publishers are well aware, is that 
one publishing syndicate has sewn 
up a flock or romantic, confession 
and kindred monickers with a view to 
limiting the field. In other words, 
all forms, adaptations and com- 
binations of choice titles are re- 
stricted through this syndicate 
printing up.an edition or two of 
any of these titles, giving them 
copyright protection as to text and 
title, The major interest is to 
identify themselves with any good 
title and if that type publication 
flivs, it seems to be okay with the 
publishers, figuring it will come in 
handy later on, 

With many of these titles out- 
dated and not current, publishers 
of new periodicals risk the same 
experience which cost one publica- 
tion a 60,000 copy edition which it 
was compelled to scrap. It was their 
second issue, After the first had 
made its appearance, the syndicate 
publishers proved its priority to that 
title, but by that time the second 
edition was ready for distribution, 
but had to be recalled because of 
the too heavy terms the syndicate 
publisher insisted upon, under pro- 
tection of the court’s injunction 
writ. The restraining orders can be 
obtained on the usual allegations 
of priority on the intention to re- 
vive the pubiication in the near 
future, etc. 





Chicago’s Hero Instinct 

The Chicago Newspapermen’s 
Alumni, Inc., is being chartered as 
an incorporated body for social 
purposes by Floyd Gibbons and Ed 
Doherty of Liberty, Capt. George 
H,. Maines and Ed Hurley, the pub- 
licists, who are the moving spirits. 
The first two are president and 
secretary, the only officers. There 
are 146 ex-Chi scribes In New 
York. Of these, it is computed that 
55 per cent. of the active newspaper 
executives in New York are ex- 
Chicagoans. 

A similar alumni association of 
former Telegraph editorial staff 
members is being formed as a gag. 
They’re looking for a large enough 
meeting place, 

On the matter of statistics some- 
body deduced that more than half 
of the current columnists on the 
New York sheets are southerners by 
birth or adoption. 





' Life of a Columnist 

Rian James, the Brooklyn Eagle 
columnist and Broadway specialist, 
makes his twenty-third trip to Eu- 
rope, sailing April 16 on the De- 
Grasse. He will make an air tour 
all over Great Britain and the Con- 
tinent and write the first newspa- 
permen’s impressions of an aerial 
jaunt. The Eagle will serialize it 
and a book compilation will follow. 

In his absence James will stage 
a novelty in having Broadway thes- 
pians, as well as newspaper pals, 
write guest columns, and already 
has stuff in type contributed by Al 
Jolson, Eddie Cantor, Groucho 
Marx, Phil Baker, Joe Frisco, Nina 
Olivette, Charles Ruggles, Victor 
Moore—or their press agent alter 
egos. Incidentally, James made 12 


trips over on the same boat, the 


Tuscania, but has shifted his affec- 


tions to the DeGrasse for the last 


few jaunts, 





32 Years on One Job 
“Jim” Preston did a little cele- 


brating in Washington last week. 
It marked the conclusion of 32 
years’ service as superintendent of 


the Senate Press Gallery. Odd 


twist is that Senator Warren of 


Wyoming is the only Senator now 
on the job that was there when 
Preston first came to the gallery. 
“Jim” is known and much re- 
spected by every «wcribe that ever 
wrote a piece about the Senate or 
any of the conventions, for’ he 
handles press details for both Re- 
publicans and Democrats, 





Monologist’s Press Start 


Dr. George Rockwell, vaude and 
revue comic, places his humorous 
writings into newspaper circula- 
tion, starting next Sunday with the 
McNaught Syndicate handling the 
feature. Charley McAdams, vice- 
president and general manager of 
McNaught’s, is starting Rockwell 
off with one article a week for 
Sunday. release, running about a 
column and a half, just as he did 
when he launched Will Rogers as a 
syndicate feature writer. Two col- 
umn art will accompany Rock- 
well’s comedy chatter. 


What Cut Sinjin 


Considerabiec to-do in literary set 
about Heywood Broun’s unkind 








Ervine on the eve of the latter’s 
departure for his native Ulster. Er- 
vine was quoted at length in the 
World characterizing Broun as a 
poor sport to prime his attack sim- 
ultaneously with his farewell, and 
with no opportunity for defense or 
rebuttal 

Broun’s point that all literateurs 
might well learn from Ervine that 
it’s best to “be yourself” and not 
attempt to ape Americanisms. What 


Ervine resented particularly was 
Broun’s contention that he (the 
British critic) had attempted to 


enter into competition with Walter 
Winchell. That, said Ervine, was 
the unkindest cut of all. 





Doubleday Sells 


Doubleday, Doran & Co. still un- 
loading its magazines, and following 
the recent sale of “The American 
Sketch,” last week disposed of 
“Frontier Stories,” a monthly, to 
Fiction House. With the transfer 
of ownership William Henry Cook 
becomes editor, succeeding Jefferson 
B. Cralle. 

Only publications remaining to 
Doubleday, Doran in the ficticn field 
are “West” and “Short Stories.” 





Just a Few 


Among the hundréds of publica- 
tions having trade-marked titles 
the most recent Official Gazette 
from the Patent Office, Washington, 
includes “Barbara Burke's “Beauty 
Journal,” “Young Lovers,” “Catho- 
lic .Mirror,” “World’s Greatest 
Stories,” “Television News,” “Sub- 
hmarine Stories,” “Famous Lives,” 
“Hounds and Hunting,” “Fire 
Fighters,” “Murder Mysteries,” 
“Toy World,” “The Film Daily,” 
“Trade Preview,” “Los Angeles 
Daily News,” “The Chemist,” 
“Railroader Blue Book,” “Parent's 
Magazine,” “Kansas Grocer’ and 
‘National Drug News,” 





Hearst Men Won't Learn 

A lack of sense of humor by the 
Old Gold-cigaret company’s treas- 
urer cost the New York American 
its usual two pages of O. G. adv. 
copy and the jobs of three staff 
men, iticluding Sam Blair, crack 
rewriter. 

A story gagging about the Old 
Gold blindfold tests fetched a 
squawk from the cigaret company’s 
treasurer to Coblentz, the newspa- 
per’s executive. The switching of a 
Mecca for an Old Gold raised the 
ire of the latter company. 





Producer’s Wife Authoress 
Edith Fitzgerald who wrote “The 
Two-a-Day,” intimate fictional 
study of the stage in Satevepost 
dated March 30, is the wife of 
Robert R, Riskin (A. E. & R. R. 
Rikin, independent legit producers). 
This is her second story in the 
Post and two others have been ac- 
cepted. She has in addition sold 
a piece to Liberty. Mrs, Riskin 
had never written anything for 
publication until a year ago. 





Mantile’s New Book 


Dodd, Mead & Co. which prints 
the annual “Best Plays” selected by 
Burns Mantle, dramatic critic of 
the New York Daily News, will 
shortly bring out another book by 
the same author called “American 
Playwrights of Today.” It con- 
tains a large number of short bio- 
graphies of native playwrights. 








After Presidency 

Louis W. Fehr, of the New York 
American, and Clyde Jennings, trade 
paper writer, are after the presi- 
dency of the Newspaper Club, New 
York. Fehr is at present first vice- 
president and Jennings recording 
secretary. 

Election will be held the first 
week in May with no contest for 
the other offices to be filled. 





Runyon’s Book 


Damon Runyon has_ recovered 
from an operation for appendicitis 
but there’s a catch to it. 

A book had been sent him care 
of the New York American down- 
town office. 

It was sent to the Polyclinic and 
was one of the first things Runyon 
noticed when coming out of the 
ether. It was Jack Black’s “You 
Can’t Win.” < 





Roland Young’s Volume 


Roland Young, legit actor, now 
on coast acting in pictures for 
M-G-M, has completed “Not For 
Children,” a yolume of animal car- 
toons and sophisticated verses. To 
be published for fall distribution by 
Doubleday - Page. 


Pencil Bridge 


Pencil Bridge, a newspaper syn- 
dicate feature furnished by the 








_ words in The Nation about St.John jGeorge Matthew Adams Service, is 
A 





Cooling Off 





« ChicagopApril 2. 

Joe Lawlor, of the Examiner 
drama department, was se- 
verely burned on the head, 
chest and one hand when a 
fluid with which he was clean- 
ing his pipe exploded and set 
his clothing afire. 

Joe jumped into the bath- 
tub to extinguish the flames 
via the shower. He is cool- 
ing off in the American Hos- 
pital. ’ 
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growing in popularity, mainly out- 
side of New York, and is cutting 
into the ranks of the «ross-word 
puzzle addicts. Game is played 
without cards or partners, a pencil 
and the diagram being all that is 
needed. 





Exempt Royalties 

A ruling by the State Tax Com- 
mission exempts authors’ royalties 
from the New York state income 
tax. 
This is income derived from in- 
ventors, authors and playwrights, 
through patents or copyrights ts- 
sued by the Federal Government, 
but does not apply to such income 
derived from foreign grants of 
letters, patent or copyright. 





While There's Life 


Life, the humor weekly, is going 
into competition with the ticket 
specs, Starting with this week’s 
issue (Friday) which is also when 
O. O. McIntyre bows in as the new 
dramatic critic, succeeding Robert 
Benchley,, Life’s Ticket Service, “a 
department which will enable 
‘Life’s’ readers to obtain seats for 
the New York shows at box-office 
prices,” comes into existence, 





New Anthology 


“On the Lot,” a short play (first 
produced by-the Hollywood Com- 
munity Players) by Florence Ryer- 
son and Colin Clements, has been 
selected by Barrett H. Clark and 
Kenyon Nicholson for their new 
anthology which is to be published 
shortly by D. Appleton Company, 





A Morehouse Idea 


When Ward Morehouse, column- 
ist for the New York Sun, hopped 


aboard a ship to go abroad recent- 


ly, he did so with nine suit cases 
and nary a trunk, 

Among the things Morehouse 
believed necessary for his European 





excursion were a _ baseball bat, 
baseball and several pillows. 
Hits Endorsement Bunk 

Advertising and _ Selling, the 


trade paper for advertising men, is 
waging a campaign against the 
flood of testimonial and endorse- 
ment styles of advertising on be- 
half of tobacco brands and kindred 
commodities. The publication takes 
the position it’s all an expensive 
gag. 





Brooklyn Rivals 
For many years the Brooklyn 
Eagle has had the second largest 
lineage advertising in New York, 
with the New York Times rating 
first for gross advertising space. A 
matter of revenues or rates does not 

figure in the computations, 





Hunter’s New One 
Francis T. Hunter’s new daily, 
“White Plains Press,” starts publi- 
cation this week. Hunter is the 
tennis player who, with John T. 
Forbes, has a string of newspapers 
in Westchester county. 





Reporting Talkers 

Wesley Stout and Fannie Heaslip 
Lea are in Hollywood covering sep- 
arate assignments for articles on 
talking pictures for Satevepost. 
Stout will write his observations 
from the masculine view while Miss 
Lea will give the feminine interpre- 
tation of the new revolution in 
screen entertainment. 





Lynch in Charge 
Experimenter Publishing Co. has 
been reorganized following bank- 
ruptcy of Gernsback brothers, with 
Arthur H. Lynch now directing the 
organization. He will also have 
charge of Station WRNY, owned 

by the publishing concern, 


House Organ’s Plans 
American Cinematographer Mag- 
azine, monthly house organ of 
American Society of Cinematog- 
raphers, launching circulation drive 
by hiring a flock of solicitors to in- 
vade the picture studios and ap- 








proach all studio workers for sub- 
scriptions to the mag. Paramount 
and M-G-M studios refused solicit- 
ors entree. 





Ripley’s Research 

Bob L. Ripley, whose “Believe It 
or Not” is becoming a fad, since 
he published some of his amazing 
findings in book form, now employs 
three assistants, each versed in a 
different language, to g0 over 
everything printed to find material 
for his cartoons, 

In addition, he also has people do 
research work to verify everything 
he states. 





“Everybody's” Passing 
“Everybody's Magazine” not do- 
ing so well since “Romance” was 
revived by the same company, 
Ridgeway, and the two will be com- 
bined under the title of the latter. 


P. A. Dope 


Wendell Phillips Dolge, the show 
press agent, who recently went to 
Paris to establish an American the- 
atre thére, has written, while in 
that city, a practical book on play 
exploitation, called “Theatre Pub- 
licity.” D. Appleton & Co. will pub- 
lish it. 








That Hersey Guy 
Harold Hersey starting new 
magazines wholesale, with “Spy 
Stories,” “Fire Fighters,” “Aviation 
Stories,” “Murder Mysteries” and 
“Famous Lives” added to his group 
within the past two months, 





Wallace Tells How 

Edgar Wallace, the British writer 
and playwright, who is said to 
write twice as much—and have it 
published, too—as any living writer, 
has found time to write his auto- 
biography. 

Book, called “People,” will be 
published in this country by Dou- 
bleday, Doran & Co, Over in Eng- 
land they hardly read anything 
but Wallace. 





Swanky 
Newest class publication is “Arts 
and Decoration Quarterly,” which 
sells for $1 per. That makes it 
the highest-priced periodical in the 
world. 
Bernarr’s Idea 


Bernarr Macfadden will shortly 
get out a new publication to be 
ealled “Thrills From the News.” It 
will use only news stories in short 
story form, mostly of the sensation- 
al and “hot” kind. John L. Spirak 
will edit. 





McEvoy Adapting 
J. P, McEvoy has joined the writ- 
ing staff at Paramount’s Long 
Island studio. He will work on dia- 
log adaptations. 





Levin’s “Reporter” 
“Reporter,” a new book published 
by the John Day Co., is by Meyer 
Levin, of the Chicago Daily News. 
It’s his first. 





Totheroh’s New Novel 


Dan Totheroh, writing dialog at 
Paramount’s Coast studio for Booth 
Tarkington's “Magnolia,” has writ- 
ten “Men Call Me Fool,” a novel 
published by Doubleday-Doran, It 
is his sixth work for the same pub- 
lishers. 





Filmograph Changes 

Filmograph, a Hollywood film 
weekly, announces a reorganization 
plan that retains Harry Burns as 
publisher and editor. Audrey Blair 
is to become general manager, with 
an associate editor to be brought in 
from outside. 





Lorimer’s 30th 


George Horace Lorimer, who re- 
cently completed his 39th year as 
editor of the “Satevepost,” has been 
presented with a book of letters 
sent to him on the occasion. Among 
the contributors are President 
Hoover and ex-Pres. Coolidge. 





Locke Fed Up? 

William J. Locke, English novel- 
ist, who has been on the Pacific 
coast for several months, is re- 
turning east, en route to London 
and Paris. He expects to return 
to Hollywood in the fall, at which 
iy he “may write a few srena- 
rios.” 





Another 
A new monthly for the Long Is- 
land smart set is the “Long Island 
Beau Monde.” J. P, Neff is editing 
and Herb Kruckman doing the car- 
toons and illustrations, First issue 
dated April. 





New magazine on the stands call- 
ed Freedom, published by The Na- 
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tional Committee for the Repeal of 
the 18th Amendment, Inc. Claims 
2,000 subscriber-circulation. Robert 
Athley, editor, and Mack, formerly 
of the Morning Telegraph, the car- 
toonist. 

Paper runs 20 pages, confined 
mostly to anti-prohibition policy, 
and for constitutional government 
and restoration of the Bill of 
Rights. Sells at 25 cents a copy. 
Announces that all newspapers may 
copy cartoons within its pages and 
will send mats free. 








@irculation of “Liberty” now 2,- 
000,000, representing a gain of 
500,000 in three months. Its pub- 
lishers predict another million gain 
in a year. 





New book of John Peter Toohey, 
press agent for Brady and Wiman, 
is “Growing Pains.” Dial Press ig 
the publisher, with the novel to 
make its appearance in another 
month or so, 





W. Adolphe Roberts, who works 
for Harper's, is having his new 
book, “The Mind Reader,” published 
by Macaulay. 





Marcello Biraben, brother of Bar~ 
ry Norton, Fox film player, is cor« 
respondent for a number of Argen- 
tine newspapers and magazines on 
the coast. 





Henry Hoyns, new head of Har« 
per & Bros., the book publishers, 
Douglas Parmentier stepped out of 
the post recently to go into maga« 
zine publishing. 





Eleanor Minne new editor of 
“True Experiences,” one of the 
Bernarr Macfadden group. 





A new film fan monthly, printed 
on newsprint in tabloid newspaper 
size, is “Movie Romances.” William 
Fleming French is the editor, with 
the publication office in Chicago. 





Norman Anthony, editor of Life, 
pays $5 to $10 each for those odd 
news items on the New York Life 
pages in the weekly. 





Jim Tully’s movie articles in 
“Vanity Fair” have been gathered 
in book form and published under 
the title of “Close-Ups.” 





Roy 8S. Horn appointed associate 
editor of “West,” the western story 
fiction mag. 


Spend Easter Making 
New Setting for “Gorilla” 


Bond Players, doing their 21st 
week in Haverstraw, N. Y., and a 
number of the members of an art 
colony nearby, went down on their 
knees Easter Sunday. But it was to 
tack canvas on an entire new set of 
scenes for “The Gorilla.” 

Arthur T. Bond, stage manager, 
and William Ramage had found a 
new warehouse on Thursday. It was 





balls and prizefights are held. At 
4 a.m. on Sunday morning it went 
up in flames, and being full of 
scenery made a glorious fire. All 
of the sets for “The Gorilia,” in- 
cluding trick scenery and trap-door 
effects, together with all tools and 
props, were destroyed. 

Instead of going to church Sunday 
morning, the troupe invaded lume 
ber yards, hardware stores and 
paint houses and then went to work. 
Alice Young, second woman, took 
charge of the prop list. Peggy Rip- 
ley, ingenue, wielded a tack hame- 
mer, Dick Fehr, leading man, and 
David Stewart, juvenile, spattered 
paint. 

Late in the afternoon, when it 
was getting to be a long pull, help 
arrived in the shape of a delega- 
tion from an artists’ colony in New 
City. Rescue squad was headed by 
Rollo Peters, who closed in “The 
Age of Innocence” and is sailing for 
London to return to the scenic end 
of the show business. Others who 
jumped in were Hume Derr, for- 
merly of the Provincetown Play- 
ers; Eleanor Schorer, newspaper 
artist; John Lee Mahin, Jr., and Joe 
Mullen, 

A complete new set was made and 
the show opened on time Monday 
night. . 


Grooming Connie’s Show 

Connie and George Immerinan, of 
Connie’s Inn, the Harlem nite club, 
are elaborating their Leonard Har- 
per revue into a legit attraction 
for Broadway. . 

This parallela Lew Leslie's elab- 
oration of his “Blackbirds” floor 





show into the current revue. 





in Ryan’s dancehall, where the tocal — 
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WARNERS TAKE 
CARROLL — NEW 
HOUSE FOR EARL 


Producer Wants Capacity 
—“Vanities” May Play 
At Colony 





Baril Carrol theatre, New York, 
becomes a Warner leasehold for $2 
pictures (wired) with the picture 
producers not to take possession 
earlier than July 1 or later than 
the end of this year. It depends 


on the run of “Fioretta,” the cur- 
rent Carroll operetta production at 
his theatre 


Limited capacity of the Carroll 
with its 968 seats decided the pro- 
ducer to erect a new theatre— 
probably to be known as the Earle 
and which will be on a site some- 
where between 50th and 59th 
streets and Sixth and Seventh ave- 
nues. 

New Carroll will be a _ 3,300 
eapacity auditorium with 1,200 seats 
on the lower floor, a mezzanine 
hoitding 840 and a ba'tcony of 1,270 
capacity. George Keister is now 
at work on the plans which will 
include an 84-foot stage, of a unique 
fan design. This is Carroll's own 
new idea for stage construction. 

farroll’s venture with “Fioretta,” 
lavish operetta which requires 
$38,000 gross to break, convinced 
the lecit impresario that larger 
capacities were essential for his 
productions if he would come out 
on top economically. New “Vani- 
ties.” if there will be one, says 
Carroll, wi'l be housed at the Col- 
ony. a 1.900 capacity picture house 
mow under lease to Universal and 
that company’s current Broadway 
show case. 

Carroll was named as defendant 
fn a suit for $50.000 damages start- 
ed by Marie O'Connell! last week, 
the latter alleging money due her 
for intreducing Carroll to Mrs. 
Anne Wrichtman Penfield, © the 
wenlthy and elderly woman who 
backed “Fioretta.” 

Mrs. O'Connell avers she proposed 
having the producer meet Mrs. Pen- 
field when “Vanities” opened at 
Atlantic City and that Carroll 
promised to give héF 10 per cent. 
for the idea. 

Carroll claims he has no financial 
arrangement with Mrs. O'Connell 
whose husband is press agent for 
the American Opera Company. 


Anything to Make Texas 
Dress Up Helps Trade 








; Dallas, April 2. 

Herbert Marcus, head of a lead- 
ing women’s fashion store in the 
southwest, has organized a group 
of usiness men to underwrite 
$14,690 for a three-week stock sea- 
son unening at the Showhouse April 
15. «horles L. Wagner is promot- 
ing. He has promised regular 
Broadway productions with quality 
casts for the three weeks. If things 
turn out o. k., the underwriters will 
guarantee a season for the coming 
year. 

Madge Kennedy and her company 
are scheduled. ‘“Coquetté,” “Trial 
of Mary Dugan,” “Her Cardboard 
Lover” and “The Second Man” are 
among the plays listed from which 
a selection will be made. 

For eight years or more stock 
has been a puzzle in this town and 
has broken a dozen companies. 
Prices will be, top $1.50, $1 and $.75. 
Seems that Marcus and his asso- 
clates will attempt to make more 


or less a social event of the whole: 


affair, to stimulate wearing of 
evening gowns and tuxes. 


“insults” as B. O. Title 


Dan Healy's “Insults” will be the 
name of the musical comedy juve- 
nile’s maiden production aimed as 
an annual intimate revue. 

Healy, who stages the Cotton 
Club revues, will have the authors 
thereof, Dorothy Fields and James 
McHugh, as his songsmiths. 





Harriett Hillard, 
“Padlocks of 1928,” 
for the 


formerly of 
leaves shortly 
coast to join a Fanchon and 
Marco unit for the summer. 


Report 2 “World” Factions 
Bickering Over Ervine 





St. John Ervine, English author 
and dramatic critic, who has been 
guest reviewing for .the Morning 
World, sailed for London last Fri- 
day (March 29). 


Matter of Ervine's return to the 
World's staff in the autumn appears 
to be a moot question. The British- 
er aroused some feeling in show 
and newspaper circles during his 
stay. That goes for the World it- 
self, according to inside dope. One 
faction there wants to re-engazge 
Ervine, while the other side be- 
lieves Ervine an éxperiment and 
would let it go at that. 

Ervine was supposed to have 
come here for the World under a 
three months’ arrangement but re- 
mained virtually through the sea- 
son. He spent some time lecturing 
in eastern cities. 


Choos’ Film of “Hello 








When “Hello Yourself,” George 
Choos' musical with Waring’s 
Pennsylvanians, closes its road tour 
a sound picture will be made of the 
show by Choos now organizing an 
independent corporation to finance. 

Film version will include the 
Pennsylvanians through an agree- 
ment made by Choos with the War- 
ing band when the producer per- 
mitted them to engage in the mak- 
ing of “Syncopation” (Radio). 

Show is at the Cass theatre, De- 
troit, this week and next, goes to 
Pittsburgh, Washington, Baltimore 
for a week each, and then into 
Philadelphia for a fortnight re- 
turn and then to Boston to close. 





Censor in Providence 
Forbids “Young Love” 


Providence, April 2. 

Because he believes the play is 
immoral and serves no good pur- 
pose, “Young Love,” starring Doro- 
thy Gish, bcoked for this week at 
the Opera House, was banned by 
Captain George W. Cowan, police 
censors 

Captain Cowan's action followed 
a reading of the script with Col. 
Felix R. Wendelschafer, manager 
of the house, who agreed with the 
police censor. 

There was a big advance sale of 
tickets for the play and all money 
was refunded. 

Objection to the play is that it 
conveys the impression, the captain 
says, that all married couples are 
guilty of infidelity. 

Because of ban here Boston cen- 
sors have also asked for script of 
play. 





Chorus Equity Slate 


The annual meeting of the Actors’ 
Equity Chorus association will be 
held May 28 at 2:30 p. m. in the 
AEC headquarters at 110 West 47th 
street, N. Y. ° 

No ticket has been completely set 
by the nominating committee al- 
though Paul Dulzell has been desig- 
nated as chairman of the Executive 
Committee; Catherine Ruth as re- 
corcting secretary, with Maude 
Carleton, Valerie Petri, Louis Joyce. 
Olga Grannis, Elizabeth Crandall 
for the Exec Committee for three 
vears: Gus Schilling nominated for 
a vacancy of two years on the com- 
mittee; Joseph Mann and William 
J. Bailey to fill one year terms. 





ORIGINAL FOUR 
Los Angeles, April 2. 
Four members of the New York 
cast of “Burlesque” have _ been 
signed by Henry Duffy for his pro- 
duction of that play opening April 





14 at the El Capitan. 

Four are: Hal Skelly, Laura 
Hamilton, Ralph Theodore and 
Aileen Wilson, 

BUY FOR MORLEY 


Broadway ticket agencies have 
taken a buy for both “The Black 
Crook” and “After Dark,” those 


Chris Morley Hoboken rivals. 





Trouping at 11 
In the “Porgy” Co that sailed last 
week for London was Eddie Will- 
iams, ll-year-old Harlem dancer, 
Eddie, prior to his “Porgy” con- 
nection, was around the Billy Pierce 
studio. A sister went along. 





Yourself” With Waring’s 








MILTON WATSON 


Mr. Watson is the juvenile lead in 
“Animal Crackers.” The New York 
“World” said: “Milton Watson is a 
handsome juvenile, with a voice far 
superior to the average heard in 
musical comedy, which shows 
promise of ceveloping into one of 
our leading musical comedy heroes. 
We think he is a genuine find.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 





BREAK NECK AND NECK 


Rogers-Fox Talker and Shu- 
bert Production of “Had to 
See Paris” in Fall 





First instance of stage and talk- 
ing screen going up against each 
other simultaneously on the same 
script is the case cf “They Had to 
See Paris,” Will Rogers’ frst talker 
for Fox and upon which the Shu- 
berts will base a musical to- star 
Chic Sale. Author is Homer Croy 
who wrote “West of the Water 
Tower.” 

Croy, having sold the musical 
rights to the Shuberts and the story 
to Fox, will now sit back and lick 
his chops or be tortured like many 
authors before him. Owen Davis 
is listed to make the adaption for 
the Rogers film while the Shuberts 
will prepare their show for fall 
presentation, bringing the dual pub- 
lic demonstrations along about the 
same time. 

Rogers is due on the Coast as 
soon as “Three Cheers,” his present 
show, closes. Musical is due to quit 
the Globe April 13 and spend until 
June 1 on the road. 


3 Chi Shubert Houses 
Wired; Go to Warners? 


Chicago, April 2. 

The Shuberts will have three wired 
houses in tuwn by next week, with 
installa‘ions in the Woods, Gar- 
rick and Princess. 

While the Woods has been wired 
for some time, the Garrick will be 
completed Saturday and the Prin- 
cess next week. It is understood 
these houses have been leased to 
the Warner Bros. 








Broker Gets Play 

Thoinas J. Mcitihany, auiior of 
“The Medicine Show,” agreed with 
his play brokers, Co-National 
Piays, Inec., that if this show wa: 
not produced within a certain pe- 
riod last season, all rights would 
be ceded to Co-National. The latter 
had advanced $1,000 as considera- 
tion. 

Following trial, the play broker- 
age was sustained in the award of 
all rights to the “Medi¢ine Show” 
script and in addition $1406 court 
cogts were tacked on the play* 
wright. 


Proved It Was Good 


A number of little stock com- 
panies are constantly producing 
plays with titles similar to those 
produced on Broadway. 

Recently a stock company put on 
a play called “Abie’s Little Rose” 
and when an injunction notice came 
from Anne Nichols, the producer 
printed the fact in his advertise- 
ments. 








Larry Lawrence, vaude agent for 
years, retired April 1, going into a 
commercial project of his own at 5 
| West 46th street. 





SENTIMENT AND BUSINESS — 


By J. C. Nugent 


I don't think it’s the money that I am getting for making these talk- 
ing two-reelers for the Warners that gives me the important “kick.” 

I get a lot of thrill from watching Bryan Foy's keen direction and 
thinking back to the many nights his beloved daddy, Eddie Foy, and 
myself, talked in hotel lobbies throughout the land after the show was 
over. The last few times he had the six or seven children with him and 
Bryan was a lively lad whom memory has some trouble to connect with 
this very competent young man. 

But the chief sensation in doing these old sketches “The Veteran,” 
“The Squarer,” etc., which I have done throughout the length and 
breadth of American for many years, the former with Mrs. Nugent, 
further back than Paster’s in 1889, is that they may be seen by. my 
daughter in Australia and my grandchildren in California when I am 
making discords on a harp. 








Actor’s Future 

I will be glad when I get through with those to which I am senti- 
mentally attached and get to making others which I can regard from 
a cool, business standpoint. These “talkers” are the new future for 
the speaking actor and he certainly needs a new future, with the dimin- 
ishing speaking-stage still diminishing 

Which brings me to Variety's story of a week or so ago listing Amer- 
ica’s richest actors, from $12,000.000 down to a piking million went the 
list and it was surely illuminating. It will give the poor mummer a 
new status. 

And he can do with a bit of that. 

They tell me that in other lands the actor has a status as an “artist,” 
regardless of his roll 

I have heard tales of the London traffic being held up to allow a 
favorite actor to cross the street. There may be places where they not 
only stop vehicles at sight of an actor but start to drive the other way. 

Here the traffic rules merely hold up his audience to prevent them 
getting to the theatre. 

But with these new million-dollar reputations, he may be allowed to 
fix up housekeeping apartments in the dressing rooms and stay there 
to be on time in case an audience its finally allowed to arrive. 

Not Stage Wages 

A haunting thought, however, occurs as to bow much of this actora’ 
wealth was accumulated by actors from their wages as actors. 

And how mich from lucky investments in which plumbers, doctors 
and perhaps Evangelists, had equal or greater holdings, One comes to 
think that these lucky ones did not get rich so much by acting as in 
spite of acting. It is in the nature of a miracle when an actor becomes 
rich through acting only. Ten weeks’ salary in a season is not an un- 
usual average for a number of very fine acturs and a number of very 
fine actors, through allowing themselves certain misguided sentiment 
and altruism, do not collect what they might, even when they are work- 
ing. They regard bargaining as inartistic. Somehow they rarely put 
borrowing in the same class. 

The absence of simple, business sense seens to contradict this mil- 
lionaire theory in the mass. Actors have a tendency to work for less 
than they should, which, if they feel that way. is quite all right, but 
they seem to have an abnormal! desire to give things away for nothing. 
For instance, I know one actor, and a well known leading man at that, 
who has done a semi-weekly “hour” on the air for three years absolutely 
gratis. To make it good and altruistic he spends much of his own 
money answering fan requests for copies of his material, mailed to him 
in unstamped envelopes. 

Free and indiscriminate benefit and social performances have well 
nigh ruined a once lucrative club, and Sunday Night Concert business 
and instead of helping the entertainers, has in cases cheapened them 
out of the paid class entirely. Valuable ad-testimonials are given away 
for a carton of cigarettes, while legitimate advertising, such as made 
Van Hoven a world figure, is rarely thought of. 





Psychology of Value 

The only actor who gets rich is the actor with common business sense 
and he would probably get rich anyhow. The actor, however, whé gets 
rich or even becomes independent, deserves more credit than those who 
do likewise selling coal. At least there is more romance in it. Coal is 
a necessity and man did not make it; he merely dug it up. There ts the 
thrill of the Creator in writing and acting and making it valuable enough 
to exchange into coin of the realm, but it is not a necessity. People can 
live without it. Unfortunately, many do, and it only seems valuable 
when it costs something. 

The more it costs the more valuable it seems and It fs artistic van- 
dalism to tear down its prices, for by its prices it is known. Note the 
grosses of the big high-priced musicals. Note the quick flop of at- 
tempted dramatic “two dollar tops"; note how cheap co-operative 
casts, cheap productions, cheaply advertised, are reflected at once in 
the cut-rates and papered houses. 

Here's something! Some time past John Wray and I wrote “Night 
Stick” which had a run at the Selwyn and was sold for stock, picture, 
talkies, etc. Radio rights were reserved. We have an urgent request 
for permission to radio parts of the play to advertise the picture, which 
is now called “Alibi.” The argument is that it will help the stock rights, 
But, gazing across Broadway at a big stand advertising “Alibi” without 
mention of either the parent play “Night Stick” or the authors, I seem 
to fail to discover how such advertisement is going to help “Night Stick” 
in stock. 

Which brings me to my point—it is wrong for the artist to give 
things away. It is true that you cannot sell nothing for something, but 
it is silly to sell anything for nothing. It undermines a business which 
first of all must be self-supporting to exist. 





Woolf's Film Contract 


Walter Woolf, star of “The Red 
Robe,” has signed with Warners 
and may make a couple of shorts. 

In addition, Woolf has a sliding 
contract with W. B. for featuring 
in operettas and musicals which 
will gross for him from $160,000 
annually up to $200,000 over a span 
of four years. 





| Thurston’s Easter Mat. 


Chicago, April 2. 

With four legit openings Sunday, 
Thurston, who is in the Erlanger 
for three weeks, started with a 
matinee performance and drew 
critics for notices the following day. 

Besides getting some Easter 
juvenile trade, he got into print 
several days before he would have 
with a night opening. 


MUSTN’T KID VOLSTEAD 
Harrisburg, Pa., April 2. 
Representative S. G. Hartsock, of 
Blair, is attempting to do what 
many reformers have suggested be- 
fore him. He wants ridicule to cease 











Rough Title 


Los Angeles, April 2. 








Tom Kress, operating the sma!'!in all plays and motion pictures se 

seater Egan here, will produce 9 "ar as the eighteenth amendment is 
pm i. oncerned, 

new opus labeled “The Bastard He is convinced that there ought 
Frank Tilson and Henry Keafy 4r°|+5 be a law, so he has introduced 
issociated on the producing end. ne here. So far it is in committee 

Wanda Hawley, from picture: ind it probably will stay there, for 
will be featured. Play opens Apri!| ‘he present legislature is not both- 
14. Boys admit it’s possible they]|ering greatly this year with the 
}may change the title. It depends tage and pictures, 
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~~ Shows in N. Y. 








play 1s also considered. 


admission scale given below 





Figures estimatec and comment point to some attractions being 
successful. while the same gross accredited to others might suggest 
mediocrity or toss. The variance 1s explained in the difference in 
house capacities with the varying overhead 
with consequent difference in necessary gross of profit. 
in business necessary for musica! attraction as against dramatic 


Classification of attraction, house capacity and top prices of the 
Key to classification: 
D (drama): ® (revue): M (musical comedy); F (farce): O (operetta) 


and Comment 


Aise the size of cast. 
Variance 


C (comedy); 








Admission tax applies on tickets over $3. 


“A Most Immoral Lady,” Cort (19th 
week) (CD-1,094-$3) Holy Week 
business a surprise, grosses hold- 
ing up to the previous levels, some 
shows even better; “Lady” $8,000; 
may leave soon. 

“Animal Crackers,” 4!th St. (24th 
week) (M-1,323-$6.60). Final week; 
was slated to move; business was 
better with the aid of some cut 
rates; about $74,000, 

“Appearances,” Hudson (ist week) 
(CD-1,094-$3). A play by a col- 
ored bellhop, Garland Anderson; 
was shown atop the New Amster- 
dam several seasons ago,. unsuc- 
cessful; opened Monday in revised 


form, 

“Blackbirds,” Eltinge (48th week) 
(R-892-$3). Colored revue will 
soon celebrate a year’s run; looks 
good into warm weather; little 
difference in pace; $16,000 last 


week. 

“Bird in Hand,” Booth (C-708-$3). 
Presented by the Shuberts; writ- 
ten by John Drinkwater; English 
company brought here intact; 
opens Thursday (April 4). 

“Brothers,” 48th St. (15th week) 
(CD-969-$3). Expected to extend 
into summer period; business 
profitable right along; averaging 


better than $10,000 with some cut |« 


rates, 

“Caprice,” Guild (14th week) (C- 
914-$3). No dent in trade here 
last week at all; played nine per- 
rh and again got close to 

21,000. 


“Conflict,” Fulton (4th week) (CD-)“Pleasure Bound,” Majestic 


9$14-$3). Resumed Monday after 
laying off Holy Week; revised in 
interim, story being somewhat 

_ ehanged. 

“Courage,” Ritz (4th week) (CD- 
945-$3.85). Theatre parties aided 
last week, that being ko with a 
nu r of attractions; business 
jumped; over $11,500; good 
through spring. 

“Dynamo,” Beck (8th week) (D- 
1,189-$3. Final week; business 
slipped as expected; about $10,000 
last week; house dark next week, 
then gets “Camel’s Through a 
Needle’s Eye.” 

“Fioretta,” Earl Carroll (9th week) 
(M-968-$7.70). Still getting a 
good play though claimed to be 
expensively hooked up; estimated 
at $34,000. 

“Follow Thru,” Chanin’s 46th St. 
13th week) (M-1,413-$5.50). Re- 
garded the actual musical leader 
because of continued top ticket 
demand; goes to standee trade 
all performances; close to $41,- 
000 weekly. 

“Front Page,” Times Square (34th 
week) (C-1,057-$3.85). Goes to 
subway circuit after next week; 
got $9,500 last week and made 
money. 

“Good Boy,” Hammerstein’s (25th 
week) (M-1,400-$6.60). Pace re- 
cently has been around $17,000 
mark; show can break about 
even; should pick up. , 

“Harlem,” Apollo (7th week) (D- 
1,168-$3). Colored drama is get- 
ting class play on lower floor and 
is regarded set through spring; 
$12,000 which is alright for show 
of this kind. 

“Hello Daddy,” Cohan (15th week) 
(M-1,371-$5.50). Held up very 
well; used cut rates but that goes 
for others too; last week’s takings 
claimed well over $17,000. 

“Hold Everything,” Broadhurst 
(25th week) (M-1,118-$5.50). One 
ease where Holy Week trade was 
better than the previous week: 
had dropped a bit but got almost 
$33,000. 

“Holiday,” Plymouth (19th week) 
(C-1,012-$3.85). Virtually no let- 
up in the corking business this 
one has drawn from the start; 
over $20,500 last week, 

indiscretion,” Mansfield (5th week) 
(D-1,050-$3). Will close unless 
some last minute change is de- 


cided on; business has been 
around $6,000. 
“Journey's End.” Henry Miller’s 


(8rd week) (D-946-$4). Newest 
dramatic hit judged from first full 
week’s business when $19,000 was 
drawn; demand in ticket agencies 
quickly jumped to first place. 

“Kibitzer,” Royale (7th week) (C- 
1,118-$3). Has been getting 
money; favored by theatre par- 
ties, which is one reason: last 
week’s gross of $1600 included 
several such block ticket sales. 

“Lady Fingers,” Liberty (10th 
week) (M-1,202; $5.50). Moved 
here from Vanderbilt Monday: in- 
dicated pace had been around $14,- 
000; more expected here. 

“Let Us Be Gay,” Little (7th week) 
(C-530-$3.85). Gross was higher 
than estimated; last week with 
an extra matinee it was $14;600 
and more the previous week, also 
nine performances; two added 
matinees this week. 


“My Girl 


“Little Accident,” Ambassador (26th 
week) (C-1,200-$3). Counted 
among the most consistent of the 
season’s comedies; pace lately 
has been over $13,000. 


“Man’s Estate,” Biltmore (Ist week) 
(D-1,000-$3). Presented by the 
Theatre Guild; written by Bruce 
Gould and Beatrice Blackmar; 
opened Monday night. 


“Meet The Prince,” Lyceum (6th 
week) (C-957-$3). Doing moderate 
business; recent pace has ap- 
proximated $8,000; should pick up 
and may stick for a time, 


“Mima,” Belasco (i7th week) (D-1,- 
100-$5.50). High scaled drama 
eased off somewhat but still 
among the leaders; last week esti- 
mated around $18,000. 
“Music In May,” Casino (ist week) 
(O-1,477-$5.50). Presented by the 
Shuberts; well regarded out of 
town; several new names among 
authors; book by Fanny Todd 
Mitchell, score by Emily Berte 
and Maury Rubens; lyrics by J. 
Kiern Brennan; opened Monday. 
Friday,” Republic (7th 
week) (C-901-$3). Using cut 
rates; business claimed to be sat- 
isfactory with the indicated tak- 
ings $9,000. f 
Mystery Square,” Longacre (ist 
week) (C-1,019-$3). Independently 
presented; written by Hugh A. 
Anderson and George Bamnan 
from Robert Louis Stevenson's 
“Suicide Club”; opens Thursday 
(April 4). 

(7th 


week) (R-1,775-$5.50). Little or no 
difference in trade Holy Week; 
one~theatre party only; takings 
around $35,000; some cut rating. 
“Security,” Maxine JElliot (2nd 
week) (D-924-$4). Opened Thurs- 
day (Margh 28); first nighters 
differed as to chances; critics 
picked on it. 
“Serena Blandish,” Morosco (11th 
week) (C-1,893-$4.40). Book play 
has fooled some of the talent; a 
class draw; still making some 
coin; $12,000, 
“She Got What She Wanted,” Wal- 
lack’s (5th week) (C-776-$3). Im- 
proved further; with liberal cut 
rating takings went to about $6,- 
000; playing daily matinees this 


week, 

“Show Boat,” Ziegfeld (67th week) 
(M-1,160-$6.60), Picture version of 

“Show Boat” starts in two weeks, 

but is not expected to affect pace 

of Zieggy’s production, which 
while off slightly got nearly $32,- 

000 last week. 

“Skidding,” Bayes (46th week) (C- 
861-$3). One of the best cut 
raters on the list, where it has 
been from the start; figured be- 
tween $4,000 and $5,000, and prof- 
itable. 

“Sr-ing Is Here,” Alvin (4th week) 
(M-1,387-$5.50). New musical 
slightly up and due to spurt this 
week; estimated around $30,000 or 
a bit more. 

“Strange Interlude,” Golden (62d 
week) (D-900-$4.40). Slid off last 
week, only to be expected at this 
stage of the run, but got $13,000, 
which is plenty for six-perform- 
ance weekly attraction, 

“Street Scene,” Playhouse (13th 
week) (D-872-$3.85). The dra- 
matic leader; even matinees sold 
out last week; takings over $21,- 
000; house record expected this 
week, when daily matinee will be 


given. 

“That Ferguson Family,” Masque 
(15th week) (CD-700-$3). Pro- 
ducer looking for another house, 
but no reason; gross not $2,000; 
“The Devil’s Mistress” due to fol- 
low next week. 

“The Age of Innocence,” Empire 
(Sth week) (C-i,099-$4.40). A 
few weeks more, after which 
Katherine Cornell will call it a 
season; to tour next season; $12,- 
000 lately. 

“The New Moon,” Imperial (29th 
week) (0O-1,446-$5.50). Another 
example of Holy Week’s excep- 
tional business; got over $36,500. 
which bettered previous week. 

“The Red Robe,” Shubert (15th 
week) (O-1,395-$5.50), May be 
moved to Jolson’s soon for in- 
tensive cut rating; business 
around $19,000 lately. 

“The Whispering Gallery,” 49th St. 
(8th week) (D-708-$3). Theatre 
parties aided last week, when the 
takings were claimed to have 
bettered $7,000; previously did 
little. 

“Three Cheers,” Globe (25th week) 
(M-1,418-$6.60). Going out after 
another week for limited engage- 
ment in the larger cities, except 
Chicago; last week about $34,000. 

“Whoopee” New Amsterdam (18th 
week) (M-1,700-$6.60). Broad- 
way’s leader in no way affected 
last week; well over $48,000; av- 
ernge since opening has keen 
$48,500, 





|4 Tryouts Abandoned; — 


“Town’s Woman’ Dispute 


“The Town’s Woman,” which 
closed after two weeks at the Craig, 
but which expected to resume here 
or in Chicago, is definitely finished. 
Mooney and Burtis, who authored 
and- presented it, intended trying 
the road but the b., r, failed. 

On top of that they had other 
troubles, one being a claim gt 
plagiarism filed with the Dramatists 
Guild by Fred Ballard and Charles 
Bickford. The latter wrote a play 
called “Curbs Cruisers” in which a 
woman is tarred and feathered. In 
“Town's Woman” a bunch of Klux- 
ers threaten to do that. The mat- 
ter is being arbitrated and In the 
meantime the sale of the picture 
rights is being held up. 

Last Saturday’s try-out closings 
included “Bedfellows,” offered by 
Bernard Levey who formerly was 
interested in “Town’s Woman.” 
“Bedfellows” played two and one- 
half weeks. Claims for salaries 
were filed by several in the cast 
on contracts guaranteeing at least 
four weeks. 

“Penthouse” stopped at Jackson 
Heights after playing two weeks. 
The cast waived the usual salary 
guarantee. Show was presented by 
Lubetty and Bliven. r 
“Castanets” was abandoned after 
rehearsing 10 days. Two weeks 
salary was paid, The show was 
backed by W. P. Tanner, said to be 
a wheat merchant. 








“Congai’s” Late Date 


Baltimore, April 2. 
While an audience sat in the 
Maryland Theatre here from 8:30 
to 9:53 waiting for the curtain to 
ring up on “Congai,” when the con- 
ductor’s music supply was ex- 
hausted spectators adjourned to the 
lobby and staged the money-back 
act. 
The trouble was due to someone 
slipping a cog in New York. The 
show, laying off Holy Week, was 
billed to open here Saturday night. 
When it failed to arrive Saturday, 
Leonard B. McLaughlin, house man- 
ager of the Maryland, got busy with 
the long distance. Show was still in 
Manhattan. 
It was hurriedly loaded, but the 
scenery didn’t reach the stage door 
until after 4 p. m. The tempo of 
the show was quickeneéd to beat the 
witching hour, and the audience, 
sensing this, gave the performance 
a good-natured 1 .2z. 


Engagements 


Margaret Wycherly, Richard Nic- 
olis, Phyllis Joyce, Gwyneth Gor- 
don, H. H. McCullum, Lyle Stack- 
pole, Horace Pollock, Leslie King, 
Oscar Serlin (Ben Stein, producer). 

Wilfred Lucas, Eileen Culshaw, 
Margaret Pitt, “Conflict.” 

Lewis Leverett, “The Sea Gull.” 

Gwyneth Gordon, Richard Nich- 
olls, Lyle Stackpole and Horace Pol- 
lack for “Jade God.” 

Harry Beresford, “The Perfect 
Alibi,” out of cast three months, ill- 
ness. 

John Halloran, “The Whispering 
Gallery.” 

Dorothy Humphreys, “The Little 
Show.” . 

Ritz Quartet, “Whoopee.” 

Joanna Roos, “Haliday.” 











Special Attractions—Little Theatres 

“Mrs. Bumpstead-Leigh,” revival, 
with Mrs. Fiske starred; present- 
ed by George Tyler; opened Mon- 
day, Klaw. 

“Paolo and Francesca,” revival, 
starring Jane Cowl; two weeks 
only announced; opened Monday 
matinee, Easter, Forrest. 

“Under the Gaslight,” revival; 
opened Tuesday, People’s Bowery 
(renamed from People’s); pre- 
sented by Larry Fay and Alex 


Yokel. 

“He Walked in Her Sleep,” farce 
by Norman Cannon; opens 
Thursdf&y (April 4) at Princess 
house was called Lucille La 
Verne, but reverted. 

“The Perfect Alibi,” Hopkins; little 
theatre hit. 

“The Lady from the Sea,” revival: 
Bijou; final week. 

“After Dark,” revival; Rialto; Ho- 


boken, 

“The Black Crook,” revival; Lyric; 
Hoboken. 

French Musical Comedy Co.; Jol- 
son’s; fifth and final week. 


“Cyrano de Bergerac,” revival; 
Hampden’s. : 
“Trip to Scarborough,” Jitney 


Players; moved from Cherry Lane 
to Provincetown. 
“Bare Facts,” Triangle. 
“S. S. Glencairn,” Garrick. 
Civic Repertory Co., 14th Street, 
Eva Le Gallienne’s company. 
Ruth Draper, monologs; Comedy. 
Fay Marbe, specialties; Belmont. 
Dr. M. Sayle Taylor, sex lecture; 
Selwyn. 
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Shows in Rehearsal 





“Congratulations” (Lawrence 
Shubert), Garrick. 

“Marry the Man” cClyde El- 
liott), Knickerbocker. 


“Little Show” (Brady, Wi- 
man & Weatherly). Music 
Box. 

“Before You're 25” (Law- 
rence Boyd). Booth. 

“The Camel Thru the 


Needle’s Eye” (Theatre Guild). 
Guild theatre. 








= 





Veiller Suit to Trial 


Bayard Veiller seemingly has a 
good cause for action against the 
American Play Co. and A. H. 
Woods as producer of “Mary Du- 


gan,” but Justice Sherman ad- 
vised his attorney, Joseph P. Bick- 
erton, jr., to curtail his elaborate 
bill of complaint and boil it down 
to a simple action for an account- 
ing. On the other hand, the play 
broker’s motion to dismiss th« 
suit was denied. That means it 
will go to trial. 

Some years ago, when Veiller 
was broke, the American Play Co. 
advanced him sums of money. Veil- 
ler now objects to a 29 per cent. 
kick-back to the company, al- 
though okaying 10 per cent. As @ 
result, the remaining 10 per cent. 
difference is betng held in escrow 
for future adjudication. This sum 
now totals $7,694. 

As far as Veiller’s latest play is 
concerned, he has transferred all 
rights in “The Trial of Mary Du- 
gan” to his wife. 


Cast Changes 


“Silver Swan,” musical presented 
by Herman Gantvoort—Charles 
Purcell for Laurence Wolfe; Benny 
Emery for Suzanne Keener; Franker 
Woods for Lee Daly. 











STOCKS OPENING 


Kenneth Burton has taken over 
the Bayonne Opera house for stock. 
The first production is now casting. 
Howard Hall, the former operator 
of the house, suddenly disappeared 
and cay’t be located. The theatre 
was to open last Monday under 
Hall’s management with “Over the 
Hill,” but Hall didn’t show up. 


AHEAD AND BACK 


Edward B. Mullen, press work, 
“The Jade God,” also Princess the- 
atre. 

Mike Goldreyer, both Co. manage- 
ment and _ ~publicity, “Mystery 
Square,” Longacre, 

A. W. Bachelder in Pittsburgh in 
advance of Chicago “Good News” 
company, Alvin, April 8. 

Larry Nelms, manager, “Zeppe- 
lin,” subway time. 

Charles McClintock, ahead “Paris” 
(Irene Bordoni), on tour. 


Minn. Meets Opera Nut 


Minneapolis, April 2. 

Chicago Grand Opera company’s 
four performances drew approxi- 
mately $90,000, but there was prac- 
tically no profit for Mrs. Carlyle 
Scott, local manager. 

Thirty individuals and business 
concerns had pledged $90,000. It 
was the second successive season of 
grand opera in Minneapolis and the 
guarantors were not called upon 





over the top. Another season is 
assured for next year. 





Brady-Wiman’s New Shares 


Albany, April 2. 

A change has been made in the 
capital structure of Brady & Wiman 
Productions (stagers of legit plays 
on Broadway), capital having been 
increased from 100 shares to 6,500 
shares, of which 6,000 are preferred 
and 1,500 common. 

The preferred shares have a par 
of $100 each, while the common 
have no par value. Notice of change 
filed with the Secretary of State by 
the theatrical corporation's § at- 
torneys, 





Erasing Goodman Name 


Chicago, April 2. 

Erected in 1925 by Mr. and Mrs. 
William O. Goodman in memory of 
their playwright son, Kenneth Saw- 
yer Goodman, and presented to the 
Art Institute of Chicago, the Good- 
man Art theatre will now erase the 
name of its donors, 

Art Institute has decided to 
change the theatre’s name to Art 
Institute of Chicago Civic Reper- 
tory theatre 





either time. Both seasons have gone [ 





=a ||FIRM READY TO 


_ SERVE ANGELS 


Claiming that the Producers Cen- 
tral Bureau, Inc., with offices in 
the Sardi Building, offers a com- 
plete service to these planning legit 
productions, William P. Farnsworth, 
manager of the organization, at the 


same time denied that his office 
was a clearing house for “angels” 
anxious to break into show busi- 
ness, Associated with Farnsworth, 
who last season produced “The Big 
Pond,” flop comedy, are Jo Miel- 
ziner, scenic artist; Marian Flor- 
ance, costume designer, and Harold 
M. Hayman, business manager. 

The organization, according to 
Farnsworth, operates like a depart- 
ment store for new legit producers, 
passing on scripts, casting, engag- 
ing a director, renting theatres and 
handling all preliminary details in- 
cident to staging a play. All this 
for a flat guarantee and a percent- 
age of the profit. Farnsworth will 
pass on all plays submitted, Hay- 
man will handle the financial de- 
tails, Mielziner will take care of 





Miss Florance will dress the show 
and Howard Benedict will dispense 
publicity for the novice producer 
with a bank roll. 

Although the bureau began busi- 
ness late last week, Farnsworth 
claims one of the first callers was a 
money man anxious to produce a 
friend’s play and ready to lay 
$°0,000 on the line for the produc- 
tion. Convinced that the script 
held slight hope of success, Farns- 
worth says he turned down the 
“angel's” offer. His logic in leav- 
ing him at the mercy of some 
sharp-shooting producer who might 
take him for a grand or more, was 
that the next time he felt the pro- 
duction ‘urge sneaking up on him 
he would come to the Producers 
Central Bureau for advice and guid- 


esty regarding his initial effort. 





Actor Immunity Fails 


Albany, N. Y., April 2. 
Assemblyman Langdon Post's 
measure, a proposed amendment to 
the Wales Padlock law, which would 
eliminate summary arrest of actors 
in plays charged to be immoral, was 
snowed under in Senate committee 
as the Legislature adjourned last 
Thursday. Mych other legislation 
was also side-tracked. 

Move to remove the odium of the 
patrol wagon from the stage door 
is not dead, however. Post bill, 
having passed the assembly unani- 
mously, is in line for consideration 
by the senate at the next session. 





SISTERS’ TEAMWORK 
Los Angeles, April 2. 
When Olive Tell withdrew from 
the cast of “The House of Women” 
at the Figuora Playhouse, her part 
was transferred to her sister, Alma, 





Wagstaff’s Five Year Contract 


Joseph Wagstaff has been signed 
by Fox for five years through Max 
Hart. 

Wagstaff is a legit juvenile, last 
in George M. Cohan’s “Billie.” 





Bernard Replaces Doty 
Benny Bernard has replaced Dan 
Doty as runway producer at the 
Mutual (the former Shubert), Ja- 
maica, L. I. 


B’way Theatres Rebel 


(Continued from page-1) 


plaint from one honest gal. “I paid 
$1.39 for these stockings,” she said, 
“and if you give me a dollar rll 
call it square.” Astonished man- 
ager paid. 

The Palace Theatre feels that @ 
good many complaints received are 
prearranged. However, they have 
made good on stockings and are al- 
ways fixing ladies’ high heels torn 
off on the theatre steps. But when 
Lit comes to women insisting that 
they got chewing gum on their 
dress when no chewing gum can be 
found on the seat or falling down 
in theatre and ripping their clothes 
they call a halt. 

Patrons also often insist that ar- 
ticles like eyeglasses are stolen from 
their pockets by theatre employees 
and when a pocketbook is lost the 
patron is always certain that the 
employees have found it and are 








keeping it. 


the settings and lighting effects, ~ 


ance, because of that offices hon- — 
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Holy Week Box Office Strensth 
Is Big Puzzle to All Broadway 








Broadway experienced the most 
unusual Holy Week in its history. 
Instead of business diving as it 
always has in the past, trade in 
most of the legitimate theatres not 
only held the pace of the previous 
week, but actually bettered those 
grosses. Only a few shows eased 
off, the declines being inconsider- 
able. 

There seems to be no explanation 
of the phenomena. Showmen were 
gurprised at the showing. The fina! 
days last week were the strongest. 
and Good Friday night, notoriously 
weak, was reported better than the 
corresponding evening of the week 
before. 

Some attractions were protected 
by a series of theatre parties which 
were spotted through Holy Week, 
but that does not fully explain the 
attendance strength. It-is likely 
that the comparatively limited num- 
ber of attractions on the list bol- 
gtered attendance. Aside from the 
leaders, business had been far from 
gatisfactory after Washington's 
Birthday, anda reaction from the 
slump was expected. That it should 
have come during Holy Week was 
the surprise. But whether the bet- 
ter tone would continue through 
this (Easter) week, with its numer- 
ous extra matinees, was not indi- 
cated. 

“Journey’s End” Big 

Of the new shows “Journey’s 
End” stands out strongly. The first 
week’s gross approximated $19,000 
which means more than capacity at 
Henry Miller's. “Security,” the only 
premiere on Broadway last week, 
did not fare so well at Maxine 
Elliott’s. This week’s arrivals are 
ye: to be rated. 

“Whoopee” was in no way af- 
fected last week going well over 
the $48,000 mark, nor were “Follow 
Thru” at $41,000 and “The New 
Moon” at $36,500; “Hold Every- 
thing,” which had been slightly off, 
moved upward, getting close to 
$33,000; same mark goes for “Three 
Cheers” and “Fioretta”; “Pleasure 
Bound” also stood up, getting 
$35,000 or more; “Show Boat” about 
$32,000; “Spring Is Here” claimed 
close to $30,000; “Animal Crackers” 
improved with some cut rate aid, 
$°4,000; “Red Robe,” $19,000; a bit 
less for*“Good Boy,” with “Hello 
Daddy” rated next; “Blackbirds,” 
$16,000; “Lady Fingers,” $14,000. 

“Street Scéne,” over $21,000 quot- 
ed again; “Caprice,” over $°0,500, 
and the same for “Holiday”; 
“Mima” a bit off ‘at $18,000, with 
“Journey's End”; these shows are 
the current big five of the non- 
musicals; “Kgbitzer” at $16,000 and 
“Let Us Be Gay,” $14,500, are two 
among the big money getters (lat- 
ter in a small house); “Strange 
Interlude” slightly down, $13,000; 
“Courage” improved,” getting $12,- 
000. which figure went for “Serena 
Blandish” and “Age of Innocence”; 
“Brothers,” $10,000; “Front Page,” 
$9,500; “My Girl Friday” quoted at 
$9,000; “Most Immoral Lady,” $8.- 
000; same for “Meet the Prince”; 
“Whispering Gallery,” $7,000; “She 
Got What She Wanted” better, 
nearly $6,000; others ranged down- 
ward, one getting Jess than $2,000. 

“Dynamo” Departs 

“Animal Crackers” closes at the 
44th Street Saturday and “Dynamo” 
will be withdrawn from the Beck; 
“The Lady From the Sea” closes at 
the Bijou, which will offer “Jonsey” 
next week; “The Earth Between” 
Stopped in the Village last Sunday 
other openings next week will be 
“The Love Duel,” Ethel Barrymore: 
“The Devil’s Mistress,” Masque 
(That Ferguson Family” may move 
again); “The Sea Gull” goes on for 
Special matinees at the Comedy and 


“The Vegetable’ .opens at the 
Cherry Lane. 





Gagless Mystery Play 


Portland, Ore., April 2. 
A new kind of mystery thriller 
stage play without a murder, with- 
out shots fired on or cff stage, with- 
out a comic detective and practi- 
cally without any of the stock gags, 
made its debut at the Dufwin here. 
Occasion was world premiere of 
Tom Barry's “Danger,” produced by 
Henry Duffy with Donald Foster 
and Frances Dale and Duffy stock 
cast. 
Barry wrote the first outdoor 
talking picture, “In Old Arizona.” 
Action of the play is in a lodge 
on lonely mountain top. A blizzard 
rages, hemming in the party. Then 


uncanny events take place in the 
house, 


vv 





Boston’s Lent Fisures 
Hold Up Surprisingly 





Boston, April 2. 

Another house added to the Shu- 
bert string by opening of new 
Apollo, formerly the Keith vaude- 
ville. 

The only house not open this week 
was the Shubert, following depar- 
ture of “Manhattan Mary” and 
pending the arrival of Mitzi in 
“Lovely Lady.” The Plymouth was 
taken over this week by the Vincent 
Club for their annual show. After 
this week Dorothy Gish in “Young 
Love” comes into the house. 

Business around town last week 
was not so tough considering that it 
was Holy Week and this is Boston. 

Estimates for Last Week 

Tremont—"Silver Swan.” Opened 
the house after several weeks of 
darkness. 


Hollis—“All the King’s Men.” 
Opened Monday night. House dark 
one week. 


Colonial—‘“Billie.” Last two weeks 
noted for this. $19,000 surprisingly 
good. ° 
Shubert-Apollo — “Luckee Girl,” 
musical, opened the former Keith 
vaudeville house. 

Wilbur—“Mary Dugan.” Near the 
finish here. Has made big money. 
$9,000 last week, first time below 
$10,000. 

Majestic—“The Skull” (3d week) 
Probably the last legitimate attrac- 
tion this house will have. Doped to 
go into talking pictures, $7,000. 

Final week of “Manhattan Mary” 
at the Shubert $20,000, and the las: 
week of Jane Cowl in “Paolo am] 
Francesca,” at the Plymouth, $16,000. 


4 GOING OUT 


The number of shows closing was 
indefinite early this week. A couple 
which hung on for Easter trade 


may stop. There are, however, four 
definite withdrawals. 

“Animal Crackers” presented . by 
Sam H. Harris will call it a season 
at the 44th Street after playing 24 
weeks. Was among the leaders for 
months, takings averaging $35,000 
ct the time. Off after New Year’s, 
but could have stayed longer. Last 
week $24,000. 

“Dynamo” presented by the The- 
atre Guild closes at the Beck, hav- 
ing played eight weeks. Aroused 
diverse opinions and lasted but two 
weeks longer than Guild’s subscrip- 
tion period. Better than $15,000 dur- 
ing first six weeks. Down to $10,- 
000 iast week. 

“The Earth Between”. presented 
by an independent group in the Vil- 
lage was withdrawn from the Prov- 
incetown playhouse Sunday. Played 
four weeks, no chance of uptown. 

In addition the Actors Theatre 
revival of “The Lady From The 
Sea” will end at the Bijou. Com- 
pany goes on tour with repertory of 
revivals. 


Future Plays 














“Mystery Square,” which opens at 
the Longacre tomorrow evening 
(Thursday), was first called “The 
Suicide Club” and then “The Man 


of High Degree.” - 

“The Devil’s Mistress” by H. H. 
Harper. Brandon Tynan heads the 
cast, supported by Marcia Byron, 
Dodson Mitchell, Lee Patrick, Rob- 
ert Fischer, Peggy Shannon and 
May Davenport. Opens April 8 at 
the Masque. 

“The Camel Through the Needle’s 
Eye” by Frantisek Langer, adapted 
and staged by Philip Moeller. In 
cast: Henry Travers, Miriam Hop- 
kins, Helen Westley, Claude Rains, 
Morris Carnovsky, Catherine Cal- 


‘houn Doucet, Alvert Brunnung and 


Joseph Kilgour. Will open at the 
Martin Beck, April 15. 

“Message from Mars” produced 
by Herbert Standing, starring Guy 
Bates Post, is again potponed. Now 
to open in Montreal April 7, and 
from there to go to Toronto. Diffi- 
culty of raising funds and inside 
scraps cause of delay. 

“Two Little Pals” my Walter 
Deleon (musical), will be produced 
by George Choos, opening Sept. 15 
next in Philadelphia. 

“Marry the Man” is the new title 
for “Companionate Marriage” which 
was first tried out in Chicago. It’s 
in rehearsal under Clyde Ellicott 
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San Francisco, April 2. 

Two openings marked Easter 
week. William Hodge on Monday 
opened in “Straight Thru the Door” 
at the Columbia, succeeding Walker 
Whiteside. Viola Dana and Percy 
Pollock came to the President Sun- 
day night in “Spite Corner.” 

“The Front Page” is maintaining 
a fast pace at the Geary, while “The 
Wishing Well,” at the Curran 
moved somewhat better. 

Estimates for Last Week 

Geary—“The Front Page.” Sec- 
ond week went well to tune of 
$20,000. 

Curran—“The Wishing Well.” 
Closed second week at about $14,000. 

Columbia—‘“The Royal Box.” 
Built well second week to $15,000. 

Alcazar—“Skidding.’ Is running 
along nicely at $5,600. 

President—“The Skull.” Seventh 
and final week grossed $4,100, 


Chl B. 0. JUMPS 
IN HOLY WEEK 





Chicage, April 2. 

Chi legits enjoyed one of the big- 
gest Hoiy .Weeks in years. Op- 
portune weather and out of tewn 
visitors for Easter probably the 
reason. Grosses boomed as trade 
took a turn, with Harris, Woods 
and Garrick reporting sellouts Wed- 
nesday mat. 

“Rosalie,” dwindling at the Illinois, 
shot up in the money. Its chances 
to survive in the top class will tell 
after “Scandals” arrives at the 
‘Grand next week. Current week 
ushered in four new attractions, all 
Easter Sunday openers. “Connecti- 
cut Yankee” and “Jealousy” copped 
the prize first nighters, also dividing 
first critics. Blackstone relit with 
“Dracula” while Thurston arrived 
for two weeks at the Erlanger. 

Just 10 houses were open last 
week, establishing somewhat of a 
record, “Jarnegan” held its lead, 
going to $22,000 in 6th week. Un- 
expected runner-up was “Royal 
Family,” coming from behind to 
jump into $22,0000 form. Barring 
any great let down Jed Harris ve- 
hicle should wind up profitably next 
two weeks. 

“Diamond Lil” also stirred by get- 
ting two grand over previous gross. 
Talk of reviving “Sex” here set at 
rest by Mae West. Looks like an- 
other three weeks. “And So to 
Bed” came out of lethargy in its 
final week at the Garrick to re-start 
freshly at the Great Northern until 
“Boom Boom” arives. “Scarlet Wo- 
man” was another to benefit by 
strong mat biz. White Lilacs,” go- 
ing into last week, perked up, but 
stll weak, “Jarnegan” moves in the 
house Sunday to let “Noah's Ark” 
(film) in at the Woods. 


Estimates for Last Week. 


“Dracula” (Blackstone, 1st week). 
Came in Sunday to fair start. 
Should get money. 

“Jealousy” (Adelphi, ist week). 
Bowed in strong. Bigger advance 
on this than “Mary Dugan.” In for 
six weeks but may linger. ; 

Isadora Duncan Dancers (Majes- 
tic, Ist week). Not enough appeal 
to the mob. Couldn't better $12,000. 
One more week; “This Year of 
Grace” underlined. 

“Royal Family” (Harris, 8th 
week). Picked up nicely to get $20,- 
000. That's $4,000 up. - 

“Rosalie” (lilinois, 10th week). 
rocketed back to near top form with 
between $34,000 and $36,000. 

“Scarlet Woman” (Cort, 1ith 
week). Rounding out in good shape. 
Brought around $11,000. Tabbed to 
blow 13 or £0, but may be extended. 

“Beggars’ Opera” (Playhouse, 2d, 
final week). Strictly a floppo, never 
had a chance. Took air Saturday. 
Little better than $10,000 for the 
fortnight. as 

“White Lilacs” (Selwyn, 4th 
week). General tide helped this one. 
Jumped to standard pace at around 
$17,000. 

“Jarnegan” (Woods, 6th week). 
Hitting on all cylinders. Dropped 
two grand to $22,000,.but still leads. 

“Connecticut Yankee” (Garrick, 
lst week). Got away Sunday to 
good start. Window sale excellent. 

“And So to Bed” (Greag Northern, 
lst. week, 5th in town). Moved 
over from main stem to finish up 
three more weeks. Final week at 
Garrick, $11,500. 

“Diamond Lil” (Apollo, 10th 
week). Spurted slightly to $18,000, 
up two grand. 

Thurston (Erlanger, ist week). 
Opened Sunday for two weeks, tak- 
ing off D’Oyly Carte Opera. Latter 
wound up fortnight to about $25,000 
total 





Cook Show Into Chicago 


With 12 B. B. Barry girls replac- 
ing the Nip gals in “Rain or Shine” 
and the Nip boys remaining, the 
Joe Cook show reopened at Atlantic 
City this week. 

After Montreal and two weeks 
in Pittsburgh the show goes into 
Chicago for an anticipated run. 
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“Thing Called Love” Good Friday 
Sellout in Philly $17,500 Week 
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“Interlude” Big in L. A. at 
$28,000—Town Holds Up 


Los Angeles, April 2. 

“Strange Interlude” took on added 
speed Holy Week, increasing its 
previous average at the Biltmore. 

Estimates for Last Week 

Biltmore — “Strange Interlude” 
(4th week). Cleaning up; marathon 
drama’s novelty pulling strongly: 
increased to $28,000. 

Belasco—“Silent House” (24 
week). Shubert mystery winding 
up its road career with this date; 
doing exceptionally well for spook 
drama; between $12,000-$13,000. 

E! Capitan—"“Courage” (3d week). 
Only play Terry Duffy picked on his 
otherwise unproductive script hunt 
in New York; doing nicely at scale 
($1.25); quoted $5,100; “Burlesque” 
due April 14. 

President—"Bad Man" (ist week). 
Duffy trying revivals; melo opened 
smartly at $6,100; Leo Carillo in 
lead, local fay. 

Hollywood Playhouse—“Mother’s 
Millions” (8th week). Another 
Duffy, has batted out a nice run; 
hovering around $4,900 at $1.25. 

Vine Street—‘Broadway” (2a 
week). Coast production following 
last season's downtown run of east- 
ern road show; about $5,500. 

Figuerca—“Hous of Women” 
(4th and final week). High pres- 
sured in cut rates; touched $8,000, 
fancy for house and attraction. 

Majestic—“The Swan" (10th 
week). One more week washes up 
royal romance; claimed $8,400, 

Mayan—“Scquawk” (4th and final 
week). New cut rate doctors hopped 
this one up a bit, but couldn't push 
it quite over the threshold; $5,300 
mentioned. 








Claim They Won House’s 
Salary Boost of $800 


Holding themselves responsible 
for raising Billy House's salary 
from $300 to $1,100 a week with 
the Shuberts, Lyons & Lyons, Inc., 
are suing the “Luckee Girl” come- 
dian for $1,000 back commissions. 
The agency admits receipt of $1,700 
on account of the $2,700 total com- 
missions, but wants the $1,000 dif- 
ference. House, or Willlam H. 
Comstock as he is being legally 
sued, is allegeg to have played 30 
weeks at $900 a week from Sept. 3, 
1928, until March 23 of this year, 
amounting to $27,000 from whence 
is derived the $2,700 in question. 

His contract with the Shuberts 
carries his salary up to $1,100 a 
week, having two more years to £0 
at $100 week increases. He is in 
Boston with “Luckee Girl.” 

Hovse was the subject of con- 
siderable expensive litigation be- 
tween Harry Rogers, his personal 
representative from Chicago, and 
the Shuberts. Rogers won the in- 
junction sult and Shuberts settled 
with him for a sizeable lump sum 
to buy House's release. It was 
through Arthur 8. Lyons that the 
Shuberts became interested in 
House. Lyons had brought J. J. 
Shubert over to the RKO Palace 
where House was playing in Rogers’ 
sketch production. 





Bury Civic Hatchet 


Minneapolis, April 2. 

Co-operation between Minneapo- 
lis and St. Paul in bringing in and 
supporting theatrical attractions is 
being urged by the Minneapolis 
Tribune, local daily. 

It is pointed out that the two 
cities are practically one and that 
they represent a Crawing popula- 
tion of nearly 900,000, capable of 
supporting first-rate offerings. Un- 
der the proposed plan, the attrac- 
tions would play a single engage- 
ment in one of the two cities. 





Sells Stock, Starts Anew 


Los Angeles, April 2. 

Charles King, who recently sold 
his dramatic stock operating since 
early fall at the Raymond, Pasa- 
dena, to Dana Hayes, launched an- 
other stock, March 31,at the £apitol, 
Long Beach, 

Albert Antwerp, leading man for 
King, and three other members of 
the Pasadena cast transferred to 
the new company. 





E!lmhurst’s Stock 


Queensboro theatre, Elmhurst, L. 
I., formally playing vaude-film on a 
split, goes dramatic stock April 1. 





Cast have guest stars. 
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| Philadelphia, April 2. 
With only four theatres open, the 
jusual Holy Week massacre was 
pretty well avoided here in Philly 
last week. 

The sensation of the week was 
“This Thing Called Love,” up at the 
Adelphi, It has now developed into 
a solid smash hit, probably the big- 


gest of the season among the non- 
musicals, The show acturaily sold 
out solidly on the lower floor Good 
Friday evening. It was near capa- 
city all week, claiming $17,500 at 
$2.50 top. This week they're playing 
an extra Monday matinee and ought 
to pass the $20,000 mark. Show now 
set for at least another month, 

“Skidding," down at the Walnut, 
developed real strength and beat 
its first week's figure. Good notices 
and word-of-mouth have put com- 
edy in a position for a run. 

Chauve Souris, at the Forrest, 
comp'eted a fartnight with business 
way below the Boston figures, but 
better than first indicated. 

“Blackbirds” dropped away badly 
again’ after staging come-back the 
previous week at the Garrick. 
Couldn't have touched $17,000. 

Management has decided that ths 
cream is off and announcement of 
last two weeks, 

This week has six openings, two 
new shows, three returns and the 
annual Mask and Wig show. All but 
Keith’s open and that house. will 
be lighted against next week with 
Irene Bordoni's “Paris.” 
April has an unprecedented num- 
ber of bookings, the largest of any 
month this season. Indications are 
that there will be 25 shows between 
now and May 65. 
On April 15, there will be “House- 
boat on the Styx,” at the Erlanger; 
Fritz Leiber at the Broad; “Night 
in Venice,” at the Forrest, and 
“Billie,” at the Garrick. On the 22nd, 
Eva Le Gallienne opens a _ two 
weeks’ stay at the Broad; Blanche 
Yurka comes to Keith's with Ibsen 
plays, and “The Whispering Gal- 
lery” is booked at the Lyric. An- 
other batch of new ones li for 
the week of the 29th. 
Cheers,” “Hell on Wheels,” “After 
Dark,” “Gypsy,” and “Sun-Up.” 
Estimates of the Week 
“Bachelor Father” (Broad, first 
week). Booking of this successful 
comedy for two weeks only regard- 
ed as surprising. All advance sales 
for this (Easter) week way under 
expectations and Belasco production 
no exception. House scheduled up to 
middle of May. 
“Blackbirds” (Garrick, 10th week). 
All-colored revue way off again. 
Well under $17,000. Last two weeks 
announced with “Billie” returning 
next. 
“Blossom Time” (Chestnut, first 
week). Fourth visit. Management 
hopes to p'ug it for run. House has 
been re-seated, doing away with 
rumors that it was to be torn down. 
Skidding” (Walnut, third week). 
Has caught on nicely. Last week 
boosted first week figure Claimed 
$8,500. 
“This Year of Grace” (Forrest, 
first week). Determined effort to put 
this new house across with strong 
bookings. May be kept open well 
into the summer. Chauve Souris not 
strong last week with $13,000 or less. 
“Manhattan Mary” (Shubert, first 
week). Ed Wynn musical comedy, 
which opened here, back for short 
visit. Nothing listed to follow as yet. 

“This Way Out” (Erlanger, first 
week). New Mask and Wig club 
show. Easter week sale for college 
show way under expectations. 
Scaled at.$3 top this year, less than 
usual. 

“Coquette” (Lyric, first week). 
Helen Hayes play starting 3-week 
return, 

“This Thing Called Love” (Adel- 
phi, 5th week). This comedy is sur- 
prise smash hit of the season among 
non-musicals. Ought to make at 
least two months of it. Last week, 
with bad conditions, got almost cap- 
acity with $17,500. 


Versatile Agent Quits 
Road, Teaches Aviation 


Sioux City, Ia., April 2. 

Alfred Wolff, who commanded & 
world war escadrille in the flying 
circuit of the famous Richtofen, 
German ace, has signed a contract 
to be business manager and field 
director of Hanford’s Tri-State 
Airlines at Rickenbacker field. 
Wolff will fly fur the concern and 
also have charge of the ground 
school work. 

At present he is business man- 
ager of the Freiburg Passion Play- 
ers, who recently staged the “Pas- 
sion Play” here. He will discon- 
tinue his work with the Players at 
Tulsa, Okla., assuming his duties 
here about April 15. After the war 








Wolff was with the Mercedes Air- 
plane company and Junkers com- 
jpany in Germany several years. 
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in and Out 


Social Register. Who is in, and 


who is out? Third instalment! Mr. 
and Mrs. Edward F, Hutton are in, 
but not their intimate friends, Mr. 
and Mrs. Florenz Ziegfeld. (Mrs 


Hutton was Marjorie Post, who de- 
vorced Edward B. Close, and derives 


her millions from breakfast food 
and a coffee substitute.) 4 

Mrs. Samuel Pomery Colt is in, 
but not her former daughter-in- 


law, Mrs. Ethel Barrymore Colt. 
Mrs. B, Ogden Chisholm is in, but 
not her daughter, “Nina, who di- 
vorced ~Elliott Dexter, actor, Ruth 


Draper, but not her former sister- 
in-law, Mrs. Muriel Sanders Draper, 
interior decorator and novelist. Mrs. 
Victor Cumming, and her daughter, 
Rose Cumming, interior decorator, 
but not the other daughter, Dorothy 
Cumming, actress. Mfrs. Juch Well- 
man (Mmma Juch), Mrs. Paul D. 
Cravath (Agnes Huntington), Mrs. 
Joseph Warren Burden (Marjorie 
Maude, daughter of Cyril Maude); 
and Mrs. William Astor Chanler 
(Minnie Ashley), former actresses 
are in, aS is also Mrs, J. Philip 
Benkard. She was Anne Ditchburn, 
once well known on the musical 
stage as Anne Swinburne, and was 
the widow of Rudolph Schirmer, the 
music-publisher, before marrying 
Benkard, who was divorced by Julia 
Olin, now married to Lewis Stuy- 
vesant Chan'er. 

Mrs. Finley Thomas is in. She 
is a painter and writer, second of}. 
the three wives of ihe late E. R. 
sportsman and publisher 
of the Morning Telegraph, Mrs. 
Lytton Ament is not in, She was 
Lucy Cotton, actress, third wife of 
E. R. Thomas, Arthur Brisbane, of 
the Hearst papers, is in, as is George 


Charles Hanson Towne, editor of 
Harper’s Bazaar (Hearst), is not in, 
though he moves in the same set 
as does Francis W. Crownshield, 
editor of Vanity Fair, who is in- 
eluded: Ralph Pulitzer, of the 


of the same paper, Adolph 8S. Ochs, 
of the Times, and Ogden Reid, of 
the Herald Tribune, are included. 
Miss Lentilhon Gilford, of the so- 
ciety department of the Evening 
Post. Also Frederic H. Cruger, who 
sel's haberdashery, and was 4di- 
vorced by Pinna Nesbit, actresn, 
Israel T, Pell, who sells real estate, 


who sells coffee and runs restau- 
rants, Marjorie Oelrichs and Jeanne 
Reynal, who have been employed by 
Saks’, Mrs, Waterbury Morris, who 
some years ago opened a beauty- 
Parlor, is in, but not her former 
husband, Gouverneur Morris, short- 
story and scenario writer, who 1] ‘er 
married Ruth Wightman. 

Probab'y the only movie extra 
who is recorded is Thomas Seton 
Jevons, who has suped in innumer- 
able prodtctions and posed for cém- 
mercial photographers. Charles P. 
Requa, movie actor, is omitted, 
though his father, Louis FP. Requa, 
and sister, Emma, are recorded. 
Charles, who played one of the 
Apostles in “The King of Kings,” 
married Marjorie Eastman, after 
she divorced a Scheftel uncle of Mrs. 
Gilbert Miller, 








B’way Alliance 

Social Register pops up again in 
an alliance with Broadway, for 
Daniel Hapgood Haynes, 6, vice- 
president and treasurer of the Amer- 
ican Machine and Foundry Coe., is 
honeymooning at White Sulphur 
Springs with Nancy Ryan, English 
actress who appeared on Broadway 
earlier this season in “The High 
Road.” Her first engagement here 
was with Ina Claire in "The Last 
of Mrs. Cheyney.” 

Haynes was divorced by hie first 
wife in 1910, and by his second in 
1920, she securing the custody of 
their child and $9,500 a year ali- 
mony. 

Simijar in various details is the 
ease of the socially registered James 
H. Watson, New York broker, who 
is marrying Kathleen Evans, Eng- 
lish actress, His first wife divorced 
him in 1900, and his second, Hazel 
Sloan, of Chicago, in 1920. 





Divorce Set Aside 

The late Elmer E. Smathers, mil 
lHionaire turfman of Portchester, N. 
Y., became the foster-father of Vir- 
ginia Smathers, his wife’s niece. In 
1928 Virginia eloped from the fash- 
jonable Spence School with Giles 
Greville Healey, Yale student, and 
grandson of General Warren M. 
Healey, 90-year-old banker well 
known at the Union League Club. 
Following the birth of the first two 


® 


children, Smathers settled $20,000 a 
yeir on Mrs. Healey, and General 
Healey settled $300 a month on his 
grandson. When Smathers died, in 
1928, he left $60,000 a year to his 
foster-daughter and $10,000 a year 
to the two children. Later the Heal- 
eys were divorced in Reno, and last 
July she married Justin O’B. 
Haynes, New York banker. 

Now Healey has set aside the 
Rens divorce, and has a secured a 
“separation” from his remarried 
wife 





About Mabelle Gilman 

Americans who know. their Eu- 
rope are amused ove: the announce- 
ment that Mrs. William Ellis Corey 
will marry Don Luis de Bourbon, 
renerally known as Don Louis of 
Spain. Don Louis is.one of the 
most notorious -individuals.of his 
type, his exit from France having 
been esnecially spectacular. 
Mae West ought to dramatize 
him. Son wf the Infanata Eulalia, 
who visited America at the time 
of the World’s Fair in Chicago a 
generation ago, he is a first cousin 
of the King of Spain. Mabelle Gil- 
man married William Ellis Corey, 
former president of the steel trust, 
in 1907 after he was divorced from 
his first wife, mother of his sons. 
The millionaire surrounded Miss 
Gilman with every luxury and her 
chateau, pear Paris, is superb. Born 
in San Francisco, she is consider-. 
ably older than Don Louis, having 
been a chorus girl in New York in 
the °90’s, when the late Augustin 
Daly produced musical comedies. 
In 1896 she had a bit in “The 
Geisha,” three years later playing a 
leading part in “Gay Paree,” then 
being featured in “The Casino 
Girl.” When Corey began paying 
court to her in :902 and 1903, she 
starred in “The Mocking Bird” and 
“Dolly Varden,” starring in London 
in 1904 in “Amorelle.” 





The Thornes and Marriage 


“World, and Herbert Bayard Swope| .G0rdon C. Thorne, of Chicago, son 


of the late William C. Thorne, mil- 
lionaire’vice-president of Montgom- 
ery Ward & Co., is now honeymoon- 
ing with his fourth wife, formerly 
Mrs, Marian Bollin, trained nurse 
who tended him during a recent ill- 
ness, 

In 1921 he was divorced by Vir- 
ginia Milner, She was awarded $750 
a month alimony. Then he was sued 
for breach of promist by Mary Lygo, 
former “Follies” showgirl. The case 
was settled out of court, after she 
thrice attempted suicide. In 1925 
Thorne was divorced by Helen Ma- 
ginnis, who received a cash settle- 
ment of $100,000. Last November he 
was divorced by Anne Clore. She 
got $30,000 in lieu of alimony. Then 
there is Katherine Thorne, who is 
a daughter of Mr. and Mrs. Robert 
J. Thorne, of Chicago, Her father 
was formerly president of Montgom- 
ery Ward, On Jan. 29 Katherine’s 
engagement was announced to Cly- 
mer 8S. Bowen, of California. But 
within a month she eloped with 
George Gillespie, originally of Nash- 
ville, but later of Arizona, where he 
has run a curio =“ at Castle Hot 
Springs. 





Awfully Rich 

Benjamin Franklin Manning, of 
San Francisco, has separated from 
his wealthy wife, and is to seek a 
divorce. They were married in 1927. 
He declares she is “too rich” for 
him, When she divorced Horace E. 
Dodge, Jr., father of her children, 
Delphine and Horace 2d, the former 
Lois Knowlson received a cash pay- 
ment of $600,000, from his share of 
the Dodge Brothers’ millions. Last 
spring Dodge married Muriel Sis- 
man, daughter of Mr. and Mrs. An- 
drew Sisman, of Detroit. His mother, 
Anna Thompson, inherited many 
millions from the late Horace E. 
Dodge, and in 1926 created a sen- 
sation by marrying Hugh Dillman, 
zctor, who had been divorced by 
Marjorie Rambeau. Originally Hugh 
McGaughey, of Columbus, and bet- 
ter known in stock companies than 
on Broadway, Dillman now shares a 
$3,(00,000 palace at Palm Beach and 
cruises on a $2,000,000 yacht. Unlike 
Aanning, Dillman has not yet com- 
plained of a wife being “too rich.” 





Millionaire Actors 

Alexander Harvey Tiers inherited 
many millions from his mother, who 
died last spring, and he has bought 
a fine estate at Morristown, N. J., 
and retired from the stage. 

His father, Alexander Harvey 
Tiers, died years’ ago, after 
amassing a fortune from the sul- 
phur industry. Before attaining his 
majority, young Tiers decided to 
become an actor, s0 joined the The- 





—_— 








atre Guild company, and played bits 
in various productions, including 
“Processional,” “The Devil to Pay,” 
“The Goat Song,” etc. 

He has many friends in common 
with that other young millionaire, 
A. Barton Hepburn, who became an 
actor, and with Whitney Warren, 
Jr., who for a time was employed 
in the office of Sam H. Harris, but 
who later sojourned in Ceylon. 





Earl’s Backer Again 


It was in this column dated Jan. 
9, last, that for the first time the 
name was revealed of the wealthy 
backer of Ear] Garroll’s show, “Fi- 
oretta.” Previously. there had been 
a rumor about “a Mrs. Pendleton, 
aunt of Bagby and Romelli,” com- 
posers of the score. Mrs. Frederic 
Courtland Penfield, widow of our 
Ambassador to Austria before the 
war, owns a $500,000 showplace at 
Greenwich, Conn. and _ inherited 
many millions from her father, the 
late. Dr. William -Weightman, of 
Philadelphia, and has.long been a 


patroness and friend of Albert 
Morris Bagby, about 70, who for 
a generation conducted “musical 


mornings” at the Waldorf-Astoria. 
Bagby, who has sung semi-pro- 
fessionally and composed the “Fi- 
oretta” music, is a nephew of Al- 


get. 





Present Lord Aberdare 

Lord Aberdare, 77, died recently 
in London. He is succeeded by his 
second son, the Hon. Clarence Na- 
pier Bruce, well known cricketer. 
The older son, the Hon. Lyndhurst 
Bruce, was killed in the war. This 
son created a sensation when, a 
generation ago, he married a New 
York chorus girl, Camille Clifford. 
Camille, statuesque beauty, was in 
“The Defender,” at the Broadway 
theatre in 1902, the next year ap- 
pearing in “The Prince of Pilsen.” 
In 1904 she went to London with 
that show, and in 1905 made a hit 
there in “The Catch of the Season,” 
in 1906 increasing her popularity 
in “The Belle of Mayfair.” Shé sub- 
sequently married Capt. J. M. J. 
Evans, of the British Army. 





Vera’s Career 
Vera, Countess Cathcart, has gone 
into bankruptcy. Her career has 
been filled with ups and downs. 
Originally Vera Fraser, of South 
Africa, her first husband, Capt. de 
Grey Warter, was killed in the war. 
In 1919 she married Ear] Cathcart, 
aged 67. In 1922 the Earl divorced 
her, naming the young Ear] of 
Craven as co-respondent. Cathcart 
died in 1927 and left his ex-wife a 
trust fund of $2,500 a year from his 
estate of $1,000,000. After she had 
eloped to South Africa with Craven, 
she arrived in this country, in 1926. 
Charged with “moral turpitude,” 
she was detained at Ellis Island, but 
was later admitted. She had a play 


produced by Earl Carrol. It was 
a dismal failure. -Last spring a 
British movie, “The Woman 


Tempted,’”from Countess Cathcart’s 
novel of the same title, was shown 
in New “ork. It was «lso a failure. 
The Earl of Craven was forgiven 
by his wife, and they were recon- 
ciled, 

‘His mother was Cornelia Martin, 
daughter of the late Mr. and Mrs. 
Bradley Martin, of New York, who 
@ generation ago gave a famous 
fancy-dress ball at the Waldorf. 
The young Earl is a nephew of 
Bradley Martin, of New York, who 
married a great heiress, Helen 
Phipps. 





Syndicate of Co-respondents 

Mrs, James B, Duke, widow of the 
multimillionaire tobacco man, has 
two heirs, a daughter, Doris Duke, 
and a son by a former marriage, 
Walker P,. Inman. Mrs. Duke 
moves in the best society in New 
York and Newport, occupying mag- 
nificent mansions, Inman prefers 
Bohemia, as does the wife with 
whom he is now involved in divorce 
proceedings. He names “Dapper 
Don” “ollins, confidenée’ man, Bill 
Boyd, Robert Yap, Hubert “Cagey” 
Jueger, William Miller, Bill Hardy 
and others, including John Steel, 
the singer. 

Reference is made to a sojourn in 
the Florence Crittenden Home. She 
retaliates by referring to the many 
times she had to put him to bed, 
and avows when she signed a sep- 
aration agreement she dic not know 
he was worth over $6,000,000, 
and would inherit many millions 
more. They were married in 1920, 
after she divorced Grant Clarke, the 
songwriter. Clarke had dedicated 
to her his success, “Tired of Me.” 
Originally Garnet Helen Patton, she 
was the daughter of the Rev. Dr. 
Patton, of Kokomo, Ind, 

- Oddly enough, the Grant Clarkes 
had been intimate friends of the 





Monte Brices. Monte, also a song- 
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By Nellie Revell 





Chicago, April 1, 


A wild goose chase on Clark street at midday when one of Howara 
Thurston’s geese escaped. through the stage door of the Erlanger, 

And the next day a buffalo hunt near the new Chicago Stadium when a 
101 Ranch bison, being transported from the railroad yards, made a 


dash for freedom, 


May West buying a Madame Pompadour bed for her suite at the 


Hotel Sherman, 


Fred G. Latham, manager of “Rosalie,” thumbing a flewer seed cata- 


log wit 


a far-away look in his eyes, 


Max Slott and newspaper photographers meéting three sections of the 
20th Century, at the La Salle street station, Easter morning, and wonder- 
ing what had become of Vivienne Segal, expected en route to the Coast 


to do talkies for Warners, 


Opposition crews from the Sells-Floto Circus and the 101 Ranch say- 
ing it with paste and bills on every conceivable sniping location in the 


Loop... 


Jack Donahue proudly exhibiting his three children (whom he calls his 
“exemptions”) who, with Mrs, Donahue, came on from the east to spend 


the Easter holidays with him. 


Philip Bartholamow, the playwright, stopping off for a day on his way 


to New York from the Coast, 


Grace De Mar, former. vaudeville single 4nd now Mrs. Chester Cohn, 
wife of Leo Feist’s Chicago manager, teaching her infant son to walk in 


Lincoln Park. 


Winnie Sheehan dodging reporters at the station just 


Chief pullec out. 


before The 


Crowds along the route traversed by the prisoners, shackled in buses, 
being transported from the old county jail to the new, whistling “The 


Prisoner’s Song.” 


Lon B. Ramsdell, agent for the Sells-Floto circus, testing the fire exit 


doors at the Hote) Morrison. 


Sadie Jacobs, daughter of the late Abe Jacobs, leaving for New York 
where she expects to locate in the Weber agency. 
Mrs. John <. Garriety leaving for Culver Military Academy to visit 


her son, John, Jr. 


Tommy Loughran, after winning the decision from Mickey Walker, 
being Honized by friends in the bungalow on the Hotel Sherman roof. ' 
Lyle D. Andrews arriving in town for the opening of “A Connecticut 


Yankee” at the Garrick. 


“Poodles” Hannaford riding one of his circus horses through the Loop 
to the Coliseum and disrupting traffic, 

Hotel Congress management discharging bellboys nabbed by the Fed- 
eral sleuths for selling liquor to guests, and Ashton Stevens in his 
Herald Examiner column-urging scofflaws to come to their rescue. 

Frank Fay installing his wife, Barbara Stanwyck, on The Chief taking 
her to Hollywood to do a talker, and explaining that he may go later 


just to see how he sounds. 


Charles Barton, agent of “A. Connecticut Yankee,” supervising the 
placing of signs and frames in the Garrick lobby. 

Entire “Rio Rita” company staying over in Chicago to spend the 
Holy Week layoff period visiting other shows, 
,Eugene Byfield, tanned to a turn, returning from his Florida holiday, 

Ed Denahy and Gus Bering, life long friends, celebrating their joint 


birthday. 


Hazel Flynn, better known to film fans as the Evening American’s 
Rob Reel, also receiving congratulations because of having dodged by 
60 minutes April Fool’s day as hor birthday. 

Carl McCullough '-ying off in Chicago to attend the Loughran- Walker 


bout at the Stadium. 


Marilyn Miller and her sister, Mrs. Dr. Sweeney, of Chicago, onaeuatinds 
to sail for a vacation in Europe immediately following the closing of 


“Rosalie.” 





RESORT RACKET 


(Continued from page 1) 


sistants, scenic and assistant scenic 
artist. Salary list will amount 
to about $3,500 a week without the 
band, working at scale. 

On campus or lawn the “social 
director” reigns supreme and gets 
plenty of kowtow besides coin, He 
is generally the life of the party 
and in his duties always finds more 
than enough willing help from the 
guests, 

The director’s chief job is to stage 
ihe various “nites,” Bohemlan Nite, 
Masquerade Nite, Somebody-Else’s- 
Wife Nite, etc. Saturday night of 
each week is the blow-off, usually 
with a dramatic performance. 

Most of the camps apportion 
about $1,000 for material for the 
season, going for costumes, make-up 
and paints. The scenic artist con- 
sumes the large part of that sum. 

Last year at several of the re- 
sorts, when certain guests were 
especially helpful, the social direc- 
tors arranged for a free stay for an 
extra week end. The _ director’s 
thereby received the helpful guests’ 
services for an additional Saturday 
night. 

In addition to the regular enter- 
tainment staff some of the resorts 
import extra entertainers for a week 
or a week end. These are labeled 
“guest artists” and are told to bring 
their saxophones. No compensation, 
but free transportation and vaca- 
tion, 

Two or three of the “best” places 
enforce the only rigid rule of con- 
duct for social directors—“no dame 
stuff.” 

The social directors are the sec- 








writer, had married Helen Oliver, a 
movie extra and cabaret singer, 
from Washington, Penna., who di- 
vorced zim, and, like Garnet Helen 
Patton, then married a tobacco mil- 
lionaire, Sir Hugo Cunliffe-Owen, 
who had previously been divorced. 
The lat‘er marriage, however, -has 
turned out happily, and the -Cun- 
liffe-Owens recently arrived in New 





York from London for a visit. 





onda highest salaried members of thé 
resort staff. The chef still leads, 
with $3,500 for the season his gen- 
eral average. Social boys, however, 
rival his incom® through “presents” 
from the guests, etc. Proceeds from 


ithe last show of the season, usually 


taking place Labor Day, also go to 
the social staff. Luckiest takes at 
that performance run as high as 
$500, 

One vaudevillian who: social di- 
rected last summer believes he has 
found a profitable way out of show 
business. He was popular with the 
guests. If they like him sufficiently, 
he figures in another two seasons 
he will have gathered enough gooa@ 
will and backing to open his own 
resort place and have the required 
number of guests to keep it going. 


GEST TAK TAKES HIP 


(Continued from page 1) 


“Syncopation,” Saturday, will hence 
revert to its original scheme of 
massive productions. 

Gest is reported to have this 
5,190-seater on an outright rental, 
with no percentage arrnagement as 
regards RKO. No staff has been 
selected, but it is understood that 
Richard Herndon will act as gen- 
eral manager in the venture. 

It is expected that the Passion 
Play will run here for three or four 
months, Belasco staging it again for 
the second time in his career. First 
instance was 50 years ago in San 
Francisco, when EB. J. “Lucky” 
Baldwin, of that city, backed the 
showman, 

Reported interested with Gest in 
his recent ventures have been Clar- 
ence Mackay, Otto Kahn and Joseph 
M,. Schenck, although whether any 
of these men are erncerned in this 
new undertaking could not be 
learned. Understanding is that the 
first two performances at the Hip- 
podrome will be for charity, after 
which a regular weekly schedule of 
eight or nine performances will be 
followed. 

Gest recently signed the Frieburg 
company at Davenport, Ia. going 
there for that purpose. 
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Acclaimed in London, Paris, Berlin and Vienna, and Now Acclaimed in New York 


FAY MARBE 


The Magnetic International Stage Star 


BELMONT THEATRE, NEW YORK 


THE DASH AND 
PERT SAUCINESS 
OF GAY PAREE 


THE TANG OF 
OLD LONDON 


“STANDARD UNION,” THURSDAY, MARCH 21 
The New Play 


This Little Girl Was So Sure She’d Get a Great Big 
Hand, That She Finally Got It 





By DONALD MULHERN 


THs is not strictly a dramatic review, it is a success tale, a 
courage epic, a saga of Broadway, the street that can be taken 


but can never be given. 


The balladists tell us it is the street of broken hearts and shat- 
tered spirits, but always flushed youth eagerly presses on to it. 
Five years ago, or six, I saw a hopeless case of heartbreak ahead. 
Ali she had, this new moth winging to the flame, was courage and 
So much else is needed—so much that it did 
not se®m she possibly ever could have. Voice—she had none. 
Grace—she had none, except the grace that lies in conscious delib- 
e gift of seizing an audience, that intangi- 
ble quality of projection—the only thing she projected was a colos- 
sal self-confidence which some spectators even took as cocksure- 
She was well proportioned but inclined to the statuesque. 

comedy features but they were kindled by nothing but the 
She had animation but not vivacity, glitter but 


indomitable spirit. 


eration of movement. 


ness. 
She h 
glow of youth. 
not fire. 


And last night, instead of to a heartbreak, she came to Broadway. 
Her name was alone in lights on the marquise of the Belmont The- 


atre. Alimost single-handed, she 


and a half of her program—and she charmed her audience. And 
she displayed all the qualities that are needed to do that. 
quality had blended with her courage and her self-certainty. It 
was a quality that put aside the barrier of the footlights, drew her 
audience with her into the Intimacy of a continental club. 





Following three triumphant years abroad—in an unusual and unique program of 


entertainment, 


IN A SERIES OF 


-“CONTINENTAL NIGHTS” 


ALL IN A SETTING UNIQUE AND NOVEL FOR AMERICA 
Assisted by GILBERT MARBE and the FAY MARBE Ensemble 


ACCLAIMED BY PRESS 





held her spectators for the hour 


A new 





It is a continental cycle which Miss Marbe supplies. After Amer- 


ican vaudeville, American clubs, 


she went overseas. She learned 


in the continental clubs what they had to teach of persuasiveness 


and appeal. 


She filled out her repertoire of nuance and wile. And 


she refined what had been American self-assurance into conti- 


nental ease. So last night she came back to display 


risian 


gowns, overseas dances and French and German songs of innuendo. 
Outstanding was “Zag Du, Zag Du Zu Mir,” the lover’s eager 


demand, “Say Dear to Me! Say Dear to Me!” 


A few years ago 


she cculdn’t possibly have sung it with effect. Last night it drew, 


ardent, into her arms all the people who heard her. 


The deter- 


mined effort of other years was absent—she sang with naturalness § 
and a beguiling charm, with warmth and fire and depth. 

With Gilbert Marbe she was seen in dances, ending in an utterly 
graceful Blue Danube waltz. Each of the dancers also performed 
solo, with equal effectiveness. Accompanying, and heard in selec- 
tions in Miss Marbe’s absence, is an excellently recruited orchestra. 

Miss Marbe appears against a simple black background, ideally 
aetting off her own black hair, full and lambent dark eyes, and 
accurately selected clothes. Her most striking appearance is in the 


red gown of a tango. : 


Her songs are spirited and gay and mischievous. Beginning 
mildly with the one about the man who woke up with the two red 
spots on his throat (this in German), she coursed delightfully 


through an increasingly saucy repertoire. 


In “M’sieur Prenez- Moi” 


she united the audience with her as one. She has the innate power 
to bring the world to her own terms; to transform, for her pur- § 
poses, a theatre into a club, and then conquer. As an establishment 
of Miss Marbe as an American entertainment figure on the plane 
to which she climbed in Europe, it is complete. She is an artiste— 
and they can’t say she reminds you of so-and-so. She reminds yo 


of-Fay Marbe. 


“ 


Returning to Broadway after 
an absence of three years on 
the Continent, Miss Fay Marbe, 
the attractive and _ talented 


young woman of musical com- 
edy distinction, offered the cur- 
rent popular songs of Germany 
and France. She is lovely and 
lively. Her German and French 
songs, rather better, one sus- 
pected, <han. German or French 


artists conld have presented 
them, Continental flavoring. 
Fay Marbe brings spirit of 
music halls to stage. Conti- 
nental evening gives theatre 
audience pleasure. Her program 
of German, English and French 
songs interpreted and illumi- 
nated by graceful and dashing 
dances. The evening was an 
artistic success. 
—Herald Tribune, 








Miss Marbe sang and danced 
with sparkling energy in gay 
costumes. The songs were ren- 
dered with effective diction and 
delightful esprit, and were 
equally effective, whether sung 
in German, French or English. 


—The Evening Post. 










“A very charming addition to 
anyone's compilation of songs 
and dances...Here is the pro- 
fessional gayety of the song 
and dance girl...She is always 
varied and always fresh.” 
Richard Lockridge, N. Y. Sun. 





NEW YORK “EVENING JOURNAL” 


FAY MARBE’S “ONE MAN SHOW” OPENS RUN 
! AT BELMONT 


Miss Marbe is gifted with a 
very facile voice, a delightful gift 
of mimicry, quite enough of 
beauty and a personality expres- 
Sive in the extreme, as she 
demonstrated very successfully 
before she left Broadway to col- 


- 


lect her current repertory in 
Europe. 

Gestures and faclal expressions 
are an universal language, 2 sort 
of Esperanto, which Miss Marbe 
has learned quite well. One can 
listen with his eyes. 





Bbert and Vienna like Fritzi 





























































































“N. Y¥. AMERICAN” 
NOVELTY IN NEW BROAD- 
WAY THEATRE FARE. 


FAY MARBE MAKES 
COUNTRYMEN PROUD 
IN RECITAL OF SONG 








M for Magnetic; 
A for Artistic; 
R for Risque (rather); 
B for Beautiful; 

E for Entertaining. 


That’s Fay Marbe, at the 
Belmont Theatre. 


New York had its first look 
last night at the new Fay 
Marbe, who has been sweep- 
ing across Europe as a sort of 
star-spangled comet. That 
look explained why London 
has hailed her like Beatrice 
Lillie, Madrid like Raque? 
Meller, Paris like Yvette Guil- 


Scheff. For three years she 
has made'the elite of the cap- 
itals of Europe take and like 
American songs and last night 
she made the customers cheer 
French and German songs. 


Refined diversion seekers 
will soon be packing the Bel- 
mont to see and hear her. 
Within the current week she 
will be the pet. subject of 
smart set conversation in Sut- & 
ton place and along Park ave- 
nue. She promises to be for 
the Hoover era what Lillian 
Russell was for the Cleveland 
period and Anna Held for the 
McKinley age. Marbe is the 
kind of woman who creates a 
legend of loveliness and who 
fives in the history of the the- 
atre, 3 


Those who knew her when 
she was singing and dancing 
for Comstock and Gest at the 
Princess Theatre were the 
first to pay tribute to her new 
greatness last night: She has 
grown like Ponzelle grew in 
the years when she was pre- 
paring to cross Broadway 
from Larber’s to the Metro- 
politan. 


Somewhere along the route, 
while she was picking up 
savoir faire and sophistica- 
tion, Marbe also found the 
fountain of eternal youth. 
Her ravishing costumes em- 
phasized limbs as lithe as a 
young Diana’s and an exqui- 
site torso such as a Rodin or 
a Philias might have carved 
out of ivory to represent a 
nymph beloved of love. 


If Anna Held ever sang a 
naughty song as well as Marbe 
sang “I Can’t Say No,” Anna 
Held must have been good. If 
Fritzi Scheff were on the stage 
today, Marbe singing “Ein 
Bischen Feur” (a little fire) 
would make her look to her 
laurels. And in “M’Sieur 
Prenez Moi,” she challenged 
comparison with Raquel Mel- 
ler’s famous rendition of “La 
Violeterra.” 


Gilbert Marbe, her brother, 
and the same jazz band which 
accompanied Miss Marbe in 
her appearances before the 
kings of England, Spain and 
Italy, gave her flattering sup- 
port. 

New York has reason to be 
proud of the talented young 
woman who has carried Old 
Glory to new triumphs on the 
stages of Europe. Her home 
town is sure to give her a big 
hand. -—LOUIS W. FEHR. 





“Our hat’s off to Fay Marbe, 
the musical comedy luminary, 
for attempting a feat that has 
foiled some of our greatest 
artists—the presentation of a 
one woman show.” 


—ROBERT W. COLEMAN, 
“Daily Mirror.” 





a repertoire of song and dance successes; 


now ai 


THE WILD 
ABANDON 
OF VIENNA 


THE FLAVOR 
OF BERLIN 
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A NEW “NIGHT” IN TOWN 
Fay Marbe’s “Continental” 

























By E. W. 


she has won—e 


Fay Marbe appeared on the 
stage of the Belmont Theatre 
last evening for the first of those 
“Continental Nights” in which, 
under Richard Herndon’s presen- 
tation, she will make New York 
acquainted with the cabaret 
songs and dances by which she 
has charmed the European capi- 
tals. 

New York is glad to see her, 
pleased to hear her in her pi- 
quant singing, glad ta cast its 
fine eye over her luscious cos- 
tumes, ready to welcome her in 
the perfection of her dancing 
form. She appears as the palpi- 
tating, throbbing echo and es- 
sence of the life she has lived 
artistically abroad. 

If last night’s audience had 
any criticism to offer of Miss 
Marbe’s program, it would be 
perhaps that so many of her 
songs were in foreign tongues. 
However, her most brilliant suc- 
cesses were won in the halls of 
Berlin, Vienna and Paris. And 
then, her pantomimic descrip- 
tions first of the number to be 
given, and then, as her singing 
gestures. There was a joyful 
fling in her. manner and her 
voice. Perhaps, we might say, a 
far-away suggestion of the way 
























EDOLENT of memories of the days when “Oh, Boy,” furnished 
the tunes which New York whistled— 
Flushed, beautiful and confident under the European praises 


An audacious and dazzling figure in gold and silver spangles, in 


feathered skirts, in jewels and finally in the pale blue dancing robe 
in which she stepped to the “Blue Danube” waltz— 


_trait on the reverse side. 









OSBORN 


that our own Nora Bayes carried 
with her. 

A particularly striking exam- 
ple of the Bayes manner lay in 
her rendering of Wilhelm Sterk’s 
lyric of the misbehaving lipstick. 

In a lyric by Beda, “Mein Herr 
ist Eine Jazzband,” which trans- } 
lates itself readily into word and 
action. Miss Marbe rendered 
herself happily. And we must Ff 
say at this point—which is near 
the end of a long program—that 
it is a very pretty voice which 
the returned artist has revealed. 

Miss Marbe exhibits several of 
her dances, including the fetch- 
ing “Blue Danube” number, in 
company with her brother, Gil- 
bert, who also has a character- 
istic solo dance and has grace 
and steps of which some of our 
own dancers may find it well to 
take note. 

As an incident of her rendering 
of a cute little pocket-mirror 
number, entitled “M’sieur Pre- 
nez-moi,” Miss Marbe delights 
her feminine hearers, as well as 
a few of the other sex, with sou- 
venir reflectors bearing her por- 


Music for the songs, the dances 
and the intervals is furnished by 
the Fay Marbe Ensemble, a neat. 
tuneful and timeful little orches- 
tra, under the directing hand ot 
oe Weaver, a very clever vio- 

nist. 


HOW RECEIVED: 







aa audience — every 
prom of spreading far news 
of Miss Marbe’s triumphal return te 
her own city. 














“VARIETY,” MARCH 27, 1929 


Best Dressed Woman of the Week 
FAY MARBE 
(Recitals—Belmont Theatre) 
And now Fay Marbe is installed in a series of songs and dances 
labeled “Continental Nights” at the Belmont. Miss Marbe is an 
exquisitely beautiful woman, who has an attractive speaking voice 
peculiarly suited to talking pictureg, This is her best bet. 
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Broadway Again 


Sees Fay Marbe 





Petite Singer Returns After Three Years, 
Offering Hits From Continent 





Petite Fay Marbe returned to 
New York and the Belmont The- 
atre last night after three years 
in Europe to sing a group of con- 
tinental songs described by her 
as “Some are naughty and some 
are not so maughty.” 

Between songs—nice or naugh- 
ty—she danced. The same words 
described her terpsichorean ef- 
forts. 

Miss Marbe has se much of IT 
that one does not regret having 
worried over Latin and Spanish 
and Greek instead of French and 
German. Being on familiar terms 
with these last two languages 
might take away some of the 
charm in Miss Marbe’s songs, 
for in ignorance one may sur- 


mise any number of delightful 
things. 

Aided and abetted by Gilbert 
Marbe, a handsome young broth- 
er, who dances with abandon 
even in full dress, and the Marbe 
ensemble, Miss Marbe provides 
an entertaining hour and a hali 
for those who like their wimmin 
vivacious, their tunes lilting and 
their dances with a message. 

Naughty and not so naughty) 
also describes Miss Marbe’s cos- 
tumes. They are ravishing crea- 
tions full of color, sequins and 
feathers and cut Oo, la la! There 
is a different costume for every 
group of songs, of which there 
are six. Some are naughty and 





some are not so naughty. 








Tw EET e) ee, 


patteriapeaecemens 


“<a 
x i ape 
=, ee 





he es 


a” Sis 
Pe a gee ek 
3 ; 
ke 


i re 
ORL LE ae Sia LULL TEE IT SRE SOIR RN NE OF a 


a ol Se tel le el 


Ce. 





oe ao geet aptly 3 


ee Se 


~~ 


Se ed 
aa oes ee 


St SRO: ET 


TEC 


eNO eee. 


ga ae 





meets PR 


aan me a st 


GUD? he PE PE 








VARIETY 


LEGITIMATE 





Wednesday, April 3, 1929 








Plays on Broadway 





MAN’S ESTATE 


Comedy drama in three acts, presented 
by the Theatre Guild, at the Biltmore, 
April 1; written by Beatrice Blackmar and 


Bruce Gold; staged by Dudley Digges. 

Joseph Jordan....-secceseess Edward Favor 
William P. Jordan......++:- Dudley Digges 
Caroline Jordan.....ss+++- Florence Gerald 


Minnie Jordan...s+eses+- 
Jerry JOrdan....esseessesss 


Bmily Bender...cseceess- Armina Marshall 
Dr, Frank Bender....+++-.- Edward Pawley 
Besaly Blaine.......se+e6: Margalo Gillmore 
Rev. Dr. Eustace Potter.......- Louis Veda 


Cousin Grace 





For the fifth production of its 11th 
subscription season the Theatre 
Guild chose a play which impresses 
as aimed to aitract a feminine cli- 
entele. Not that “Man’s Estate” is 
sophisticated, in fact, it is rather 
commonplace, but it puts forth some 
ideas as to the cause of hasty mar- 
riages and deals with the right of 
an unmarried, expectant mother to 
free herself by medical aid, That’s 
about the strength of its draw, prob- 
ably a bit less than double the sub- 
scription period of six weeks. 

“Man’s Estate” was tried out last 
summer by Jed Harris, who relin- 
quished the rights. The play was 
then known as “King’s X” (a kid 
expression meaning having the fin- 
gers crossed), Harris had the au- 
thors rewrite the play to a con- 
siderable extent but the Guild’s 
presentation is virtually the orig- 
inal script. 

The story is that of a4 boy and 
a girl in love, truly but with- 
out realization. The Jordan family 
are typical of a mid-western town. 
The boy’s father is a salaried man, 
having his own home and happy 
that he has provided for his son 
and daughter to maturity. The girl 
is happily married to a promising 
New York physician and with her 
husband has come home for a two 
months’ visit. Jerry Jordan, the son, 
is back from two years in the state 
university. He has won a scholar- 
ship in competition for architectural 
ideas and expects to go to Yale, 
thence to Paris. But the necessary 
funds for further schooling are not 
in sight, The elder Jordan believes 
the boy should settle down and take 
a job in his uncle’s hardware es- 
tablishment. Jerry cannot see that 
at all. He is sick of the small town, 
is ambitious to build cathedrals, is 
for seeing the world and doing as 
he sees fit. Also he is pretty fresh. 

Love comes along and the girl, 
Sesaly Blaine, is the daughter of 
his mother’s friend, now departed. 
Sesaly has two more years in col- 
lege. Then a summer’s night and a 
stroll to the river. A few weeks 
later Sesaly knows she is to have a 
baby. It provokes quite a row in the 
family, but a week later they are 
married. Previously it had been 
agreed that Sesaly go to Vienna 
with Jerry’s married sister and her 
busband and there she would quietly 
have her child, Jerry, to pursue his 
studies in architecture. Comes the 
day of departure, packing all com- 
pleted, Jerry has been downtown. 
It was to take that job with his 
uncle and then there was a little 
house up the line. He had reached 
man’s estate. He wanted the woman 
he loved. All the plans for a pro- 
fessional future go by the board. 

There is more te the play than 
the actual story, though not as 
skillfully worked out as it could 
have been. The youngsters talk of 
freedom of action, free love and 
such, but when it cemes down to 
taking root, the marriage institu- 
tion wins out. The situation when 
it is known that Jerry and Sesaly 
have been intimate stirs up plenty 

in the Jordan home. The girl 
declares she will do as she pleases 
and get rid of the unborn child if 
she chooses, declaring that too much 
eonsideration is given to the unar- 
rived and unknown child and. not 
enough to the known (such as Jer- 
ry). That is shocking to the house- 
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iha-plenty. 


hold, but the gynecologist (son-in- 
law) from New York voices similar 
views—that there are too many chil- 
dren in the world, that parents 
should be considered and from a 
medical standpoint it is no more 
dangerous than pulling a wisdom 
tooth. 

Dudley Digges who directed the 

play handles the role of the elder 
Jordan very well. He wanted to be 
a lawyer when young, but got mar- 
ried. Margalo Gillmore was the ap- 
pealing Sesaly, frightened for a time 
then very brave. Earle Larimore did 
his Jerry very well. Pretty much of 
a kid the first act however, then 
suddenly a man. Elizabeth Patter- 
son played Jerrys mother to a dot, 
though she looked older than she 
should have. Her horror at the situ- 
ation of the youngsters was tem- 
pered by one of the best laughs of 
the play: “I’ve seen too many se€v- 
en-month babies born in this town.” 
Armina Marshall played Jerry's sis- 
ter, an understanding woman who 
went through pretty much the same 
thing, 
“Man’s Estate” is moderately 
diverting. The Guild doubtless has 
no illusions about it. Doubtful of 
lasting three months. Ibee. 


MUSIC IN MAY 


Shubert operetta in three acts and five 
scenes by Fanny Todd Mitchell (book), 
adapted from the original of Heinz Merley 
and Kurt Breuer, wi music by Emile 
Berte (Continental), and Maury Rubens. 
Lyrics by J. Keirn Brennan. Staged by 
Lew Morton and Stanley Logan; dances, 
Chester Hale; orchestrations, Emil Ger- 
stenberger; settings, Watson Barratt; Ivan 
Rudizill, musica] conductor. Opened April 
1 at the Casino, New York, $5.50 top. 
Cast, besides principals, includes 12 Ches- 
ter Hale Girls, eight special singers, George 
Smith’s Ensemble, featuring Rita Mario 
and 16 femme instrumentalists, and 30 
chorus men. 


Hans... cccccecs eseessecvessss-J08eph Toner 
Wellhccieocossceese on0cecce tees ce Qererene Lang 
Karl Von Dorm...esseeeesseees Greek Evans 
Popkin. ......esseeeeeee+-Charies Lawrence 
Zensl....scccee essceceesese+Marjorie Leach 
Rausenbach...... eesevecocedese cee Wwele 
Baron Metternich.....++.++:+ Joseph Lertora 
Prince Stephan.......+.+. Barvlett Simmons 
Comtesse Olga, Stephan’s discarded Sweet- 

h eoccciece eedesoesecess Gladys Baxter 
Officer. ... ScoccccdccoccVaeer McMahon 
Lintcby..ers+ss cccceccoccccccsesdulia Lane 





“Music in May” will not har- 
moniously survive much beyond 
that month. This Shubert operetta, 
at the Casino, struggling along on 
the road for some time, is a curious 
hodge-podge of stilted, old school 
type of comic opera divertissement, 
vainly trying to emulate the “Stu- 
dent Prince” in plot and pb 
ment, and missing fire generally. 
Besides which, its mechanics are 
so obvious they creak. 

As for Maury Rubens’ tunes, 
“adapted” from the original of 
Emile Berte and many others not 
credited, it’s a flagrant lift of 
everything. The melodies should be 


how even the adaptation and the 
orchestrations are crude. Only good 
tune, “There’s Love in the Heart I 
Hold,” is just a frank lift, note for 
note and bar for bar, of the classic 
gypsy folk song, “Dark Eyes,” fa- 
miliar to any radiq fan who has 
tuned in on the A. & P. Gypsies for 
example. 

It is said that this show was pri- 
marily responsible for the Shuberts 
abandoning their music publishing 
venture, After having printed up 
selections from this score, its fail- 
ure to sell decided them to return to 
the Harms, Inc., fold of production 
allies. ‘ 

The book is painful and the stag- 
ing is bad. Legitimate situations 
are few and far between. Plenty 
of dough on production and “nut” 
in this entry, but it won’t help. 
They’ve got a prince for a leading 
character; there’s the same student 
choral background, and instead of 
“Drink, Drink, Drink,” they call it 
“Seidels,” but the tavern scene is 
the same. 

Locale is Viennése; the time, 1820, 
hence the overplus at Viennese 
waltz attempts, all ending in mo- 
notonous top registers. 

Casting not overly strong. Solly 
Ward, sole saving grace, can’t carry 
it alone, although he sustains it 
Gertrude Lang, formerly 
in one.of the “Blossom Time” road 
companies, is a prima of sometimes 
uncertain registers, Joseph Toner 

the student sweetheart grossly 
overacts. Greek Evans, the bari- 
tone, ditto, while Bartlett Simmons; 
the juvenile, lacks the dramtic abil- 
ity for the male lead, although 
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good—they always were—but some-{ 


promise last season when in “Say 
When,” and is a comer. 

Marjorie Leach, kind of Charlotte 
Greenwood-ish in her eccentricities, 
didn’t really get started; alla matter 
of the staging, with plenty of com- 
edy opportunities passed up. Show 
played and was acted as if the di- 
rectors told the performers to ad lib 
and cut up as they saw fit in spots, 
without any creative enhancement 
from their own ends. Gladys Bax- 
ter as the Russe s. a. the only real 
femme impression. She had a good 
vocal assignment in that adaptation 
of “Dark Eyes,” besides which she 
handled her script assignment with 
a.semblance of assurance and au- 
thority. - Joseph Lertora was the 
menace as the prince’s aide. 
Production carries three stolid 
looking sets. Male choir of 30, 12 
Chester Hale girls, George Smith's 
string ensemble of 16 girl musicians, 
eight special femme singers and a 
sizeable cast make it a heavy cast. 
“Music in May” is poor entertain- 
ment, neither musical nor Maytime- 
ly, and not rating the $5.50 tap. It 
cannot land for a run. Abel. 


APPEARANCES 


C. Misehel Picard presents comedy- 
drama by Garland Anderson. Staged by 
Lee Millar. At the Hudson theatre, April I, 


$3 top. . 


Frank Thompson.... 
Carl Sanderson...... 
Mrs. ‘Thompson. ..sseseee- 
Fred Kellard...ccccsccsevesseeees Lee 
Elsie Benton...... eeesesss» Verna A, Felton 


Louise Thornton......++.--Martina Martin 
Judge Thorntom...csceseees Thaddeus Gray 
Rufus JonesS....sesseses +++.Doe Doe Green 
Ella Buford..scccsseceeevsess: Sally Rutter 
Jack WIISON...ccceseeessess Rupert LaBelle 
Police Officer......- ».-Delmar Nightingale 
Judge Robinson........<Robert W. Smiley 
Clerk of Court...... cocceccece Jerome Wise 
Court Stenographer.....++...++- Hagel Gray 


Gerald Saunders...... «+». Stanley Ruhland 
Hiram Mathews. .oe.seseeees:> Harry Davis 
Badhlif€....cccccescees eveseees Willie Meehan 
A. A. ANGrewS....0-+++s00+-+-Harry Bond 





Flop revival of a flop. This ab- 
surdity opened here some three 
years back on the Amsterdam thea- 
tre roof, with a great blare of sen- 
timental slop because it was written 
by a Frisco colored bellboy with an 
“inspiration” (the program still 
calls it “inspired”), comes back 


after numerous travels and vicissi- 


tudes. It played 
Chicago lately. 
The cast and management are 
Californians. The backer, whose 
name is credited with the presen- 
tation, is a well-to-do San Fran 
Christian scientist, who apparently 
wants to do a Davis for another 
“Ladder.” The troupers have faith, 
and have had for a long time. They 
also have hope. They shall be 
treated here with charity. 

It is a pretty fair play ‘to have 
been written by a beliboy. That 
lets it out. It deals with the injus- 
tice of whites who suspect negroes 
of being fiends against white wom- 
en; but there is a frame behind this, 
dealing with the secondary love in- 
terest, and too involved and too un- 
important to be worth reporting. 
The whole script is childish, It 
repeats and re-repeats the gospel 
that good is good and truth is truth, 
and good and truth must prevail. 
They do—in this play. It would be 
nice if it were so. 

Comedy relief is slathered out by 
Doe Doe Green, a colored man, who, 
if memory serves accurately, was in 
the original cast. He is a boresome 
and long-winded comic of the Bert 
Williams type—only the type, not 
the talent. The hero is a youth of 
color, James La Curto, a _ soft- 
spoken and saintly preacher whose 
saccharine conduct becomes almost 
gruesome in its monotone and Pel- 
lyanna reiterations, 

Second act, after dragging itself 
at unholy length through a court- 
room scene that never rings true, 
rings down with the acquittal of the 
suspect, and creates an emotional 
uproar which, on the opening night, 
drew salvos. They, also, may have 
been “inspired.” ’ 

The acting is without distinction 
in any particular, and in some in- 
stances preposterous. It would be 
cruel to take to task, one by one, 
these earnest strangers who think 
they have a mission to perform, and 
who perform so badly. 

As Christian Science propaganda 
or negro race preachment this book 
has had its chance here, and failed. 
Beyond these class appeals there 
can be nothing in such a claptrap 
book so clumsily done to take hold 
in this town in this age. 

upe can operate on a dime, 
and the theatres these days have 
hard times getting tenants — any 
tenants. So “Appearances,” into 
cut-rates before it opened, may 
drag out a few weeks. That should 
be top—unless it is hauled to 

Lait. 


eight weeks in 


Hoboken- 





SECURITY 


Comedy drama in three acts by Esme 
Wynne-Tyson, presented by Lee Shubert at 
Maxine Elliott’s March 28; Margaret An- 
he starred; staged by Stanley Logan; $3 


Jane Mapleson............Margaret Anglin 
Lillith Chartres...........Marjorie Gateson 
DUBS cebdcciociceciccbes Florence Wessels 
EMOGV osccecce sessesessEva Leonard Boyne 
Lo Oe ee teeeseeeess-Howard Benton 
Eda Mapleson..... PVTTyT i Tren Irene Browne 
Ronnie Newton...,......+.-Reginald Mason 

MME. ccccccsece Peete eeeeeee Anita Kerry 
George Merrall.,......+.+.Robert Harrigan 
—- MaplesoR..vcccccccecs Thurston Hal! 

r 


see eccevicopecsis oeeessses-Hope Drown 
fir Daniel Marchant..... Charles Millward 





“Security” was written by an 
Englishman but its presentation last 


Thursday at Maxine Elliott’s theatre 











is said to have been its first show- 


ing. First and last acts impressed 
as better than the second, which 
was given to long quiet. speeches, 
indicating dullness which hardly 
portends business. 

Esme Wynne-Tyson saved his 
humorous lines for the last act when 
a leisurely Britisher tries to win 
a wealthy widow and almost loses 
his gabby married mistress, That 
there is enough fun in “Security” 
is doubtful. Its dramatics are of the 
quiet sort, so its appeal other than 
the playing of Margaret Anglin is 
uncertain. Much of the gab that 
was present in the first act when 
the play opened in Phila. has been 
deleted, but apparently the pruning 
process was not done far enough. 

Jane Mapleson, wedded to Jim 

for 25 years, is a thoroughbred. She 
knew her husband Jim had been 
cheating almost from the first, but 
she would not walk out and sacri- 
fice the welfare of her two daugh- 
ters. Now one is married to a fel- 
low in the diplomatic service who 
is playing around with an actress, 
while the other is betrothed. 
Things come to an impasse in the 
Mapleson home. Jim is infatuated 
with his secretary. Eda, a catty 
cousin, tells Jane about seeing the 
girl and Jim in various places, but 
Jane continues the pretense that 
averything is all right. Then the 
girl, about to become a mother, 
commits suicide but still Jane pre- 
tends to see nothing wrong. She 
comes to Jim’s defense and prevents 
a scandal by calmly squaring things 
at the coroner’s inquest. There is 
no proof of intimacy because she 
had burned his letters to the gir) 
without even reading them. 

The elder Maplesons plan a trip 
to the Continent (this is London). 
On the eve of departure, Jim insists 
on telling her that he had been in- 
volved with the dead girl. The re- 
markable Jane did not want to be 
told. She has warned him not to 
say anything like that to her. He 
insisted, being a fool. The thread 
was snapped. That afternoon Jim 
killed himself. 

A few monthe later, to protect 
the elder daughter from being tor- 
mented by her husband, who in- 
sisted on philandering, Jane weds 
the head of the foreign office in 
order to hold a whip over the young 
diplomat’s head. 

Perhaps the matter with “Se- 
curity” is the absence of romance, 
unless it be that of a woman of 
50, which isn’t so hot. It is the 
playing that provides any chance 
the shew has to land. Miss *~-~lin 
as the understanding Jane hasn’t 
had so opportune a new role in 
years. Doubtless it is wasted effort 
for the younger generation hardly 
figures to sympathize with such a 
ee or such a home condi- 

on, ‘ : 

Marjorie Gateson had a chance 
to get emotional, a simulation quite 
effective. Irene Browne contributed 
no little *~ the performance as Eda. 
the chatterer. Thurston Hall played 
the unhappy Jim. Hope Drown and 
Anita Kerry did well as the daugh- 
ters, while Reginald Mason added 
the lighter touches in the guise of 
the English gent, occupation—un- 
successful fortune hunting. 

“Security” can be wrapped up and 
laid away nevertheless. Ibee. 


OUT-OF-TOWN REVIEW 


THE RINGER 


Detective Bliss 





Another mystery thriller, 

This one, at the Copley, is from 
the rapid pen of Edgar Wallace and 
reports from England indicate that 
it has already scored in jolly old 
arg ee 3 

é first American production .is 
by E. E. Clive, who overbid A. H. 


eeearceceecacs Hannam Clark 
Detective Wembury............ David Clyde 
Colonel Walford........esecee> W. H. Same 
Samuel Hackitt..............Gerald Rogers 
Maurice Meister.......... Pedro De Cordoba 
Rare sosseooek. EB. Clive 
Come, Adee MOM. oc ccccavesiceses Gaby Fay 
Mary Lenley...... eesgse .» Patricia. Calvert | 
CORD. BORN s vd avbecckbavesdaccda Ian Emery 
Sergeant Carter...........Herbert Belmore 
Ce. SI ccd cceecevanedss Sydney Long 
Mrs. Hackitt..... Svecccecs Elspeth Dudgeon 
Constable Brown,.......s+s.s5. Lionel Inch 
Constable Atkins.,.......James C, Webber 
ae Ge Wee tansectase ascesee eee. Leo Stark 

Boston, April 1, 


—== 
Woods for United States dramatig 
rights, Picture rights are not hei@ 
by Clive. It should be good materia] 
for a talker. 

As a dramatic possibility, despite 
the fact that it appears set for ten 
weeks in Boston, it does not look 
good enough for Broadway and it 
shapes up into too heavy a chore 
for the average stock company. It 
has no ghastly thrills and is a de« 
tective mystery play featuring suse« 
rpense rather than horror shocks. 

The story involves Scotland Yard, 
The detectives are running a fever 
over the report that the ‘“Ringer’® 
is-not dead but is back in England 
planning to murder a criminal lawe 
yer who lied to sister and caused her 
suicide. The murderer is called the 
“Ringer” because of his uncanny 
ability to disguise himself so clev- 
erly that he is a dead ringer for 
various people. The police machi- 
nery starts working to protect the 
criminal lawyer, who is also a 
notorious “fence’ and they round up 
the wife of the “Ringer” and have 
her questioned by Dr. Lomond, an 
eccentric Scotch physician special- 
izing in anthropology and employed 
as a station house doctor. 

The criminal lawyer is a drug 
fiend who has as his stenographer 
the sister of a young criminal. The 
girl is the sweetheart of a police 
sergeant. There is another police 
attache who is built up through the 
play as probably being the “Ringer” 
owing to the fact that he was out 
of the service for years in America 
and that his appearance is greatly 
changed upon his return to Scote- 
land Yard service. He ultimately 
captures the “Ringer,” who turns 
out to be the police surgeon retained 
by the police to help trace the mur- 
der. The denouement of the last act 
features the expose after the mur- 
der of the criminal lawyer, the es- 
cape of the “Ringer” through the 
cleverness’ of his loyal wife, who 
pretends to shoot him with a blank 
cartridge. Criminal returns dis- 
guised a8 a bobby, taking his wife 
with him through a secrgt passage, 
The final curtain finds the murderer 
at liberty, . 

The thing plays well from begin- 
ning to end, and the suspense does 
not let down. There are plenty of 
laughs, and here and there a touch 
of real thrills, but only a touch, 
The character role of the “Ringer” 
is “fat” and Clive’s playing of the 
part is outstanding. It is a positive 
hit for New England, doubtful for 
Broadway, and sure-fire for filming 
as a talker. TAbbey. 


Coast’s Biggest Staff 


San Francisco, April 2. 

“The Wishing Well,” current at the 
Curran here, has the largest execu- 
tive staff of any show on the coast, 
It’s presented by MacFarlane, Inc... 
backed by Ernest G. Geary, mil- 
Hionaire realtor and broker. Staff 
includes F. 8S. MacFarlane, general 
manager; Ed Lowery, executive 
manager, and Russell Manager, 
company manager. In advance are 
three men, Jack Brehany, Phil Bru- 
ner and’ M. F. Lowery. MacFarlane 
also carries a woman secretary. 

Show is an Australian musical, 
featuring. Harriet Bennett, San 
Francisco girl and niece of Jack 
Brehany. It plays a week of one- 
nighters between here and its Los 
Angeles opening April 22 at the 


Mason. Production understood td 
represent $30,000. 








Belasco’s Fever 


David Belasco is working day and 
night readying @ new and unan-é 
nounced comedy to ‘open at the Be- 
lasco theatre on the removal of 
“Mima.”’ Latter piece is not ex« 
pected to stay more than six addi- 
tional. weeks. ; 

New attraction is not the drama 
for Beth Merrill, which will be re- 





vealed in the early fall. 
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Radio Rambles 


By ABEL 





Donald Flamm is giving his publi- 
eation of Sam Marx’s “Broadway 
Portraits” a great plug over his 
own stations, WMCA and WPCH. 
Incidentally, Meyer Gerson’s Fudge 
Shop is getting a free adv. several 
times a week as one of the Broad- 
way distributing points. 





A 14th street bargain store put on 
ene of the most costly hours from 
WMCA, with George Jessel as m, c. 
and such standard acts as Keller 
Sisters and Lynch, Zelma O’Neal, 
Adia Kouznetzoff, Frances Arms, 
Shaw and Lee, White and King, 
Adelaide Hall, Ada Ward and other 
apecialists, not to mention an or- 
ehestra and quartet named after the 
stores. Shapes up into a whale of 
an hour. 





B. A. Rolfe had a flock of old- 
timers mixed up with his pop dance 
gtuff on the Lucky Strike hour Sat- 
urday night. All of it was orches- 
trated in strict dance tempo, in 
keeping with the desires of Mr. Hill, 
the American Tobacco Co. head, 
who planned this hour from 10-11 
with the express purpose of making 
them want to roll back the rug and 
shake the hoof. 





Plenty of crack syncopation on 
Saturday from noon on, when 
Whitey Kaufman, from Yoeng’s, 
starts. Bob Fallon, the Hotel St. 
Regis (Vincent Lopez) orchestra, 
Phil Spitalny’s dansapation from 
the Hotel Pennsylvania, Rolfe, and 
then Ben Pollack’s Park Central 
Hotel music follow in sequence. 
Spitalny is on at dinner time, with 
John 8. Young announcing. Just 
a the “White House Watlz” 

troduced the White House con- 
cert, with Hugo Mariani wielding 
the baton. . 





Lew White’s organ recital from 
his own school of music over WEAF 
was devoted to a seasonal Easter 
program. A feature of this was his 
own composition, “March of the 
Bunnies.” 





Another crack orchestra on WJZ 
is Merle Johnson’s 7-11’s, which 
mixed in “Margie” and “Flora Dora” 
with the more current song hits, 





Merle Johnson, one of the out- 
now 
heads the 7-11’s, the NBC’s house 
orchestra, for a half hour Saturday 
nights. Opening with a crack ar- 
rangement of “Whispering,” face- 
tiously introduced by WEAF’S an- 
nouncer as a musical echo of the 
late political campaign, Johnson’s 
7-11's presented a brilliant 30 min- 
utes of contemporary dansapation. 
The name is derived from the 
NBC’S home address, 711 Fifth ave- 
nue, New York. 





On @& basis of personal commercial 
gelling via the ether there’s no one 
in the east selling a product more 
entertainingly than Charles Hamp 
over WOR. Reputed to be out of 
the west, Hamp is doing a. m. and 
Pp. m. half hours for a toothpaste in 
@ style that should send him on the 
national hook-ups if not already 
there. : 

Just a boy with an idea, mike per- 
sonality and a voice. He also plays 
Piano, acting as his own accom- 
oa. and is not loathe to lightly 

a himself or the product he’s 
ballyhooing. Smartest thing the 
toothpaste firm is doing is its ap- 
orem good-humored tolerance of 

amp’s methods, for there’s no in- 
clination to switch off the stereo- 
typed plug as Hamp dresses it up. 
-_ sd company evidently figures 

Hamp strums a warm piano and 
€roons blues with the best. If he’s 
Not too tied up with air work there’s 
&@ lot of vaude time he could play. 
Caught two or three times on the 
evening 30 minutes, never in the 
morning, Hamp listens as a consist- 
ent performer who has cornered that 
attitude which amplifies as light 
banter and signalizing that he’s not 
taking himself too seriously. With 
& penchant for semi-ballads, Hamp 
makes his half hour a pleasant ses- 
sion dotted by running comment ond 
gags, all to the accompaniment of 

8 piano and almost in the “Three 
Trees” manner, Easier to listen to 
than many of the overloaded na- 
tional hour and half hour programs, 


and smart exploitati 
exploiter, xp tion by a smart 





A novelty atmospheric dance pro- 
gram was an all-Chinese repertoire 
done by Eddie Meyers from the 
Amoy restaurant, a Lexington ave- 
nue chow-meinery via WHN. Some 
of the selections weren’t strictly 

inese, but all were Oriental in 
character, “Madame Butterfly,” of 
course, being Japanese. 

t was a colorful program, replete 
with orchestra] possibilities for ar- 
rangements and tonal shadings; be- 
sides which it had the added virtue 
of being strict dansapation, 





Rudy Vallee’s Wednesday night 
program from the Villa Vallee via 
EAF must have disappointed his 





audience considerably. For one 
thing, it was ordinary. It lacked the 
sparkle and distinction of the Val- 
lee type of music, with but few of 
the ballads etherized, and a long 
medley of Irving Berlin numbers 
was out of character. It was too 
long and not particularly well as- 
sembled. 

Vallee also did the extraordinary 
in announcing “A Precious Little 
Thing Called Love” as one of his 
selections, and mentioning that it 
was the No. 1 song of the best seller, 
but expressing dubiousness as to 
why it was so pop . 

A bit unusual for a maestro to 
comment on the public’s reaction to 
an already established hit. How- 
ever, he played it well. 





Tom Waring, the tenor, formerly 
with his brother in Fred Waring's 
Pennsylvanians and now a single, 
was one of the features of the Cap- 
itol Family over WEAF. Waring 
featured one of his own ditties, a 
ballad he wrote with Pat Ballard. 


$100,000 for ‘Rhapsody’ 
If It’s Played in Picture 


Harms, Inc., and George Gersh- 
win, publishers and composér of 
“Rhapsody in Blue,” are holding 
out for $100,000 for the sound film 
rights to that composition which 
Universal wants to incorporate in 
its sound picture “The King of 
Jazz” starring Paul Whiteman, 

Whiteman’s contract with U pro- 
vides that all music be obtained 
free, Whiteman having in mind 
that the Feist songsmiths, Mabel 
Wayne and L. Wolfe Gilbert, would 
contribute the pop song themes and 
benefit from the royalties of the 
sales thereof. However, Whiteman’'s 
association with the Gershwin 
rhapsody prompted Universal to 
insist on its incorporation. Copy- 
right owners stated they do not 
mind its public performance by 








Whiteman but as a recorded prod-: 


uct in a sound picture it cannot be 
obtained for under the stated sum, 


See Precedent to Ease 
Music Contract Terms 


Washington, April 2. 

Steve Cochran, operating a legit 
stock at the National, has settled 
his dispute with tle local musi- 
cians’ union, 

Though not using them in the 
pit he is to pay seven men from 
opening of season to present week; 
five through April and May and 
then for the hot months three men. 

This may open controversy with 
picture houses that want to do 
some cutting of pit orchestras but 
have so far been unable to do 
so bécause of a two-year contract. 
A like contract was held with the 
National. 


Rush Vallee Disks 


Rudy Vallee and Walter Batchelor 
have adjusted their contract com- 
mission differences for $1,000 which 
takes care of the Victor contract 
obtained for Vallee by Batchelor. 
The agent secured a minimum 
agreement for at least 12 disks an- 
nually, but Victor is rushing them 
out as fast as Vallee can make 
them to capitalize a current radio 
vogue, Vallee has “canned” seven 
so far. 

Reputed ill feeling between the 
two-is denied by Batchelor, stating 
that Vallee’s alliance with the Na- 








tional Broadcasting Co. seemed to. 


abrogate their business relations, , 
It did the same for the Lown- 
Vallee Orchestras, Bert Lown now 
going it alone since his partner 
allied with the radio company. 





Santly’s Housewarming 


The Santly Bros., Inc., music 
publishing firm gets started for- 
mally April 4. A celebration at the 
exec. and prof. offices will be held 
all day tomorrow in the Earl Car- 
roll theatre building offices. 

Joe, Henry and Lester comprise 
the firm, all vet music men and 
formerly aligned with representa- 
tive firms as professional man, 
songwriter and exploitation head. 


THEME SONG DISK 

Los Angeles, April 2. 

Brunswick is now making records 
of “Sing a Little Love Song,” Uni- 
versal’s theme song in “Broadway,” 
ana will back it up with another 
song used in the picture, titled “Hit- 
ting the Ceiling.” Nick Lucas does 
the warbling. Si 





‘ 
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A Wire From Home 





Yale lad who has been play- 
ing the night belt consistently 
was warned by his father to 
chop it. Boy promised, but 
broke his word after a week of 
study and the parent gave him 
a final lecture, threatennig to 
disown him. 

Lad promised again and 
again weakened. Slipping into 
a club father had him spotted 
and sent a wire to his boy at 
the club reading: “Sincerely 
hope you have a splendid time. 
See if you can hit your friend, 
the head waiter, for tuition.” 


L 7 
ROMANTIC MUSIC TANGLE 














Jimmy Campbell Weds the Mrs. 
Bobby Crawford Left in His Care 





An odd romantic tangle of inter- 
nationally prominent music pub- 
lishers on both sides of the Atlantic 
culminated Monday morning in the 
secret marriage of Jimmy Campbell 
(Campbell, Connelly Co.), promi- 
nent British music publisher, to 
Mrs, Thelma Crawford; divorced 
wife of Bobby Crawford. Crawford 
is the president and general man- 
ager of DeSylva, Brown & Hender- 
son, Inc., major music publishers in 
America, 

Crawford recently married Mary 
Lucas, nite club danseuse, after an 
extended romance,*held up by the 
final decree of the Crawfords’ first 
marriage. First wife sued the mu- 
sic publisher and was given custody 
of their child, a boy, 

Campbell-Connelly is the British 
firm which represents DeSylva- 
Brown-Henderson in Great Britain. 
Crawford had ertrusted his first 
wife in Jimmy Campbell’s care 
abroad. Crawford married Miss 
Lucas secretly; both going to the 
Coast this winter on a combined 
business and honeymoon trip. 

In company with other English 
artists, Campbell and Mrs. Craw- 
ford No. 1 returned to New York a 
fortnight ago. They were married 
quietly in New York’s City Hall. 

Long standing romance of Camp- 
bell and Estelle Brody, British film 
actress, was well known in London, 
extending over a period of two and 
one-half years, although recently 
broken off prior to the Campbell- 
Mrs, Crawford romance, . 


RCA and Fischer? 


An unverified report is that RCA 
has closed, or is about to close, for 
the purchase of Carl Fischer, Inc., 
the largest standard music pub- 
lishing business in the world. ° 

RCA’s possible $20,000,000 outright 
acquisition of the Big Six in the 
pop publishing for the world’s rights 
to the thousands of valuable copy- 
rights is still being talked about. 

Desire to contrel everything basi- 
cally, as with their patents, is the 
cause of Radio’s concern about mu- 
sical copyrights, considering the 
great importance in relation to 
sound pictures, broadcasting, syn- 
chronizations, etc, 











New Non-Sync. Device 


Along with Victor and Bruns- 
wick, Columbia has a non-syn- 
chronous reproducing device known 
as the Théatrephone, with a library 
of 180 double disk records made up 
from numbers “canned” on the Co- 
lumbia, Odeon (imported) and Okeh 
labels, all under the one firm’s con- 
trol, The Columbia Theatrephone 
was employed for the exhibition of 
“At the South Pole” at the Lyric, 
New York. 

The machine, adaptable for ca- 
pacities up to 2,000, can accommo- 
date any of the popular disk makes. 
Unlike Brunswick, which has a 
specially recorded record library 
which Louis Katzman conducted 
and orchestrated, Columbia’s Thea- 
trephone will play any suitable 
theme on any disk brand, preferably, 
its own. 





Morgan Joins Spitalny 

Russ oan, former orchestra 
leader and picture house m. ¢., joins 
Phi] Spitalny at the Hote) Penn- 
sylvania, New York, this week as 
staff arranger. 

Morgan wilt also play in the band, 
handling trombone. 





Brooke Jonns North 
San Francisco, April 2. 

Brooke Johns, m. c. at local Gra- 
nada, has been confined to the 
Dante Sanitarium the past 10 days 
with pneumonia, 

When recovered Publix will ship 
him to Seattle, 


* - 
Inside Stuff—Music 
The Shake in Chi 

Frank Gusenberg, one of the seven beer racketeers lined up and as 
sasinated in a garage in Chicago, was the same gyp-and-take boy 
who nicked a flock of B & K picture house managers and ex-managers 
of $25 a piece to join an alleged union. When the managers stalled for 
a flash of the charter and the usual details, they were told to kick in, 
regardless, 

Only a couple of months ago the Chi orchestra leaders went for a 
gross of $3,500 under the same high-handed procedure on the allegations 
the mob was raising a fund to “spring” three of their kind. The maestros 
were assessed from $25 to $100 each, with huskies traveling in pairs 
or trios invading the most dignified cafes and resorts with their caps 
jammed down and curtly summoning the band leaders outside on the 
same procedure. 


In the last month or so, especially after the murder of the seven 
beer flat runners, Chi has been pretty oke, aver Chicagoans. 








Old Boys Still Good 

One of the best selling standard numbers is Forster's “Ships That 
Never Come In” which is good for at least 50,000 copies a year. The 
authors, Jack Yellen and Abe Olman, sold out their royalty interests 
many years ago, not foroeseeing its strong revival interest as have so 
many writers—and publishers—of popular songs which, for some reason, 
usually the dance bands in a hungry search for old dance favorites, 
have been revived into renewed popularity. In that case it has proved @ 
windfall for the copyright owner—the publisher, 





Want Male Subjects 
The nite club gals who warble sentimental songs are kicking because 
the composers always write romantic ballads about women. Girls wish 
that the music men would lay off “Ramonas,” “Maries,” etc., and write 
a few ballads about some sweet men. Seems that the gals can’t steam 


up and put a sugary song over properly when it is all about another 
skirt, : 





Florida Arrangement 

Walter Donaldson and Edgar Leslie, his lyric writing collaborator, 
couldn’t interrupt their golf at Fort Meyers, Fla., so Mose Gumble, al- 
together impatient, sent an arranger to take down the tune of “If We 
Should Never Meet Again.” Walter phoned Mose, his partner in Don- 
aldson-Douglas-Gumble, and whistled and hummed the tune but in- 
sisted that one of their crack orchestrators come down in person to mull 
over the arrangement with him in person, rather than take it down via 
telephone, 

Arranger stayed one day and is en route back to New York with the 
script. Donaldson is staying three more weeks in Florida. 





Radio Play Backs 


National Broadcasting Co.’s press relations staff has inaugurated an 
Ediphone system for the recording of all important broadcasts, This is 


for the purpose of check-back and infallible recording, superior of cours¢é Acy-< 


to the stenographic method which has the element of human error in- 
volved. 

Its practicability came to light at the Inaugural Ball when the Des 
Moines “Register” was slightly miffed at President Hoover’s alleged lack 


of failure to mention Iowa, his home state, in any wise. President's 


staff bethought themselves of the radio transmission and a pressing of 
the Ediphone record, which was shipped to the Des Moines newspaper, 
convinced the Iowans that their favorite son had certainly mentioned the 
corn state. 





Cigaret Publicity - 

Marked tendency of some of the NBC staff to smoke Old Golds, al- 
though Lucky Strike is an NBC radio account while’Old Gold etherizes 
over the rival network (Columbia) with Paul Whiteman as the exploiter, 
has fetched some kidding comment about the NBC boys, ; 

Whiteman and the blindfold tests are credited with pushing Old Gold 
much to the fore, one of the smartest pieces of exploitation having been 
Old Gold coming out second at Harvard, instead of topping all along. 





Gray Dawn Effect 


Only music publishing firm to use incandescents for institutional ad- 
vertising is Feist’s, which has its name illuminated in those Neon-lights, 
with the sign burning 24 hours a day. 

The effect of those reddish-blue letters hits one strongest toward gray 
dawn on the Square after a drinking bout in some of the upholstered 
sewers, ‘ 





The Long Way Home 


Now that “If I Had You” is an established hit, the fact that Ted 
Shapiro, Séphie Tucker’s ivory tickler, had to enlist foreign publication 
in England with Campbell-Connelly (who also collaborated with him 
on the tune) proves something or other about the short-sightedness of 
American music men. Having practically offered it to every firm in 
America, Shapiro placed it abroad and Jack Robbins, one of the few 
who hadn’t seen the manuscript, took it over for America when it be- 
came a hit in England. 

Incidentally, just about the time that Robbins tied up with Metro- 
Goldwyn-Mayer, “If I Had You” stepped out as a big popular song 
hit, although Robbins-Metro planned, as they are doing, to concentrate 
on picture music. 





Believe It’s Too Big 


Believing that “Louise,” one of the three song themes of Maurice 
Chevalier’s “Innocents in Paris” (Par), was too big a song for them 
to handle, Harms, Inc., has turned it over to Remick’s, an ally. Song 
necessitates a professional staff to exploit it. fully. 

Harms will concentrate on the other two numbers from the same 
picture, “Wait Till You See Ma Cherie” and “On Top of the World.” 
ChevaHer has personally recorded the tunes for Victor. 





Civic Music Group Lends | Non-Jazz Bandmasters 





Instruments to Schools 


Drive for $60,000 to augment civic 
orchestra fund to $250,000 finally 
earried over by group of wealthy 
business men. 

Makes possible series of concerts 
in schools by 48-pliece orchestra, 
radio concerts and 90-piece philhar- 
monic series. All parts of George 
Eastman’'s effort to make Rochester 
a musical city and improve work- 
ers’ use of leisure. Fund includes 
rent of Eastman Regent and Pic to 
Publix $75,000; taxes on theatre re- 
turned by city, $40,000, and some- 
thing like $75,000 contributed by 
subscribers. School concerts will 
tie up with policy of lending musi- 
cal instruments to school kids to 
play in schoo] orchestras, 





* . 
Organize Own Society 

American Bandmasters’ Associa- 
tion has been organized by Edwin 
Franko Goldmarf as president, with 
John Philip Sousa the permane 
honorary prexy. Victor J. Grabel o 
the Chicago Symphony, is vice-p. 
and Capt. William J. Stannard sec- 
treas, 

Other bandmaster-members in- 
clude Herbert L. Clarke, Municipal 
Band, Long Beach, Calif.; Patrick 
Conway; A, A. Harding, University 
of Illinois; Capt, Taylor Branson, 
U. S. Marine Band; Capt. Charles 
O’Neill, Citadel, Quebec; Lieut, 
Benter, U. 8S. Navy Band; Arthur 
Pyror, et al. Idea is for social and 
professional purposes, 

Popular orchestra or jazz maes- 
troes are not in the bandmaster’s 
category. 


> 





Se a 


ee tate cl ie iid 


‘ 
4 
®3 

: 


4 


eee 


Fi 
on ee 
z aoe 


& 
S 


2 et emer 


ow ay 
+ 


Armee Natasa 
‘ wee Z 
™ 4 - 


* 








2 Prien date Sawik Sisal Licadh dati ine 


is Rise 


Soantiinliinemanhaihicede t.dedencd La 
bing Ws : 


RR NRE Le SE SE ETTORE MR 








ee ee a ee ees 





‘ 
\ 


VARIETY 


’ ’MUSICRADIO 


Wednesday, April 3, 1 





—— -——- - — 
Okeh 
Arnheim and his jazzists 
from the Hotel Ambassador, Los 
Angeles, dispense some fetching 
dansapation in their “Avalon Town” 
—I'll Get By” couplet on Okeh, No. 
41174. A quartet of numbers canned 
by the Carolina Club Orchestra in- 
cludes two waltzes, “Carolina Moon” 
and “My Angeline” (which latter 
should be a terrific hit by now but 
which, for some reason, is slow in 


starting), and two fox-trots, “Eyes 
of Texas” and “Shine On, Harvest 








Gus 


Moon.” 
In the vocal line on Oekeh, Noel 
Taylor tenors “Precious Little 


Thing Called Love” and “Glad Rag 
Doll” effectively, while Smith Bal- 








England’s Biggest Hit 


“IF | HAD YOU” 


Is Now America’s Song 
Sensation 


We took this number over 


from Campbell-Connelly, one 


of the foremost’. British 
firms, and easily proved to be 


The Best Meledy Fox-Trot 
We Have Published 


lew is equally impressive with his 


“Carolina Moon” and “If I Had 
You.” 

Three of Okeh’s four hottest sell- 
ers are Louis Armstrong’s Savoy 


Ballroom quintet’s recordings, Nos. 
657, 8649 and 8597, including ditties 


pithily titled, “Tight Like This,” 
“Fireworks” and “Save It, Pretty 
Mamma,” among others. 

Billy Hays’ Cathay orchestra 
click8s on No. 41194 with “Pretty 


Face” and “All By Yourself in the 
Moonlight,” as does Milt Shaw and 
his Detroiters, favorites at Roseland 
ballroom, New York, with their 
rhythmic melody fox-trots, “Precious 
Little Thing” and “Mia Bella Rosa.” 





Victor 


Art Kassel’s smooth aggregation 
from Chi, called “Kassels in the 
Air,” a corking billing, debuts on 
Victor with a swell waltz couplet, 
“Old Timer,” the theme of “Noah's 
Ark,” and “The Waltz I Can’t For- 
get,” following this with a different 
sort of foxtrot mating in “He, She 
and Me” and “I Wish I Knew.” Nat 
Shilkret with the “Broadway Mel- 
ody” hits, the title song and “You 
Were Meant For Me” registers, as 
does Jack Smith, the whispering 
baritone, with “Glad Rag Doll” and 
“Sweet Forget-Me-Not.” 

Paul Oliver, the radio tenor, now 
recording prolifically for Victor, has 
another theme song couplet, “Lady 
Divine” from “Divine Lady,” which, 
incidentally, is a Nat Shilkret waltz 
ballad, and “Coquette,” from the 
Mary Pickford talker, both well 
done. 

Warine’s Pennsylvanians with 
brisk melody foxes, “My Castle In 
Spain” and “I Used To Love Her 
In The Moonlight”. diso impress. 
Another Chi ambassador of jazza- 
pation is Bennie Krueger, the pic- 








ture house favorite, with “That's 
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[IRVING AARONSON | 


aand HIS COMMANDERS 
This Week (April 1) 
Loew’s Metropolitan, Brooklyn 


VICTOR RECORDS 
EXCLUSIVELY 


PHIL FABELLO | 

















(PARISIAN RED HEADS) 


| America’s Greatest Girl Band 


Permanent Address 
28 West North St., Indianapolis, Ind. 


] DANNY CAIRNS 











and His . 


ORCHESTRA 
The Differént Ensemble 


Presentation Feature 


COLISEUM THEATRE 


New York City 


And His 
R-K-O MELODY BAND 
Now Permanert Feature Each Week at 


ORPHEUM THEATRE 


Les Angeles 


BILLY SMALL, Director 





ROY FOX _| 





| JACK DUNN | 





“The Whispering Cornetist” 
AND HIS ORCHESTRA 
AMONG THE STARS 
MONTMARTRE CAFE 
HOLLYWOOD 


OWEN FALLON | 
CALI FORNIANS 


OUR 1ith MONTH AT 


PALAIS DE DANCE 
LOS ANGELES 


[ VINCENT LOPEZ | 




















AND HIs 


ORCHESTRA 


CINDERELLA ROOF 
LOS ANGELES, CAL. 4 





FROM DETROIT 


JEAN GOLDKETTE! 


Orchestras 
VICTOR RECORDS 


Office: 812 Book Tower 
DETROIT 


| TOM GERUNOVICH | 














and His ORCHESTRA 
ST. REGIS HOTEL 
New York City 


DOUBLING IN 
R-K-O VAUDEVILLE 


CHRIS MANN | 


AND HIS ORCHESTRA 


LAFAYETTE CAFE 











- | PHIL PHILLIPS | 





BAND 
NOW PLAYING ~ 


CLUB BAGDAD 


“Southland’s Most utiful Club” 
DALLAS, KAS 


| JESS STAFFORD | 
and HIS ORCHESTRA 
NOW 
PALACE HOTEL 
SAN FRANCISCO 


P. 8.—Brunswick Recording 








and His 
ROOF GARDEN ORCHESTRA 
Exclusive Brunswick Artists 
ROOF GARDEN CAFE 


Broadway and Kearney Sts. 
San Francisco 


| MAL HALLETT 


AND HIS ORCHESTRA 
America’s Greatest Dance Band 
Now at the Millien Dollar 


ARCADIA BALLROOM 


| HENRY HALSTEAD _ | 


VICTOR RECORDING ORCHESTRA 
NOW PLAYING 


ROOSEVELT HOTEL 


HOLLYWOOD, CALIF. 


| GEORGE OLSEN | 
AND HIS MUSIC 
Featured Nightly 
CLUB RICHMAN 
NEW YORK CITY 
Office: 20 West 43d Street 
New York City 
VICTOR RECORDS 
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And H is Greater Orchestra 


indefinitely 
ZIEGFELD MIDNITE FROLIC 


Personal Diréection, 
JAMES F. GILLESPIE 


Radio’s Premier Conductor 


Lucky Strike Dance Orchestra 
Palais D’Or Restaurant Orchestra 
Edison Ace Recording Orchestra 
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Canine Cover 





Other night a party of two 
men ahd a woman in evening 
clothes entered a class joint 
with a police dog, Head waiter 
offered to leash the dog in the 
basement, but woman was 
horrified, asserting the dog 
would sit at htr table. 

Owner of club called. Asked 
if the dog could do any tricks 
to entertain, woman said her 
animal was not a common en- 
tertainer. Owner told woman 
ghe could bring the dog in but 
a couvert charge would be as- 
sessed since it could not act. 


Woman paid couvert, dog 
occupying ringside seat all 
night. 











The Good Old Sunny South” and 
“Down Among The Sugar-Cane,” 
an appropriate enough back-up. 
Shilkret again offers theme music 
in “Thirst for Kisses, Hungry for 
Love” and “One For All,” from the 
Fairbanks “Iron Mask” flicker. All 
of it good and danceable. 


Columbia 


Good vocal couplets by Annette 
Hanshaw, graduated from the 39c. 
Velvet Tone disks, who does “Lover, 
Come Back To *Me” and “You 
Wouldn't Fool Me,” both production 
hits. Frank Munn tenors “My An- 
geline” and “My Castle in Spain,” 
while Layton and Johnstone's 
couplets of “When The World Is At 
Rest” and “If I Had You,” likewise 
click. J 

Paul Specht has a peach dance 
record in “On With The Dance!” the 
favorite theme of the Inaugural 
Ball, which Specht played and 
where he featured this number 
along with “My Annapolis,” a pic- 
ture song. The giant NBC hook-up 
which carried Specht’s music 
around the world should react flat- 
teringly for the sales. 


Paul Whiteman’s “Louise” (from 
‘Innocents in Paris”) proves the 
hit potentialities of this corking 
foxtrot. Whiteman couples this with 
a waltz, “Blue Hawaii.” Whiteman 
with another picture theme song 
has two sterling waltzes in “My 
Angeline,” backed by “Coquette” 
(theme). Somehow Whiteman is at 
his best with those rich and warm 
string and reed orchestrations of his 
waltzes. From the west coat, Anson 
Weeks and his Hotel Mark Hopkins 
orchestra (San Francisco) has a 
novelty backup in “Senorita,” a 
tango, and “Ploddin’ Along,” fox- 
trot. Ted Wallace and his Campus 
Boys, also new, register with “Mean 
To Me” and- “The One That I Love 
Loves Me.” 

From Boston, the crack Leo Reis- 
man orchestra has a brace of color- 
ful foxtrots in “Castle In Spain” 
and “On The Alamo.” From Chi 
comes Guy Lombardo’s Royal Cana- 
dians with “Withered Roses” and 
the novelty “Bumpity Bump,” and 
from the radio, Harry Reser’s Syn- 
copators (nee Clicquot Club Eski- 
mos) purvey novelty f-t’s, “Kansas 
City Kitty” and “Wild About Horns 
On Automobiles.” 

Ruth Etting also does a peach 





vocal couplet, “Mean To Me” and 
“Button Up Your Overcoat” freea 
“Follow Thru.” ’ Abel. 





‘Shubert vs. Remick 


Shuberts’ accounting suit against 
Remicks is currently on trial in 
New York Supreme Court. The- 
atrical producers allege that Je- 
rome Keit, present head of the 
firm, had approached them to buy 
in on the Remick music corpora- 
tion, but that subsequently Keit 
closed with the Dreyfuss brothers, 
the Harms, Inc. heads, for an in- 
terest in Remick’s. 

Success of the Remick firm as a 
pop publisher has been notable 
under the new regime. 

Shuberts have been long anxious 
to get into the music biz. They 
flopped recently with their own 
Shubert Music Corp, but fér many 
years have had an eye to the juicy 
royalty melons distributed by the 
music tax collection agency of 
which the big firms are members. 


FLYING TO CONSULT 


Los Angeles, April 2. 

Paul Fejos and Edward T. Lowe, 
Jr., left for New York by aero- 
plane to confer with Paul White- 
man on the making of “King of 
Jazz” for Universal. 

Fejos is to direct, not Wesley 
Ruggles, as first scheduled. Lowe 
is writing the scenario. 











Bob Hope In Decatur 


Decatur, Ill., April 2. 

Bob Hope, m. c. at the Stratford, 
Chicago, comes into the Lincoln 
here April 14, succeeding Cliff Na- 
zarro who ended 14 weeks m. c’ing 
last week. 

No interim m, 
lected, 


6 has been se- 








Franklin at Head of U’s 
Music—Now on “B’way” 


Los Angeles, April 2. 

Universal has appointed Arthur 
Franklin, former song writer, head 
of its musical department. 
Franklin's duties will be to em- 
ploy song writers, arrange for mu- 
sical comedy settings, contract with 
various song publishers and record 
companies for the rights to songs 
used in forthcoming Universal pro- 
ductions, 

Howard Jackson is writing the 
musical score for “Broadway,” Uni- 
versal picture, under supervision o 
Franklin. 


Spitalny’s One Week 


David Mendozh returned to the 
Capitol, New York, this week, 
Philip Spitalny asking a release 
from his guest conductor contract. 
Spitalny found the rush between 
the Hotel Pennsylvania and the the- 
atre too arduous and induced 
Lcew’s to permit him to relinquish 
his baton. Spitalny, in addition, is 
preparing his inaugural commercial 
over a coast-to-coast network of 
NBC stations for April 16. 


Robbins’ School 


Jack Robbins this week inaugu- 
rated a special training school for 
20 college boys, frankly paralleling 
Paramount's idea of training ex- 
ecutives and house managers. 
Robbins is schooling this score of 
young men in the music biz, giving 
them small drawing accounts and 
sending them broadcast through- 
out the country on the Metro-Rob- 
‘bins alliance, to exercise their own 
initiative. 


Band’s Side Dough 


Fred Waring’s Pennsylvanians 
are at the Oriole Terrace, Detroit, 
for a special three weeks’ dance en- 
gagement, grossing $10,500 for the 
period, to double from the Cass 
where the Warings are starred in 
the musical, “Hello Yourself.” 

The union okayed Waring, the 
boys holding out for the $3,500 net 
a. week for a two hour dance ses- 
sion maximum nightly. 











FABELLO AT COLISEUM 


Phil Fabello, eased out of Keith's 
Riverside because his pit orchestra 
was too’ good, and it was feared 
that with the inception of the 
straight vaude policy he might 
handicap some of the stage presgen- 
tations, has been shifted to the 
Coliseum. 

Fabello created a style of pit or- 
chestra divertissement which Loew’s 
installed in its houses two years ago 
and eliminated with the inception 
of sound pictures. 


VALLEE’S PLATFORM 

Anticipating the difficulties of 
Rudy Vallee’s soto voice delivery, 
the Paramount, New York, is pre- 
paring a special platform for the 
Vallee crooners to use. . 

Platform will extend out to the 
trough and be masked in by a shell 
with sound projected outward. 
Vallee replaces Ben Black as m. ec. 
April 27. 


DUO-ART ORGAN RECORDS 


Lew White, Roxy theatre organ- 
ist, has been signed by Aeolian to 
make Duo-Art organ recordings. 

White's contract is for two years. 
Josef Hoffman, Leopold Stokowski 
(\and other symphony and concert 
artists are also to make organ tran- 
scriptions in the new Duo-Art series 
for Aeolian. 











Cowan at Warfield 

San Francisco, April 2. 

Lynn Cowan opens as m. c. and 
stage band leader at the local War- 
field, April 17. Eddie Peabody joins a 
Fanchon and Marce unit. 

Cowan's successor at the Boule- 
vard, Los Angeles, not selected. 





Lucarell Dance Spot 
Joe Lucarell has succeeded Paul 
Specht at Clover Gardens ballroom, 
New York. Lucarell {s also doing a 
radio commercial with his band on 
WMCA. 





L Arcs Ue 


Los Angeles, April 2. 
Booze prices are starting to tighten 
up. It's mostly due to recent pas- 
sage of the Jones law. 
Scotch, which only a few weeks 


ago could be had for $7 a fifth, is 
now scaled at $10 to $12 the bottle, 
or $125 tn case lots. Up to a short 
time ago there was plenty of Cana. 
dian and Mexican bourbon on the 
local market. This stuff, previously 
available at $8 in single’bottle lots, 
is now quoted at $15 (cases $140) 
and hard to get. 

Plenty of home-made “moon” 
available at $5 a quart (25 cents a 
shot in the serving places) and 
around $50 in case lots (pints 
mostly). Domestic gin could be had 
a few days ago for $3 a fifth (twe 
for $5). Now it’s $5 a bottle, or $50 
a case. 

Prices for imported wines: run: 
CLampagne, quart, $20, case, $240; 
brandy, quart, $12, case,$130; sweet 
wines, gallon, $10. 
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A Little Bit of France, Just Off Broadway 


PIROLLE RESTAURANT 


145 West 45th St., New York 
French Food Served as in a Parisian Cafe 
A fa Carte All Day—Our Own Cake and Pastry 
Table d’hote dinner $1.25 yd to 9 p. m.) and Sunday 
ay 
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Nite Club Reviews 





CASANOVA . 


Wednesday night (March 27) held 

gnother of those synthetic nite club 
openings marking the invasion on 
this dance floor of new talent in- 
eluding Rosita and Ramon, Yacht 
Club Boys, Victor Arden and Phil 
Ohman and Alice Boulden. That 
all goes with evening attire for $4 
on week nights and $5 on Satur- 
days; without the stiff shirt if busi- 
ness isn’t so forte. This premiere 
was for $5 and most of the at- 
tendance dressed, including one 
woman who waltzed in as a replica 
of the Winter Garden's “Noah's 
Ark” sign in diamonds and worth 
about five times that Warner dis- 
play. Just a walking request for 
a black-jack. 
- Polite cabaret entertainment when 
eoid sober is apt to high hat to the 
death unless ft sparkles. The only 
bubbles in this cycle of talent seem- 
ed confined to the finger work of 
Arden and Ohman. ven then it’s 
a question if the patrons will stop 
babbling long enough to listen. If 
they ever stop talking they’ll like 
it for these boys have made more 
than one pair of pianos cry “uncle.” 
Next in rating comes Alice Boulden 
who still can’t make up her mind 
whether to trail Soph Tucker or 
Marion Harris. She remains in be- 
tween and it’s rather a shame for 
this girl can croon a neat night club 
gong. 

When amplifying this blonde miss 
fe not at her best. She should tone 
down and stay there for the basic 
knowledge of how to make it warm 
and quiet is her’s. Blasting lyrics 
through the smoke simply makes 
her another floor singer. Value go- 
ing to waste, And for $4. and $5 
they don’t want to be annoyed, 
which also ought to be the reason 
why Ohman and Arden will get 
over, the club probably figuring the 
boys an aid to the class draw de- 
sired. + 

Yacht Club foursome tis about the 
game as before. Nice looking and 
a nice manner, but withouta punch, 
Their first showing this night didn’t 
elick too heartily which may tip 
that smarter lyrics are necessary. 
Don’t forget it’s before a clientele 
that’s beaucou™ world weary with it 
all or want to appear so, If they 
must hark it’s got to be spicy or 
you can’t win. The quartet will 
Hkely adjust, although there’s suf- 
ficient experience behind them ‘o 
have had this straightened out be- 
fore time. 

Ramon and Rosita are where they 
belong—on a dance floor. Excep- 
tional ledking girl is the eye com- 
Peller plus Ramon’s neat handling 
and co-operative gliding. Even the 
girls give in that Rosita is optic 
amusement. Couple have no yen 
to toss each other around, both be- 
ing tall and heavy for gymnastics, 
hence they serve it smooth and 
suave. More people than would 
be supposed actually managed to 
get their arms free to anvlaud. Spe- 
eial tango orchestra plays for this 
couple, also for those patrons with 
encrugh time for outside practice. 

Casanova holds about 275 and re- 
tains Jerry Friedman’s band for the 
dance music, It’s good music and 
they continue to call it dancing. For 

4 ard $5 and no leg or arm room 


*%’s all yours. oid Sid, 
CHATEAU MADRID 
(NEW YORK) 


New York, March 28. 

The Schwartz Bros,’ roof nite club, 
on 54th street, with the old 64th 
Street Club now a dining room 
Anown as the Bull Pen, still is ene 
of the brightest wind-up rooms 
along Mazda lane. Always a laff, rto 
matter the hour, with Jack White 
and Tommy Lyman as the particu- 
Jar luminaries, Lyman can coo a 
torch song like nobody's affair, and 
White, a veritable dynamo as a 
room pacer, flip, fly, crisp and 
sparkling in his nonsense is another 
Jimmie Durante as a nimble wit 
and a great floor comedian. 

Not much outside of this pair 





really matters. True it Is that the 
Montrealers produce  inapiration 
dance music. True it is that the 
support is pulchritudinously talent- 
ed, but it’s chiefly all to the White 
and Lyman, 

The band is a heritage of the fur- 
mer Harold Leonard combo, with 
Davey White clowning at the fiddle, 
and that personable trumpeter con- 
tributing nicely. The boys work as 


efficiently with White as Llarry 
Donnelly’s gang does with the 
Snozzles 

Besides, there’s Ruth yordin, 


corking tapper; Pat Bersbey, song- 
stress; the cute and blonde Evelyn 
Dean and* the contrasting brunet 
and gent-pfd Lee Sisters, warblers. 

RKO’S looking for attractions 
Here’s a.pip, the entire nite club 


revue, which will murder the 
Palaceites, Abel, 
COTTON CLUB 
(Harlem) 


New York, March 31. 

Dan Healy’s new “Springbirds” 
revue at the Cotton Club, the Lenox 
avenue colored cab, cAtering to 
white customers at $2 and $3 tarifi 
(latter on week-ends) is disappoint- 
ing. Scaled against the nearby 
Connie’s Inn, the other outstanding 
tourist-catering nite club in Har- 
lem—although the number of 
others, rougher, tougher and less 
choice, is legion—the Cotton Club 
show doesn’t begin to compare, 

A haphazard venture is that the 
trouble is due to whites being the 
creators of “Springbirds” at the Cot- 
ton Club, and native Afro-Americans 
(Leonard Harper, et al.) were pri- 
marily concerned in the Connie's 
floor show. That would be one logi- 
cal explanation, excepting that Dan 
Healy (stager) and Dorothy Fields 
and Jimmy McHugh (writers) pre- 
viously clicked with corking floor 
show divertissement at the Cotton 
Club. Howeyer, their responsibility 
for the new spring edition is not 
productive of as flattering comment 
now as heretofore. 

The obvious fact that whites pat- 
ronize the black and tan and col- 
ored cabs because they want some- 
thing different, something hot and 
low-down, seems to escape colored 
nite club entrepreneurs every 80 
often. In this instance the staging, 
smartness and sartorial investiture 
really approach Ziegfeldian propor- 
tions “at times, but in_ practica) 
working out it becomes tiresome 
and monotonous. No nite lifer, 
whether or not surcharged by other 
influences, can get hot and bothered 
about a beautiful but dumb enter- 
tainment. That goes for any type 
of theatrical divertissement on a 
stage or cafe floor. 

That’s what “Springbirds” Is. 
They have a corking Arabian flash 
that’s a tribute to Healy’s esthetic 
taste, but hardly conducive to ar- 
resting one’s attention, especially 
when one is hungry for a real Har- 
lem cooch, 

The mob that’s playing the Har- 
lem joints these days—and more 
and more of the weisenheimers 
seem to be going native—comes 
from one element in their nocturnal 
diversion —torridity, both as _ to 
jazzapation and show, On the 
dance end Duke Ellington socks 
out that mean music as ever be- 
fore; but for the rest——. 

Despite the general hi-hattiness 
of the production, one of the raw- 
est double entendre lyrics was 
given out by Lith Hill, the blues 
warbler, whose “My Kitchen Man,” 
with her plays on terms like “sau- 
sage,” “boloney,” “my sugar bowl,” 
plus the familiar “jelly roll,” hasn’t 
even the saving grace of leaving 
something to the imagination. 

The youthful Berry’ Brothers, 
from the Coast, whom Sam Weiss 
first introduced at his Club Alabam 
a year ago, were the big hit of the 
show. The kids can strut and step 
with all the native insouciance of 
talented Afro-Americans. 

Henry of Henry and Mildred 
Dixon was a comedy riot with his 
heated dance, employing* a prop 
life-size manikin for partner. As 
effective as his low-down hoofing 


was that wicked trumpet playing 
obligato from the Ellington orches 
tra, which heightened the effect to 
riotous returns. Maud Russell, out 
of “Keep Shufflin’,’” was a promi- 
nent number leader; the Five 
Blazers, sponsored by Danny Small. 
a former Cotton Club favorite, did 
concerted stepping to mild returns; 
Henry and Mildred Dixon, adagio- 
ists, had their innings in the*Arab- 
esque ballet, the former as a whirl- 
ing dervish; Josephine Hall 
prima’d; Mason and Beckett, Loew- 
ing around New York, are added 
specialists. The gals number 12 
and are light-hued, but again suffer 
in comparison to the Connie's 
houris. Cast numbers 30 in all, ex- 
clusive of the crack Ellingtonites. 
For the opening both halves were 
run together. Perhaps dissociated 
with the punches spotted for bet- 
ter effect, the sequences will shape 
up more punchfully than at the 
premiere: A bel. 


Harlem ‘Breakfast Dance’ 


When good people are just about 
turning over and subconsciously 
readying themselves to face another 
day of honest toil others not so 
good, although mayhap nearly as 
honest, are making stepee at 
“breakfast dances” every Monday 
morning, beginning at 4 a, m.— 
never sooner—and running until 
unconscious, anywhere from 8:32 
in the bleak gray dawn until close 
on to noon if the occasion is hot, 
the music zippy and provocative or 
the divertissement sufficiently fas- 
cinating. 

Variety’s nite owl took one of 
these in Monday mornirg at the 
Renaissance Hall, Seventh avenue 
and 138th street, that nite @rawing 
a Times square bunch who had 
foregathered at the Cotton Club on 
the occasion of a new revue pre- 
miere. After some eggs at Tabb’s 
or Johnnie Jackson’s, either of 
which is recommended for quick 
lunch-in between going places and 
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doing things, the mob made Afra- ley seekers or the white professionals 


American whoopee 
sance ballroom. 
Those who came early, say at 
3:30 in the morning, encountered a 
crew cleaning up, for earlier in th 
evening the hall was the scene of a 


at the Renais- 


basketball game between the 
Renaissance ecuintet and Visitation 
Triangles, two crack colored ag- 
gregations, followed by a dance 
which broke up at three bells or 


thereabouts. 


Regular Event 

The breakfast dance is a regular 
Monday morning occasion in Har- 
lem. Most of them are held either 
in the Club Harlem, the basement 
no-couvert cabaret next door to the 
Cotton Club, which becomes a 
straight $1 admission creep joint at 
the eerie hour, or at the Renais- 
sance. At this latter, also, those 
famous Carbeck stepees are staged 
twice or thrice a year, where the 
eccentrics parade. 

The average breakfast dance is a 
well enough behaved affair, patron- 
ized by fully 75 per cent profession- 
als, those colored performers, musi- 
cians, et al., who are active in the 
nite life, and sleep all day. The rest 
comprise, with the performers and 
entertainers, the elite of Harlem; 
anyway, they look prosperous and 
are well mannered, many of them 
going in for immaculate full dress 
ana most formal decolletes. Just 
what their racket is, or how so 
many of a race conomically handi- 
capped can afford to make their 
business hours conform to thei 
pleasure period, is one of the unex 
Plainable mysteries of Harlem. Asx 
a friendly colored entertainer for 
the low-down, and he will shrug his 
shoulders, expressing mild wonder- 
ment himself “how they do it.” 

He will not, of course, mention 
the policy slip racket, the speaks 
or any other of the paralle! illegiti- 
mate gags the white playboys and 
girls go in for. 





Most of the rough stuff is strictly 
Caucasian, coming from the curiosi- 








who, by invitation or otherwise, 
seek diversion in strange territory. 
They come fairly lit or quickly get 
that way. 


Most of these breakfast dances are 
staged for some benefit cause. This 
week's whooree was on behalf of 
the-Connie’s Inn waitering and cate 
ering staff. A battle of music be- 
twen Charles Johnson's jazzists 
from Small’s Paradise, and Fletcher 
Henderson was the jazzique attrac- 
tion. Everyone of the black-and- 
tans contributes talent, although 


the bends aré paid quite we!l—and 
a good time is usually had by all. 

Plenty of local color at all times, 
All of it best appreciated when 
seen. A flash of an ofay (white) 
chasing a comely hi-yaller gal from 
a Harlem cabbie was one incident. 
He never quite caught un, but it 
was a laugh for the onlookers, and 
the girl seemed to regard it as a 
lark, too. 

That’s just one of the little dram- 
alets on the half shell encountered 
at these breakfast dances Don't 
miss one, but be properly sponsored 
and accompanied. Abel. 





COLLEGE INN’S NEW SHOW 
Chicago, April 2. 
Frank Libuse opened at the 
College Inn last night (Monday) for 
an indefinite stay. Sametime Earl 
Hoffman’s band went in, replacing 
Ray Miller. Hoffman formerly was 
at Chez Pierre. 
New floor show, booked by Ernie 
Young, includes Genevieve Me- 
Cormick and Morgan and De Lima, 





Grofe to Wed Again 
Ferde Grofe is engaged to marry 
Ruth Harriet MacLoan, announce- 
ment made at a reception March 23, 
The wedding later this spring. 
Grofe is Paul Whiteman’s crack 
artanger; second marriage venture, 
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AFTER COMPLETING THE WINTER SEASON 
AT DEAUVILLE CASINO, MIAMI BEACH, FLORIDA 


SONGSTRESS 


CAROLYN NOLTE 


NOW APPEARING NIGHTLY With GEORGE OLSEN at the CLUB RICHMAN, NEW YORK 
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SELLS-FLOTO 


(COLISEUw:) 
Chicago, March 30. 

For the first time there is compe- 
tition in this town between oppos- 
ing outdoor attractions. Sells- Floto 
at the Coliseum and 101 Ranch at 
the new Chicago Stadium. Result 
was obvious for both—a split-up in 
attendance that bored a hole in both 
outfits. 

The Mugivan-Ballard-Bowers ag- 
gregation is entrenched for 29 days, 
six more than the 101 Ranch. Few 
extra days is not expected to make 
much difference in the final count 
up. For the past several years Chi- 
cago has proved itself fertile ter- 
ritory for the outdoor business. 
Last year Sells-Floto rode in on a 
big wave and cleaned up. This sea- 
son it doesn’t look the same. 

In review of Sells-Floto this year 
it must be said that it is as strong 
as ever. It remains the paramount 
outdoor attraction of the west. It 
is considerably augmented this sea- 
son and shows a bigger nut than 
ever. There are more than 800 
people in the show, with nearly 300 
animals. About 15 new acts have 
been added to the roster since last 
year, some appearing for the first 


most prominent thing is the return 


101 RANCH 


Chicago, March 30. 
Paddy Harmon's new $7,000,000 
indoor Chicago Stadium on West 
Madison street, initiated a few days 
previously with the Loughran- 
Walker title prize fight, opened Sat- 
urday night with an advertised stay 
of 23 days for its own circus and the 


Miller Bros. “101 Real Wild West 
Show.” 
Simultaneously, the augmented 


Sells-Floto circus started a 29-day 
run at th® old Coliseum, downtown, 
bringing about the first battle be- 
tween two major circus outfits Chi- 
cato has witnessed for 15 years. 
This new Stadium attraction 
is a man-sized affaire. More than 
$250,000 must be taken in  be- 
fore it can get off the nut, which 
calls for a total two-performance 
daily gross of over $10,000. With 
the large’ center space cleared for 
the arena, the Stadium has’a seat- 
ing capacity of 18,000, scaled from 
50c. to $3. 

Harmon's circus and the 101 
Ranch show combined make a fine 
combination and a great buy for 
this hamlet. The one trouble is that 
Chicago is a widespread layout, and 
people from its three divisions— 
rorth, south and west—will come to 


show reluctance to go from one sec- 


time in this country. Probably the {na centralized Loop district, but 


of “Poodles” Hannaford to the big 
top. He was the only one encored 
Saturday night despite a “Charlie 
horse” that kept him bobbing in 
and out. 

Saturday night’s attendance was 
anything but encouraging. Coli- 
seum, with capacity of around 
6,000 for circus. Several important 
and featured highlights of the eye- 
ning were missing. Cliff Aeros, the 
human cannon ball, got himself 
jammed up in the big gun in the 
afternoon and had to be taken to 
the hospital. This and the omis- 
sion of “Rajah,” the tiger on horse- 
back, left little to thrill the cus- 
tomers. The tiger had been very 
unruly all day and it was thought 
best not to take any chance. Irene 
Ledgett was a among the miss- 
ing. Carrie Royal, doubling from 
the bears and horses, took Miss 
Ledgett’s place with the pachy- 
derm and gave a very nice exhibi- 
tion. . 

Opening parade was a pictur- 
esque tournament of people and 
animals in colorful array. Spader 
/Johnson’s bandsmen were in great 
shape as they led the procession. 
Amount of young and pretty girls 
- the show attracted much atten- 

on. 

Performance started at a rapid 
gait, but slowed down as it pro- 
gressed. First display had Jules 
Jacot, from France, routining polar, 
grizzly, and black bears in the cen- 
ter ring. with minor feats by buck- 
ing mules, seals and sea lions 
around the ends and stages. “Tam- 
bon,” bhlood-sweating hippo, pa- 
raded next, to usual curiosity, fol- 
lowed by a beauty cart of domes 
tic animals. Splendid courage was 
shown by Mabel Starke wrestling 
with a tiger. Another standard 
Ringling act are the Three Clark- 
onians, who recently joined this 
outfit. A laugh for the insiders was 
to see “Poodles” Hannaford riding 
in the prelims without make-up and 
unbilled. 

Aerial revue filled in while the 
assembled tigers were being readied 
for the middle cage. Twelve per- 
formers, swinging in mid-air, made 
a nice picture. Again the pulchri- 
tude of some of the girls was pro- 
nounced. Flying combination in- 
cluded four trap acts, four fem 
sinvles and eight regulars. Allen 
King, appearing for the first time 
with tigers, impressed a great deal. 
He showed plenty of nerve Satur- 
day night.* While working cau- 
tiously with the 20 animals King 
took many a risk. “Rajah.” the 
tiger scheduled to ride aton a horse, 
was in the cage, but chained to 
avoid trouble, 

Sells-Floto is never complete 
without a few minutes of Buffa'o 
Bil’s Wild West show. All new 
peonle in the out this year, ex- 
cepting Colorado Cotton, the chief. 
Picked group of westerners skipped 
through their paces handily with 
trick and fancy riding, ropers, whip 
crackers, rifle shooters and other 
such pastimes. 

Herberta (“Slats”) Beeson, is back 
on the low wire after five years’ 
absence from this show. Still work- 
ing in fem attire. Feature stuff 
didn’t really start until 9.30, when 
five perch acts went into the air 
at the same time. The Three And 
A Half Arleys, center, stood out 
with an unsupported head stand on 
a 40 foot pole. Aerial Butterflys, 
with five sets of girls, was well 
done. Stella Cronin and Madge Ful- 
ler featured. It was a good exhibi- 
tion of iron jaw suspension. 

“And now comes the greatest 
riding comedian of all times.” So 
the program announced, meaning 
“Poodles” Hannaford. Latter’s so- 
journ in vaudeville and pictures has 
not taken anythine away from him. 
His preSent act is as good, if not 
better, than ever. He pulls off a 
great piece of business with two 
plants in a hox that 'ooks perfectly 
legit. “Poodles” makes a pass to 


throw a chair at them and they 


tion to another. Chicago Stadium 
is on the west side. 

John F. McGrail booked the Sta- 
dium circus and spent between $35,- 
000 and $40,000 for a representative 
array of foremost American-known 
circus acts. In addition, the 101 
outfit is guaranteed $70,000 for its 
share of the 23-day engagement. 
Chicago-booked portion of the com- 
bined circus ran first in 23 displays, 
(with some assistance from the 101 
outfit), and the 101 troupe took over 
the final portion with displays num- 
bered 24 to 32. 

Starter was the “Julius Caesar” 
spectacle, bringing out a full arena 
narade of the company in brilliant 
Boman costume, horses, chariots 
and elephants. A tremendous color- 
ful flash, entirely worked out by 
McGrail and the local Stadium staff. 
Second display, tumbling and bal- 
ancing combinations, utilized three 
rings and two stages. Lineup in- 
cluded Three Alexanders. Three 
Tip Tops, Lester, Bell and Griffin, 





start burning to the point of want- 
ing to fight. It was the biggest laugh 
getter of evening. If he was a tum- 
bling act alone. he’d still be good. 
Carrie Royal, Stella Cronin and 
Peggy Marshali paired off for 
straight routines with a herd of ele- 
phants, winding up in a long mount. 
Liberty horses fol'owed that with 
Rudy Rudynoff holding the center 
whip and John Smith and Gordon 
Orton on the ends. Rudynoff was 
impressive as a showman, It is his 
first tine here. 

Mable Pelke is doing the one arm 
swings this year on the pull over. 
She is not a Leitzel but very satis- 
factory. Miss Pelke was formerly 
with the Robbins show. One of the 
best high wire acts seen in years 
is the Neiss Troupe, here from Ger- 
many. Their work is nothing short 
of sensational. At an altitude of 48 
feet, without a net, these four boys 
pull off some breath taking feats. 
Double and triple mounted bal- 
ancings are just some of the high- 
lights in this turn. Another is a 
gunny sack walk over the wire and 
still another a naked foot walkover 
by the youngest member, not more 
than 12 or 13 years old. 

Fifty-six horses trotted out in the 
hippodrome for the menage act. 
Perfect specimen steeds, all of them 
and performers as well. A hunting 
scene and high jumps was featured 
in this display. Acrobatic number 
next, with 27 arabs, under direction 
of Slayman Ali, Latter’s persona! 
troupe of nine members took the 
center and were most pronounced. 
Three more flying acts near the 
semi-windup featuring the Flying 
Wards. Of the original troupe only 
Mayme Ward is present now. Her 
work was the only thing that at- 
tracted attention. She was flanked 
by the Clarkonians and the Flying 
Thrillers. 

Regulation races wound up the 
three and a half hour show close 
to midnight. Gents flat foot race 
came first, followed by Liberty 
steeds, pony and monkey and the 
final Roman standing race. 

Freddie Biggs, track walker with 
this show “for 10 years, is replaced 
this year by Grover Nitchman, who 
ambles around satisfactorily. Prac- 
tically all of the clowns and track 
performers are weak in entertain- 
ment. This has been a discouragine 
feature with Sells-Floto for many 
years. Not much of a side show, 
either. Just a few extra cages for 
the curious. 

Executive staff remains the same, 
with the exception of two new men. 
Fred J. Warrell, for 17 years with 
Ringling’s, is now assistant to Zack 
Terrell, general manager. Lon 
Ramsdell, a new press agent, dou- 
bling with Wm. Naylor, Fred Led- 
gett, equestrian director; Victor 
Robbins, musical director, and J. 
D. Newman, general manager and 
traffic manager, complete the staff. 





Loop. 


Three Balmains, Four Liazeeds. 
Mostly trios from larger outfits. 
Third display featured Irma Ward, 
of the Flying Wards, formerly with 
Sells-Fioto, in her prolonged series 
of one-arm swingovers (planches) 
in midair. Georgie Jones and Lil- 
lian Burslem worked iron - jaw 
whirls on either side of her, with 16 
girls spread about the arena in a 
swinging-ladder display. 

Captain Richard V. Swift and his 
Swift Zouaves, a‘ military squad 
drilling in triple-time and finishing 
with a great display of wall-scaling, 
took fourth spot alone and de- 
servedly. Fifth was divided be- 
tween tight-wire and balancing 
acts, using the Balmains, Manellos, 
Naida Miller (featured), Jenson and 
Fuiton and Fred Biggs. Clown 
walkaround followed, showing an 
efficient company of laugh-getters. 
Jap risley and tumbling acts were 
ninth, all standard acts and climax- 
ing in Prince DgHoshi’s, slide for 
life. Turns, were Keyo Namba and 


Co. (stair-walking on head), Kimiwa 


Trio, Four Ishikawa Bros., Three 


Taketas and Hashi and Osai. 


High school and dog displays 
were handled by Madam Bedini, of 
the famous Bedini family {and 
probably the pioneer horsewoman 
of the circus world) and Sir Victor's 
dog and horse acts. Mme. Bedini 
and Young were in 12th spot with 
a short eye-catching workout, and 
in 18th with their high school horses 
in sightly routines that were among 
the show’s highlights. 

Tom Brown, with the Six Brown 
Bros., saxophone act, getting top 
outside billing, took a solo spot and 
did fair with straight and comedy 
playing. Pantomime and music car- 
ried to every cBrner of the stadium. 
Jap acts previously mentioned 
switched to perch and balancing 
routines for 16th disp!ay. 17th were 
elephants, Miller Bros.’ own five 
in center ring and Walsh’s in end 
rings and on the track. Regulation 
good routining, and a great finish 
when Walsh sticks his head into 
the mouth of a whopper and lets 
himself be carried in that position 
while his face seems painfully dis- 
torted by the pressure. 

TumbUng and pyramid troupes— 
Nine Liazeeds, Six Tip Tops and 
Roy Alexander Troupe—19th, Alex- 
anders worked on springboard and 
were sensational with somersaults 
from board to uplifted chair. 

Comedy riding includéd the Han- 
neford Family (former Sells Floto 
attraction—Poodles Hanneford back 
with that outfit this season), Joe 
Hodgini Troupe and Riding Roo- 
neys. Three class A acts. 

Finish of the Stadium’s portion of 
the show was taken over by a trio 
of excellent aerial acts. Center was 
held by Five Fearless Flyers (Eddie 
Fisher) one of the men doing a dou- 
ble somersault from perch to catch 
and back in gunnysack. End rings 
had Five Flying Fishers and Edythe 
Siegrist Co. 

All announcing for the circus por- 
tion hand'ed by Charles W. Martin, 
formerly at Madison Square Garden 
and with lungs like an elephant. 
Nobody misses a word. 

101 took over the Stadium, start- 
ing with the 2ith display, intro- 
ducing the entire company of rough 
riders and Indians for a starter and 
then going into their customary 
presentations. Outfit is handicapped 
in effect by the closed stadium but 
put ever a real kick, nevertheless. 
Opened with fancy roping, climax- 
ing with the looping of five men on 
horseback by a skillful gent whose 
name couldn’t be caught. 

Bulldogging (steel wrestling) fol- 
lowed; then the familiar and great 
kid thriller—holdup and rescue of 
the stage coach. Steer riding, next, 
provided plenty of gasps, with a 
police dog working unconscious 
comedy by annoying the long horns 
into a yen for his blood. Indian 
buffalo hunt brought the Indians out 
chasing a little herd with volleys 
of shots, and afterward the entire 
bunch of redskins presented their 
native dances. On'y difference be- 
tween it and what is now being 
danced by our younger ballroom 
crowd is that a squaw doesn’t and 
won't wear a brassiere. Both edu- 
eational and a laugh for the city 
fellers. 

Trick riding by cowboys and girls 
was run off recklessly but with no 
mishaps. Broncho busting by the 
sents was right at the crowd's heart. 
One guy wourd up hanging on a 
wire fence, but walked off smiling. 

Final display was the historical 
covered wagon train, with attack by 
Indians and a rescue by cowboys 
and soldiers. Enough shooting to 
duplicate a Chicago massacre, and 
bringing the youngsters to their feet 
with yel's of enthusiasm, 

Circus and wild west show always 
made a good outdoor combination 
and is stacking un as fine showman- 
ship in the Stadium. Cheaper sec- 
tions were well filled Saturday 
night, but some of the top price sec- 
tions were- bare, Could have been 
dressed to look comfortably filled. 
Capacity trade isn’t necessary to 
cover the nut. 

Chicago Stadium Circus staff is: 
P. T. Harmon, presi@fent: Sidney N. 
Strotz, secretary-treasurer; John F. 
McGrail, promotion, and booking 
manager; Al Sweet, musical direc- 
tor; A'bert Hodgini, equestrian di- 
rector: Dennie Curtis, assistant and 
Charles W. Martin, announcer. 

For 101 is Zach T. Miller, general 
manager; Joseph C, Miller, assistant 
manager: R. M. Harvey, general 





agent; N. Edward Beck, press rep- 





Obituary 


———<—= 





Al GRUET 

Al Gruet (Gruet, Kramer and 
Gtuet) died March 23 at the home 
of his brother, John B. Gruet, in St. 
Louls, Mich., of pnuemonia, 

Gruet had worked with his brother 
during all his professional life. In- 
terment in St. Louis. 





JOHN G. ROCHE 


John G. Roche, 65, auditor Loew’s, 
Inc., died last week of heart trouble 
in New York, . : 

Mr. Roche became ill while work- 
ing in the Loew office and died 
shortly after. 





SONNY HINES 


Sonny Hines, 21, vaudeville acro- 
batic dancer, was instantly killed 
near Hancock, N. Y., when he fell 
asleep and lost control of his car. 
News of his death appears else- 
where in this issue. 





FLORENCE RITTENHOUSE 


Florence Rittenhouse, 35, actress, 
died March 28 of pneumonia in a 
New Jersey sanitarium after an ill- 
ness of a week. Her last stage ap- 
pearance was in “Tonight at 12,” at 
the Hudson, New York. 

Miss Rittenhouse .-as born in 
Philadelphia and made her stage 
debut in that city with an amateur 
theatre group. Her initial profes- 
sional appearance was with the 
Chestnut theatre stock. 

Her most notable engagement 
was in Lula Volimer’s “The Shame 
Woman,” in New York, and which 


$250,000 Chi Stadium 
Nut for Three Weeks 


Chicago, April 2. 

Johnny McGrail, manager of 
Paddy Harmon's new Chicago Stad- 
ium, bought $35,000 worth of out- 
door acts in addition to the 101 
Ranch circus. 

With the 101 outfit in for 23 days, 
it stands the Stadium around $250,- 
000 for the engagement. The 
Ranch is in on a guarantee and 
percentage. They are playing day 
and date against Sells-Floto. 








New Chicago Stadium reported 
demanding a $100,000 guarantee 
from Miller Bros, “101 Ranch” be- 
fore letting the outfit open here but 
compromised gn $69,000 against 
percentage. : 

The “101 Ranch,” opening last 
Saturday, is playing day ana date 
with Sells-Fioto Circus at the Col- 
iseum. 





Coast Expects Biggest . 


e . 

Circus Season in Years 

San Francisco, April 2. 
Pacific coast is golng to have an 
unusually big season for circuses. 
Currently visiting San Frantiscc 
are general agents Henry Frink o’ 
Al G. Barnes, Ben Austin of Hagen- 
bach-Wallace, and ‘Bert Rutherford 

of Christy Bros. 

* Ringling Bros. and 101 Ranch arc 

possible late summer inclusions. 





“Cannen Ball” Man Furt 
With Sells-Floto Show 


Chicage os 


» April 2. 

Severely hurt on his first appear- 
ance with the Sells-Floto circus 
here on its opening Saturday, Cliff 
Aeros, German “human  ecannor 
ball,” was removed to St, Luke’s 
hospital. 

Aeros was cut and bruised wher 
the impact into the net when 
he was shot from the cannon car- 
ried .\him against a wooden stage. 





COULDN’T WORK 


Rellmutts, high wire act using’ 
the same routine as the Wallende 
Troupe, did not open at Madiso: 
Square Garden with the circus Mon- 
day when the big show moved dowr 
from the Bronx. It was claimed 
there was so much rigging that nc 
room was found for the Rellmutts 
Who work over a net. 

Turn is expected to go into the 
show next week. 





resentative; T. O. Manning, treasur- 
er; George L. Myers, arena director, 
and Homer Lee, musical director. 


Deserves to profit. Only thing 
really missed was a jungle ont | act. 
ing. 








she also played on tour. She 
married to John Hammond Daley, 
actor. 

At her death Miss Rittenhouse 
was president of the Twelfth Nicht 
Club, which will hold a memorial 
service in the Little Church Around 
the Corner. 

Interment in Philadelphia. 





LILLIAN MURRAY 

Lillian Murray, 32, of Murray and 
Ward, and later the Reckless Trio, 
acrobatic act, dled March 21 in Chie 
cago. She is survived by her hus- 
band, O. J. Snell, manager of the 
Three Larconians act. 

Burial was in Arlington cemetery, 





MATTIE FERGUSOT!. 


Mattie Ferguson, 67, formerly a 
well known character woman, died 
at St. Luke’s hospital, New York, 
March 31. In private life she was 
Mrs. Fred Reichelt. The body will 
be cremated. 





MAY GILMAN 
The N. V. A. received word yes- 
terday that May Gilman (May 
Bacon) died March 31. 
Miss Bacon was not a member 
of the N. V. A., but had played 


IN SWEET MEMORY 
—MY WIFE— 
NORA VAN HOVEN 


Mar, 27, 1927 
—MY MOTHER— 


KATHERINE VAN HOVEN 


Mar. 27, 1927 
BROTH 


Jan, 11, 1929 
My thoughts are of you 


HARRY VAN HOVEN 





fairs and carnivals for years in a 
roller skating act. 
s 





CLARE PAVLIK 
Clare Pavlik, former show girl, 
committed suicide in Chicago 
March 31. F 
She is survived by her husband, 
Frank Pavlik, musician. 





MAY BELFORT 

May Mudge, 56, professionally 
May Belfort, former London music- 
hall favorite, died March 29 in 
Santa Barbara, Cal. Death fol- 
lowed a lingering illness in virtual 
poverty. Her husband, James 
Mudge, actor and former president 
of the White Rats, died several 
years ago leaving his wife without 
funds, 

Deceased was well known in 
American vaude during the late 
‘90s. Her last professional appear- 
ance was as Mrs. Malaprop in “The 
Rivals” presented by the Pasadena 
Community Playhouse, 





Paul Ker, 54, died of cancer of 
the throat at Bellevue, New York, 
March 31. He was vith the Royal 
Opera, Berlin in his earlier years, 
but came here under engagement to 
the late H W. Savage. His last 
appearances were in “Blossom 
Time” and “The Constani Nymph” 
Among other successes were ‘The 
Minion,” “Midnight Girl” and “Twin 
Beds.” He was a musician and com- 
poser as well as actor, Burial by 
the Actors Fund. 





William Lowe, 82, who drove @ 
‘ix-horse team for circuses for 
ears when the motive power for 
outdoor shows was four-footed, died 
in Syracuse Sunday. Lowe was long 
with the P. T. Barnum outfit. 





Sam Bullman, carpenter for Joe 
Cook, died in Union Memorial Hos- 
pital here on March 28. Bullman 


was stricken with thyroid trouble’ 


while here with “Rain or Shine.” 
He was employed by Cook for many 


Deaths Abroad 


Paris, March 25. 

Verdier Gandin, former French 
vaudeville agent. 

Giovanni Ansaldo, 72, stage man- 
ager of the Scala opera, Milan, Italy. 
Deceased produced “Nero,” which 
was much remarked as a spectacu- 
lar opera some years ago. 

Willie Malies, 34 (colored) born 
in Mississippi, died in a Paris hos- 
pitai of lung trouble. Deceased ap- 
peared ‘n French circuses as an 
American Indian. — 

Joseph Holecek, 76, 
author, died in Prague. 

M. David, 50, French journalist, 
known as Georges de Montmartre, 
died in Paris. 
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By Eric H. Gorrick 





Sydney, March 1. 

Business holding up nicely here at 
a majority of the houses, with talk- 
ing pictures grossing higher than 
legitimate plays by a goodly margin. 
Weather much cooler, giving al! 
shows a better break, although Aus- 
tralians take their entertainment 
hot or cold. 

Her Majesty’s—“Hit the Deck.” 
Getting along and should stay 10 or 
12 weeks. Annie Croft featured for 
Ww. T. 

Royal—The Carrolls, by arrange- 
ment with ‘W. T., are presenting 
“The Wrecker” fur a season. Poor 
melodrama badly acted, but getting 
the business. Looks like making 
coin with credit going to publicity 
dept. for the business being pulled. 
Cast includes Clayton Greene, Jo- 
sephine Wilson, Frank Morrison and 
Reggie Collins. 

Criterion—Three times W. T. have 
stated that “The Patsy” was going 
to close, and each time closing date 
has been cancelled owing to the 
business still being done. “The 
Patsy” has been one of the greatest 
money-makers W. T. have had. 
Show is in its sixth month and is 
good for a two years ‘run in Aus- 
tralia. Irene Homer, Brandon Pe- 
ters, Sam Wren, and A. 8. Byron 
responsible for success. 
Palace—The Carrolls, by arrange- 
ment with W. T., have “New 
Brooms” in for a season. While 
the production 
does not appear to have much 
chance of a long run. Just across 
the street “The Jazz Singer” has 
been grossing tremendously. Wyrley 
Birch gives a corking perfarmance 
in “Brooms,” being ably assisted by 
Leona Hogarth and Leonard Doyle. 
Cast includes Ray Van _ Sickle. 


' Elizabeth Mears and Scott Alex- 


ander. 
Opera House—Revue unit featured 
here with weekly change. Business 
just so-so, with entertainment like- 
wise. May catch a little family 
trade. 

St. James—“Lido Lady” opened 
here for the Fuller’s and looks like 
running up nice score, robably 
best thing firm has done since “Rio 
Rita.” Billy Leonard and Yvette 
Anning making first appearance did 
well. Nifty dancing by’ a corking 
ballet. Staged by Charlton Merton, 
with Hammy Webber conducting. 

Tivoli—Cut prices during hot 
months responsible for better busi- 
ness being done here. -Change this 
week from straight vaude to revue 
and acts. Jack Barty, English 
comic, is the featured act and scored 
nicely. Reggie Sharland Co. pre- 
sented a nice working little sketch. 
Con Kenna was liked with aerial of- 
Adele Crane, Kitson and 
Mayer, Dunio and Gegna filled in 
rest of vaude. “Hollywood Oddi- 
ties,” featuring Jules and Nina Gar- 
rison, revue offering. Business 
should remain good for some time 
Jack Musgrove responsible for the 
lavout of entertainment. 

Fuller’s—Last week the Civic 
Commissioners of this city started 
a “Clean City” week, going after’the 
boys and girls who threw their trol- 
ley tickets on the sidewalks. Ful- 
ler’s also started a clean show week 
at their pop-time house, presenting 
a nice revue with Stan Foley and 
Amy Rochelle featured. Certainly a 
treat after the many weeks of blue 
trash served up here. Foley came 
from “Good News” and did very 
well. Amy Rochelle is a corking 
singer with a personality. 





Pictures 
Lyceum (wired)—“The Jazz 
Singer” (WB), still pulling best 


business in town and will run in- 
def. Union Theatres. 

Regent (wired)—“Mother Knows 
Best” has been getting the dough 
for several weeks, but a change wil! 
soon be made. Hoyt’s Theatres. 

Prince Edward (wired)—‘The 
Street Singer” will close shortly 
after doing fairly good business. 
Carrolis and Union Theatres. 

Capitol—A two-block lineup most 
every day to see “The Fleet’s In” 
and “Excess ggage.” “Baggage” 
particularly liked. Ted Henkel and 


orchestra gave corking overture, 


with Fred Scholl getting over with 
rather weak organ offering. Clos- 
ing bit for Scholl had four girls do- 
ing hula in silhouette. Tommy Mc- 
Auliffe, armless golfer, is the main 
act this week. Clever, but not the 
type of act for this house. Henkel 
had his stage band working nicely 
and cleanéd up with some hot num- 
bers. House ballet, now increased 
to 14, worked peppily on a novelty 
number. Whole presentation rou- 


_ tine made fast entertainment and 


l'ked. House is doing best business 
in town with exception of “Jazz 
Singer.” 

Hoyt’s—“Adventures of Flag Lieu- 
tenant” and “Man-Made Woman” 
two features this week. No act 
Carried here. 

mpress—Three-feature bill with 
“Laugh, Clown, Laugh,” “Taking a 
Chance” and “Take Me Home.” 
Union Theatres’ family trade house 
Showing second-run features. 

Haymarket—“Adbration” and 

ommy Atkins” two features this 





week, with Janetsky Trio stage act. 
Union, 

Lyric—"Clearing the Trail” 
“Sparkling Youth” 
run. Union. 


and 
in for week's 





Melbourne 
His Majesty’s—“Desert Song” has 
reached its 200th performance for 
W. T. 
Comedy—"Pigs” looks like big hit. 
W. T 


Princess—“Rio Rita” still playing 

to capacity for Fuller’s, 
oyal—Margaret Bannerman con- 

cluding Victorian season with 
“Marionettes” for W. T. 

King’s—-Leon Gordon has a win- 
ner with “The Flying Squad” for 
. A A 

Tivoli—Bill includes Syd Roy’s 
Lyricals, Murray Parker, Sammy 
Shields and Mack and La Rue. 

Bijou—Panthea and Aleko, Nellie 
Kolle, Frank Wilson, Billy Andros 
and Bert Ray and Co. attractions 
this week. 

Pictures 


Talkers have not hit this town as 
hard as Sydney. “Jazz Singer” is 
getting the best break. “The Red 
Dance” not strong enough to stay 
more than few weeks for Hoyt’s. 
Will be followed with “Mother 
Knows Best.” Silent pictures doing 
fair business, 

Athenaeum (wired)—‘“Jazz Singer” 
(WB) in for run, ¢ Union Theatres. 

Auditocium ¢wired)—“The Red 
Dance” (Fox) closes this week, with 
“Mother Knows Best” and Fox- 
Movietone shorts coming in for sea- 
son. Hoyt’s. 

It is regarded as a fact that had 
the talkers been released in a reg- 
ular movie house instead of legit- 
imate, business would have been 
much bigger in this city. 

* Capitol—“The Tempest” doing 
business and looks like scoring nice 
run. House will go sound in April. 

Paramount — “The Haunted 
House” and “Pay as You Enter.” 

Majestic—“Golf Widows” and 
“Dry Martini.” 





Union-Kine Vaude. 

Acts playing circult include Big 
Four, Mantell’s Manikins, Nat 
Hanley, George and Florence, Sama- 
roff and Sonia, Deno and Rochelle, 
Bush Bros., La Salle and Mack, 
Carre and Carlotta, Chief Little Elk, 
Tommy McAuliffe, Sun Kwong Wah 
and Janetzki Trio. 





Aussie Chatter 
‘Desert Song’ may break all rec- 
ords for musical comedy here. 
Playing for W. T. 





“Rio Rita” solid success in Mel- 
pourne for the Fullers. Looks like 
a two years’ run. 


Boys in orchestra at Tivoli have 
been advised by management to 
learn to play two instruments. Some 
of the “boys” have been in the the- 
atre’s pit for 25 years, 





Ada Reeve begins another season 
in vaude, opening next month for 
W. T. Another act to play one more 
“farewell” season in Australia is 
Sir Harry Lauder. Scotch come- 
dian will play one of the on gent 
theatres here, together with vaude 
acts. Sir Harry has been big-game 
fishing in New Zealand. 





Carrolls have a second company 
playing the neighborhood houses 
with “The Family Upstairs.” 





William Kent arrived to appear 
in “Clowns in Clover” at the Em- 
pire for Marlow-Rolls management. 
New show opens in March for a 
run. 





Brandon Peters, who appeared 
successfully in “Trial of Mary Du- 
gan,” has been playing lead in “The 
Patsy” for past six months, 





No Sunday shows here responsi- 
ble for many visiting actors taking 
up golf on the Sabbath. 





Threatened strike among Fuller 
stage crews blew over when man- 
agement reinstated men previously 
sacked. Several of the old-timers 
have left management to join Mar- 
low-Rolls’ opposition at Empire. 


“Young Woodley,” “This Year of 
Grace,” “Five o’Clock Girl,” “Fol- 
low Thru,’ “Show Boat and ‘The 
Squeaqer,” just a few of attractions 
to be seen this season in W. T. 
houses, 





Nellie Stewart, old-time favorite, 
will make a reappearance in “Tril- 
by” for W. T. 





Pat and Kerry Kendall, English 
dancers, engaged for “This Year of 
Grace” for W. T. 





Alfred Frith and William Valen- 
tine engaged by W. T. for “Five 
o’clock Girl.” 





Picture Chatter 
Will Prior has arrived to take 
charge of the State theatre orches- 
tran and stage presentations. Prior 
was formerly conductor at Prince 
Edward, at the time the only house 
(Continued on page 71) 


picture outside of Russia, where it 


BERLIN 


(Continued from page 3) 





conducted by Ernest Ansermet. 
They are booked from the 18th to 
the 2ist of June. 

Berlin Radio will have a festival! 
performance at the big stadium 
Also a number of other festival per- 
formances will be broadcast by this 
organization. 





Max Epstein, who made a lot of 
money out of renting the cloak 
checking concessions in the Berlin 
theatres and who at one time owned 
several legitimate houses in Ber- 
lin, is now forming a theatrical bank 
for the purpose of financing the- 
atrical enterprises. Among its in- 
tentions are the founding of a play- 
broking firm, the organization of a 
new cut rating office, and even the 
renting of a Berlin theatre. This 
is probably a camouflaged way ot 
making a limited conmypany out ot 
himself. 





Deficit for the Municipal Opera 
house for the year just closed has 
jumped from 2,100,000 marks to 2,- 
700,000. 

Board of aldermen of the city of 
Berlin okayed the subsidy under the 
following conditions: 

(1) That the management make 
it possible to do away with the un- 
desirable guest engagements and re- 
turn to a stable ensemble. 

(2) That, beside the general mus- 
ical director, Bruno Walter, conduc- 
tors of first rank should be engaged 
who would keep the performances 
on a high level. throughout the 
whole season. 

(3) That the opera house should 
engage a first class stage manager 
who should be responsible for the 
staging throughout the whole sea- 
son, 


Chatter in Paris 


Paris, March 23. 
Cotton Club, with Kincaid’s har- 
mony boys (colored), opened in 
Montmartre. Just as everything got 
going nicely, two South American 
gigolos socked each other, 











Glenn Ellyn and Georgia Graves 
are letting out loud squawks about 
being slighted by French producers. 
These two misses were both ver- 
bally promised certain opportuni- 
ties in the. new “Folies Bergere” 
revue. When the piece was finally 
produced both of them found that 
their routines had been cut to 
pieces. 

They say they asked for written 
agreements, but the French direc- 
tors conned them out of the idea. 


A. H. Woods purchased the London 
and Paris rights of “Bachelor Fath- 
ers” from Edward Childs Carpen- 
ter, author, yesterday. Woods is ne- 
gotiating with Carpenter to write a 
new play for him to be produced in 
New York. 





Harry Reisser and his band are 
booked for Dinard starting March 
80. After two weeks in the resort 
town he will romp back to Paris to 
fill other engagements. 





When a gal applied for a jobasa 
singer at the cafe the other eve, 
the boss gave her a trial and after 
hearing her render one number gave 
her a job. Mamager of the place 
complained that girl could hardly be 
heard, and besides was all washed 
out in appearance. Boss answered 
that that was just what he wanted, 
that folks don’t go to nite clubs to 
hear good female entertainers, but 
on the contrary to see some delapi- 
dated singer who looks like she is on 
her last legs and who might have 
an interesting past. 





Edmond Sayag, just returned 
from the States where he has been 
booking Ameriéan talent for his new 
floor show at the Ambassadeurs, 
will have a gambling room this 
summer, Sayag’s pretentious res- 
taurant revues are to draw the rich 
people to his side, so that he can 
invite them to play chemin de fer or 
bacharat, 





Rudolf Frim! is in 
working on “Round 
Symphony.” 


Hong Kong 
the World 





Rumble here is that the sudden 
change of the Moulin Rouge from 
revues to vaude and then to pic- 
tures, is to get rid of a number of 
irksome contracts bothering owners. 

Those close to the proprietors 
insist the house has been sold. 





Soviet picture called “Miscar- 
riage” caused such a row in Reval, 
Esthonia, that the Minister of Pub- 
lic Instruction in the little country 
will doubtless loose his job. 

It was the first showing of the 


was said to be a masterpiece. 
Women fainted and the ardience 
caused such a row in Reval that the 
film was stopped about half way 
through. , 








Franz WLehar, composer of the 
“Merry Widow,” has starred himsel! | 
in a film. His leading woman is} 





“Miss Austria,” beauty seo 
winner. 


=———— 





Chatter in London’ Chatter in Nice 





London, March 25. 

While Binnie Hale and Bobby 
Howes are starring in “Mr. Cin- 
ders,” at the Adelphi, their respec- 
tive husband and wife, Jack Raine 
and Patricia Malone, are to appear 
in “Little Accident” under the same 
management—J. C. Williamson, Ltd. 


Farce brings Lynne Overman 
back to London, and a newcomer 
in the person of Martha Lorber. 





Considerable disgruntlement by 
artists at the new ruling of the 
British Broadcasting Co. that in 
future, when plays are given over 
the ether, no names of the actors 
participating are to be given, there- 
by preserving the spiritlike illusion. 
Loss of publicity is very naturally 
resented by show people. 





A new comedy by Beverley Nich- 
ols, “The Stag,” comes to the 
Queen’s theatre April 2, to be pro- 
duced for Sir Alfred Butt by Ray- 
mond Massey. 

Cast includes Adrienne Allen, 
Elissa Landi, Mabel Terry-Lewis, 
Ian Hunter, Eric Maturin, Reginald 
Owen, Athole Stewart, Patrick Cur- 
wen. Aubrey Hammond has de- 
signed the scenery. 





Owing to an outbreak of mumps 
at the little Gate theatre, they have 
had to withdraw Ernst Toller’s 
“Hoppla.” Cambridge Festival the- 
atre* has leased the house in the 
interim and is staging “The Man 
Who Ate the Popomack.” 





Hon. David Tennant, son of Lady 
Grey of Falloden, who recently 
married Hermione Baddeley, has 
resigned his job of announcer for 
the British Broadcasting To. and 
intends settling on a ranch in 
Canada, 

Hermione is in “The Five o’Clock 
Girl,” and says she will stay on the 
stage. . 





Edna Best and Herbert Marshall 
returned to England March 22 and 
will appear in the West End in 
“Paris Bound.” 





Revue craze has quite died out in 
London—perhaps since its chief de- 
fenders, Albert de Courville, Andre 
Charlot and Archie de Bear, weni 
through the bankruptcy court. 

Until the production of Cochran’s 
new show at the Pavilion, March 27, 
there will not be a single revue in 
the West End. Serious plays pre- 
dominate at the moment, there be- 
ing 16 current, as against nine 
farces and eight musicals. 





Teddy Brown, band leader, is to 
desert the music halis shortly, hav- 
ing signed a long contract for his 
dance band at Ciro’s Club. 


“The Patsy” transfers to the 
Vaudeville theatre April 8, leavine 
the Apollo free for the return of 
Lynn Overman in “Little Accident.” 








Henry Arthur Jones, playwright, 
who died recently, left an estate to 
the value of $77,625. 

He bequeathed his MSS., carica- 
tures by Max Beerbohm and money 
ape his son and three daugh- 
ers. 


When “Plunder” celebrated its 
300th performance March 16, Tom 
Walls and Ralph Lynn, joint stars, 
achieved the record of seven years’ 
unbroken partnershin. 

They started together in “Tons of 
Money,” and since then have never 
looked back, making the Aldwych 
theatre a permanent home of farce 
Tntervening successes have been “It 
Pays to Advertise,” “The Cuckoo in 
the Nest,” “Rookery Nook,” “Thark.” 
None of these plays has run for 
less than a year. 

In his spare time Tom Walls pro- 
duces other plays and trains race- 
horses, 








Foreign Unit Route 


Paris, March 25. 

Jacques Charles has been ap- 
pointed assistant in the production 
department of the Paramount thea- 
tre here, Charles was formerly 
producer at the Moulin Rouge. 

Stage presentations will hereafter 
travel intact from the Paramount, 
to the Plaza, London, then to the 
Capitol, Dublin, and on to the 
China, Stockholm. 


“TIPTOES’” CAST 


Paris, March 265. 

“Tip Toes” will inaugurate the new 
regime at the Folies Wagram, di- 
rected by Edmond Roze, with Bohr- 
back, late of Opera Comique, as 
general manager. 

Cast includes Adrien Lamy, 
Cariel, Pizani, Milles. Noreen Lesley, 
Janine Cinqg-Mars, Lily Zevaco and 
Loulou Hegoburu., 


Knox Moves On 


Cape Town, March 1. 

Cromwell Knox, English humorist, 
has completed his 18 weeks in 
Sovth Africa and goes to Egypt and 
India, 

r.e returns to England for the 
summer and to the United States in 
the fail 





Nice, March 25, 

‘Henri Cain, who did the books of 
most of Massanet’s operas, has just 
pulled one in “Plus Que Reine!” 
(“More Than Queen!”), Bertrand- 
scored opera which had its world 
premiere here three weeks ago and 
has panicked them so completely 
that seven performances have been 
staged in that time. 

Last one was a Sunday matinee 
and even witn prices jacked up 100 
per cent the place was jammed. 
Box office took in 30,000 francs on 
matinee alone. Thing has gone over 
so big that six more performances 
jhave been ordered before the season 
closes, 

M. Cain spliced the movies te 
opera to put over his success, and 
there’s no reason why Hollywood 
shouldn't reverse the process and 
make a corking talker out of his 
piece. In his third act he pulls his 
fast one. Story is the love life of 
Napoleon and Josephine up to the 
time the stunning Creole signs her 
own rejection slip. In order to give 
‘em time to prepare the coronation 
tableau back scene, the curtain 
comes down and the audience is 
taken, by film cut-outs, with Nap 
on his glorious campaign through 
Italy, the cast meanwhile singing 
wild Corsican odes, hymns and 
marches. 

Nap comes galloping out of Italy 
victorious and you see him march- 
ing home and into Paris right up 
to the doors of Notre Dame Cathe- 
dral. Here the screen retires, and 
the David's famous tableau of Na- 
noleon snaking the crown from the 
Pope’s hands and crowning Jose- 
phine himse'f follows, the court and 
clergy meanwhile chanting “Te 
Deum” beautifully, " 

Piece is treated in a fast moving, 
modern manner and isn’t drugged 
with the usual opera technique. It’s 
a great story—simple, strong, direct 
and daring. 

Marcel Bertrand’s music should 
be looked into by Hollywood scouts 
as well as by Otto H. Kahn for its 
imvortation possibilities. 

Cain knows the First Empire like 
a lifeguard knows his first aid. His 
wife, incidentaNy, was Julian 
Guirandon, who created the original 
role of Mimi in “La Boheme.” 





F. Scott Fitzgerald is back at 
Antibes. Made a trip home to peddle 
some lit’ry pearls of great price and 
has just returned by way. of Genoa, 





. 

Bill O’Brien, director: F, Tesneau, 
cameraman, and Brandon Went- 
worth, sound, leave for Africa in a 
few days. Trio are Jack Connelly’s 
Riviera crew on Fox Movietone. 
After mopping up_all the royalty 
and ex-kings they go down now to 
the Sahara to get some gargles of 
the sand dune daddies, 





Frank Harris, after a five weeks’ 
struggle with flu, bronchitis and 
hiccoughs. seems to have turned the 
corner. Nine days of hiccoughing 
near'y counted him out. Shot of 
morphine, which he refused for 
days, finally given and pulled him 
through. 

He’s 73. Chances of his return- 
ing to New York to take over 
“Plain Talk” seem remote now. He 
will work on a volume of Wild Bill 
Hickok instead. Hickok was a pal 
of Harris’ cowpunching days. 


Death of Suzanne Lenglen’s 
father has resulted in tabloid mob 
‘laying off tennis star and her Un- 
lucky Baldwin for a while. Pair are 
back in Nice, Suzanne’s home town, 
and keeping pretty quiet. 








Peggy Joyce’s new monocle is Al- 
bert Wilson, Austro - American, 
Staying at the Carlton, Cannes, she 
has already added an Isotta and a 
Monte Carlo villa to her income tax 
problems. 





Jan Ignace Paderewski was 
potsoned with mushrooms while in 
Nice, where he came to attend the 
Albert Tadlewski concert. He man- 
aged to go on to Hol'and, where he 
was down fora piano recital, but he 
was too il! to play. Mushrooms, in 
consequence, cost him $4,000, 





Entered for the 1929 Co-optimists’ 
Cup, this wire from Harry Lach- 
man, stuck In the snow of Chamonix 
on “Compulsory Husbands,” Monty 
Banks starring: 

“My assistant, MacEwen, is down 
with scarlet fever—which means 46 
days in bed for him. My script girl 
left two weeks ago because her 
mother was dying. An actor had to 
return to London before his scenes 
were finished because his wife was 
not expected to live. An actress 
coutdn’t do her scenes because she 
has the flu. Production manager 
was enlied back to London and fired. 
Monty Panks sprained his knee. An 
auto turned over on a bridge, dump- 
ing us all into an icy stream. We 
are building sets 6.000 feet in the 
air neck deep in snow. It was 22 
below for a while and the cameras 
were frozen. Otherwise all well.” 

Shooting on “Yellow Greed,” first 
gold rush picture made in France, 
now completed. Was a co-operative 
quickie produced at the Riviera 
studios by Jean Ourtal, J. E. Mon- 
not, Bob Costal. Raymonod Guglieri 

and Emile Chabanne. Cost $500 a 
\reel, not counting anybody’s labor. 
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unexpectedly turning cold and raiz 
also hurt. 

Nothing either on screen or stage 
held draw. Six playing acts out of 
seven. At least three of turns caught 
on the opening performance right- 
fully belong on the intermediary 
routes. 

Aussie and Czech, Australian whip 
manipulators, opened s!owly with 
ordinary routines, but mancged to 
pu'l themse'ves out of a hole by a 
flag fiyinsy finish. 

Reynolds and White, mixed in- 
strumental and light comedy team, 
came next. Both in male tramp at- 
tire on entering, exchanging smat- 
tering of gars and puns. Dull in- 
troduction but works up es they go 
in for streight musical instruments. 
Just a lightweight turn. 


Trey spot held Scott Saunders 
Scotch humorist, whose songs are 
much better than his stories, mostly 
at expense of his own race. Werk: 
in character all the way. Did nicely 
here until a curtain speech that 
shou'd kave been eliminated. 

On'y fash on the layout was Va- 
nessi and the three boys surround- 
ing her. Dancer seems to have 
reached her peak right now, Plenty 
of scenery to back her up. 

Sylvia Clark copped the prize 
plum. Came near stopping the show 
with her monolog. On the tail enc 
were Otto Gray's Cowboy band. 
Sight men and a girl with novelty 
routines. Out’t has something of a 
radio and disk rep. Should go great 
in the smaller towns. 

The Ghezzis, equilibristic couple 
not caught in this show. ‘Gera'dine,” 
Pathe talker, the feature, Extra at- 








When in Chicago 
Visit These Hits 














least a dozen agents were on time 
Unusuel. House capacity, too. 
Ei~ht turns—one more thar 
etandard—crowded into an hour and 
a half to no sericus handicap. Half 
of the bill looked to the good. BIN 
Diamend, who kooks these shows 
thoutht so, and he should know. 
P’aude Kelly & Co., two womer 
and a tuxedoed gent, can’t be given 
much on their offering. It’s singing 
turn with harp accompaniment. 
Fulton and Benny, two colored 
boys, who tried to sing and chattei 
their way ot of hoofing, made no 
prevress. They should stick to leg 
werk; it’s the only thing they have 
Prg end Jewett mixed whee 
team, were first to stand out Couple 
open in “one” to lignt comedy be- 
“ore foing to work on an assortment 
of trick wheels. Gal looks nice and 
~eaets favorably. 

Miss May, lI'e=ht comedienne, is in 








neighborhooders, have been sold by 
Stecher, Fine & Kramer to Silver- 
man Bros., acting as agents for 
Warners. Silvermans operate a 
chain in northern Ohio and Penn- 
sylvania. Stecher, Fine & Kramer 
still control six lecal neighborhood- 
ers. 





Palace and Keith's 105th go talk 
this week. Cinem&’ also wired. 





8S. W. Manheim, burlesque house 
owner whose venture into the little 
theatre racket was a flop, has taken 
over Colonial. Plans to revive series 
of old-time melos, starting with 
“Bertha, the Sewing Machine Girl.” 





Ohio Amusement Co., owners of 
half-dozen neighborhooders, now in 
hands of a creditors’ committee 
Creditors decided to continue 
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NEW Matinees 
APOLLO Wednesday and Saturday 


On the Site of the Old Olympic 
FEARON’S SEUSS IN 


MAE WEST 


“DIAMOND LIL” 


THE MOST-TALKED-OF STAR AND 
PLAY IN THE WORLD 


ILLINOIS 
A. L. Erlanger & Harry J f'owers. Mers 
ANOTHER ZIEGFELD TRIUMPH 

MARILYN 

MILLER 

in ROSALIE with 
JACK 
DONAHUE 








MATINEE SATURDAY 
ONLY 








AUDi:tVUKiluM 
4 WEEKS ONLY 
Triumphent Return 


ZIEGFELD 
“RIO RITA” 


Biever err BRe*ter Than Ever 














WOODS : 


A Bombshell In the Theatre 


Ricard Bennett 


in “JARNEGAN” 


The Low-down on Ho'lywood 





A. H. WOODS’ Matinees Wednes- 


D E L P H day and Saturday 


A. H. WOODS’ EASTER GIFT 


FAY BAINTER 
in “JEALOUSY” with 
JOHN HALLIDAY 


Fresh from 6 months in New York 





MATINEES 


BLACKSTONE wep ates. 


A. L. Erlanger & Harry J. Powers, Mgrs. 


All Other Mystery Plays Are Bedtime 
Stories Compared to This One 


DRACULA 


ERLANGER MATINEES WEDNES- 


DAY AND SATURDAY 
BEE THE VANISHING WHIPPET CAR 
AND 10 BEAUTIFUL GIRLS 


THURSTON 


The Famous Magician and His Daughter 








need of bright material to get her 
anywhere at all. What she has and 


does now won't get her far. She 
sings fairly, recites badly and 
knows a few steps. ; 

‘Joe Nathen, comic cartoonist, 


looks olay for the intermediaries 
and family stands. Smooth delivery 
and fast technique with the chalk 
Marino-Chambers & Co., wop 
comedy with three girls, probably 
the worst thing on the layout. Ma- 
rino’s dialect gabbing not so bad. 
but those fems! Two look amateur 
third slightly better. 
Padgett and Peters, blackface 
comics, came in handily next to 
shut. Boys are rapid cross-fire art- 
ists and humorous. Padgett also 
scores with his mouth organ, while 
his partner does snappy stepping 
Tony Lopez's Hawaiians (8), in- 
strumental, sinzing and native 
dances, closed. Five men and three 
women, with Lopez holding up the 
“roup by excellent strumming on 
the steel guitar. Those native hulas 
still get by. 

“The Scoffer” (Mayflower Prod). 
with non sync sound, scren feature. 

Loop. 





Ladies’ Auxiliary of the Show- 
men's League will hold an affair at 
the League Club April 6. 





Theatre Guild will again be at the 
Plackstone next season for at least 
15 weeks on the subscription plan. 
“Strange Interlude” may be done 
outside the subscription. 





Next three pictures at the United 
Artists will be “Coquette,” “The 
Alibi" and “Eternal Love.” 





Chauncey Parsons, the tenor, has 
quit musical comedy for radio. 

He signed a long. term contract 
with N. B. C. last week and left 
the cast of “Gay Paree.” 





Bob Hope, m.c., brought to the 
Stratford three months ago, is leav- 
ing. Russell Cooke, present house 
band leader, will assume m.c. duties 





Horace Sistaire stock company at 
the National theatre is issuing “Get 
Acquainted" passes to stimulate 
neishborhcod interest. Ducats ad- 
mit two with 50c exchange fee. 





Guy Perkins Agency nas moved 
from the Woods to the State-Lake 
building. 


CLEVELAND 


By GLENN C. PULLEN 
Hanna—‘Trial of Mary Dugan.” 





Ohin—“Dracvla.” 
Gordon Square—Stock. 
Play House—!'+p. 
Pictures 
_Stillman (wired)—‘Broadway Melody’’ 


1 week). 

Hip (wired)—"Speakeasy.” 

Alen (wired)—“Divine Lady.” 

Enlace (wired)—“His Captive Woman,” 

State (Wired) 

Keith’s 105th 
Barge,” vaude 


“Wolf Song,” unit. 
(wired) — “Girl oF 





Stillman’s reserved seats. policy 


operating its houses, instead of 
pushing bankruptcy proceedings. 





New Broadway sold by Universal 
- Harry Horwitz, owner of Olym- 
pia. 





ST. LOUIS 


By ED M. CRIGLER 
Americ: n—Dark. . 
Ambassador "The Wild Party’; stage 
show. 

Fox—‘“‘Speakeasy"’; stage show. 
Grand—Picture; vaude. 
Grand Central—‘“Weary River’: shorts. 


Loew's State — “Broadway Melody’; 
shorts. 

Midtown—Dark. 

Fate — “The Wolf Song”; stage 
snow. 


St. Loulse—Picture: vaude. 
Capl'ol—"‘Singing Fool." 
Gerri k—Mutual bur. 
Liberty—Bur. 





Charles Raymond, manager of 
Loew's State, left for Baltimore to 
be city manager for Loew's. Re- 
placed by Charles Delany, from 
Loew's, Cleveland. 





Harry Rose started Saturday as 
m.c. at the Missouri. He replaced 
Eddie Peabody, now in Los Angeles. 





The Grand has inaugurated “Op- 
portunity Nights.” ,Tryout reports 
are made to New York. 





Photophone being installed in the 
Grand. Week April 21 set for the 
“talkie” inauguration, 





“Music [In May,” booked at 
Shubert-Rialto last Sunday, was 
canceled, leaving but two produc- 
tions scheduled, “The Desert Song’ 
and “The Royal Family.” 


TOLEDO 


By E. H. GOODING 
Palace—Wright stock. 
Paramount—“Canary Murder 

S‘ace shaw. 
Vita-Temple—“Sonny Boy.” 
Valentine—“‘Broadway Melody.” 
State—‘“Shakedown." 
Partheon—“Divine Lady.” 
Princess—‘‘Trial Marriage.” 
Rivolli—Vaudfilm (Pan). 
Keith'’s—Vaudfilm. 
¥Fmopire—Mutual bur. 

Ohle (wired)-——Change. 
Woeld (wired)—Change. 





Case,”’ 





Town's two wired neighborhoods. 
World and Ohio, took tip ef Jack 
O'Connell, who had the Freiburg 
“Passion Play” at the Vita-Temple 
They brought in “King of Kings” 
for the last half of last week. First 
time in sound here. Got a lot of 
church peopk. 





Richard Zano, Providence actor, 
has sued the Held Motor Freight 
Lines and the Interstate Motor 
Freight Corp., Detroit, for $3,000. 
Zano and others of a traveling 
troupe were injured when their bus 
crashed into a truck of the defend- 
ant company. 


Contract let to Hossler Bros., Tif- 





last week. Since the Paramoun: 
opened here, it has played to over 
65,000 people weekly, he said. 


SEATTLE 


By DAVE TREPP 


Orpheum—‘“‘Office Scandal,” vaude. 
Pantages—‘‘Younger Generation, vaude. 
Seattle—‘‘Wolf Song,” Publix show. 
Fifth Avenue—‘Why Be Good,” F. & 
M. ideas. 

Music Box—‘‘Sonny Boy” (2d week). 
Columbi:—‘“Red Hot Speed.” 

Bue Mousre—''Kid Gloves.” 

Winter Garden—‘‘The Sky Skidders.” 
Coliseum—‘'Simba.” 








“Red Wine” (Fox) renamed by 
Charley Thall here as “Let's Make 
Whoopee.” 





“Pete” Lemmon of Seattle Star 
has gone to Portland News as man- 
aging editor, taking place of Floyd 
Flydfesser, who is now on Star for 
features. 





Alf Kieghley, manager for Fan- 
chon & Marco offices, Seattle, re- 
ports new routing of class “B” or 
F. & M, Varieties in Northwest 
Route includes Centralia, Aberdeen, 
Hoquiam, Olympia, Bremerton, Se- 
attle (4 days) Bellingham, Victoria, 
B. C., and then some other Can- 
adian towns now being arranged 
Oregon time to be announced soon. 
Later Walla Walla, Yakima, Ever- 
ett and Spokane to be added in 
this state. “Varieties” then to swirg 
into Idaho and Montana, three 
weeks time; thence to be handled 
by Denver office,. proposed to be 
established soon by Fanchon & 
Marco. Looks like ten weeks for 
Seattle office. 





Metropolitan, legit opera house 
here, will be wired (Erlanger). 





Fred Whitlock, publicity for Fox 
West Coast, will direct opening new 
Fox, Seattle, April 15. Campaign 
due to break immediately. 





Eddie Fitzgerald now handling 
West Coast publicity in Seattle. Jim 
Laughbourough and wife to Los 
Angeles. 





Herb Weston, former dramatic 
ed. o* San Francisco Examiner 
and late on Post Intelligencer here, 
has gone to California, where he 
will write the “Life of Ole Hansen,” 
former Seattle mayor. 





Lou Cohen, late realty head for 
Fox West Coast. now has similar 
job with Universal chain. Reported 
salary $75,000 per year. Best the- 
atre real estate expert in country 
Cohen recently in on sale of Clem- 
mer at Spokane to Graumbacher. 





Pacific-Bellingham Theatres, just 
incorporated, to operate houses in 
Bellingham. Holding company for 
Pacific Northwest Theatres. (Fox- 
West Coast subsidiary), and De 
Luxe Theatres (Rosenberg & Fin- 
klestine). 


PORTLAND, ORE. 


By JAMES T. WYATT 
Portiand—"“Close Harmony.” 
Broadway—‘‘Desert Nights.” 
United Artists—“Iron Mask” (34 wk.). 
Mrsie Box—‘‘Kid Gloves.” 

Bine Mcuse—‘*The Redeeming Sin.” 
Oriental—“‘The Haunted House.” 
Pantages—“‘Cohens and Kellys in At- 
lantic City’ (2d week). 
FHinprodrome—“‘Sally's Shoulders,” 
Duafwin—Henry Duffy Players. 
Auditorium — Road _ show, 


“Desert 
Song.” 





Musical tab with 16 girls and 7 
principals at the Hippodrome next 
week on new policy of house. Ted 
Howland will produce the new show 
every week. Florence Cleveland is 
joining. Also Frank Shannon. 





Multnomah Theatres circuit of 
suburban houses continue with in- 
dependent stage show policy. “In- 
juns” revue was at the Bagdad last 
week and Hickman stage players at 
the Bob White. Indications are 
circuit may be taken over entirely 
by Universal. 


BROOKLYN, N. Y. 


By JO ABRAMSON 


Brooklyn—“‘Houseboat on Styx.” 
Bou'levard—“‘Carnival.” 
F'atbush—‘‘Jonesy.” 

Werba’s Jamaica—Stock. 
Majestie—“Chauve Souris.” 
Paramount—“Chinatown Nights”; stage 
Fox—‘“‘Sin Sister’; vaude. 
Strand—'‘'Children of the Ritz.” 
Toew's Met—'Trial Marriage’; vaude 
Momart—‘‘Lucrecia Borgia.” 

St. George Playhouse—Double feature. 
Rivera—Stock’ “The Love Expert.” 
Albee—‘“The Shady Lady’’; vaude. 
Orpheum—“Yellow Back’; vaude. 
Star—-Mutual bur. 

Gayety—Mutual bur. 

Jamaica-—Mutual bur. 


Eric 














fin, Ohio, for $75,000 picture theatre 


Palmer, once local radio 
ezar of the borough, and now vice- 
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State-Lake traction, billed big, was the Grafjand hiked prices to be discontinued | being built in Kenton, Ohio, by Ken-| president of the Allied Broadcast. 
Easter Sunday, as usual, knocked|Zeppelin’s Flight in sound and di-/aofter current run of “Broadway ton Amusement Co. — pompenes announced the pure 
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sound, off Sunday morning. Weather| showing spot. Wednesday night at Uptown and Vartety, de luxe te gs Company purchased these 


stations and plan to enlarge the 
radio facilities, hoping for a bettee 
wave length from the Federal Radia 
Commission. The station which re- 
fused to come in the new group 
was WBBC, which has the backing 
of the Brooklyn Chamber of Com- 
merce. 





Steeplechase, Coney Island, opera 
for business on Sundays. Willy 
Pogany has done some modernistis 
alterations. 





Humbert Fugazy has come to 
terms with the Ebbets family for 
the use of Ebbets Field for boxing. 
He will have completed charge of 
the fleld for 1959 when the balt 
players are off, with the season 
commencing in May. 


Berchel—Dark. 

Capito'—*“Desert Nights," unit. 
Casino—“My Lady of Whims.” 
Des Molines—‘‘Chinatown Nights." 
Garden—‘‘Wings."* 
Orpheum— Vai film. 
Palace—‘‘Cheyenne.” 


President—‘‘This Thing Called Love, 
stock 





Shrine—Dark. 
Strand—Split. 





The Cherry Sisters made a hit 
when they appeared here last week 
in cannection with the Shrine 
minstrel show. They wowed ‘em 
with “The Gypsy’s Warning” and 
other old timers. 





Guy Usher, with the Clemant- 
Walsh Players at the Fresident, has 
gone to Nashville, Tenn., to join the 
Ralph Bellamy Players. 





Jess Day, manager of the Capitol 
here, put on an egg hunt in four 
city parks Saturday morning before 
Easter. Thousands of kids turned 
out to get the free tickets and 
prizes hidden with the eggs. 





Albia and Sac City, Iowa, voted 
against Sunday movies. Spencer, 
Iowa, voters defeated a proposal to 
issue bonds in the amount of $100,- 
000 for construction of a memorial 
coliseum. Estherville, Iowa, also 
voted down a proposed community 
building. But municipal bands were 
put across in many of the elections, 





William Courtenay topped Mar- 
jorie Rambeau's best week as guest 
star of the Clemant-Walsh Players 
by nearly $1,000. 


PITTSBURGH 


By HAROLD W. COHEN 


Nixon—*'Macbeth.” 
Alvin—“Boom Ioom,” 
Pitt—Sharp s‘ock. 
Davis—Vaude. 
Academy—Mutwual bur. 





Pictures 
Penn—"Lady of Pavements”; Lupe 
Velez in person. 
Stanley—“The Wild Party’; Duncas 


Sisters. 

Aldirte—‘“Rroadway Melody.” 
‘Grand—‘“*The Divine Lady.” 
Enright—‘“‘Scariet Seas’: stage show. 
Regent—‘Doctur’s Secret.” 
Olymvie—Ch wee. 

Harris—Vaudfilm. 

Sheridan Square—Vaudfilm. 





Aldine certainly getting breaks 
with “Broadway Melody,” on grin 
run at 25-35-50 scale. Sun-Teie, 
Hearst daily, running Jack Lait’s 
serialized story of picture. 





John Murray Anderson staging 
annual revue of the Kaufman (de- 
partment store) Players, at Nixon 
week beginning April 22. 





Milton Douglass, billed to open at 
Stanley as mc. next week, has been 
yanked, with no explanation. New 
presentation policy, minus m.c., seen 
at this site. 





Looks like they’ll make run house 
of Aldine, always a one-week stand 
Following “Broadway Melody,” book- 
ings include “Hearts in Dixie 
“Coquette,” “Speakeasy” and pos- 
sibly “Show Boat.” 





Alvin, only legit house in town 
open last week, with “Connecticut 
Yankee,” did $19,000. 





Bert Tucker has switched as m. C. 
from the Flotilla Club to Nixon 
cafe. Larry Duncan m.c. at Pla 
cafe, with Carlo Benetti now act- 
ing in that capacity at Flotilla 
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ANNUAL CLEARANCE 


SALE 


New and Used Costumes 


LESTER LTD. | 








14 W. Lake St. - CHICAGY | 
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lamp and Servidor. 
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Two Entire Floors in the 
Forty-six Story Tower of the 


ORRISON HOTE 


CHICAGO 


The Most Central Location in Town 
Atop the Tallest Hotel in the World 


LOSE to the top of the gigantic Morrison Tower, and surrounded by the purest 
air ever breathed, the 40th and 41st floors are set apart entirely for theatrical 
guests. Out of earshot of street noises, you can sleep undisturbed until: a 

late hour of the morning. You can also entertain your friends in perfect seclu- 

sion, secure against interruption. 


1,944 Outside Rooms—Each With Bath 
Rates $2.50 Up 


Every room is outside, with bath, running ice water, telephone, bed-head reading 
The last named is particularly appreciated by professional 


guests. It completely prevents contact between patrons and hotel employees when 
laundry, shoes, etc., are sent out or returned. 


Nearest Hotel to Downtown Theatres 


The Morrison stands closer than any other hotel to theatres, stores and railroad 
stations. Yet} at this central location, rooms are rented for $2.50 to $5 that would 
cost $5 to $8 in any other leading hotel. Store sub-rentals here are so valuable 
that they pay all the ground rent, and the saving is passed on to the guests. 


The Terrace Garden and Boston Oyster House 


At these two famous restaurants, the intimate, carefree atmosphere has won 


international celebrity. 


In the Terrace Garden the light, vivacious dance music 


and sparkling entertainments have made it a favorite rendezvous for lunch, dinner 
and after-theatre parties. Programs broadcast daily from WBBM. 


ALL PATRONS ENJOY GARAGE PRIVILEGES 
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The New Morrison. when completed, will be the largest 
and tallest hotei in the world, containing 3,400 rooms 
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PORTLAND, ME. 
By HAL CRAM 


Strand—‘“‘Broadway Melody,” vaude. 
Empire—"“The Wolf Song.” 
Keith’s—Syncopation, vaude, 
Portland—‘“Last Warning.” 
Maine—"“Dry Martini.”’ 





The lease of the Jefferson theatre 
_passed from A. Goodside to M. J. 

arrity who will operate for the 
Owners. Stage shows and picture 
productions. 





After being barred from the City 
Hall here on Good Friday, Senator 
Heflin’s backers im this vicinity 
obtained the ~~thir- Temple where 
the Senator spoke Friday and Sat- 
urday evenings. Hall in the Temple 
Seats 500 while the City Hall has 
cogs Sonky of 2,500. Heflin 

8S also barre rom the Ba r 
City Hall and at Dexter. — 


OTTAWA 


By W. M. Gladish 
Lieut.-Col. John A. Cooper has 
been re-elected president of the Mo- 
tion Picture Distributors and Ex- 
hibitors of Canada for the fifth year. 
All directors of the association, rep- 
resenting leading film renters and 


Famous Players Canadian Corp., 
were re-elected. 








‘ The annual report of the Cana- 
— Film Boards of Trade, in six 
ey cities, shows that 369 claims, 


WANTED 


=o buy and pay spot cash for dia- 
ponda, Pearls, precious stones, jew- 
elry, silverware, gold, silver, plati- 
ee antiques, pawn tickets. Spe- 
cial prices maid for Provident Loans. 


GEORGE MODELL 











involving $111,326, had been re- 
ceived from film exchanges and ex- 
hibitors. One hundred of these were 
settled without hearing, while 269 
went to arbitration, 





Three theatres of Canada are be- 
ing wired for R-C-A Photophone in- 
stallations, the first for the country. 
They are B. F. Keith's, Ottawa, J. 
M. Franklin; Orpheum, Winnipeg, 
F,. E. Wadge; Orpheum, Vancouver, 
G. McLeod. 





While on a visit to Ottawa Clar- 
enc@ Robson, eastern division man- 
ager of Famous Players, announced 
plans for the company’s $1,000,000 
theatre for Ottawa, to be completed 
next January. It will seat 2,400. 





Famous Players Canadian Corp. 
has acquired the Majestic theatre, 
Halifax, N. S., and will erect a new 
theatre on its site. J. F. O’Connell, 
proprietor of the old Majestic, ‘will 
be manager of the new house, 





George Wintz is negotiating for 
the use of B. F. Keith’s theatre, Ozt- 
tawa, Ontario, after 11 p. m., on 
certain dates, figuring this as the 
only way to get into Ottawa with 
road shows. 

By A. A. MARCELLO 

Opera House—Dark, 

Modern—Dark. . 

Strand — “The Younger Generation” 
and “The Rainbow.” 

Albee—Vauidfilm. 

Loew's State—" Broadway Melody.” 

Carlton—Dark. 

Victery—"‘Leatherneck.” 

Fay’s—Vaudfilm, 

Majestic—“True Heaven" and 
thetic Sin.” 


Empire—Mutual bur. 
Rialto—Second run. 





“Syn- 











67 Nase : Albee stock opens 29th season 
- ew YORK Cortl. 7397 |) next Monday. Walter Gilbert and 
several other Broadway players 

— signed. 
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YOURSELF, YOU WOULD NOT HAVE MADE A CHANGE 


Remington Portable 


most dependable, with standard keyboard ‘ana a 


New Design... New Color Combinations 
Eight new features, 

make this the 
typewriter history. 


branches everywhere. 


Portable Typewriter Division 


Remington Rand Business Service, Inc. 


FOR THE SHOW BUSINESS 


The New 


most compact, easiest writing 


individual to Remington 
outstanding portable in 
Don’t buy a portable until 


seen the new Remington. Dealers and 
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By HARDIE MEAKIN 


Belasco (Shubert) — “An American 
Tragedy”; next, “Congai.” 
National (Rapley - Erlinger) — Steve 


Cochran’s stock. 
Poli’s (Shubert)—"Good News’; next, 

French Musical Comedy Co. 
Gayety—"Jazz Regiment” (colored mu- 

sical in second week). 
Columbia—"‘Broadway Melody.” 

ie—‘‘Children of the Ritz.” 

Fox—‘‘Hearts in Dixie.” 
Metropolitan—‘“Divine Lady.” 
(Palace—‘‘Duke Steps Out.” 





Change in advertising policy of 
Loew’s two houses breaking the 
usual Sunday spread on Friday 
prior to the now established Sat- 
urday opening has the dailies in a 
quandary. With curtailed copy the 
advertising space doesn’t stand up 
for the usual “give” in news copy, 
with result papers are cutting with 
the Fox and Stanley houses 
squawking. 





“Jazz Regiment,” new colored mu- 
sical, is spending plenty in circusing 
at the former stock burlesque “Gay- 
ety” and is now in a second week. 





Department of Agriculture has 
another new educational, “The Mas- 
ter Farmer.” Department has a com- 
plete studio and plant. 





Coming week marks the big 
“event” for C, F. Winchester, who 
went from doorman to manager of 
the Fox in just about a year, for 
he is to marry a local girl, Corinne 
Dyer. 





MINNEAPOLIS 


Metropolitan—Dark., 

Shubert—Bainbridge dramatie 
(“She Couldn’t Say No’’). 

Henncpin-Orpheum — ‘‘The Bellamy 
Trial’: vaude. 

Pantages—“The Younger Generation”; 
vaude, 

Palace—McCall-Bridge musical comedy 
stock (““Happy’’). 

Minvesota—‘“The Wild Party”; Publix 
unit show, “Topsy Turvy Town.” 

State—"The Divine Lady’’; stage show, 
“Doll Fantasy.”’ 

Lyrie—"‘Scarlet Seas.” 

Strand—‘‘The Canary Murder Case’’ 
(2d loop run). ft 

Grand—"The ‘Trail of '98’ (24 loop 


stock 


run). 





Stock burlesque, like its predeces- 
sor, musical comedy stock, blew up 








ee ee 


a heavy loser. The Twin Cities are 
now entirely without burlesque, 





Mrs. Leslie Carter is a guest star 
this week with the Casey Players 
(dramatic stock) at the President, 
St. Paul. She brought her daughter 
to play a minor role. Florence Reed 
is coming to the Shubert theatre 
here May 5 as guest star. 





After three days “The Son of 
Man,” road show picture scheduled 
for a week’s run at the Garrick, was 
pulled when its sponsors, the Amer- 
ican Legion, and owners of the film 
became entangled in disputes. 





PF, & R. Publix, through the com- 
bined efforts of Ralph Branton, Ben 
Ferriss, Ed. Seibel and Murray Pen- 
nock of the executive and publicity 
staffs, again induced Mayor Leach 
to issue an official proclamation, 
this time directing attention to the 
Minnesota theatre’s first birthday. 
Proclamation was used on 1,000 
one-sheets throughout the town, on 
the theatre’s screen and in the foyer. 
Mayor is a candidate for re-elec- 
tion in May. 


BIRMINGHAM, ALA. 
By ROBERT H. BROWN 


Alabama—'*The Wild Party.” 
Rite—"‘Naugehty Baby.” 
Trianon—‘‘Red Wine.”’ 
Strand—“‘The Leatherneck,” 
Empire—‘Wild Orchids.” 
Galax—Change. 
Lyrio—Stock. 


Virgil Watkins, of Rialto, Atlanta, 
has been transferred to the Ala- 
bama, Publix, as assistant manager. 











Cc. D. Haug is the new manager 
of the Strand, Publix. 


Wiring has been completed at 
the Empire. Royal also installing 
sound, 
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ROCHESTER, N. Y. 
rowapt'00N RECORD 


Ter ple—Dark. . 
Community—‘‘Tea for Three.” 





-hester—"’‘The Iron Mask’; vaude. 
Palace—Vaudfilrm. 
Eastman—"The Wild Party”; stage 


unit. 
Piceadilly—"“‘Broadway Melody.” 
Regent—‘'Godless Girl,” 
Fay’s—‘‘Sonny Boy.”’ 
Strund—Chanege. 
Fami}y—Change. 
Victoria—Mutual bur. 





John J, O’Neill, house manager of 
the Eastman since its opening, has 
quit. 





Army recruiters had tent in lobby 
and city-wide billboard display in 
connection with “Behind the Ger- 
man Lines” at the Regent. 


DALLAS 
By HARRY GOLDBERG 


Palace—‘‘Wolf Song”; unit. 

Majestic—‘‘Sin Sister’; vaude. 

Melba—"Close Harmony.” 

Capitel—"‘Show Boat.” 

O:d Mill—‘‘Captive Woman.” 

Bagdad Night Club — "The New 
Yorkers.” P 








Jack Culpepper, Dallas, and Vir- 
ginia “Ginger” Rogers, Fort Worth, 
were married last week at New 
Orleans. Culpepper on Interstate 
and “Ginger’ on a Publix unit re- 
cently played Dallas the same week. 








ARTIE 
O’LEARY 


LICENSED EXPERT MASSEUR 


CORNISH ARMS HOTEL 


311 W. 23rd St. NEW YORK 
Phone Chelsea 7410 











BY APPOINTMENT ONLY 

















a — 














WE DO REPAIRING 





at the Lyceum in St. Paul after 
several months. The company quit 


: Lengacre 


PROFESSIONAL, TRUNKS 


$@@Q.00 and up 


Hartmann, Oshkosh & Mendel Trunks 
ALL 3. ODELS—ALL SIZES ON HAND 
AT GREATLY REDUCED PRICES 


ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 
OPEN EVENINGS 


SAMUEL NATHANS, Inc. 


668 Seventh Avenue, between 40th and 41et Streets, New York City 
| SOLE AGENTS FUR H & M TKUNKS IN THE EAST 
Phenes vania 9064 


WRITE FOR CATALOG 





6197, Pennsyl 
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Professionals have the free use of Variety's 
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may be addressed care Variety, Loew's State 
Bidg. Suite 1221-22, Loe Angeies. it will be 
held subject to call or forwarded, or adver- 
tised in Variety's Letter List. 











Pantages 
No “names” this week, bill run- 
ming about average. Several bad 


stage waits, looked as though could 
be avoided, but probably ironed out 
after first show. First part of bill 
dragged, though this no fault of 
acts. Last two stanzas picked 
things up and provided speed, espe- 
clally in closing spot. 

Opener “Golden Dream,” novel 
Posing outfit. Two men in bronze 
paint hold pose as though support- 
ing a fountain through two com- 
plete violin selections, rendered by 
comely femme. Then go into rou- 
tine of risley and posing, while gal 
accompanies on instrument. A cork- 
ing good act for the initial spot. 

Roberto Guzman, tenor, deuced. 
Has strong pair of pipes with his 
Italian numbers okay. One number 
in English not so forte, 

Davolo’s Mexican orchestra, ten 
men and director, assisted by three 
good looking Mexican femmes who 
warble and step a bit. Act ran too 
long with too much similarity in 
routine, though all worked hard. 
Closing number, played and warbled, 
was the worked to death “Valencia.” 
Trimmed down at least six to eight 
minutes this group will fit. 

Barron and Burt are couple of 
oldtimers. Crossfire gagging pro- 
viding plenty of laughs And their 
material is not shopworn. De- 
gerved the next to shut spot, and 
filled it nicely. 

Six Speeders, Arab tumblers, 
closed, revealing plenty of pep. 
Screen feature “The Charlatan” (U) 
dialog, and “Collegians.” Business 
off Saturday matinee. Edwards. 





Roy Reed, manager of the Strand, 
Long Beach, has given two weeks’ 
notice to musicians, stage crew and 
projectionists. 

House will operate on a week-to- 
week basis after the two weeks are 
up. Possibility of eliminating WVMA 
R-K-O vaudeville and switching to 
policy of sound pictures may be 
responsible, though no definite plans 
have so far been worked out. 


Hugh McDowell, Jr., and John 
Tribby, recording engineers from 
RCA, New York, at RKO studios. 
Gilbert V. Brown and James Ma- 








resca, also from RCA, due here 
shortly. 


GENTLEWOMAN 


whose experience and connections 
in the theatre would be of service 
in soliciting appointments for 
New York Theatrical Photogra- 
pher. Liberal commission. 


Address Box 33 
Variety, New York 




















MOST ORIGINAL 


COFFEE SHOP 
in the Golden West 
Carl—MULLER’S—Lill 
“TWO OLD TIMERS” 
Direct from Train or Theatre 
You Are Welcome 
724 So. Hill St., Los Angeles 
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Guerrini & Co. 
The Leading and 
Largest 
ACCORDEON 
ACTORY 
in the United States 
— The only factory 
that makes any set 


of Reeds — made by 
hand. 


277-279 Columbus 
Avenue 
San Francisco, Cal. 
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THEATRICAL OUTFITTERS 
1580 Broadway New York City 


“SCENERY 


and DRAPERIES 


SCHELL SCENIC STUDIO. Columbus. 0, 








U is determined to make its cor- 
ner lot at Hollywood and Vine pay 
its own taxes by adding a row of 
small shops beneath the series of 
illuminated billboards now facing 
the two streets. At present the in- 
side enclosure is used as a parking 
Station. 





Dorothy Farnum, scenario writer, 
under contract to M-G-M, granted 
three months’ leave of absence for 
vacation in Burope. 





Rollo Lloyd, New York stage di- 
rector, signed by Pathe to direct, 
leaves the east April 16. 





Norman Houston, who wrote dia- 
log for “Broadway Melody,” signed 
by M-G-on term contract to direct. 





Stanford University Glee Club, 32 
voices, booked for one week at the 
local Paramount. 





John Warner is leaving cast of 
“Broadway” to start rehearsals with 
the Doris Keane company of “The 
Pirate.” 





New cut-rate agency nursing 
“The Squawk” at Mayan has taken 
over “Kidding Kidders,” due at 
small seating Egan on same basis. 


Coast unit .of RKO broadcast 
April 2. will have ris eo Tucker, 
Nick Lucas and Ted wis before 
the mike, 


Al G. Barnes Amusement Co. is 
the new legal name of coast circus 
taken over by American Circus 
Corp. Home office given as Peru, 
Ind. 











Al Rogell’s next directing job for 
Columbia will be “The College 
Coquette,” original by John Natte- 
ford, who's also writing the dialog 
sequences. In the cast are Ben 
Lyon, Shirley Mason and Jason 
Robards. 





W. L. Rivers, author, engaged by 
M-G for research work on “Way of 
a Sailor,” John Gilbert’s next star- 
ring picture. 





Edgar Selwyn has started pro- 
duction on “Eva the Fifth” at M-G. 
Bessie Love, Raymond Hackett, 
Eddie Nugent and Ford Sterling in 
cast. 


Henry Duffy will produce “This 
Thing Called Love” at the Holly- 
wood Playhouse April 7, featuring 
Tom Moore and Kay Hammond. 








Corinne, songster, added to Fan- 
chon and Marco's “Stars of Yester- 
day” Idea. 





Cast to support Edward Everett 
Horton in “The Hottentot,” opening 
April 7 at the Majestic, includes 
Helene Millard, Mary Forbes, John 
Litel, Mitchell Harris, Dave Callis 
and Florence Roberts. 





Aubrey Stauffer, author and com- 
poser, has written a song titled 
“Little Orchid Annie,” to be used as 
a ballyhoo by Rowland & Pearce for 
their stagé production of the same 
name, opening April 4 at the Mayan. 





Pauline Wagner (Miss Los An- 
geles of 1928) added to Sam Wood's 
“College Days” for M-G-M, 





Foursome Quartet added to M- 
G-M’s minstrel production, follow- 
ing which they go east for Publix. 





Harm and Nee, two men singing 
act, signed by Fanchon and Marco 
through William Morris agency, to 
open in an idea in July. 





Jascha Heifetz, who returned to 
the coast with his wife, Florence 
Vidor, plans a series of concerts in 
California. 





Partially completed State theatre, 
being erected by Union Theatres, 
Ltd., in Sydney, Australia, damaged 
by fire of incendiary origin to 
amount of $30,000, according to ad- 
vices received at firm's local offices. 





James Richardson, former city 
editor Los Angeles Herald, added to 
Universal's studio publicity staff. 











Moore brothers—Matt, Owen and 
Tom—will work in the same produc- 

















Ky.; Barnett Amusement Co., 





FANCHON and MARCO COSTUME CO. 


Creations Original 
USED IN ALL 


Fanchon and Marco Ideas playing West Coast Theatres, Inc., and Williamson & 
Tait and Hoyt Theatres in Australia 


and by 


J. KE. Evisten, St. Petersburg, Fla.; Palmer Hines, Philadelphia, Pa.; Rickard & 
Nace, Phoenix, Ariz.; Danny Lund, Johnstown, Pa.; H. R. 
Kansras City, 


and 
seventy-five other producers of De Luxe stage productions In the United States, 
Canada and Mexico 


FANCHON AND MARCO COSTUME COMPANY 


643 So. Olive St., Los Angeles, Calif. 


Seema, Lexington, 


Mo.; Bert Smith, Baltimore, 





a 


tion, “49th Street.” Radio produc- 
tion starts May 1. 





M. Witmark and Sons opened pro- 
fessional offices in Majestic Theatre 
building, Art Schwar*z in charge. 





Seth Perkins replaced J. W. Mc- 
Farland as branch manager for Tif- 
fany-Stahl here. M. A, Brown con- 
tinues as division manager. 





Pasadena Community Playhouse 
produced Eugene O'Neill's “Lazarus 
Laughed,” April 1, for indefinite 
engagement. The O'Neill opus has 
its world premiere at Pasadena 
Playhouse, a year ago. 





tion on “Coquette” (U.A.) from 
Denver and Salt Lake City to Coast. 
Barney Hutchison will cover the 
Coast. 





Regis Toomey, stage actor, signed 
by Par. to long term contract. First 
assignment is with Richard Dix in 
“Wheel of Life.” 





Tiffany-Stahl will dismantle Stage 
8, modern structure of 60 by 120 
feet, to provide the site for its new 
sound stage, 





Milano Opera Co. has been or- 
ganized to sponsor opera at popu- 
lar prices. Company is incorporated 
under laws of California for $150,- 
000 and hopes to launch its initial 
season in September. Extended road 
tours are planned, 





O. D. Woodward reopens Holly- 
wood Music Box April 13. 





Josephine D. Gable, stage actress, 
granted a divorce decree from Wil- 
liam C. Gable, actor. No contest. 





Richard Barthelmess, screen act- 
or, confined to home in Beverly Hills 
with attack of flu. 





Charles Rowland and C. C. Allen, 
Los Angeles realtors, purchased 99- 
year lease of property at Huntinzs- 
ton Park on which is located Park 
theatre, operated by William T. 





Norton. 





La Salle and Mack, after finishing 
20 weeks for Union Theatres, Ltd., 
in Australia, were rebooked for an- 
other 20 weeks. 





Harry Crocker, assistant director 
Chaplin studio, ill of pneumonia. 





Cast of “Mr. Pim Passes By,” at 
Figueroa’ Playhouse, produced by 
Los Angeles Repertory Co., includes 
Paul Irving, Louis Bennison, Percy 
Haswell (Mrs. George Fawcett), 
Tudor Owen, Betty Middleton and 
Gloria Gottschalk, 





B. T. Hardcastle has been ap- 
pointed by Qualitone to open offices 
in San Francisco and act as branch 
manager. 





Cast of “The Pirate,” starring 
Doris Keane, to be presented at the 
Belasco April 15 by Belasco and 
Curran, includes Vernon Steele, 
Joan Bennett, Frank Dawson, Betty 
Farrington, Pierre de Ramez. 





Screen stars’ gambol staged at 
Shrine Auditorium April 1, by mo- 
tion picture producers, in campaign 
to help raise $300,000 for an arts 
building for Loyola University. 


Florence Oakley (Mrs. Lewis 


Stone) is in Hollywood hospital 
with influenza, 


TORONTO 


By G. A. S. 
Royal Alexandra—"Good News’ (re- 








turn). 

Pringess—“Beggar’s Opera.” 

Victoria—Stock. 

Empire—Stock. 

Hart House—Amateur, University of 
Toronto. 

Uptown — “Lone Wolf's Daughter’; 
stage show. 

H rome — “Honeymoon Abroad,” 


English made; vaude. 
Pantages—‘‘Why Be Good"; vaude. 
Loew’s—‘‘Desert Nights’; vaude, 
Tivoli—‘‘Broadway Melody."’ 
‘Palace — “Alias Jimmy Valentine”; 
vaude. 
College—“Fliying Fleet"; vaude. 
Oakwood—‘‘Wings”; vaude. 
Eastwood—‘‘Abie’s Irish Rose’; vaude. 





“Honeymoon Abroad,” the first of 
a series of English pictures to be 
released through World Wide here, 
bowed in at the Hippodrome Mon- 
day. It was made by British Inter- 
national, 





Imperial, Sarnia, Ont., and the 
Algoma, Sault Ste. Marie, Ont., gone 
sound. The Sarnia house is the 
smallest in Canada showing syn- 
chronized stuff. 





“Interference” (Par) which so far 
holds the record for dialog pictures 
here has been condemned outright 
by the Quebec censors according to 
word received by distributors here. 
The picture was accepted in ali 
other Canadian provinces without 








a cut. Quebec board tossed it out 


Gardiner Gregg will do exploita-] 


because the theme was domestic in- 
fidelity. 





“Broadway Melody” (Metro) at 
Tivoli to SRO at a special midnight 
show Friday, played to a lineup 
ever since. Six shows daily at 65 


cents, 
DETROIT 


By JACOB SMITH 
Wilson—"“Front Page.” 
Shubert—“‘Scandals.” 

Casse—‘‘Hello, Yourself." 
lafayette—"D'Oyly Carte Opera Co 





Civic — Ben-Ami in “The Master 
Builder.” 
Cadillae—Bur. 

Pictures 


Adams—‘“Broadway Melody.” 
Madison—‘‘Weary River.” 
Fox—"‘‘Hearts in Dixie." 
Little—"‘Crime and Punishment.” 
United Artists—‘'Coquette.” 
Capitol—‘‘Shakedown.” 
Fisher—“Leatherneck.”’ 
Michigan—‘‘The Duke Steps Out.” 


A deal between United Artists 
and Publix would mean that the 
local U. A. house would come under 
the management of Kunsky The- 
atres Corp. 








Colonial theatre now equipped 
with Pacent device for talking pic- 





tures. House cutting out all vaude- 
ville. 
Biltmore interests have taken 


over the Detroit-Leland hotel W. 
J. Chittenden to continue as man- 
ager. 





BUFFALO 


By SIDNEY BURTON 


Buffalo—“The Wild Party.” 
Century—‘‘The Letter.” 
Hipp—‘“‘The Duke Steps Out." 
Great Lakes—‘‘Hearts in Dixie.” 
Lafayette—‘‘Divine Lady.” 
Gayety (Mutual)—‘‘Broadway 


Scan- 
dals,.” 





The Erlanger announces two com- 
ing attractions, “Blackbirds” and 
“Rio Rita,” for April. There is con- 
tinued talk of sound pictures at the 
house for spring and summer. 





Shea’s Court Street again report- 
ed for stock burlesque and pictures. 





The Regent (neighborhood house) 
is the first local house to feature 
the Victor non-sychronized device 
in conjunction with silents, 





Seventh house of the local Shea- 
Publix string will be new Shea's 
Seneca to be built at Seneca and 
er agg streets, with a capacity 
rf) ,200. 





BALTIMORE 


By BRAWBROOK 
Maryland—“Congai.” 
Ford’s—“Sun-Up.” 
Auditorium—“Crime.” 
Keith’s—Karyl Norman; Trixte 

ganza; pictures. 
Gulld—“Children 


¥Fri- 


of the 
Moon.” 2 





Annual meeting of the M. P. T. O. 
of Maryland here. The following of- 
ficers were elected: ‘Herman A. 
Blum, president; Lauritz C. Garman, 
vice-president; Frank A. Horning, 
treasurer, and William E. Stumpf, 
secretary. 





The New York Theatre Guild, 
which closed its Baltimore season 
with “Porgy,” will give six play 
season next year, including two 
weeks of “Strange Interlude.” 

Frank -Price, Jr., manager of the 
Rivoli, is running second in a pop- 
ularity contest sponsored by the 
Scripps-Howard Post. A trip to 
Bermuda is the goal. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Wieting—Murphy-Brown stock. 
Keith’s—Vaudfilm. 
Temple—Mutual bur. and film. 
Strand—‘Weary River.” 
Empire—“‘Dry Martini,” “Napoleon's 

Barber,” ‘‘The Diplomats.” 
State—Vaudfilm; “Broadway Melody.” 
Eckel—“‘Canary Murder Case.” 
Syracuse—‘“‘Lucky Boy.” 
Brighton—Vaudfilm, 
Rivoli—Change. 
Riviera—Change., 
Regent—Change. 
Harvard—Change. 
Avon—Change. 
Palace—Change. 
Swan—Change. 








The Langan is the newest neigh- 
borhood to go sound. 





Stranded in Binghamton for sev- 
eral days following the completion 
of an engagement under the aus- 
pices of the Tall Cedars of Lebanon 
in connection with a style show and 
revue, Ethel Quinn and John O. 
Knight, heading a girl unit, filed 
suit for $950 wages against the Tall 
Cedars and the Alvan T. Rogers 





Producing Company, the latter rep« 
resented by George W. Johnson. 





Hallie Stiles (Mrs. Grant Dixon 
Green, Jr.), of this city, who for 
three years has been appearing in 
Paris, has signed a contract with 
Paramount for talkers. Agreement 
provides that she shall appear in 
three productions yearly for two 
youre, the first to go into work in 

uly. 





The Beekman theatre here, oper« 
ated during the past year by Stalker 
& Paddock, has been closed for none- 
mn with the State fire 
aws. 





“Broadway Melody” at the Stata 
with five acts, gave the house a rec- 
ord Saturday and Sunday, exceed- 
ing $12,000 for the two days. 


The Ralph Murphy-Harry J, 
Brown stock which replaces the 
Wilcoxians at the Wieting after five 
seasons, opened on Monday night, 
Company is headed by Donn Cook 
and Helen Baxter, leads, with 
Murphy directing. 


INDIANAPOLIS 


By EDWIN V. O’NEEL 


Circle—“The Divine Lady.” 
Apollo—‘‘The Ghost Talks." 
Indiana—‘‘The Wild Party.’ 
Palace—‘"‘The Broadway Melody.” 
Ohio—“Weary River.” 
Murat—‘“Rio Rita.” 
English’s—Berkell stock. 











Stuart Walker will not bring his 
stock company here this year, for 
the first time in recent years. 





Roltaire Eggleston, former Keith's 
manager, has started the Eggleston 
Entertainment Service, Inc. 





Police and Firemen’s circus sched- 
uled some time in May at State 
fairground. 
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and be assured of receiving 

best materials properly blended 

SOLD EVERYWHERE 
Manufactured by 


Stein Cosmetic Co., N. Y. 


THE M AY co. 
Let Us Do 
Your Shopping 


When you are in Los Angeles 
anything you want will be 
selected by expert shoppers 
and delivered to you-—-a May 
Company service to busy the- 
atrical folk. 


Just Phone MISS MONROE 
TUCKER 8211 
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DOROTHEA ANTEL 


226 W. 72d St., New York City 


The Sunshine Shoppe 
OPERA LENGTH HOSIERY 


and the dainty things milady 
loves 


INERS 
MAKE UP 


Est. Henry C. Miner, Inc. 
: q'] 


THE STANDARD ENGRAVING CO. Inc, - 
225 West 39 5 NEW YORK 
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cMo INTERNATIONALS 


Shoes for the Stage and Street 


SHOWFOLK’'S SHOESHOP—1552 BROADWAY 
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HOTELS FOR SHOW PEOPLE 


Se 





Opposite 
N. V. A. Club 


$ 8 and Up Single 
$13 and Up Double 


Shower Baths, Hot 
and Cold Water and 
Telephone 


-268 West 46th Street 
New York City 
Al! Newly 


Decorated % 


Up Single 
# trond Up Double 
Hot and Cold Water 


and Telephone in 
Each Room 





% 
G 
On 
oy 
102 West 4th Street 
New York City 














SINGLE ROOM, BATH, $2.00 UP 
DOUBLE ROOM, BATH, $17.50 AND $21.00 WEEKLY 
DOUBLE WitHOUT BATH, $14.00 WEEKLY 
LEONARD HICKS. President 


Hotels LORRAINE and GRANT --Chicago 


LORRAINE GRANT 


SINGLE ROOM WITHOUT BATH 


i SINGLE ROOM, BATH, $2.00 PER DAY 
DOUBLE ROOM WITHOUT BATH 


DOUBLE ROOM WITH BATH. $17.50 AND $21.00 WEEKLY 


$1.25 AND $1.50 PER DAY 
$14.00 PER WEEK 











Phone: LONGACRE 6805 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


Private Bath. 8-4 Rooms. 


THE BERTHA 


Catering te the comfort and convenience of 
STEAM HEAT AND ELECTRIO ae 66 @ © « $15.00 UF 


GO. P. SCHNEIDER, Prop. 


FURNISHED 
APARTMENTS 


NEW YORK CITY 
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HOTEL 


JACKSO 


159 W. 45th St 


l 


Z. 





VaRiNTE, naasees "Mall Ciect. 
BTR AREER? 


=a Arar = 





Just East of Broadway 


Completely remodeled—everything == 
of the best—Simmons furniture == 
(Beautyrest mattresses), hot and 
cold water, telephones, showers. 


$1 hae 3 Ea | yt om 
= or Dou Room 
$16-$18-§20 for Doubie Room 


(with Private Bath) 
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NEWARK, N. J. 


, By C. R. AUSTIN 
Shubert—“A Night {n Venice.” 
ha tl ae es. - 
“Give an e”; vaude. 
ewark—‘Moulin Rouge”; vaude. 
Loew’s “Bellamy Trial’; vaude. 
Branford—'‘Wild Party’’; stage show. 
Moesque—“‘Redskin”; revué. 
Fox “Speakeasy.” 
Rialto—‘‘Weary River.” 
Goodwin Tights ot Han geo. 
“Lig ° ew York.” 
Empire—Mutual bur. 


Holy week unusually dull. The 
Broad (legit) on Tuesday night had 
142 customers. 











The Newark Art Club announces 
that it will sponsor an art theatre 
under the direction of Frank Car- 
rington. Five plays each year at 
$1 admission. 





It is rumored that the Shubert 
(legit) will install sound pictures 
for the summer. 





The Branford is raising prices to 
65 cents Monday to Friday nights. 
The house has out some tickets _of- 
fering admission to any part of the 
house for the paper and 40 cents. 
Dancing lessons have been resumed 
Sunday mornings, gratis. House to 
Dick permanent chorus of 16. 


NEW ORLEANS 


By 0. M. SAMUEL 


Tulane—N. Y. Theatre Guild. 

St. Charles—Powers-Miller stock. 
Saenger—“‘Lady of Pavements.” 
Loew’s State—‘‘Wolf Song.”’ 
Strand—‘‘Sins of the Father.” 
Tuder—"‘Last Warning.” 








Powers-Miller stock opening at 
the St. Charles. The Ewald stock 
company closed-at the St. Charles 
recently after a disastrous session. 
It had only one claim to fame, hav- 
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Summer Concessions 


This is the ideal hotel for the 
profession—in the heart of the 


hd 





HOTEL ELK % 


205 West 53rd Street 
Just East of Broadway 
Running Water—Telephone in Every 
Room—Bath Adjacent 
Model Day and Night 

Single, $9-$10 
With private bath, $13 
Transients $1.50 up 

Tel. CiRcle 0210 


THE DUPLEX 


HOUSEKEEPING FURNISHED 
APARTMENTS 


330 West 43rd Street, New York 


Longacre 7133 
Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accognmodate four 
or more adults. 


$12.00 UP WEEKLY 
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Tical section 
Phones Bryant 0573-4-5 


UPPER TERETE TTT 
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ing sponsored Joan Lowell, au- 
thoress of the best seller, “Cradle 
of the Deep,” as leading woman. As 
an actress, Joan is ‘twixt and 
Vigorous and moving, but 
betrays inexperience. But the gal 
can make faces at the managers 
now. ' 





John Hammond, organist of the 
Saenger the past two years, was 
asked to take a cut, declined, and 
will leave. His wife, Betty Ham- 
mond, has been the Strand’s or- 
ganist for several months. The 
Hammonds, like the Crawfords, 
sometimes double. v 





Castro Carazo is back as leader 
at the Saenger and Don Phillipini 
has left the Saenger organization 
altogether. 


BRONX, N. Y. C. 


Abe Cogut, who had Yiddish 
vaudfilm at the Prospect before 
Frank Goldberg took it, for Yiddish 
legit, will take over the McKinley 
Square for another try at Yiddish 
vaudfilm. 








In line with the vogue for old 
melo revivals, the Apollo, in Har- 
lem, formerly Minsky’s stock bur- 
lesque, has been taken over by Joe 
Wright for that purpose. First is 
“Broadway After Dark.” 





New York Coliseum, which open- 
ed with the Ringling-Barnum Cir- 
cus, is to give a series of Sunday 
vocal concerts starting April 21. 
Cantor Josef Rosenblatt will be in- 
itial attraction. 





A large theatre which, with affil- 
fated developments, will cost in the 
neighborhood of $3,000,000, is to be 
erected at Westchester and Zerega 
avenues by a local real estate 
group. Negotiations on with one 
of the large circuits. 


CHATTANOOGA 


By EDDIE STEIN 


Tivoli—"The Duke Steps Out’’; waude. 
State—‘‘The Wild Party.” 
Rialto—‘“‘Adoration.”’ 

Caméeo—“‘Jimmy Valentine.” 
Bijou—Dark. 








Continual rains and flood condi- 
tions have put the kibosh on local 
biz. Tivoli going from bad to 
worse since abandoning the stage 
band policy, picked up a bit last 
week with good vaudeville and 
“Carnation Kid.” 





State has cream of pictures for 
April. Lineup includes “The Let- 
ter,” “Broadway Melody,” “Sonny 
Boy,” “Close Harmony” and “The 
Wild Party.” 


MONTREAL 


By C. W. LANE 


His Majesty’s—Dark. 
Princess—‘“‘Lovely Lady.” 
Capitol—"‘Lone Wolf's Daughter.” 
Palace—'‘The Bellamy Trial.’ 
Loew’s—“Synthetic Sin.’’ 
Imperial—“‘Singapore Sal.” 
Strand—Chaneges. 

Empress—C hanges. 
Orpheum—Stock. 

Gayety— Burlesque. 








United Amusements Corporation 
opened twelfth of its chain of the- 
atres here lest week with 1,800- 








RUANO APARTMENTS 
800 Eighth Ave. (49th St.) 


CHICKERING 3550 
Bath and Kitchenette. 

, 8-5 Persons. Complete 
Hotel Service. Attractively Furnished. 


Under New Management 





under the 


\ 





341- 
1-2-3-4-room apa: 


The largest maintainer of hou 


Principal Office: 


600 HOUSEKEEPING APARTMENTS 
LANDSEER APTS. 


245 West 6lst Street 
Columbus 8950 


IRVINGTON HALL 


355 West fist Street 
Columbus 1360 





HILDONA COURT 


347 West 45th Street. 3560 Longacre 
rtments. Each apartment with 
kitchen, kitchenette. 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 


sekeeping furnished 
supervision of the owner. apartments 


theatrical district. All fireproof buildings. | 
Address all communications to 


CHARLES TENENBAUM 


Landseer Apts., 
Apartments can be seen eveni 


Will Lease by the Week. Month or Year — Furnished or Unfurnished. 





BENDOR COURT 


343 West 65th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 
3830 Longacre 





private bath, phone, 


directly 
Located in the center of the 


245 West Sist Street, New York 
ngs. Office in each building. 





























RATES REDUCED 


$15.00 UP 


For Two Persons 


LOU HOLTZ’S 


YANDIS COURT 


241 WEST 43D STREET, NEW Y 
PHONE LACKAWANNA mmo sie 


One and Three Rooms, Bath, Kitchen 


In the Heart of Times Square 
WRITE, PHONE OR WIRE FOR RESERVATION 


Completely Furnished 











- REDUCED RENTALS 

















seater Grenada. House is in French 
section at low prices and sold out 
Saturday and Sunday. Purchase of 
Rialto premises at nice price com- 
pleted also by corporation puts 
—e in strong position in this 
city. 


Gordon MacLeod, British actor- 











Double 





manager who has just completed 


CATERING’ TO THE BEST IN THE PROFESSION 


A 00 47th t3 48th Streets, East of Broadway, New York 
$ Single room, use of — Avy room with bath 


lit Wenig, Seth 


$9.25 


double room with 


bath. 





tour of Canada in repertoire, sail- 
ing, says he is coming back in fall 
for another tour. He is backed by 
group of Canadian business men. 
MacLeod in interview claimed de- 
cline of legit in~ United. States is 
due to “lack of intelligence among 
New York playgoers.” 


CINCINNATI 


By JOE KOLLING 


Erianger-Grand—Fritz Lieber. 
Taft—Stuart Walker stock. 
Cox—National Players stock. 
Albee—"“Office Scandal’; vaude. 
Palace—"Geraldine’’; vaude. 
Empress—Mvtual bur. 


Capitol—“Canary Murder Case” 
week). 


Lyric—“‘The Barker’ (2d week). 
Keith’s—“The Trail of ’98.” 
Strand—‘“‘Cohens and Kellys.” 


Holy Week, as usual, season’s 
worst except for the Roosevelt, col- 
ored road shows, which piled up 
record with Whitman Sisters, who 
are holding over. 


——— . 

Meyer Lantz,.of Empress, inau- 
gurates triple runway feature next 
week with 14 chorines and three 
soubrettes a stock addition to tTeg- 
ular Mutual shows. 


Stuart Walker presenting “The 
Enchanted April’ this week with 
Ann Davis, McKay Morris, Muriel 
Kirkland, Judith Lowry and Ald- 
rich Bowker. 


Island Queen, Ohio River’s lar- 
gest pleasure boat, has opened 
nightly dance excursion season 
from Cincy wharf. Art Hicks’ or- 
chestra musical] unit. 





(24 











SAN FRANCISCO 


For annual show of the N. V. A., 
at the Golden Gate midnight April 
6, San Francisco Shriners have 
taken 1,800 tickets, and 1,000 will 
be placed on sale at the box offices 
of local theatres. 





Monte Blue acted as master of 
ceremony at the opening of the new 
Marion Davies theatre, William B. 
Wagnon’s new house. A number of 
stars from Hollywood attended. 


BILLS NEXT WEEK 


(Continued from page 51) 


Lita Gray Chaplin 2d half (11-14) 
Columbia 4 Trainor Bros 
Paul Mohr Ce Dan Coleman Co 
(One to fill) (Three to fill) 


2a half (11-14) PASSAIC, N. J. 
Marty Dupree Rev Montauk , 


JRSY CITY, N. Jd. Ist half (8-10) 
Central Jerome & Ryan 
Dillion & Parker Rv 
(Three to fill) 
24 half (11-14) 





Ist half (8-10) 
N T G's B’way Ry 
Densmore Co 











gen 

ist half (8-10) 
Murand & Girton 
Antrim & Vail 
Wilson & Dobson 
Van & Schenck 
E Phillips Co 

2a haif (11-14) 
4 Dales 

Jack Norworth Co 


Joe Wally & Jim 


NT G's B’way Rev 
(Two to fill) 

2a half (11-14) 
F Densmore Co 
Jerome & Ryan 
Baby Rose Marie 
(Two to fill) 











‘Fox-Poli } 





Capitol (1) 
Le Fleur & Portia 
Bussey & Case 
Irving Edwards 
16 Syncopators 


Palace (1) 
Brengk’s Horses 


BRIDGEPORT Janet of France 
~ Palace (1) Jack Sidney’s Rev 
Stop Look Listen ROCHESTER 
Jack Major . . Palace (1) 
Tony Shane’s Sh’w{20 Miles Out 
TFORD SPRINGFIELD 


Palace (1) : 
Keller Sis & Lynch 
Dooley & Sales 
Jimmy Carr Orch 

WATERBURY 
Palace 


24 half (4-7) ~— 
Dave Apollon Rev 








— 


Cabarets 








| 


Casanov 
Billy Mann 
Yacht Club Boys 
Ohman & Arden 
Alice Boulden 
Ramon & Rosita 
Jerry Friedman Or 


Club Barney 
Walter O’Keefe 
Hale Byers Orch 


Club Lido 
Chic Endor 
Bobby Brooks Or 
Club Mogador 
Eleanor Ninon 
Leon Mantin 


Club Monterey 
Al Davis Rev 
Louise Ayres 
Muriel Warner 
Layton & Carroll 
Jim Buckley 
June Clark Orch 
Club Moattmartre 
Ernie Coleman Or 
Johnson & Murphy 
Club Plaza 
Don Howard 
Dick Gasparre Or 
Clab Richman 
Geo Olsen & Orch 
Adia Kouznetzoff 
Connie’s Inn 


Snake-hips Tucker 
Le Roy Smith Bd 
Cotton Club 
Dan Healy Rev 

Berry Bros 

§ Blazers 

H & Mil Dixon 
Josephine Hall 


Litha Hill 








(Three to fil)) Joe Delier 


Duke Ellington Or 


Leonard Harper Rv 


' NEW YORK 


Dome 
Leonard Sillman 
Imogene Coca 
Garnet O’Brien 
Mitzi Rich 
Dounar Gypsies 
Walt Feldkamp Or 


Everglades 
Eddie Prinz Rev 
Helen La Vonne 
Bud & Elinore Cole 
Madeline White 
Fawn Grey 
Jack La Frack 
LaNueve Lambert 
Martie Martelle 
N T G Rev 
Sammy Kahn Orch 

New Frivolity 
Art Swanstrom Rv 
Evelyn Sathier 
Mary Bay 
Jeanne St John 
Nina Lopez 
Teddy King Orch 
Oakland’s Terrace 
Will Oakland 
Buddy Kennedy 
Landau’s Bd 

Philip Morris 
Larry Moll Orch 

Rendezvous 
D's Dancing Dames 
Cl’'yt’'n J’cks’n & D 
Patrice Gridier 
The Alvarados 
Ruth Adams 
J Durante’s Orch 
Betty Baker 
Mickey Seiden 
Cleo Cullen 
Margit Dybfest 
Betty Dyhbfest 
Mary Philips 
Topsy Humphries 
Dorothy Gordon 





‘| Dorothy Donne} 


a Day TO THE PROFESSION a Da 
and Up F. W. BIZEL, Resident Manager and Up 
= ——— = — 
Al Abbott Savoy & Mann Gretchen Grant Seymour Felix Rev 
N T G's. B’way Rev | (Two A we ; Estelle Fratus Helen Morgan . 
(One to fill) | UNION CITY, N.J. | Olga Royce Lillian Roth 
PA N, N. J lincoln Dot Knowlton Charlotte Ayres 
t Ist half (8-10) Joly Benton Rudolph Malinof® 


Ziegfeld Froli¢ Wm Rasche 
Paul Whiteman Bd | Harry Karela_ - 


CHICAGO »¢ 


a Fetrushka 
Ely Khmard 
Inna Mirarva 
Marie Kitaeva 
Deloft 


Alabam 
Bernie Adler 


Kalaulula 3 
Ralph Bart 


> Prozenko 
Patsy. O’Connor, Kingsky 
atte “damn Friken 
e Jackson 
Blackhawk Geo Stcherban Ba 
Coon-Sanders Bd Herbie ler Ba 
Cinderella Art Kassel Bd 
Henri Gendron Bé 


Charlotte Van Daé 
Turkish Village 


College Inn 
Ray Miller Ba George De Costa 
Golden Pumpkin | A! Gaut 
M Sherman Bd | Margie Ryan 


Freddie Janis Ba 
Uptown Village 


Granada 
Guy Lombardo Bd J Garrigan’s Ba 


Green Mill Vv: Fair 
Joe Lewis Rick & Snyder 
Virginia Cooper Harry Glynn 


Lillian Barnes Madelon McKensie 


Madelon McKenzie | Dot Meyers 
Sol Wagner Ba Keith Beecher B&@ 
WASHINGTON 
Aster Rose Doucette 
E Dougherty Orch Swanee 
Carlton Max Lowe Ent 
Meyer Davis Orch Venus 


Chantecler 
Paul Fidelman 
Meyer Davis Orch 


Harry Brasse 
McWilliams Orch 


Wardman Park 
Max Lowe Ent 
7 Aces Orch 


. Australia 


(Continued from page 67) 


playing the presentation idea. Prior 
will have an orchestra of 50 and a 
special stage band, 





Lotus 
Irv Boernstein Or 








“White Shadows of South Seas” 
follows “Street Angel” in at Prince 
Edward, Sydney, for run. Talker 
bill will also include Ella Shields 
and “Nearly Divorced,” a two-act 
comedy. 


Ted Henke!, conductor at one 
Sydney, introduced the orchest 
production idea for the first time in 
Australia. Henkel used the old-time 
melody angle with curtain rising 
disclosing aged couple’ singing 
“Maggie,” with a miniature movie 
showing the couple in their youth 
wandering through an old world 
garden. A success. 4 





John -Hicks, manager of Paras 
mount in Australia, has arrived 
here after a visit to America. 


“The Terror’ will follow “Jags 





Singer” into the Lyceum, Bydney, 
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And His CALIFORNIANS ~~} 




















| RETURNING BY POPULAR DEMAND | . | | 
' _ FOR AN ADDITIONAL EIGHT WEEKS 
{OPENING APRIL sth 

1 KIT CAT CLU 

| $ LONDON MOST EXCLUSIVE RENDEZVOUS 

a 3 ENGLAND:—FOSTERS’ AGENCY | 


oro 
bill ota - 
Pa Be Be: 
J] 





